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NOTICE. 



The (Jallery is open to the public on Mondays, Tuesdays^ 
Wednesdays, and Saturdays ; and on Thursdays and Fridays 
to students only. It is open from Ten to Five or dusk 
from October initil April 30, inclusive ; and from Ten to 
Six from April imtil the middle of September. It is 
wholly closed during the month of October. 

In using this catalogue in the Gallery, reference should be 
made from the painter's name on the frame of the picture 
to the corresponding name at the head of the page in the 
catalogue, where the order is alphabetical. When more 
than one designation occurs, as for example, Sebastiano del 
Piombo, the name to be looked for in the catalogue may 
be found by referring to the number in the Index list, 
page 8, corresponding with the number of the picture. The 
same list may be consulted, if the name of the master on 
the picture-frame should not be easily legible. 

The plan of the catalogue is historical, as well as descrip- 
tive. Biographical notices of the several painters precede, 
in most cases, the descriptions of their works : the history, 
as fitr as known, of each picture is also given ; together 
with its dimensions, the material on which it is executed, 
and other details which may sometimes serve to identify 
it. Among the sources of information which have reference 
to the history of the art, the opinions of eminent critics 
on the merits of particular masters, and of remarkable 
works, have not been overlooked. 

A certain degree of historical knowledge, as regards both 
the art itself and its criticism, is perhaps indispensable 
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for *the due appreciation of some works ; the merit of which, 

depending on the time and circumstances of their produc- 
tion, is in a great measure relative The information thus 
offered, without superseding individual predilections, may 
sometimes assist in the formation of a correct judgment, 
which is the basis of a correct taste. 

The present catalogue is thus designed, not merely as a 
book of reference for visitors in the Gallery, but also as 
guide to the historj'^ of painting, as represented by the 
examples in the collection: it may be used likewise, so 
far as it extends, as a Biographical Dictionary of Painters. 
The first edition, pnnted in 1846, was published in the 
beginning of 1847. To the thirty-seventh edition were first 
added the painters' monograms and signatures, engraved in 
wood, firom copies in feic-simile made by me in October 1862. 
I have omitted some few, which are too obscure for reliable 
reproduction ; most of them are of the size of the originals, 
the very large only have been reduced. 

The Vernon Collection and other pictures of the British 
School are for the present exhibited at South Kensington. 
Of these a separate catalogue is published, which comprises 
also an account of the Turner Collection now exhibited in 
the Gallery, Trafalgar Square. 
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The British National Gallery of Pictures was founded in 
1824, during the administration of the Earl of Liverpool, 
by the purchase of the collection of the late John Julius. 
Angerstein, Esq., which thus formed the nucleus of the^ 
present national collection. 

The establishment of a National Gallery had long been 
desired, and His Majesty George IV. is said to have been 
the first* to suggest the propriety of purchasing the 
Angerstein collection. Sir George Beaumont, also, and. 
the late Lord Dover, then the Hon. George Agar Ellis, 
took an active part towards the accomplishment of this 
object. Lord Dover first brought the subject before Par- 
liament in 1823 ;"|* and Sir George Beaumont was so* 
desirous to see a National Gallery established, that he 
offered to give his own pictures to the nation as soon as ^ 
the Government should allot a proper place for their 
rec^tion. 

The Angerstein collection, consisting of thirty-eight 
pictures, J was accordingly secured to the nation, and a 
grant of Parliament of 60,000?., proposed by Government^. 
was voted April 2, 1824, to defi'ay the charge of purchase 
and the expense incidental to the preservation and public 
exhibition of the collection for that year — 67,000?. for the 
pictures, and 3,000?. for the incidental expenses.§ 

* Hansard, Parliamentary Debates^ speech of Sir C. Long, April 2, 1824. 
' f Hansard, Parliamentary Debates, July 1, 1823; Cunningham* Lioea 
of the moat Eminent British Painters, ^c. ; Sir George Beaumont, vol vi 

I The entire collection -was not included in the Government purchase: a few 
pictures were excepted. See the Catalogue of the Pictures of J, J, Angerstein, 
Esq,, with Historical and Biographical Notices, by John Young, fol. 1823, 
which contains etchings of all the pictures. 

§ Hansard, Parliamentary Debates, April 2, 1824 ; and the Report from 
the Select Committee on National Monuments and Works of Art^ with the 
Minutes of Evidence and Appendix, 1841. Appendix. 
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A National Gallery was thus established. It was opened 
to the public, in the house of Mr. Angerstein, in Pall Mali, 
May 10, 1824. In 1826 the collection was increased by the 
munificent donation to the Trustees of the British Museum 
for the National Gallery, of sixteen pictures from Sir George 
Beaumont, as well as by further purchases on the part of 
the Government. In 1831 it was enriched by the valuable 
collection (consisting of thirty-five pictures) which was 
bequeathed to the Trustees of the British Museum, to be 
placed in the same building with the Angerstein pictures, by 
the Rev. William Holwell Carr;* and from that time to thoB, 
works have been constantly added to it, by donation, by 
bequest, and by Government purchase. 

The principal donations and bequests, besides those 
ah-eady mentioned, are : six pictures presented in 1836 
by WiUiam IV.; fifteen bequeathed, in 1838, by Lord 
Farnborough; eleven bequeathed, in 1846, by Richard 
Simmons, Esq. ; eight bequeathed, in 1854, by Lord Col- 
borne ; twenty bequeathed, in 1859, by Jacob Bell, Esq. ; 
twenty-two presented, in 1863, by Her Majesty the Queen ; 
and six presented at different times by the Governors of the 
British Institution. The "Com Field,'" by John Constable, 
R. A., " Serena rescued by Sir Claepine,'' by William Hilton, 
R. A, and " Jerusalem,'' by Thomas Seddon, were purchased, 
by subscription, by the respective friends of the painters, 
from their executors, and presented by them to the National 
Gallery. 

Of the 640 pictures which now constitute the national 
collection, exclusive of the Vernon and Turner collections, 
274 have been presented or bequeathed,t the remaining 366 
have been purchased by Government, by grants of Parlia- 
ment : J the number of pictm^es in the National Gallery, 
including all the works of the British School, 10 now 902. § 

• The Farnborough bequest was also made to the Trustees of the British 
Museum for the National Gallery. 

f Complete lists of the pictures purchased, as well as of donations and bequests, 
are given at the end of the Catalogue. The pictures of the British School are 
8^>arately catalogued, and are, Uie greater part, exhibited at South Kensington. 

J The total amount expended in the purchase of pictures, from the founda- 
tion of the gallery in 1824 to the close of the year 1871, is 337,195/. 9«. lOcL 

§ Of these, 38 are for the present removed from the walls owing to want 
of space. It may not be uninteresting to the reader to compare the number 
of pictures in the National Gallery, with the number, according to the pub- 
lished catalogues, in the several principal national collections in Europe. In 
Borne, in the gaUery of the Vatican, there are only 37 pictures ; in that of the 
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The building in which the Collection — Foreign Schools — 
is at present deposited was erected at the national expense, 
expressly for the purpose, after a design by William Wilkins, 
RA., architect. It was commenced in 1832, and was opened 
to the public April 9, 1838. It was considerably altered 
and enlarged by Mr. Pennethorne in 1860, and in 1869 
five other rooms were added by the surrender to the 
Trustees of those hitherto appropriated by the Royal 
Academy.* 

Capitol there are 225; at the academy of Bologna there are about 280; 
the Brera of MUan has 503; at Torin there are 569; at Venice 688; at 
Naples, there are 700, exclosiye of the ancient puntings fironi Pompeii and 
Herculaneom ; in the Berlin Grallery, recently established, there are about 
1,250 pictures; in the Pinacothek, at Munich, there are about 1,280, and 
200 modem pictures in the new Pinacothek ; in the gallery of the Belyedere, 
at Vienna there are upwards of 1,550, exclusive of the modem pictures ; in 
the Imperial Hermitage at St. Petersburg there are 1,631, of wMch 327 are 
Italian ; in the Royal GkUlery of Florence (Degl* Ufliij), there are upwards of 
1,200, and about 500 in the Pitti Palace. At Amsterdam, there are 386 ; at the 
Hague, in the Museum, there are 304. The collection of Antwerp contains 
606 pictures ; and at Brussels there are upwards of 550. There are upwards 
of 1,800 in the Louvre (exclusive of the Campana Collection), 543 of which 
are Italian; and there are 207 at the Luxembourg ; in the Museo of the I^rado, 
at Madrid, there are 1,833 ; and the celebrated gaUery of Dresd^i contains 
about 2,200 pictures, exclusive of the pastel collection. At Versailles, there 
are above 4,000 works of art, chiefly paintings, and almost exclusively illus- 
trative of EiHsnch history. The Borghese Gallery at Bome, which is the best 
private collection in Europe, contains 526 pictures. The Leichtenstein Gallery 
at Vienna has 713. In the Grosvenor Gallery there are 192 ; in the col- 
lection of the Duke of Sutiierland, 323 ; in the Bridgewater Gallery, belonging 
io the Earl of Ellesmere, there are 318 ; and in tiiat of Burghley House, 
Northamptonshire, belonging to the Marquis of Exeter, there are upwards 
of 600 pictures. 

* The number of visitors to the National Gallery has, with one or two 
exceptions, annually increased from the date of its opening up to the present 
time. It has already been visited in a single year by upwards of 1,000,000 
persons.«-iSee the National Gallery Reports, 
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TO THE NAMES OF THE MASTERS OF THE PICTURES IN THE 
NATIONAL GALLERY, FOREIGN SCHOOLS. 



AKBAKQBD ACCOBDIHO TO THS MUIIBEBS OF THS PICTUBB8. 


No. 


No. 


1 Sebastiano del Piombo 


48 DomenicMno 


2 Claude 
I'JTitian 


^^jVandyck 
51 Rembrandt 


IXciaude 


52 FanrfycJfc 

53 Cttj(p 


7 Correggio 


54 Rembrandt 


8 Michelangelo 


55 Claude 


9 Carracci, An, 


56 Carracci, An, 


10 Correggio 


57 Bu5«w 


11 ChUdo 


58 Claude 


12 Claude 


59 Bu^«w 


13 MurUlo 


61 Claude 


U Claude 


62 PouMtfi, 2V. 


16 Correggio 


63 Carracci, An. 


16 Tintoretto 


64 Bourdon, Sebastien 


17 Sarto, Andrea del 


65 Poussin, N. 


18 Vinci, Leonardo da 

19 Claude 


l^JRubens 


20 Sebastiano del Piombo 


68 PottMin, G. 


21 Bronzino 


69 Mo7a, P. F. 


22 Guercino 


70 Padovanino 


23 Correggio 


71 Bo^A 


24 Sebastiano del Pionibo 


72 Rembrandt 


25 Carracci, An, 


73 ^rcofc da Ferrara 


26 Veronese, Paolo 


74 MttrtZ/o 


27 l?a;7toZ 


75 DomenicMno 


28 Carracci, Lod. 


76 Correggio 


29 Barocci 


77 DomenicMno 


30 CtotM^ 


81 Garofah 


31 POUMMI, O. 


82 Mazzolini 


32 TOtan 


84 Po«a, Salvaior 


33 Parmigiano 


85 Domentc^iiio 


^jlUian 


88 Carracci, An. 


91 Poumii, J^. 


36 Pottfm, G. 

37 Correggio 


^5} Carracci, ^«. 


38 l?t(6au 


95 Po«9«tn, G. 


^^].Poi««n, N. 


97 Veronese, Paolo 

98 P(m«»tn, G. 


41 Giorgione 


ion 


42 Poussin,N, 
^llRembrandt 


102 r^^^ 

103 •^*^^ 
104. 


46 iltf^ens 


127 Canaletto 


47 Rm^fliirf* 


138 Pawntiif 
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IKD£X TO l^AHES OF KASTEBS. 



No. 

140 Vander Heist 
1471 
148 / ^^^^^f Agostino 

152 Vander Neer, A. 

153 Maas, Nicolas 

\P^} Tenters 

156 Vandyck 

157 Rubens 

158 Teniers 

159 3faa«, Nicolas 

160 ilfote, P. F. 

161 Poussin, G. 
163 Canaletto 

165 Poussin, N. 

166 Rembrcmdi 

167 Peruzzi, Baldassare 

168 Raphael 

169 Mazzolini 

170 Garofalo 

172 Caravagffio, M, da 

17 5 Bassano, Jacqpo 
174 Maratti, Carlo 

176 ikfttritto 

177 Gwtcfo 

JJgjFrancta 

181 Perugino, Pietro 
184 itforo^ ^n/ony 

186 Fycifc, /. Fern 

187 iltt^ens 

189 Be/^tm, Giovanni 

190 Rembrandt 

191 Gtffc2b 

192 Dow, Gerard 

193 GtffVib 

194 J3«6«fw 

195 UnArnotoit, p.338 

196 Gtodo 

197 Fe/(Mrgiiep 

198 Carracci, An. 

199 Sckakken 

200 Sassoferrato 
202 Hondecoeter, M. 

204 Baib^tiueii 

205 Dietrich 

206 Greuze 

207 itfootf, Mco/a# 

209 BoM and Poetenbnrg 

210 Gicardt 

211 Huchtenburg 

212 liTcytftfr, T. De 

213 Raphael 

214 Gt(u/o 



No. 

218 Perurri, B. 

221 Rembrandt 

222 VanEyck,J. 

223 Baib^m 

224 7i^» 

225 Bomano G^ii/io 

226 Botticelli, Sandro 

227 RosseUi, Cosimo 

228 Bassano, J, 
230 Zwr&aran 
232 FcJo^rotiear 

234 Bc//mJ, ScAooZ o/ 

235 Spagnoletto 

236 Fmicf, C. /. 

237 Rembrandt 

238 Weenix,J, 

239 FandcrJVccr 

240 jBcrcAm 

242 Tcfiicr* 

243 Rembrandt 

244 Spagnoletto 

245 Dtircr, ^iicr^ 

246 Pacchiarotto 

247 i^/iiiino, Niccolo 

248 l4>>pt, i^a n/tcmo 

249 San Severino, L. di 
2601 

261 J ^'^ -^^w^^* Fon Ltctfiom 

264 ran£fcr3f«rtf 
266 Lombard, Lambert 

268 Fcronetfe, Poofo 

269 Giorgume 

270 7V/fan 

271 Gtiidb 

272 Pordenone 

274 Mantegna, Andrea 

275 Botticelli, Sandro 

276 Gio«o 

277 Bassano, J. 

2jgj' Rubens 

280 Btf//inf, Gtovonm 

281 Basaiti, Marco 

282 Spagna, Lo 

283 Gozzoli, Benozzo 

284 Ffvartnt, Bar^o^ommeo 

285 Morone, Fr. 

286 Taccont, i^ancesco 

287 Veneziano, Bartolommeo 

288 Perugino, Pietro 

289 Rembrandt 

290 %cit, /. Fan 

291 Cranach, Lucas 

292 PoUajuoh, Antonio 

293 JLt^Tpf, JV/tmnno 

294 Ferone^c, Pao/o 

295 Ma%«, Oilman 

296 Pollaiuolo, A. 
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INDEX TO NAMES OF MASTEBS. 



>Orcagna, Andrea 



No. 

297 Romanino 

298 Borgognone, Amb, 

299 Moretto 

300 Cima da ConegUano, G. JB. 

f^l^ Turner, J. M. W. 

564 Margaritone 

665 Cimabue 

666 Duccio 

567 Segna 

568 Gto«o, ScAoo/ of 
569"^ 
570 
571 
572 
573 
574 
575 
576 
577 
578 

579 Gaddi, Taddeo 
680 Casentinoy Jacopo di 

581 Spinello, Aretino 

582 Angelica, Fra Giovanni 

583 Uccello, Paolo 
585 Francesco, Pietro deUa 

lll}Lippi,FraFilippo 

590 I>*ra, Co«mo 

591 Gozzoli, Benozxo 

592 I/tptpi, Filippino 

593 Crccfi, Lorenzo di 

594 Emmanuel 

595 Ze/o^^t, Battista 

596 Palmezzano 

597 -^o??po 

598 Ltpp, Filipvino 

599 jBosaift 

600 Dyckmans 
602 Cr»t?cKt 

623 Tretn^o^ Girolamo da 

624 iltMnano, Gttt^to 

625 Moretto 

626 Masaccio 

^^^iRuysdael 

629 Co^to, Lorenzo 

630 Schiavone, Gregorio 

631 BwsoZo, F. 

632 1 

^o r Santacroce, G. (?a 

634 Cima, G. B. 

637 Bordone, Paris 

638 Francia 

639 Mantegna, Francesco 



No. 

640 Dossi, Dosso 

641 Mazzolini 

642 Garofalo 

nAA >Bx>mano, GUUio 

645 Albertinem 

648 Crecfi, Lorenzo di 

649 Pontormo, Jacopo da 

651 \ ^^o^^^^^y ^^^^ 

652 Salviati, F, del 

g r^ > Vander Weyden 

655 Orley, Bernard van 

656 Mabuse, Jan de 

657 Comelissen, Jacob 

658 Schoen, Martin 

659 Rottenhammer 

660 Clouet, Fran^'ois 

661 Raphael 

663 AngeUco, Fra Giovanni 

664 Fawdcr FFcycfe?* 

665 Francesca, Pietro deUa 

ggy. 1- Ltj9pi Fra Filippo 

668 Cn«?cK» 

669 L'Ortolano 

670 Bronzino, Angelo 

671 Garofalo 

672 Rembrandt 

673 Messina, Antonello da 

674 Bordone, Paris 

679 Bol 

680 Vandyck 
685 Hobbema 
6S6 Memling 

687 William of Cologne 

690 Sarto, Andrea del 

691 Spagna 

692 Parma, L. rfa 

693 Pinturicchio 

694 Bellini, Giovanni 

695 Previtali 

696 Vander Meire 

697 Moroni, G. JB. 

698 Cosimo, Piero di 

699 Lotto, Lorenzo 

700 Lanini 

701 Justus of Padua 

702 Ulngegno 

703 Pinturicchio 

704 Bronzino, Angelo 

705 Lochner, Stephan 

706 Master of the Lyversberg 

Passion 

707 Master of the Cologne 

Crucifixion 

708 FycA:, Margaret Van 
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No. 

709 Mending 

710 Vander Goes 
711 1 

712 I ^^^^ Weyden 

713 MostertfJan 

714 Engelbertsz, C. 
7151 

716 yPaiinir 

717 J 

719 r-^^^*> Henrik de 

721 f'^^^oo'**^ 

722 Holbein Sigismond 
724 Cnz?e//» 

726 Bellini, Giovanni 

727 Pesellino 

728 Beltraffio 

729 Bramantino 
732 Vander Neer, A. 
473 Solario, A. da 

735 Morando, Paolo 

736 Bonsignori 

737 Ruysdael 

739 Cnt?cZ« 

740 Sassoferrato 

741 Velazquez 

742 Moroni 

744 Raphael 

745 Velazquez 

746 Ruysdael 
7^7 Memling 

748 Iiiirj, Girolamo dai 

749 Gio^wo 

750 Carpaccio 

751 Santi, Giovanni 

752 Dalmasio, Ldppo 

753 3fcfo»c, Altobello 

766 I ^^^*' Melozzo da 

757 Rembrandt 

758 Prancesca, Pietro della 

767 r ^^^^'''*^* Domenico 

768 Vivarini, Antonio 

769 Camovale, Fra 

770 Or»o/o 

771 -Bono of Ferrara 

7721 

yto ylVra, Cosimo 

774 Vander Goes 

775 Rembrandt 

776 Pisano of Verona 

777 Morando, Paolo 

778 /San Daniele, P, da 

£gQ I Borgognone, Amb, 



No. 

781 Pollajuolo, Ant. 

782 Botticelli 

783 jBom^5, Diericit 
788 CnVeWi 

790 Michelangelo 
794 Hooge, P. de 

796 Huysum, J. Fan 

797 CttyjJ 

798 Champaigne, P, De 
802 Montagna, Bart, 

gQ^ j- Marziale, Marco 

805 Tenier^ 

806 Boccaccino 

807 CrweZ/i 

808 Bellini, Giovanni 

809 Michelangelo 
812 Btf/Ziwi, Gio. 

816 Cima (fa Conegliano 

817 Tenier^ 

Qig >Bakhuizen 

820 Berchem 

821 Cogwes, G. 
822-1 

823 I Cmvp 

824 J ^^ 

825 Dow, G. 
8261 

827 J-Dw/arc^in 

828 J 

829 Hackaert 
830^ 

832 f^^^^^^« 

833 J 

^^}Hoo^e,P. De 

836 IToninj^, Ps De 
83/ Lingelbach 



■ Metsu 



8381, 

839 i 

840 Mm5, F. Fan 

841 Mem, ^F. Fan 

842 Moucheron 
8431 

844 I Netscher 

845 J 

846 05^a<fe, ^. Fan 

848 I ^*^^^^» -^^ ^^^'^'^ 

849 Po«er, Paw/ 

850 Rembrandt 

851 Eicci 

^gJEwJen^ 
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INDEX TO NAMES OF MASTERS. 



No. 

856 SteenyJan, 

8571 
858 

l%[Teni,rs 

861 I 
862 

863j 

864 Terburg 

865 Vander Cappelle 

866 Vander Heyde 

8671 

868 y Vandevelde, A. 

869 

870' 

871 

872 

873 >-Fand«?cZ<fe, W. 

874 

875 

876j 

877 Vandyck 



^]WynanU 

895 Co«fa, Lorenzo 

896 Terburg 

901 Loosen 

902 Mantegna 

903 Hf^raiid 

904 Vivarini, Ant, 

905 I\era, Cosimo 

l^^}Cnvem 

908 Francesca, Pietro delta 

909 Benvenuto da Siena 

910 Signorelli, Luca 

9in 

914J 



^ 
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THE SCHOOLS OF PAINTING. 



The word " schoor' has various significations with writers 
on art: in its general and widest sense it denotes all the 
painters of a given country, without special reference to time 
or sub-divisions of style ; as, the Italian School. In a more 
restricted sense,it refers to the characteristic style which may 
distinguish the painters of a particular locality or period ; 
as, the Bolognese School In its most limited sense, it signifies 
the distinctive style of a particular master; as the School 
of Raphael: whence it is also applied to the scholars or 
imitators of an individual, who are said to he of the school 
of such master. 

In the following table, the word is used in its wider senses. 
With regard to the chronology there observed, it must be 
apparent that it is impossible to fix with precision the com- 
mencement of any school There are isolated fiswjts of very 
remote dates, connected with the history of painting in 
many countries ; but such facts cannot be assumed to in- 
dicate the existence of a class of painters having a more or 
less common and definite style. It is only when such a class 
exists that aschool can be said to be established ; and when 
there is evidence of the practice of painting in a more limited 
d^ree, yet tending to such development, the school may be 
said to have commenced. 
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Tahvla/r View of the Schools of Pavntvng, as represented by 
the Pictures m the National OaUery, 



TUSCAN OR FLORENTINE SCHOOL. 
Commenoement in the thirteenth century, in Florence in 
Pisa^ and in Siena.* DistiBguished chiefly for form. 



Thirteenth Century. 

Maxgaritone D'Arezzo, 1216—1293. Cimabue, 1240, Uving 1302. 

Duccio di Booninsegna, painted 1282 — 1339. 



Fourteenth Century. 

Segna di Buona,YentuT&, painted 1305 — 1319. 

Giotto, 1276—1337. Taddeo Gaddi, 1300—1366- 

Andrea Orcagna, 1315—1376. 

Jacopo di Casentino, about 1310 — 1390. 

Spinello Aretino, about 1330, living 1408. 



Fifteenth Century, 
Fra Giovanni Angelico, 1387—1455. Paolo Uccello, 1396—1479. 
Masaccio,1402— 1428-9. FraFilippoLippi, 1412— 1469. PeeeUino, 
1422—1457. Benozzo Gozzoli, 1420—1498. Antonio Pollajuolo, 
1429 — 1498. Benvenuto da Siena, 1436-1517. Cosimo RosseUi, 
1439—1506. Luca Signorelli, 1441-1524. Sandro BotticeUi, 
1447—1510. Leonardo Da Vinci, 1452 — 1519. Filippino 
Lippi, 1460 — 1505. Lotenzo di Credi, 1459—1537. Piero 
di Corimo, 1462—1521. 



Siodeenth Century. 
Albertinelli, 1474—1515. Michelangelo, 1475— 1564. Baldassare 
Peruzzi, 1481 — 1536. Andrea del Sarto, 1487 — 1531. Jacopo 
Pacchiarotto, 1474 — 1540. Jacopo da Pontormo, 1494 — 1556. 
AngeloBronzino, 1502— 1572. Salviati, 1510—1568. 



Seventeenth Century. 
Cristoforo Allori, 1577—1621. 



UMBRIAN SCHOOL. 
Commencement in the thirteenth century, in Assisi, 
Perugia, Gubbio, and other cities of Umbria. Distin- 
guished for colour and sentiment. 

* The Sienese school may he considered to have a character of its own, hut 
as it is represented, as yet, in the National Gallery, hy nnimportant specimens 
only, it is for the present comprehended in the Florentine school. 
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Fifteervth Century. 
Lorenzo di San Severino, pamted 1416— • 
Pietro della Francesca, ahout 1415 — 1494.» 

Fra Camovale, living 1488. 

Niocolo Alunno, painted from 1458 to 1499. 

Pietro Perugino, 1446 — 1524. Llngegno, painted 1484. 

Giovanni Santi, about 1440 — 1494. 

Pinturicchio, 1454 — 1513. 

Sixteenih Century. 
Lo Spagna, painted 1503 — 1530. 

SCHOOL OF THE KOMAGNA. 
Melozzo da Forli, 1438—94. 
Marco Palmezzano, about 1456 — 1537. 

ROMAN SCHOOL. 
Established in the sixteenth century. Distinguished for 

form and expression. 

Siocteenth Century. 

Raphael, 1483—1520. 

Giulio Romano, 1492—1546. Barocci, 1528—1612. 

Seventeenth Ceniu/ry. 

Michelangelo da Caravaggio, 1569 — 1609.* 

H Sassoferrato, 1605—1685. Carlo Maratti, 1625—1713. 

Eighteenth Century, 
Paolo Pannini, 1691—1764. 

VENETIAN SCHOOL. 
Commencement in the thirteenth century. Distinguished 
chiefly for colour. 

Fifteenth CeTitury. 

Domenico Yeneziojio, painted 1439-61. 

Antonio Vivarini, painted 1 444-5 1 . 

Antonello da Messina, aiout 1414 — 1496. 

Giovanni Bellini, 1427—1516. , 

Carlo Crivelli, painted 1468—1493. 

Bartolommeo Vivarini, painted 1459 — 1498. 

Marco Basaiti, painted 1470 — 1520. 

Vittore Carpaccio, pavated 1479 — 1522. 

Marco Marziale, painted 1492 — 1507. 

Giambattista Cima, painted 1489 — 1517, 

Bartolomeo Montagna, jMim^wgf 1499-1507. 

* Aooording to the sense, before explained, in which the word school is here 
used, it mnst he apparent that individual painters may sometimes have hut 
slender claims to the characteristic attribntes of those diiefly constituting the 

school. 30gre 
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SiocteerUh OeTdwry. 

Pellegrino da San Daniele, paimied 1496 — 1529. 

Giorgione, 1477—1511. Titian, 1477—1576. 

Andrea Previtali,— 1528. Biasolo, painted 1500—1528. 

Bomanino, about 1480i— 1560. 

Pordenone, 1483—1539. 

Sebastiano delPiombo, 1485 — 1547. 

Bartolommeo Yeneziano, pcmUed 1505 — 1530. 

Lorenzo Lotto, pwirUed 1508 — 1654. 

Girolamo da Santacroce, painted 1520 — 48. 

II Moretto, about 1490—1560. G. B. Moroni, 1510—1578. 

Paris Bordone, 1500—1671. 

Girolamo da Treviso, 1497 — 1644. 

Jacopo Bassano, 1510—1592. Tintoretto, 1512—1594. 



Seventeenth Centwry. 
Padovanino, 1590—1650. 



Eighteenth Centv/ry. 

Seb. Rioci, 1659—1734. Canaletto, 1697—1768. 

Guardi, 1712—1798. 



VERONESE SCHOOL. 
Established in the fifteenth century. 



Fifteenth Centv/ry. 

Pisano of Verona, Uving 1451. 

Francesco Bonsignori, 1465 — 1519. 

Niccolo Giolfino, pakded 1486 — 1518. 

Sixteenth Cent/ury. 

Girolamo dai Libri, 1472 — 1665, 

Fancesco Morone, 1474 — 1529. 

Paolo Morando, 1484—1522. 

Paolo Veronese, 1528 — 1 588. Battista Zelotti, 1532—1592. 



SCHOOL OF PADUA. 
Commenced with Giotto. Established in the fifteenth 
century. 

Fourteenth Centv/ry. 
Justus of Padua, pavn4;ed 1367* 
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Fifteenth Century. 

Andrea Mantegna, 1431 — 1506. 

Gregorio Schiavone, 'painted 1470. 

Francesco Mantegna, living 1517. 



BOLOGNESE SCHOOL. 

Commencement in the fourteenth century. Distinguished, 
in its later and chief period, for execution, or general tech- 
nical excellence. 

Fourteenth Century, 
Lippo Dalmasio, painted 1376—1410. 



Fifteenth Centm^, 

Marco Zoppo, painted 1471 — 98. Francia, about 1450 — 

1517. Lorenzo Costa, 1460—1535. 



Sixteenth Century. 

Lodovico Carracci, 1555 — 1619. 

Agostino Carracci, 1558 — 1601. Annibale Carracci, 1560 

—1609. 



Seventeenth Century. 

Domenichino, 1581—1641. Guido, 1575—1642. 

Guercino, 1592—1666. Pier Francesco Mola, 1612—1668.* 



FERRAEESE SCHOOL. 
F;3tablished in the fifteenth century. 

Fifteenth Century. 

Cosimo Tura, living 1481. Bono Ferrarese, painting 1461. 

Giovanni Oriolo, about 1460. 



Sixteenth Century. 

Mazzolini da Ferrara, 1481 — 1530. 

Garofalo, 1481—1559. Ercole da Ferrara, 1462—1531. 

Dosso Dossi, 1480—1560. L'Ortolano, livvrtg 1525. 



* For a concise history and account of the above Italian schools of paint- 
ing, see the articles *« Bolognese,** <* Roman,** «Tascan," and <* Venetian" 
ScSools of Painting, in the Penny CychpetdUi, 

F. B 
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PARMESE (LOMBARD) SCHOOL. 
Commencement in the fifteenth century. The Parmese is 
one of several subdivisions * of the Lombard School, which 
is distinguished chiefly for chiaroscuro.-f- 

Sixteenth Century. 

Lodovico da Parma, painted 1500. 

Correggio, 1494 — 1534. Parmigiano, 1503 — 1640. 

CREMONESE (LOMBARD) SCHOOL. 
Established in the fifteenth century. 

Fifteenth Century. 
Francesco Tacconi, painted 1464 — 1490. 
Altobello Melone, painted 1517. 
Boccaccio Boccaccino, painted 1496 — 1518. 

MILANESE (LOMBARD) SCHOOL. 
Established in the fifteenth century. 

Sixteenth Century. 

Andrea da Solario, living 1515. 

Ambrogio Borgognone, painted 1490 — 1522. 

Bramantino, living 1629. 

Beltraffio, 1467—1516. Bernardino Lanini, 1608*78. 

NEAPOLITAN SCHOOL. 
Commencement in the fifteenth century. 

Seventeenth Centu/ry. 

Spagnoletto, 1688 — 1666. 
Salvator Ros% 1615 — 1673. 



GREEK OR BYZANTINE SCHOOL. 

Established in the fifth century. Distinguished for its 
strict adherence to traditionary forms and practice. 

Seventeenth Century, 
Emmanuel the Priest, living 1660. 

* Lansi, in his History of Pamttng in Itafy, treats of five seyeral schools 
of Lombaidy — the Mantaan, the Modenese, the Parmese, the Cremonese, and 
the MOanese. — Sioria Pittorica deW Italia, toL it. 

f Chiaxoscnro (literally lightrdark) means the mntoal relation of bright and 
' obscure masses ; it is therefore not limited to light and shade, but comprehends 
also light and dark colours. 
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FLEMISH SCHOOL. 
Commencement in the fourteenth century. 



FifieeTdh Century. 

MargaretVanEyck,— 1430. JanVan Eyck, about 1390—1 440. 

G. Vander Meire, painted 1447-74. 

Eoger Vander Weyden, the elder, 1400-64. 

Hugo Vander Goes, — 1482. Memling, deceased 1495. 

Koger Vander "Weyden, the younger, 1450 — 1529. 

Quintin Matsys, 1466—1630. 

Sisdeenth Centv/ry. 

Jan deMabuse,1470— 1532. Bernard Van Orley,l 490—1541. 

J. de Patinir, painted 1516 — 24. 

Henri de Bles, about 1480-^1550. 

Lambert Lombard, 1606 — living 1566. 

Antony Moro, 1512—1581. 

Seventeenth Genttury. 
Hubens, 1577—1640. Vandyck, 1599—1641. 
P. De Champaigne, 1602—1674. Teniers, 1610—1694 
G. Coques, 1614-1684. Huysman, 1656—1696. 

Nineteenth Century, 
J, L. Dyckmans, 1811 — Charles P. Tschaggeny. 



DUTCH SCHOOL. 
Commencement in the fifteenth century. 

Fifteenth Century. 
Dierick Bouts, 1391—1475. 

Siocteenth Century. 

Comelis Engelbertsz, 1468—1533. 

Jan Mostert, 1474—1556. 

Jacob Comelissen, 1480 — 1660. 

Jan Schoorel, 1495—1562. 



Seventeenth Century. 

C, Poelenburg, 1586—1666. 

T. De Keyser, between 1595 and 1660. 

b2 
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Kembrandt, 1607—1669. 
Both, 1610—1656. Cuyp, 1605—1691. 
Vander Capelle, limng 1653. 

Terburg, 1608—81. 

A. van Ostade, 1610 —1685. 

J. van Ostade, about 1612, living 1649. 

Gerard Don, 1613—1675. Vander Heist, 1613—1670. 

Ferdinand Bol, 1611—81. 

A. Vander Neer, about 1613—1691- 

G. Metsu, 1615, liwng 1661. Wyaants, living 1674. 

De Koning, 1619—89. 

P.Wouwerman, 1620—68. 

Nicholas Berchem, 1624—1683. Nicolas Maas, 1 632—1693. 

Paul Potter, 1625— J 654. M. Hcrdecoeter, 1636—1696. 

W. Vandevelde, 1633—1707. A. T andevelde, 1639—1672. 

P. De Hooge, painting 1665. 

Dujardin, 1635—78. Jan Hackaert, 1636— 

F. van Mieris, 1635—81. Moucheron, 1633, living 1713. 

Jacob Ruysdael, about 1625 — 1681. Jan. Looten, 1681. 

Vander Heyde, 1637—1712. 

Hobbema, 1638—1709. Jan Weenix, 1644—1719. 

G. Netscher, 1639—84. 

Schalcken, 1643—1706. Huchtenburg, 1646—1733. 

Bakhuizen, 1631—1709. Vander Plaas, 1647—1704. 

W. van Mieris, 1662—1744. 

VanHuysum, 1682— 1749* 



^^V'^^V^/^^^^A^^^V^^^/W^^^^^/^ 



GERMAN SCHOOL. 

Established in the fifteenth century. 



Foui'teenth Century. 
William of Cologne, died 1378. 



Fifteenth Century. 

Meister Stephan, (Lochner) — 1461. 

The Meister Von Liesbom, painted about 1445 — 1465. 

Martin Schoen, 1420—1488. 
Master of the " Lyversberg Passion/' pavnted 1463 — ^90. 

Sixteenth Century. 

Albrecht Diirer, 1471—1528. 

Lucas Cranach, 1472 — 1553. 

Master of the Cologne Crucifixion, painted 1501. 

Sigmund Holbein, about 1465 — 1640. 
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Seventeenth Centni^. 

J. Kottenhammer, 1564—1623. J. Lingelbach, 1622—87. 

Sir Godfrey Kneller, 1646—1723. 



Eighteenth Century. 

C. W. E. Dietrich, 1712—1774. 

Angelica Kaufmann, 1741 — 1807. 

P. J. Loutherbourg, 1740—1812. 



SPANISH SCHOOL, 

Commencement in the fourteenth century. 

Seventeenth Century. 

Velazquez de Silva, 1599—1660 
Esteban MuriUo, 1618—1 682. Zurbaran, 1598—1662. 

FRENCH SCHOOL. 

Commencement in the fifteenth century. 



Sixteenth Century. 
Francois Clouet, 1510—1574. 



Seventeenth Century. 

N. Poussin, 1594—1665. Claude Lorrain, 1600—1682^ 

G. Poussin, 1613—1675. 

Sebastien Bourdon, 1616 — 1671. 



Eighteenth Century. 

Hyacinthe Rigaud, 1659—1743. 

Nicolas Lancret, 1690—1743. 

Claude Joseph Vemet, 1714—1789. 

Jean Baptiste Greuze, 1725 — 1805. 

Nineteenth Century. 

Claude Marie Dubufe, 1789—1864. 

Charles Poussin, living 1851. 
MdLle. Rosa Bonheur, 1822— 



^^W^'S^^WS^^^W^^/^^' 
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CATALOGUE. 



ALBERTINELLI. 

Mariotto Albertinelli, a pupil of Cosimo Rosselli, 
became the intimate friend and assistant of Fra Bartolom- 
meo ; he was bom at Florence 14th October 1474. When 
Fra Bartolommeo, imder the influence of Savonarola^ gave 
up painting and took to a monastic life, AlbertineDi com- 
pleted some of his unfinished pictiu*es, and acquired much 
of the style of II Frate, especially his taste for tone or 
chiaroscuro. Albertinelli was of an impatient character, 
and being ofiiended with the criticisms which were passed 
on his works, for a time gave up painting, says Yasari, and 
turned publican. He died at Florence 5 th Nov. 1516, 
having shortened his life by dissipation.* 

No. 645. The Virgin and Child, seated ; entire small 
figures. 

On wood, 6 in. h. by 4 in. w. 

Purchased from M. Edmond Beaucousin at Paris, in 1860. 



ALLORI. 
Cristofobo Allobi, the son of Alessandro, was bom 
at Florence in 1577, and was sometimes called Bronzino, 
after his great uncle. He left his father to study under 
Gregorio Pagani, one of the reformers of the Florentine 
school, and a good colourist. Cristoforo had a dislike to the 
anatomical school of Michelangelo, to which his father be- 
longed. He was fastidious in his execution, and exceed- 
ingly elaborate ; his style was well suited to portraits, in 
which he was excellent ; he was also a skilful landscape 
painter, and he is said to have made some copies, with 
slight alterations in the back-grounds, of Correggio's Mag- 
dalen, which have passed as duplicates by Correggio. His 
pictures are not numerous ; among his masterpieces is the 



♦ Yafiari, Vite de* Pittori^ j-c. Ed. Le Monni^r. 
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"Judith with the Head of Holophemes/' in the Pitti 
Palace, in which the Judith is said to have been painted 
from his own mistress, and the head of Holophemes from 
himself; the picture was in the Louvre in 1814, and was 
engraved by Gandolfi for the " Mus^ Napoleon.** Oristoforo 
died at Florence in 1621 * 



No. 2il. Portrait of a Lady, in a white bodice with 
red sleeves, and a head-dress richly ornamented with gold : 
the red sleeves are relieved by a green curtain, which con- 
stitutes the back-ground. 

Engraved by M. A. Boutier ; and by J. Jenkins, for Jones's 
National Gallery, On panel, 1 ft. 11 in. A. by 1 ft. 6| in. w. 

From the coUection of the Duke of San Yitale, at Parma, 
whence it was procured by the Rev. W. H. Carr, who bequeathed 
it, in 1831, to the National Gallery. 



ALUNNO. 

NiCCOLO Alunno (Nicolaus Alumnus) of Foligno, painted 
from 1458 to 1499. There are several pictures bearing the 
signature " Nicolai Fulginatis opus/' but as there was 
apparently another Niccolo of Foligno called Deliberatore 
living at the same time, it is not always possible to dis- 
tinguish their works with certainty. Niccolo was one o 
the principal ITmbrian painters of his time ; the pictures 
attributed to him are in tempera^ (he did not paint in oil,) 
and are bright and piu'e in colour : he painted directly from 
nature, then an imusual practice, and the few works that 
remain have great merit for their period. There are still some 
remnants of the Pieta. in the Cathedral of Assisi, in which 
were the weeping angels admired by Vasari in the life of 
Pinturicchio. One of his best remaining pictures is a Madonna 
and child with a choir of angels, in the gallery of the Brera 
at Milan, and engraved in Rosini's History of Italian Painting 
with the date 1 465 : another is still in San Niccolo di Foligno, 
the predeUa of which is in the Louvre at Paris. Rumohr 
attributes all pictures signed " Nicolai Fulginatis opus," 
or similar signature, to Alunno ; who is further, by Mariotti, 
assraned to have been the master of Pietro Perugino. 



* Baldinucci, Notizie de* Professori del Disegno, ^c. j Lanzi, Storia Pit' 
trnca, ffc, ; Fionllo, Geschichte der Malerei in Toscana^ yoL L 
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Pinturiochio and Andrea di Luigi are also supposed to have 
been the scholars of Niccolo Alunno.* 



No. 2i47. '* EccE Homo/' ' Christ crowned with thorns ; 
the hands crossed on his breast: bust on a blue ground. 
In the glory around the head are the letters — YHS. XPS. 
NAZ.— Jesus Christ of Nazareth: and on the outer edge of 
the ground, the words of the Vulgate from Paul's Epistle 
to the Philippians. In nomine Jtv OMNE genu flect. : 
Celestium Tebrestrium et Inferno. : — In nomine Jesu 
omne genu flectatur, coelestium, terrestrium, et infemorum.t 

In tempera on wood, 8iin. A. by 8i in. w. Purchased in 1854 
at the sale of M. Joly De Bammeville s Collection. 



ANGELICO, ERA GIOVANNI 

Era Giovanni da Fiesole, commonly called from his 
great piety, L'Angelico, and II Beato Aiigelico,t was bom 
near the Castello di Vicchio, in the Mugello, in 1387; 
his family name was Guido. He joined the Order of the 
Predicants at Fiesole in 1407, and began his career in 
art, as an illuminator of manuscripts. 

Fra Giovanni left Fiesole in 1409, in the pontificate of 
Alexander V., and practised as a fresco painter for several 
years at Foligno, and at Cortona, where several of his best 
pictures are still preserved. In 1418 he returned to Fiesole, 
where he resided until 1436, when he was invited to Florence 
to decorate the new Convent of St. Mark, then assigned 
to the Predicants as their abode. For this convent Fra 
Giovanni executed his most important works, which occu- 
pied him about nine years. His brother, Fra Benedetto, 
is said to have assisted him in some portions. 

In 1445 he was invited to Kome by Pope Eugenic IV., 
who employed him in the Vatican, where he also painted a 
chapel for that pope's successor, Nicolas V. While engaged 
for Nicolas V., he was invited to Orvieto to paint the 



♦ Mariotti, Lettere Pittoriche Perugine, &c. 8vo. Perugia, 1 788. Humohr, 
Italienvtche Forschungen, 3 vols., 8to., Berlin, 1827-31. 

f " At the Bsme of Jesus every knee should bow, of things in heaven, and things 
in earth, and things under the earth," Phil, il 10. See note, p. 81, on the title, 
" Ecce Homo." 

X The beatification of a deceased person eminent for piety is a solemn dis- 
tinction conferred by the church, and is second only to canonization. 
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chapel of the Madonna di San Brizio, in the cathedral, 
which he undertook, and commenced in 1447, but left it 
incomplete. He did not return to Orvieto after the autumn 
of that yeai*. The chapel was completed many years after- 
wards by Luca Signorelli. 

Fra Giovanni returned to Rome in September 1447, and 
remained there until his death in 1455. He was buried in 
the Church of Santa Maria Sopra Minerva ; and the follow- 
ing inscription was placed on his tomb. 

Hic JACET Ven. Pictor Fr. Id. de Flor. Ord. P. 

MCXXJCLV.* 

Fi'a Giovanni Angelico, says Vasari, was a man of such 
fervent piety, that he never commenced painting without 
prayer. He is still well represented in the Convent of 
St. Mark, at Florence, and the Florentine academy possesses 
a fine collection of his smaller works. Engravings also 
from his paintings are nimierous. 

No. 582. The Adoration , of the Magi ; or, the 
Wise Men's Offering. 

" Now when Jesus was bom in Bethlehem of Judea, there came wise men 
£rom the East" ** And when they were come into the house they saw the 
young child with Mary his mother, and fell down and worshipped him: and 
when they had opened their treasures, they presented unto him gifts ; gold, 
and frankincense, and myrrh.'' — Matthew u, 1,11. 

A rocky landscape with a small building on the spectator's 
right, near which the Virgin is sealed holding the child on 
her knees. Composition of many small figures. 

In tempera, on wood, 7i in. h. by 1 ft. 6^ in. w. 

Formerly in the Collection of Professor Rosini, at Pisa. 
Purchased from the Lombardi-Baldi Collection, at Florence, 
in 1857. 

No. 663. Christ with the Banner of the Resurrection 
in his left hand, in the midst of a choir of Angels^ some 
blowing trumpets, others playing various musical instru- 
ments. On the two sides are kneeling a great crowd of 
the Blessed: — the Patriarchs; the Prophets; the Madonna^ 
the Apostles ; and the saints and martyrs of both sexes : 
at the extreme ends are the "Blessed" or Beati of the 



* Vasari, Fi7c c/e' Pittori, ^c, Ed. Le Monnier, Flor. 1846, et seq. Marchese, 
Jdemorie aei piu insigni Pittori^ ^c, Domenicani, Florence, 1845; and San 
Marco Convento del Padri Predicatori. in Firenze, Ulustrato e tnciso principal- 
mente nei dipinti del B, Giovanni Angelico, ffc. Folio, Flor., 1852. 
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Order of tlie Dominicans^ in their blade robes. Altogether 
two hundred and sixty-six figures o^ portions of figures ; 
many with their names attached ; " so beautiful,'' says 
Vasari, " that they appear to be truly beings of Paradise.^'* 

.In tempera, on wood, in five compartments — each 12^ in. h. by 
8^ in. 2 ft. 1 in. w. the sides respectively, and 2 ft. 4^ in w. the 
centre picture. 

Formerly the Predella of an altar-piece in San Domenico at 
Fiesole, and sold by the monks about 50 years since to Signer 
Valentin!, the Prussian Consul at Home. Purchased fi*om his 
nephew, Signer Gioacchino Yalentini, at Rome in ISGO.f 



BAKHUIZEN. 

LuiX)LP BAKHUIZEN was bom at Emden, Dea 18, l631. 
His father was a government secretary at Emden, and 
Ludolf acted as his derk until 1650, when he was placed 
with a merchant at Amsterdam, to learn commercial busi- 
ness. While thus engaged, Bakhuizen commenced making 
drawings of ships from nature, for which he soon found 
willing purchasers. He eventually studied painting under 
Albert van Everdingen, and he received also some instruc- 
tion in the style which he had chosen from the marine- 
painter Hendrik Dubbels. 

Bakhuizen's favourite subjects were wrecks and stormy 
seas, which he frequently sketched from nature in an open 
boat, at the great peril of himself and the boatmen. He 
engraved a few pieces : there are some etchings of the 
T,t and other marine views, executed by him when old. 
He made also many constructive drawings of ships for the 
Czar Peter the Great, who took lessons of the painter, and 
frequently visited his painting-room. Among his other 
avocations, Bakhuizen also gave lessons in writing, in which 
he had introduced a new and approved method. He died 
at Amsterdam, in 1709. Ludolf Bakhuizen, called the 
younger, a battle-painter, was the nephew of the subject of 
this notice.§ 

♦ Vasari, Ed. Le Monnier, vol. iv. p. 29. 

f Bumohr in his Italienische Forschungen^ ii. 253>4, notices the admirable 
state of preservation, and the beautiful sur&ce of these tempera pictures. 

% That part of the Zuider Zee on which Amsterdam is situated. 

§ Houbraken, Groote Schoubwg der Nederlantsche Kututschilders, ^c, Am- 
sterdam, 1718-21. Lnmerzeel, De Levens en Werken der HoUandache en 
Vlaamsche Kunatschiiders, &c Amsterdam, 1842>3. 
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No. 204. Dutch Shipping. A Dutch ship of war, 
firing a salute ; with fishing-boats, and other vessels, in a 
fresh breeze, off the Dutch coast. 

On canvas, 3 ft. 4f in, A. by 4 ft. 6| in. w. 

Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 

Signed and dated — 

^6s3 IjJjdkSijdxJrhD 

No. 223. Dutch Shipping. A firigate, with a yacht 
saluting, a boat, and many small vessels ; in a firesh breeze, 
off the Dutch coast. 

On canvas, 2 fb. 6^ in. A. by 3 ft. 5^ in. w. 
Bequeathed to the National Gallery by Mr. Charles L. Bredel, 
in 1861. 

No. 818. Coast Scene. The sea shore with small 
breakers falling on the sands. A. group of figures in the 
foreground, and a fishing boat pushing off in the middle 
distance. Signed L. B. 

On wood, 13^ in. A. by 1 ft, 6 J in. w. Engraved by Daudet in 
the Le Brun G^ery. 

Formerly in the collections of M. Lorrimer and M. De St. Victor.* 
Purchased from Sir Robert Peel in 1871. 

No. 819. Off the Mouth of the Thames. A gale 
and a stormy sea ; on the right, cliffs, and a small fishing 
harbour. An English schooner and two boats in the fore- 
ground ; a bark in the middle distance on the left, with 
mainsail and two foresails set. 

On canvas, 3 ft. 2\ in. A. by 4 ft. 4 in. w. 

Formerly in the Ia Fontaine collection. Purchased from Sir 
Robert Peel in 1871. 



BARO'CCLt 
Federigo Barocci, called ako Baroccio, was bom at 
Urbino, in the Papal State, in 1528. His father Ambrogio 

♦ Smith's Catalogue JRaisonn^, vi. 

f The mark here inserted against the second yowel is not an accent, bnt 
m^*ely a guide to the emphasis in prommciation of the name, as on all other 
occasions where it so occurs in this catalogue. It may not be supnerfluous to 
add, for the benefit of the reader unacquainted with Italian pronunciation, that 
In all Italian words c before e or t is pronounced ch, and t as the letter e in 
English, as ci-che; ch on the contrary in Italian is pronounced as k, and e as a 
in English, as che-Aa. 
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Barocd, a sculptor, originally of a Milanese fainily, gave 
him his first instruction in design ; he was afterwards 
placed with the distinguished painter Battista Franco, who 
spent some time at Urbino in the service of the Duke 
' Guidubaldo II. After the departure of Franco, Barocci also 
left Urbino, and accompanied his uncle Bartolomeo Genga, 
the duke's architect, who taught him perspective, to Pesaro, 
then under the dominion of the Dukes of Urbino ; his 
uncle procured him permission to copy some pictures by 
Titian in the ducal gallery there. 

In 1548, in his twentieth year, Barocci visited Rome, and 
remained there a few years, devoting his time chiefly to the 
study of the works of Raphael. 

After his return to Urbino, he painted several pictures 
which gained him great reputation. 

In 1560, he retimied to Rome, and was employed in 
the following year by Pius IV., with Federigo Zuccaro, in 
the Vatican. While engaged in this work he was nearly 
poisoned, by some rival, as supposed. Though the attempt 
fidled, it wholly incapacitated Barocci for painting for four 
years, and afflicted him for the remainder of his life, fifty- 
two years, with a disease of the stomach which rendered it 
impossible for him to work for more than two hours in the 
day. From the period of this misfortune, with the exception 
of three years passed at Perugia, and during which he paid 
a short visit to Florence, Barocci spent the remainder of 
his long life at Urbino, where he died of apoplexy on the 
last day of September, 1612, aged 84 : he was buried there 
in the church of San Francesco, with all the ceremony due 
to his great merits and reputation. 

Barocci painted almost exclusively religious subjects; he 
executed several large and excellent altar-pieces, some of 
which he etched himself — as the Pardon of San Francesco 
d'Assisi, at UrbiQO, in 1^81 ; and The Annunciation, at 
Loreto, a few years later ; two of his masterpieces. 

Barocci is generally said to have founded his style upon 
the works of Raphael and Correggio : his works have con- 
siderable resemblance to those of Correggio in delicacy of 
light and shade. In colouring he was peculiar ; Mengs * 
has observed, that his works are deficient in yellow tints. 

* Mengs, Hinterlassne Werke, vol. L p. 252, 
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Bellori has also pointed out the defects of his colouring, 
remarking that he used too much vermilion and too much 
ultra-marine.* Reynolds observes that he " falls under the 
criticism that was made on an ancient painter, 'that his 
figures looked as if they fed upon roses/ "f His style had 
considerable influence upon the painters of his time, both 
at Rome and Florence. Of all his followers, the most 
distinguished was Lodovico Cardi, commonly called Cigoli, 
who, partly through the example of Barocd's works, 
became a reformer of the then degenerate Florentine schooL 

No. 29. A " Holy Family,'' known as " La Madonna 
del Gatto," from the circumstance of a cat being introduced 
into the picture. Though the subject is ostensibly holy, it 
is here treated merely as an ordinary domestic scene. The 
little St. John, leaning with his left arm upon the lap of the 
Virgin, is playfully teasing a cat, by holding up a little bird 
beyDnd its reach. The Madonna is pointing with her right 
hand to the cat, as if to direct the attention of her infant 
son, who has just turned from the breast, to the incident. 
Behind is Joseph, who, with his left hand "resting upon a 
table, is leaning forward, and appears to be equally engrossed 
by the trivial circumstance. 

Engraved by C. Cort, in 1577 ; and by A, Cardon, and others. 
On canvas, 3 ft. 9 in. A. by 3 ft. w. 

A " Madonna del Gatto ** is noticed by Bellori, and he appears 
to allude to this picture, though he calls the little bird a swallow, 
and mentions that it is tied with a piece of string, which is not 
evident at present, and the bird is a goldfinch. Bellori terms the 
composition a scherzo (a playful piece), and adds that it was 
painted for the Count Antonio Brancaleoni. The picture above 
described was long in the Cesarei Palace at Perugia, whence it was 
procured by Mr. Irvine fo^ Mr. Buchanan in 1805, of whom it 
was purchased by the Rev. W. H. Carr, who bequeathed it, in 
1831, to the National Gallery. There are several old copies of it. 



^^'^^^^>^>^>^s^>^s^<^^l^•^*l^>^^^*^^^^^'s^sy>,^^s^>,^'^^ 



BASAITI. 



Marco Basaiti, a Venetian painter, was bom in Friuli 
according to some writers, of Greek i)arents. He was 
the contemporary, and in some respects the rival, of 

* Belloii Vite di Pittori, Sadtori, ed ArchiUtH modemi, jv. Rome, 1672. 
Baldinucci, Notizie de* Profeswri del DUegno da Cimabue m qua. Florence, 
1681-88. 

t Sir J. Reynolds, NoUm en Du Trt9Mfjf% Art o/Pamtmgt note Iv. 
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Giovanni Bellini ; the circumstances of his life are unknown. 
His pictures, several of which are preserved, are signed 
M. Baxit, Marcus Baxaiti, and Marcus BasaitL He 
painted from about 1470 until 1520: Moschini mentions 
a picture with the latter date. An altar-piece, representing 
the *' Callingof St. Peter and St. Andrew/' painted in 1511, 
formerly in the Certosa, and now in the Academy of the 
Fine Arts at Venice, was once considered his masterpiece ; 
but another specimen in the same gallery — '^ Christ in the 
Garden with his Disciples" — is now justly preferred to it 
Basaiti's works, when well preserved, are brilliant in colour, 
and display great ability in the general management of the 
accessories, especially in the landscape back-grounds, which, 
according to Zanetti, he contrived to unite with his figures 
more skilfully than his contemporaries. As one of the 
early Venetian oil-painters he may be regarded as having 
successfully adopted the delicacy and brilliancy of the 
Flemish masters of the fifteenth century * 

No. 281. St. Jerome Reading. The saint is seated, 
reading a folio volume which rests upon his knee. A small 
figure in a rocky landscape, with a distant view of a fortified 
town. 

On wood, 18^ in, A. by 13 in. w. 

Purchased from M. Marcovich, in Venice, in 1855. 

No. 599. The Infant Christ asleep on the Lap of 
THE Virgin, who is seated on the ground in a meadow and 
adoring the child. Behind are some goats and cattle pas- 
turing ; in the back-ground is a convent on a hill, with 
mountains in the distance. On the left is an eagle perched 
on a dead or leafiess tree, watching a contest between a 
stork and a snake at tiie foot of the tree. 

On wood, 2 ft. 2 in. h. by 2 ft. 9 in. w. 

Purchased in Florence from Signer AchiUe Farina in 1858. 



'*^s*^'S*^V*^^^^*'^A^%^i^s/>r^/^^ 



BASSA'NO, JA'COPO. 
Jacopo da Ponte, commonly called II Bassano, or 
Jacopo da Bassano, from his native place, in the Venetian 
State, was bom in 1510. His father Francesco da Ponte, 

* Zanetd, Delia Pittura Veneziana, p. 78. Moschini, Guida per la 
Cim di Venezia, toL 1. p, 11. 
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who was a paintar of the school of the Bellini, was his first 
instructor in letters and in the arts ; he studied afterwards 
under BoniJGmo at Venice After a short stay in Venice, 
which he spent chiefly in copying the drawings of Par- 
migiano, and the pictures c^ Bonifazio and of Titian, 
Jacopo returned, in consequence of the death of his father, 
to Bassano, where he established himself for the remainder 
of his life, visiting neighbouring places only as his engage- 
ments required. He died at Bassano, Feb. 13, 1592 * 

The works of Bassano are conspicuous for Venetian ex- 
cellence of colour, and for masterly chiaroscuro ; and some 
of his best pictures are not unworthy of Titian. In a few 
years, however, he forsook what may be termed the grand 
style, for one more in unison with untutored apprehensions, 
and characterised by the introduction of all sorts of familiar 
objects, whatever may be the subject of the picture. He 
was perhaps the earliest Italian genrelf-pamter. Even 
when he painted religious subjects firom the Old or New 
Testament, which he frequently did, he treated them as 
familiar scenes of his own time. He excelled in land- 
scape and animals, particularly the latter, in which he took 
great delight, introducing them on all occasions when ad- 
missible with, or even without, propriety. His works are 
very numerous in the Venetian State, and they are not 
uncommon in picture-galleries generally: his masterpieces 
are considered the Nativity, at San Giuseppe, and the 

♦ Ridolfi, Le MaravigUe deW Arte, owero le Vite degli xUuairi Pittori Veneih 
e deUO'Stato. Venice, 1648 ; Verci, Notizie intomo alia Vita e alle Opere de 
Pittori, Sctdtori, ed Intagliatori deUa citta di Bassano. Venice, 1775 ; Laozi, 
Storia Pittorica deW Italia, Florence, 1822. 

t Genre is a term borrowed from the Erench, for which we haye no equi- 
valent in English. As it is a term of frequent occurrence in works which treat 
of painting, an explanation of it may not be oat of place here. Strictly speaJdng 
a peintre de genre, or ^enre-painter, signifies a painter of any particular class 
of sulject ; and, accordmg to some explanations, any painter except an his- 
torical painter — but this is a meuiin^ too Tagae for any critical purpose. Com- 
mon usage has now limited the signification of the term genre-painting to a less 
elevated class of painting. The frdl expression is apparently ;>«mtre du genre 
has, painter of a low class of subjects, which occasionally occurs (Millm, i>u>- 
tionnaire des Beaux-Arts, yol. iii. p. 160). It does not however follow that a 
genre-picture is low in its subject; yet, it must be a picture of some fiimiliar 
object, or ordinary custom or incident ; and every such picture which does not 
belong to any other recognised class of paintmg^ as history, portrait, animal, 
Jemds^pe, marine, fruit and flower, or stfll-life, but which may neverthdess be 
somethmg of all, is a genre-picture. 

The Dutch have hitherto been the great ^enr^-painters ; indeed, their pictorial 
fame is so closely associated with this class of painting, that genre and the Dutch 
stifle are nearly synonymous. 
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Baptism of Santa Lucilla, at Santa Maria delle Orazie, in. 
Bassano. Portraits by Jacopo Bassano are comparatively 
rare. Of his four sons — Francesco, Giambattista, Leandro 
and Oirolamo, all of whom he brought up as painters, 
Francesco, the eldest, was the most distinguished. 

No. 173. Portrait of a Gentleman, standing, dressed 
in a black robe trimmed with fiir ; his right hand rests on 
a table placed before an open window, and on which is a 
silver vase containing a sprig of myrtle ; in his left hand 
he holds a black cap. Three-quarter length. 

On canvas, 3 ft. 11 in. A. by 3 ft. 2 in. w. 

Presented, in 1839, by Mr. Henry Gaily Knight. 

No. 228. Christ driving the Money Changers out 
OF THE Temple. A crowded composition of men and 
animals, representing the expulsion of " all them that sold 
and bought^' — ^money-changers, dealers in cattle, sheep, 
goats, birds, &a — ^from the interior of the " Temple,^' a 
spacious building, of ordinary Italian architecture. Small 
figures on a dark ground. 

On canvas, 5 ft. 3 in. A. by 8 ft. 9 in. w. 

Brought to England by Mr. A. Wilson in 1806. Presented, in 
1853, by Mr. P. L. Hinds. 

No. 277. The Good Sakarttan, in a crimson dress, 
raising the wounded Jew to place him on his mule ; by his 
side is a silver flask ; two dogs are in the foreground ; the 
Levite is seen in prayer behind. 

On canvas, 3 ft. 4^ in. A. by 2 ft. 7^ in. w. 

Formerly in the Pisani Palace, Venice ; subsequently in the 
collection of Sir Joshua Reynolds, who is said to have kept it 
always in his studio. Purchased for the National Gallery, at the 
sale of Mr. Rogers's pictures, in 1856. 



BELLFNI, aiOVA'NNI. 
Giovanni Bellini, the most distinguished of the quattro^ 
centisti, or painters of the fifteenth century, at Venice, was 
bom in that city in 1427. He was the son and pupil of 
Jacopo, and the younger brother of Gentile, Bellini, both 
distinguished painters in their time, but inferior to Giovanni 
Ridolfi observes, that the style of Giovanni was an aggregate 
of all that was beautiful in painting in his time ; and Lanzi 
remarks, that had his outline been less hard, he would have 
been a just representative of even the modem or dnquecento 
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style — ^that of the great masters of the sixteenth century. 
His style is individual, and rather full than meagre in 
form ; it is positive in colour, and is distinguished for much 
detail of costume and ornament. His works, which are still 
very numerous, though probably many have perished, range 
in their dates from 1464 to 1516. The celebrated pictures 
described by Vasari, which he painted with his brother 
Gentile and with Luigi Vivarini, in the Sala del Gran Con- 
siglio, in the ducal palace of Venice, were destroyed by fir^ 
in 1577. They were, however, replaced by others painted 
by the great Venetian masters of the sixteenth century, 

Giovanni Bellini's earlier works were executed in teTO- 
pera ; but upon seeing some of the oil pictures of Antonello 
da Messina, who settled in Venice about 1470, he perceived 
the great advantage of the new method, and, according 
to a story told by Bidolfi, he disguised himself as a Vene- 
tian cavaJiere, sat to Antonello for his portrait, and by 
watching the painter's proceedings during the sittings, con- 
trived to discover his secret.* Bellini's best works are in oil, 
and consist chiefly of Madonnas and portraits. The last 
picture painted by Joannes Bellinus, as he wrote his name,^ 
is the Madonna of Santa Giustina at Padua, mentioned by 
Brandolese and others, which bears the date 1516. Ridolff 
erroneously states that his last picture was the Bacchanalian 
piece, painted in 1514 for Alfonso I. of Ferrara, long pre- 
served subsequently in the Aldobrandini Villa at Eome, and' 
now in the collection of the Duke of Northumberland. 
Giovanni died without finishing it, and it was completed 
by Titian, who painted the landscape back-ground to it. 
Giovanni BeUini died at the advanced age of 90, November 

* It must have been after 1473 tliat Giovanni practised tlie new method ; . 
for according to Zanetti, the first oil picture knoTm to have been executed in 
Venice by a Venetian master was painted in that year, by Bartolommeo Vivarini,. 
for the church of SS. Giovanni e Paolo. It does not appear that Antonello 
executed many pictures in Venice during his first visit there on his return from 
Flanders, about 1445 ; and Domenico Veneziano, to whom he communicated 
his secret about 1451, was soon invited to Florence, where he was afterwards 
employed. Lanzi (vol. i) appears to think that Domenico painted several 
pictures in Venice after his acquaintance with Antonello. Had this been the 
case, or had Antonello made known his secret at once to others besides 
Domenico (as Vasari in one place seems to say), oil painting must have been 
practised in Venice much earlier than 1473. The first oil pictures known to 
have been executed in Italy by Italian artists, in consequence of Antonello's 
communication, were those (now no longer existing) by Domenico Veneziano 
and Andrea del Castagno on the walls of the Portinari chapel in Santa Maria 
Nuova, at Florence. The execution of those works must have taken a con- 
siderable time, the middle period of which may have been about 1460. 

F. C 
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29, 1516.* Albert Diirer, who was in Venice in 1606, 
describes him in a letter to Pirkheimer, though very old, 
as the best of aU the Venetian painters. Giorgione and 
Titian were two of his many eminent scholaraf 

No. 189. Bust Portrait of the Doge Leonardo 
LOREDANO, IN HIS State Kobes. He died in 1521, having 
filled the office of Doge nearly 20 years from 1501. J Joannes 
Bellinus is written on an unfolded scrip of paper, or cartellino : 




On wood, 2 ft. A. by 1 ft. 5| in. to. 

^This picture was formerly in the Grimani Palace at Venice, 
whence it was brought to England by the late Lord Cawdor. It 
passed subsequently into the possession of Mr. Beckford, from 
whom it was purchased for the National Gallery, in 1844. 

No. 280. Madonna and Child. The Virgin with the 
Child on her knee. In her left hand she holds an apple, on 
which the right hand of the Child rests ; her right hand 
supports the Child. Behind is suspended a green curtain 
with^a red border. Landscape back-ground. Inscribed on 
an unfolded scrip of paper, on a coloured marble screen 
below, Joannes Bellinus, P. 




On wood, 2 ft. 1 1| in. h, by 2 ft. 1^ in. w. Engraved by L. Boscolo. 

Purchased from the Baron Galvagna, in Venice, in 1855. 

No. 726. Christ's Agony in the Garden. A rocky 
landscape in a warm twilight. In the fore- ground are the 
three disciples sleeping, while the Lord is praying on a 
hill a little way from them ; above, an angel appears 
holding a cup as the emblem of the Passion. In the dis- 
tance beyond the brook, Cedron, is seen Judas approaching 

* Oadorin, VeUo Amore at Veneziani di Tiziano VeceUiOf Venice, 1833. 

t Vasari, Vite, &c, and Schom's translation— Xe^en der ausgezetchnetsten 
Mtiler, &c., Notes ; Ridolfi, Le Maramglie ddC ArtCy &c ; Zanetti, Vdla Pitlvara 
Veneziana, e delle ifpere pvbblicke de^ Veneziani MaestrifYemcet 1771 ; Lanzi, 
StariaPittoricadeW Italia; Von Murr, Journal der Kunstgeschichtet voL x. p. 7. 

% De Vita, Morihus, et Bebus Gestis Omnium Ducum Venetorum, jfc, 
Historia. Francofhrti ad Moennin, 1574. ^ j 
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with a crowd of Jews. (See Luke, ch. xxii., and John, 
ch. xviii.) 

On wood, 2 ft. 8 in. h. by 4 ft. 10 in., w. 

Purchased in London at the Davenport-Bromlej sale in 1863. 

No. 808. St. Peter Martyr. Portrait of a Dominican 
Monk, holding a palm branch, with a knife in his head and 
a dagger in his breast. Signed in a cartellino, Joannes 
BellinnuSy pi/r^exit. 

On wood, 1 ft. lOJ in. A. by 1 ft. 6^ in. w. 

From the collection of Ihe Marquis Picenardi. Purchased in 
1870 at Milan, from Signor Giuseppe Baslini. 

No. 812. Landscape, with the death of St. Peter 
Martyr, 1252. The Dominican and his companion are 
attacked by two armed men in a wood, on the road between 
Milan and Como. In the background are several labourers 
at work in the wood ; a small town is seen in the distance. 
Signed, Joannes Bellinus,ft, 

On wood, 3 ft. 4 in. h, by 5 ft. 4 in. w. 

Presented by Lady Eastlake in 1870. 



Ascribed to Giovanni Bellini. 

No. 694. St. Jerome in his Study. The saint, dressed 
in crimson and blue, is seated on a bendb, reading at a desk. 
On his right, in the back-ground, are two open cupboards 
containing books, a flask, a candlestick, and other objects ; 
in the fore-gi'ound are a sleeping lion, a partridge, a pair 
of slippers, and a cardinal's hat, blue. Through an open 
window are seen the sea, some distant hills, and a convent. 

On canvas, 2 ft. 4^ in. A. by 3 ft. 2^ in. w. 

Formerly in the Manfrini Gallery at Venice, purchased from 
the proprietors of that collection in 1862. 



OF THE SCHOOL OF GIOVANNI BELLINI. 

No. 434. A Warrior adorxng the Infant Christ. 
On the lefli is the Virgin seated, with the Infent Christ 
on her knees ; St. Joseph leans on a low wall behind. In 
the centre of the picture a knight in armour, with a turban 
on his head, is represented kneeling on a carpet in the act 
of adoring the divine infant : in the back ground to the 
right, behind a parapet walj, is a servant holding the horse 
of the Knight, in the distance a hilly landscape, with a 
church and probably a convent. Six figures, small life- 
size. 

On canvas, 5 ft, 1 in. A. by 8 ft 7 in, w. ^ , 
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86 BELTBAJnO. — ^BENVENTJTO. 

Formerly in the collection of Mr. Samuel Woodbum, hj whom, 
as well as by many others, it was attributed to Giorgione. Con- 
noisseurs are of opinion that it is of the School of Bellini, and 
it is therefore for the present, so classed. It was purchased for 
the National Gallery at the sale of Mr. Woodbum's collection 
in 1863. 



BELTRAFFIO. 

Giovanni Antonio Beltraffio, was bom at Milan in 
1467, and studied painting under Leonardo da Vinci, but 
practised only as an amateur ; and his works are accord- 
ingly rare. He died at Milan on the 15th of June in 1516, 
aged forty-nine ; his epitaph, formerly in the crypt of 
San Paolo in Compito, is now preserved in the Brera at 
Milan.* Amoretti has assumed that Beltraffio was the 
•* Giovanni " who accompanied Leonardo da Vinci to Home 
on the 24th of September 1514 ; but Beltraffio was known 
as Giovannantonio.f 

No. 7Z8m The Madonna and Child, the latter lying 
on its mother's lap, has just turned away from her breast 
and is looking out of the picture. In the back-ground is a 
landscape almost wholly screened from view by a green 
and gold hanging. Figures life-size. 

On chesnut, 3 ft. A. by 2 ft. 2 in. to. 

Formerly in the Nortbwiek Collection. Purchased in London 
at the Davenport-Bromley sale in 1863. 



BENVENUTO DA SIENA. 

Benvenuto di Giovanni del Guasta, of Siena, was 
bom on the 13th of September 1436, and he was still 
living in 1507, when he painted the Baldacchino of the 
Cathedral of Siena, prepared on the occasion of the visit 
of Leo X. to that city. Benvenuto was then upwards of 
80 years of age. 

Benvenuto also executed some of the illuminations of the 
books of the choir of the cathedral of Siena, in 1482 ; and 
he designed portions of the pavement there in 1485 : — the 
Tiburtine Sibyl, Albunea, and Jephtha's Sacrifice. 

There are three small pictures by him in the Academy 
at Siena; and at Volterra is an "Annunciation," painted 
in 1466, signed Opus BENVENurr Joannis de Senis. 



♦ See Bossi, Del Cenacolo, §-c., where the epitaph is printed, 
t Amoretti, Memorie storiche, j'c, p. 112. 
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By an income return in 1488, in which he complains of 
dearth of work in Siena, it appears that the painter had 
three sons and three daughters. His son Girolamo di Ben- 
venuto, also a master of some position, was bom in 1470, 
and died about 1524.^ 



No. 909. Madonna and Child enthboned ; the Virgin 
placing a sprig of white roses in the hand of the Infitnt. 
Two angels on the throne behind, playing musical instru- 
ments. 

In tempera, on wood, 5 ft. 6^ in. h. by 2 ft. 2^ in. w. 

The centre of an altar-piece, formerly in Mr. Alexander Bai'ker's 
collection. Purchased in 1874. 

BERCHEM. 

Nicolas Berghem, or rather Berchem as the Dutch 
write it, was bom at Haarlem in 1624 ; where he also died, 
Feb. 18, 1683. He had many masters, among whom were 
his father Pieter Klaasze, Jan Van Goyen, J. B. Weenix, 
and Jan Wils, whose daughter he married. Berchem 
painted in several styles — ^portrait, figure (large and small), 
battles, and landscape with cattle and small figures, in 
which last class he is chiefly distinguished. His pictures are 
remarkable for their composition, their careful finish, and 
at the same time fireedom of handling ; and for their 
warm tone of colour and brilliant lighting. He is sup- 
posed by some, fi:om the nature of his scenes, to have studied 
in Italy. At the height of his reputation, in 1665, Berchem 
sold his labour, from early morning until four in the after- 
noon, for 10 florins a day : his wife is said to have suffered 
him to keep very little money ; he appears to have been 
prone to spend it too fireely oh Italian drawings. At the 
sale of his effects after his death his pictures produced 
12,000 florins, and his sketches 800. Berchem also etched ; 
there are in all 56 plates attributed to him, chiefly of 
animals, and which are very scarce. Berchem was a nick- 
name or surname that originated with himself: it is 
variously accounted for.f 

♦ MilaneBi, Docnmenti, ^c, delV Arte Senese, vol. iii. p. 79. Crowe and 
Cavalcaselle, Painting in Italy, SfCy vol. iii. 

f Houbraken, Groote Schouburg der JVederlantsche KonstschilderSf &c., 

3 vols., Svo., Amsterdam, 1719. Van Eynden and Vander WiUigen, Ge^ 
schiedenis der Vaderlandsche Schilderkunsty sederi de lielft der X VIIL eeuw, 

4 vols., Svo., Amsterdam, 1842. Immerzeel, De Levens en Werken der 
HoUandsche en Vlaamsche Kunstschilders, &c, 3 vols,, 8vo., Amsterdam, 
1842-3. Bartsch, Peintre^Graveur, 21 vols., 8vo., Vienna and Leipzig, 
1803-21, vol. V. 
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No. 24sO. Cbossino the ¥obs>, a hilly scene with dtanp 
of trees ; figures and cattle, sheep, &c, crossing a stream in 
the fore-ground : sunset. 

On wood, 11| in. h. by 1 ft. 5^ in. «r. 

Bequeathed to the Nati onal Gallery by Lord Colbornc, in 1854 



820. Lai^dsgape with Ruin. A hilly ooonti; 
evening ; some peasants and cattle are crossing a stream; 
on the left is a ruined arch. Signed Berchem. 

On wood, 1 ft. 6 in. A. by 1 ft. 3 in. w. Engraved in the 
Poullain Grallery. 

Formerly in the Braamcamp, Poullain, and Tolozan coUectionfi, 
&c. Subsequently in Sir Simon Clarke's possession. Purchased 
with the Peel collection in 1871. 



BISSO'LO. 

Fkancesco Bisso'lo, of the school of Giovanni Belliiu, 
painted at Venice in the early part of the sixteenth century, 
about 1600 — 1528. Very few of his pictures are known, 
but these are distinguished for a delicacy of execution atti 
a fine feeling for colour. The Venetian Academy possesses 
a fine picture of " Chiist exchanging the crown of thorns 
of St. Catherine of Siena for a crown of gold " it is signed 
Frcmdscua Bissolo, and was formerly in the churdi of Saa 
Pietro Martire at Muram). In San Floriano, near Castel- 
Franco, is a picture by him, signed and dated mdxxviil* 



No. 631. POKTBAIT OF A Lady, with blond hair con- 
fined in a net, and in a rich dress of embroidered Byzantine 
stufil Bust. 

On wood, 14J in. h. by 12 in. w. 

Purchased from M. Edmond Beaucousin, at Paris, in 1860. 



♦ Zanetd, DeUa Pittura Veneziana, ffc. ; MoMhini, Guida di Venezia, I» 
some accounts Bissolo's Christiaii name is given as Pier Francesco. 
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DE BLES. 
Henbi 1>e Bles, the scholar or imitator of Patinir, was 
bom at Bouvignes about 1480; he lived also at Mechlin ; 
lie was residing there in 1521, and he is supposed to have 
died at li^ge about 1550. De Bles (or Henrik met De 
Bles, with the forelock) was called also Civetta by the 
Italians, icom his habit of placing an owl in his pictures ; 
his works are generally a combination of figures with 
landscapes, similar to those of Patinir. He ha^ written his 
name, Hensious Blessiw. 



No. 718. Mount Calvary. Christ on the Cross, 
three angels receiving in chalices the blood which pours 
from his wounds ; below are St. John, the Virgin Mary, 
the Magdalen, Longinus the Centurion, and another Roman 
soldier. In the back-ground is a view of Jerusalem, to 
which the Jews are seen returning. 

On oak, upper angles cut away, 3 fit. 1 in, A. by 2 ft. 2^ in. w. 

No. 719. The Magdalen, richly dressed, holding a vase 
of ointment in her left hand, and lifting the lid with her 
right ; before her lies an illuminated manuscript. Through 
an ornamented archway is seen a distant landscape with a 
view of the sea. Half-length figure. 

On oak 20^ in. h. by 13| in. w. 

Both formerly in the Wallerstein Collection, in Kensington 
Palace. Presented in 1863 by Her Majesty the Queen, in fiilfil- 
ment of the wishes of H.R.H. the Prince Consort. 



BOCOACCINO. 

Boccaccio Boccaccino was a native of Cremona, where 
several of his works are still preserved; but of the circum- 
stances of his life Uttle is known. His works bear dates 
from 1496 to 1518. They have been compared with those 
of Pietro Perugino. Garofalo studied with Boccaccino 
before the latter visited Rome, in 1500. He has signed his 
name Boc. Boccacinus,^ 

No. BO€. The Pbocession to Calvary. 

'' And they took Jesus and led him away. And he bearing his cross went 
forth into a place called the place of a skull, which is called in the Hebrew 
Golgotha :t where they crucified him, and two other with him, on either side 
one, and Jesus in the midst" John xix., 16-18. 

A composition of many small figures, some on horseback, in a 
rookj kndscape with a sea in the distance ; the two thieves are 

♦ Panni, Cremona, p. 137. Zaist, PUtori Crmonesi, &c., 4to. Cremona, 
1774. VoL L p. 63. 
t In the Latin Vulgate Calyari». 
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seen led on in advance to the Calvary ; in the centre of the fore- 
ground is Christ bearing his cross, preceded by John. On the 
spectator's right, the Virgin, fallen in a swoon, is being attended 
to by the two Maries and Salome. 

On wood, 4 ft. 4 in. A. by 4 ft 3^ in. w, 

Foi-merly in the church of San Domenico De' Frati Osservanti 
in Cremona, where it was seen, and was described by the 
Anonimo of Morelli about 1537 as a work by Boccaccino*; 
subsequently in the collection of the Marquis Picenardi, near 
Fiadena. Purchased in Milan from Signor Gius^pe Baslim in 
1870. 



BOL. 

Ferdinand Bol was bom at Dort in 1611, and became 
the pupil of Rembrandt at Amsterdam, where he acquired 
the rights of a burgess on the 24th of January 1652. He 
is distinguished chiefly as a portrait painter, and his 
pictures are remarkable for a prevailing yellow tone. He 
died rich'at Amsterdam, in 1681.t He generally signed Bol 
or Bol fecit, the B being composed of an F and a B combined, 



No. 679. The Portbait of an Astronomer? half- 
length, seated before a table, on which are an open book 
and two globes. Signed, and dated 1652. 

On canvas, 4 ft. 1 J in. A. by 4 ft. 4^ in. w. 

Presented in 18G2 by Miss E. A. Benett. 




♦ I/altra Palletta del Cristo tirato alia Croce, dall* altro lato, fu de maoo 
del detto Boccacino. Morelli, Notizia D' op ere di IHsegno, §*c. Scritta da uh 
Anonimo di Quel tempo, Bassano, ISOO. 

t Iloubraken, Groote Schouburg, &c. Schelteina,i?eOT6rafM/, Redevoering, &c., 
p. 69 ; French Translation of Burger, p. 53. 
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BONO. 

Bono of Ferrara or Bono Ferrarese was an excellent 
painter of the fifteenth century, of whom little is known ; 
he has been described as a scholar of Squarcione at Padua, 
and even of Mantegna, his contemporary. "We learn from 
the inscription in the example of his work in this collection 
that he was the pupil of Pisano, the painter and medallist 
of Verona, commonly called Vittore Pisanello. His style 
is precise in execution and effective in colour, similar to 
that of his very able master. We have but one date fixing 
his time : a Master Bono, painter, of Ferrara, was in 1461 
engaged on work in the Cathedral of Siena.* 



No. 771> St. Jerome in the Desert, seated on a rock, 
holding in his lett hand a rosary ; by his side reposes his 
lion. A small church is seen in the background, and in an 
upper part of the rocky landscape behind, a deer is feeding. 
A bright sunset : the warm evening light is cast upon the 
rocks by means of gold hatchings. Signed Bonus Fera- 

RIENSIS PiSANI DiSIPULUS. 




In tempera, on wood, 1 ft. 8 in. A. by 1 ft. 3 in. w. 
Formerly in the Costabili Gallery, Ferrara. Purchased from 
the collection of Sir Charles Eastlake, in 1867. 



BONSIGNORI. 
Francesco Bonsignori was bom at Verona in 14.55, 
and became the scholar of Mantegna at Mantua, where he 
settled. He died at Caldiero, near Verona, where he went 
to drink the waters, on the 2nd of July, 1519. He was 
an excellent historical and portrait painter ; and was dis- 
tinguished also for architectural perspective; and for Ids 
pictures of animals, which were so accurately repres^ited 
by his careful execution as to occasionally deceive other 

* C«iint Laderchi, La Pktura Ferrarese, Ferrara, 1856^ p. 33. 
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animals, whence he acquired the name of the " Modem 
Zeuxis.** This painter is erroneously called Monsigaori, by 
Vasari, who notices several admirable works by him, some 
of which are still preserved at or near Mantua, at Verona, 
and in the Brera at Milan.* 

No. 736. Portrait of a Venetian Senator, in red 
dress, and stole : head. Signed on a cartellino — Francisans 
Bonsignorvas Veronensis P. 1487. 




In tempera, on wood, 16^ in. A. by 11| in. w. 
Formerly in the Cappello Museum in Venice. Purchased at 
Verona, from Dr. Cesare Bemasconi, in 1 864. 



BORDONE. 

Paris Bordone, Cavaliere, of a noble family of Treviso, 
was bom in 1500, and learnt painting for a short while in 
the school of Titian at Venice. He became an imitator of 
Oiorgione, and obtained great distinction for his female 
portraits, and about 1559 was invited by Francis IL to 
France, where he painted many of the ladies of the French 
court ;t and he had the art, says Bidolfi, of making such 
works appear more like fiincy pictures than portraits. 
Bordone painted also historical pictures as well as portraits; 
his masterpiece is the large picture in the Venetian Aca- 
demy, of " The Fisherman presenting the King of St. Mark 
to the Doge." He died at Venice on the 19th of January, 
1571, and was buried in the church of San Marziale. He 
was knighted by Francis II. 

No. 637. Daphnis and Chloe, a Greek shepherd and 
shepherdess, seated on a bank among some trees ; Chloe, 
who holds the pipes of Daphnis in her hand, is about to be 
crowned by Cupid with a wreath of myrtle. From the 
Greek of Longus. 

♦ Vaaari, V»te,^c., vol. ix., p. 187, ed. Le Monnier, 1858; Maffei, Verona tUus- 
trata,m. c. vi.; Da Persico, Descrizione di Verona, &c., 1820; Carlo D'Arco, 
DeUeArti e degli Artefici diMantova, 1857,yoL i. pi. 42 &43,p.55, whereheis 
also incorrectly called MonBignori; and a commmiication from Dr. Bemasconi. 

t Federici, Memorie Trevigiane, vol. ii. p. 42. 
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On canvas, 4 fk. 5i in. A. by 3 ft. 11 in. w. Engraved by 
P. Lisebetius, in Tenters' Gallery of Archduke Leopold. 
Purchased from M. Edmond Beaucousin, at Paris, in 1860. 

No. 674. Portrait of a Lady, of the Brignole &mily 
of Genoa ; she has yellow hair, is dressed in a crimson 
gown with a low body and long sleeves, and has on a pearl 
necklace ; her right hand rests on her side, in her left she 
holds a chain; in the back-ground is seen a portion of a 
hospital at Genoa. Inscribed ^TATia SU^. ANN. XVIIIL ; 
and lower down Paris ^jB..CL Front view, half length 
life size. 

On canvas, 3 ft. 5^ in. k. by 2 ft. 9 in. w. 

Purchased from the Duca di Cardinale, at Naples, in 1861. 



PARIS 'B 
0' 



BOEGOGNONEL 

Ambrogio Boroognone, called also Ambrogio da Fos< 
sano, from his birthplace in Piedmont, was bom probably 
about 1455. He was distinguished as architect and painter, 
and was employed on the facade of the Certosa or Carthu- 
sian convent near Pavia very early in his career, but 
scarcely before 1475 * The earliest known date on any of 
his paintings is 1490 : he appears to have been engaged 
many years at Pavia, from about 1475 to 1493. 

Lanzi, and others, have assumed Ambrogio da Fossano, 
the architect, and Ambrogio Borgognone, the painter, to 
have been distinct persons, but existing signatures on pic- 
tures show that they are designations of the same artist: 
the altarpiece of the " Crucifixion," in the Certosa of Pavia, 
by this painter, is signed Ambrosiua FosanuSy pinodt 1490, 
Maij 14 ; a picture of the " Baptism of Christ,"" in the 
sacristy of the church of If elegnano, is signed Ambrogio da 
Fosano Brgognone ; and an "Assumption of the Virgin," 
in the Brera at Milan, is signed and dated Ambrosio 
Bgogoj, 1522. In the Berlin Gallery is a " Madonna and 
Obild enthroned," which was formerly in the Solly collec- 
tion, signed Ambrosij Bergognoni, op. 

* Malaspina, Guida di Pavia, 1819, p. 113, says about 1473, but considering 
that Borgognone was painting in 1522, this date, which is not fixed by doon- 
mentfi, appears to be too early. 
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Borgognone'g works, scarce out of the Milanese, are in 
fresco and in tempera ; they are very refined in their 
forms, and delicate and pallid in their colouring. There is 
no satisfitctory account of him by any early writer ; Lo- 
mazzo merely mentions him as a Milanese painter worthy 
of being celebrated, though he executed several considerable 
works at Milan, some of which are still preserved, as in 
San Simplidano, Sant^ Ambrosio, San Satiro, Sant' Agos- 
tino, and other churches.* 

No. 298. The Marbiaoe of St. Catherine of Alex- 
andria. The Virgin is taking the hand of and presenting 
St. Catherine of Siena to the In£mt Christ, who, standing 
on his mother's knee, holds a ring in each hand. While 
placing one ring on the finger of St. Catherine of Alex- 
andria, standing on his right, he extends the other towards 
St. Catherine of Siena, habited as a nun, on his left. The 
virgin is seated between the two saints, enthroned under 
a marble canopy of rich cimjuecento architecture. Four 
figures small life-size. 

In tempera, on wood, 6 ft. 7 in. A. by 4 ft 3 in. w. 

Originally in the chapel of Rebecchino, near Pavia, and for- 
merly under the rule of the Certosa : purchased out of that 
chapel from Signer Carlo Taddeo of Pavia, in 1857. 

No. 779-780. Family Portraits. On the spectator's 
left, a group of nine men, on the right a more numerous group 
of women, in adoration, kneeling by the side of a tomb ? 
Busts, in profile, half the scale of life. Above the men is 
seen a hand, probably of some patron saint. 

On silk, attached to wood, each 2ft. lin. h. by 1ft. 4in. w. 
Two fi*agments of a standard, formerly preserved in the Certosa 
of Pavia ; a third fragment representing God the Father is in the 
possession of the Cavaliere Bertini at Milan. All three portions 
were formerly in the collection of the late Cavaliere Molteni of 
Milan. Purchased at Milan from Signer Giuseppe Baslini, in 
1867. 



BOTH. 
Jan or John Both was bom at Utrecht about 610. He 
and his yoimger brother Andries, or Andrew, both learnt 
the first rudiments of their art under their father, a painter on 
glass, who placed them afterwards with Abraham Bloemari 
The two brothers visited France and Italy together, and 

* Lomazzo, Trattato deUa PHtura, &c, ed. 1844, vol. iii. p. 297 ; Torre, // 
Hitratto diMilanOf 1714, pp. 48, 178 ; TiroYKnOt Milano Nuovamente descritta^ 
&c., 1824 s Bio, Leonard de Vinci et son Ecole, 1855, ch. 8. 
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spent some time in Bome. Jan was an excellent landscape 
painter, and Andries embellished his landscapes with figures 
and cattle, which his brother had little skill in painting. 
Andries Both fell into a canal at Venice, and was drowned, 
in 1660; Jan returned to Utrecht, and died there in 1656.* 

No. 71- Landscape, a Party of Mxh^eteers, wtth 
Laden Mules: Mobning. Mountain scenery ; a dark 
picturesque rocky fore-ground, with a lake in the middle- 
ground, and blue mountains in the distance, contrasting 
forcibly with the fore-ground. 

Engraved by W. Byrne; and by J.C Bentley, for Jones's 
National Gallery^ On canvas, 3 ft. 9 in. h, by 5 ft. 3 in. w. 
Signed, J. Both^f. 

Presented to the nation, in 1826, by Sir George Beaumont. 

No. 209. Landscape, with Figures. A rocky and 
woody landscape, with figures by Comelis Poelenburg,t 
representing tlie Judgment of Paris. 

On canvas, 3 ft. 3 in. A. by 4 ft. 3^ in. w. Signed, J. Both, 

Exhibited in 1829 at the British Institution when in the 
collection of Mr. Alexander Baring, M.P. 

Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 

Signed — 




BOTTICELLI. 
Sandro or Alessandro Filipepi, commonly called 
Botticelli, after his first master, who was a jeweller, was 
bom at Florence in 1447. He studied painting under Fra 
Filippo Lippi, and became one of the most celebrated 
painters of the fifteenth century, though all his works are 

* Sandrart, Teutsche Academie, 1675. Houbraken has corrected the mistakes 
of some writers respecting these painters, in his Groote Schouburg der Neder^ 
lantsche KonstschUderSf &c., Amsterdam, 1718-21 ; Descamps, La Vie des 
Peintres Flamands^ AUemands et HoUandoiSt Paris, 1753-63. 

\ Poelenburg was "bom at Utrecht in 1586, and studied first under Abraham 
Bloemart, and afterwards in Italy. He died at Utrecht in 1 666.] 
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Characterized by that hardness of manner common to most 
of the painters of this time, and known among the Italians 
by the term quoMrocentismo. He was oii^ of those employed 
at Rome about 1480-84, to decorate the Vatican Chapel, 
then recently completed by Pope Sixtus IV., and whidi was 
afterwards known by the name of the " Sistine Chapel'' 
Botticelli's competitors on this occasion were Cosimo RosBeDi, 
Domenico Ghirlandajo, Luca Signorelli, and Pietro Pemgino. 
The three frescoes of Botticelli, illustrating the life of Moses 
and the temptation of Christ, are still in a good state of 
preservation. 

The pictures of this painter, in tempera, and nearly all on 
wood, are generally distinguiBhed for the appropriate ex- 
pression and the fine drawing of the faces. Many of his best 
works are still preserved in the public galleries of Florence. 

He died poor at Florence 17 May 1510, and was buried 
in the church of Ognissanti* 

No. 226. The Vibgin and Child, St. John the 
Baptist and Angels. The Virgin is seated in a garden, 
with the Child on her knees ; two Angels are holding a 
crown over her head. St. John, kneelmg by her side, is 
adoring the Divine Infant. Five figures, small life-size. 

In tempera, on wood, circular ; 3 ft. 8^ in. in diameter. 

Formerly in the possession of the Polli family, at Florence, 
where it was purchased for the National Collection of Mr. 
J. H, Brown, in 1855. 

No. 275. The Virgin and Child, St. John the 
Baptist and an Angel. The Virgin richly dressed in 
gold brocades, is holding the Child to her bosom. Si 
John and the Angel are standing one on each side, a little 
behind the Virgin, in the act of adoring the Divine Infani 
Half-figures, small life-size. 

In tempera, on wood j circular, 2 ft. 9 in. in diameter. 

This picture appears to have originally belonged to the cele- 
brated architect Giuliano da San Gallo ; his name, in the manner 
and orthography of the 16th century, is written on the back— 
M. Giuliano da San Ghallo.f In the last century it was the 
property of the Abate Carlo Bianconi, Secretary of the Academy 
of the Arts at Milan, who died in 1802 ; when the picture passed 
into the possession of Professor Gio. Giuseppe Bianconi of Bologna, 
from whom it was purchased for the National Collection id 
October 1855. It is mentioned in Bassani's Guida per Bologrm^ 
1^16, as a work of Ghirlandajo. 

* Vasari, Vite de Pittori, ^c, Ed. Flor. 1846 et seq, 

t Vasari, Vite, ^c, notices San Qallo as a possessor of works of Art in two 
instances ; in the life of the brothers San Gallo, and (in the first edition) in the 
life of Masaccio. 
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No. 782. The Madonna and Child. 

In tempera, on wood ; 2 ft. 9 in, A. by 2 ft. Ij^m. w. 
Formerly in the collection of Count Galli Tassi, at Florence. 

I\ircliased with the PoUajuolo, No. 781, from Signor Giuseppe 

Baslini, Florence, in 1867. 

No. 915. Mabs and Venus. The goddess robed in 
white and gold, with a jewel on her neck, is reclining on 
the spectator's left, with her right arm supported on a 
crimson cushion. Mars on the other side, undressed, is 
lying asleep, near her ; and four young satyrs are playing 
^with his arms and armour, one attempting to rouse him by 
blowing a shell. 

In tempera, on wood, 2 ft. 3^ in. h. by 5 ft. 8 in. w. 

Purchased at the sale of Mr. Alexander Barker's pictures, in 
1874. 

No. 916. Venus reclining, with Cupids. She is 
dressed in white, and rests with her right elbow on a 
cushion ; three cupids or amorini at her side are sporting 
with fruit and roses. In the back-ground is a Mlly land- 
scape. 

In tempera, on wood, 3 ft. ^ in. h. by 5 ft. 8 in. w. 
Purchased at the sale of Mr. Alexander Baik^'s pictures, in 
1874. 



BOUEDON. 



Sebastien Bouedon was bom at Montpellier in 1616. 
He was instructed by his fiither, and exhibited great ability 
at a very early age ; he painted a ceiling in fresco in a chS,teau 
near Bordeaux, in his fourteenth year. He studied afterwards 
at Paris, and subsequently three years at Eome; and obtained 
great reputation, in 1643, by his celebrated picture of the 
Crucifixion of St. Peter, which was originally placed in the 
Cathedral of Notre Dame, at Paris, but is now in the Louvre. 
Bourdon was a Protestant, and being anxious to avoid the 
troubles of the civil wars of the time, he went in 1652 to 
Sweden, where he was appointed by Christina her principal 
painter. On the abdication of Christina he returned to France, 
and in 1663 again settled in Paris, where he executed many 
works in different styles, histoiry, landscape, and gemre, by 
whicli he added greatlj- to his reputation. He was one of 
the original twelve cmdens of the old academy of painting 
established at Paris in 1648 : he died rector of the academy 
Majr 8, 1671. 

The landscapes of Bourdon somewhat resemble those of 
Salvator Bosa, and have a wild melancholy character. In his 
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historical works colour and efkct appear to have ei]^ossed 
more of his attention than form ; his less finished works, says 
D'Argenville, are his best. Bourdon has also executed many 
masterly etchings, the most celebrated of which are the 
" Seven Acts of Mercy/'* 

No. 64. The Return of the Ark from Captivity. 

The Pfailistmes ** took two milch kme, and tied them to the cart . . ., and they 
laid the ark of the Lord upon the cart, and the coffer with the mice of gold, and 
the images of their emerods. And the kine took the straight way to the way of 
Beth-shemesh, and went along the highway, lowing as they went, and turned not 
aside to the right hand, or to the left ; and the lords of the Philistines went after 
them unto the border of Beth-shemesh. And they of Beth-shemesh were 
reaping their wheat harvest in the valley : and they lifted up their eyes, and 
saw the ark, and rejoiced to see it And the cart came into the field of Joshua, 
a Betb«hemite, and stood there, where thare was a great stone."—- 1 Samudy 
tL 10-14. 

A dark rocky landscape, intersected by a large river: in 
the middle-ground is the "great stone of Abel/' and by the 
side of it is the city Beth-shemesh. The ark is represented in 
the fore-ground as having crossed the river ; the car having 
stopped near the "great stone'': the five lords of the Phi- 
listines are on the bridge over which the ark has passed : 
the Beth-shemites are rejoicing, and returning thanks for its 
restoration. 

Engraved by J. C. Varrall, for Jcmes's National Gallery. On 
canvas, 3 ft. 5 in. h. by 4 ft. 5 in. w. 

This picture was long in the possession of Sir Joshua Reynolds, 
and was much admired bj him. He instanced it, and a picture of 
"Jacob's Dream" by Salvator Kosa, as happy examples of the 
poetical style of landscape, in his discourse on the character of 
Gainsborough to the students of the Royal Academy in 1788. 
It was bequeathed by Sir Joshua to Sir George Beaumont, by 
whom it was presented to the nation in 1826. 
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BOUTS. 
DiERiCK Bouts, recently but incorrectly called Stuer- 
BOUT, was a native of Haarlem ; his father, a landscape 
painter, was a native of Louvain ; Guicciardini notices the 
latter as Dirick da Lovano ; he is said to have died on the 
6th of May 1400. Guicciardini and Van Mander speak of 
Bouts as Dirds: Van Haarlem. The date of his birth is not 
known, but has been assumed to be 1391 : he appears 
however to have been established at Louvain, where, 

* D'Argenville, Abrigi de la Vie des plus fameux Peintres, Paris, 1745-52 ; 
Ganlt de Saint-Gkrmam, Les Trots Siecles de la Pdnture en France, Paris, 
1808. Bobert Dmnesnil, Le Peinlre-Graveur Frangais, vol. i. 1835, describes 
forty-four etchings by Bourdon. 
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ttbout 1450, he married Catherine Van der Bruggen, by 
whom he had two sons and two daughters ; she was still 
living in 1462 : after her decease he married again. Bouts 
lived in a house of his own in the Rue des R^coUets at 
Louvain, to which city he was official painter, and his name 
^appears in the Public Acts as late as April 1475. On the 
25tlx of August of that year he was already dead. In the 
montb of June 1476 his property was divided between his 
two sons Dierick and Albert hid heirs, and both painters ; the 
two daughters, Catherine and Gertrude, had become nuns. 

Bouts is distinguished for his elaborate execution and 

rich colouring ; but his figures are occasionally somewhat 

elongated. The galleries of Munich and Berlin have some 

£jxe examples ascribed to him, but the most celebrated of 

liis works are the two large pictures now in the Eoyal 

Gallery of Brussels, illustrating the so-called "Golden 

Xiegend,** and known as the First and Second pictures of the 

Emperor Otho and the Empress Mary.* They were painted 

for the Council-hall of Lou vain in 1468, and Dierick 

received 230 crowns for them.t 

The following picture is ascribed to this painter : — 

No. 783. The Exhumation of St. Hubert, Bishop of 
liege in the eighth century. The scene takes plape in the 
-choir of a handsome Gothic church ; over the altar is a 
«tatue of St Peter, and on the altar is the shrine of 
St Hubert. The body of the saint in his robes, and with 
the mitre on his head, is supported by two monks just above 
the opening of the grave ; at his head kneels a bishop, and 
another bishop is incensing the body, at his feet. On this 
side is also standing the Frankish King, holding his crown 
in his hand. On either side and behind the rails of the 
choir are many spectators. 

On wood, 2ft. ll^in. h. by 2ft. Sin. w. 

Formerly in the collection of Mr. Beckford at Fonthill, where 
it was described as the burial of a bishop, by John Van Eyck. 
Purchased from the collection of the late Sir Charles EasUake 
in 1868. 

* 1. "La Sentence inique dePEmpereur Othon." 
2. "L'Empereur Othon reparant rinjustice qii*il a commise." 
f The authorities for the history of this painter, whose oircumstaHces have 
been but lately discoyered, are a history of Lou\ain by Jan Vander Molen, 
who died in 1585 — **Hi8toriiB Lovaniensium, lihri XIV,t auctore Joanne 
Mohno" quoted by M. Van Even in the "Dietsche Warande," 1858 pt 1, 
and in the Revue beige et JStrangire, vol xi. 1861; a further account of this 
painter was published by M. Wauters in 1868 in the Transactions of the 
** Academie Royale de Belgique." See also the " Annotations " by M. Pinchart 
(1865) added to the French translation of Ci-owe and Cavalcaselle's "Early 
Flemish Painters" ; Cramm's Levens en Werken der HoUandsche en Vhamsche 
Kunstschillers, &-€.; and Womum, Epochs of Painting, 1864. GoOqIc 
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BRAMANTINO. 

Babtolommeo Suardi, called Bramantino from' his 
master Bramante, the architect and painter, was the son of 
Alberto Suardi, a man of property in Milan. Bartolommeo 
accompanied Bramante about 1495 to Rome, •and was 
employed by Jtdius II. in making a series of porfeaits 
highly praised by Vasari. In 1513 the monks of Clair- 
Vanx' (monaci Glarevallenses) undertook to pay Bram Jntino 
80 ducats for a Pietd and some figures of saints which he 
^ad then executed for their sacristy. In 1525 the Duke 
Francesco II. appointed him his architect and painter,, on 
account of distinguished services as an engineer ; he wipa 
.entrusted with the repair of the fortifications bf MifitTi, 
threatened in that year by the troops of the Emperor 
Charles V* under the Marquis of Pescara.* As a painter 
Bramantino was distinguished for his knowledge of per- 
spective and skill in foreshortening. The dates of his birtt 
and death are both unknown ; but though living in 1529, 
he was already dead in 1536^ 

No. 72». The ADORAlTOirDF. the Kings ; the Virgin 
is sealed on the left by the side of a ruined stable ; in the 
<5entre are the three kings, with their attendants, offering 
presents. In the back-ground are seen the star and iha 
^ity of Bethlehem, with horsemen and other travellers pria^ 
ceeding from one of the gates. Whole figures, smalllife- 
Bize ; some of the gold ornaments and stones are in relie£ 

On poplar, 7 ft. 10 in. h. by 6 ft. 1 1 in, w. 
' Formerly in the Fesch Collection. Purchased in London at 
the Davenport-Bromley sale in 1863. 



BRONZI^NO, ANGELO. 
Angelo Bbonzi'no was born at Monticelli, in the neigh- 
bourhood of Florence, in 1502. Having acquired the rudi- 
ments of his art from an obscure painter, he became the 
scholar, first of Raffaellino del Garbo, and subsequently of 
Jacopo da Pontormo, some of whose works, left imfinis^ed, 
Bronmio completed. He executed several works, dn fresco 
and in oil, in the public buildings of Florence and its 
vicinity ; but is now, though not a good colorist, most 
lappreciated as a portrait painter, in which capacity he was 
much employed by the Grand Duke Cosmo I. Many of 

* The above facts are chiefly from a MS. still presorted in the Casa Melzi, 
Via Monte Napoleone, in Milan, an extract from which has been kindly 
communicated by Sigr. Gio. Morelli, of Bergamo. See also Vasari, 
Ed. Le Monnier. 
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Broimiio's portraits of tlie Medici £unily arfe still preserved 
at Florence. Of his more important works now remaining, 
the picture of "Limbo/" or "The Descent of Christ into 
Hell/' in the Gallery of the TJflBjzj at Florence, is the most 
celebrated. He was a devoted admirer of Michelangelo, 
and was also ihe intimate friend of Vasari. Bronzino died 
at Florence, on the 23rd of November, 1572, aged sixty- 
nine. He was both poet and painter, and was a member of 
the Florentine academy.* 

No. 650. PoAtrait of a Lady, in the rich costume of 
fihe sixteenth century, holding up her hand before her ; she 
IS dressed in a gold-quilted white satin bodice, with a blue 
velvet gown, the body and sleeves of which are embroid- 
ered with gold 5 on her neck is a pearl necklace supporting 
a ci?os8. Three-quarter length, lifensize. 
On canvas, 3 ft. 8 in. A. by 2 ft. 7 in. w. 
Ifo. 651. Venus, Cupid, Folly, and Time. An 
Alleqobt. V^nus with the apple of Discord in her hand 
is reclining on a piece of blue drapery on the ground, and 
turning her head to kiss Cupid, kneeling behind her ; Folly 
unconsciously treading on a thorn is preparing to throw a 
handful of roses at them ; a Harpy offering a piece of 
honeycomb in one hand is holding her sting behind her in 
the other : behind is Time about to cover all with a veil In 
one lower comer are some doves, in the other human masks» 
Seven figures, life-size. 

On wood, 4ft. 9 in. A. by 3 ft. 9^ in. w. 

Both purchased from M. Edmond Beaucousin at Paris, in 
1860. The latter was originally painted for Francis I. of 
BVance if it was subsequently in the collection at Althorp. 

No. 670. A Knight of Saint Stephen, or San 
Stefano, in his robes, and with the red cross edged with 
yellow on his breast. Full length life-size, standing; his right 
hand holding a book and resting on a table, richly carved 
in the taste of the sixteenth century in Italy (cinquecento). 

On wood, 6 ft. 9i in. h, by 3 ft. 10^ in. w. 
Presented in 1861 by Mr. George Frederick Watts. 

No. 704. Portrait of Cosmo I., Duke of Tuscany 
Bust. 

On beech, 8Jin. A. by 6^ in. w. 

* See Vasari, Fife, §-0., among the notices of the Academicians; and Borghini, 
IlBiposOf vol iii p. 79. Borghini mentions that some of Bronxino's burlesque 
pieces were put^hed with the works of Bemi in 1728, at Naples, but with 
Florence on the title page. 

t See Vasari, Ftte^ &c Ed. Le Monnier, vol. xiii. p. 164, where he 
describes it as a picture of singular beauty, quadro di singolare beUezza, j 
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62 CANALETTO. 

Formerly in the Wallerstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of H.R.IT. 
the Prince Consort. 



CANALETTO. 

Antonio Canal, commonly called Canaletto, was bom 
in Venice, in 1697. His father, Bernardo Canal, was a 
scene-painter, and Antonio practised the same art for several 
years : he, however, gave it up while still young, and went 
to Rom«, where he devoted the whole of his time to the 
study of architectural views and ancient ruins. He waa 
accompanied while at Rome by his nephew and pupil, 
Bernardo Bellotto, who painted similar pictures to those of 
his uncle, and is known by the same name ; whence the 
works of the two are often confounded together. After his 
return to Venice, Canaletto painted pictures of that city, 
one of the most remarkable of which is a view^ on the 
Grand Canal, in which he has substituted a design by 
Palladio for the Rialto instead of the actual scene ; he took 
also other liberties with the disposition of the buildings. 
Tiepolo occasionally painted the %ures in his pictures. 
In 1746 he came to England, and remained here two 
years. Walpole possessed an interior of King's CoU^e 
Chapel, Cambridge, by him. His nephew was in the same 
year made a member of the Academy of Dresden, where 
he was known by the title of Count Belotto. He painted 
many pictures there : twenty-five of them are still pre- 
served under the name of Canaletto, in a distinct collection 
at Dresden. He died at Warsaw in 1780. Canaletto, the 
uncle, died at Venice in 1768, aged 71 .* Many of his 
works have been engraved, especially his Venetian views, 
of which there are three sets, one by himself, another by 
Vicentino, and a third by Fletcher and Boitard. 

The two Canaletti painted so much alike that it is very 
difficult to distinguish their works. Bellotto being long 
the pupil of his uncle, completely acquired his manner of 
■execution. Canaletto's style is architectural portraiture, 
distinct in forms, individual in colour, and effective in light 
and shade ; it displays so much or so little of contrivance, 
that, as Lanzi has remarked, the conmion observer perceives 
nature, and the artist art in his works. He used the camera 
ludda, which, says Lanzi, he was the first to apply to its 
proper use, to the linear perspective only ; aerial effects he 
commonly painted firom nature. 

* Zanetti, Delia Pittura Veneziana, &c. ; lianzi, Storia Pittortca, &c. j 
Matthay, Beschreibung der neu errichteten Sammlung VaterlSndischer Prospecte 
vn Alexander Tkiele und Canaletto^ Dresden, 1834. 
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No. 127. A View in Venice. In the fore-ground are 
the sheds and yard of a stone mason ; in the mid(Se distance 
are a quay and a portion of the grand canal, with gon- 
dolas upon it ; beyond these are various buildings, the most 
conspicuous is a tall campanile, next to which are the old 
buildings of the Scuola della Caritit erected in 1349, now 
much altered, and known as the Accademia delle Belle Arti 

Engraved by H. Le Keux, in the series of prints published for 
the * Associated Engravers; ' and by E. Challis, for Jones's National 
Gallery. On canvas, 4 ft. A. by 5 ft. 4 in. w. 

Presented to the nation, in 1826, by Sir George Beaumont, Bart. 

No. 163. A View on the Grand Canal, Venice. The 
church, which is a principal feature in this picture, was 
built in the early part of the last century, (1718-38,) from 
the designs of Giovanni Scalfarotto ; it is dedicated to Saints 
Simon and Jude, Apostles, and is known by the name of 
San Simeone Piccolo. 

On canvas, 4 ft. 1 in. A. by 6 ft. 8^ in. w. 

Bequeathed to the National Gallery, in 1836, by Lord Farn- 
borough. 

CAEAVA'GGIO, M. DA. 

Michelangelo Meri'gi was bom at Caravaggio in the 
Milanese, in 1669, and on this account is generally known 
as Michelangelo da Caravaggio. His father was a mason^ 

He maintained himself for about five years painting 
portraits at Mi1a,n ; he then went to Venice. From 
Venice he proceeded to Kome ; but there, owing to his. 
poverty, he could not procure the requisite materials to 
produce a picture ; he therefore entered the service of the 
Cavaliere Cesare d'Arpino, who employed him in painting 
fruit and flowers and other ornamental parts of his own 
works. Caravaggio at length produced the celebrated pic- 
ture of " II Giuoco di Carte,"' or the Card-players, which 
was purchased by the Cardinal del Monte. He also painted 
about this time several oil pictures for the Contarelli Chapel, 
in the Church of San Luigi de' FrancesL His first altar- 
piece in this chapel, "St. Matthew writing the Gospel,"' 
was removed by the priests as too vulgar for such a sub- 
ject : Caravaggio painted a second, which gave satisfaction, 
and the first was purchased by the Marchese Vincenzio 
Giustiniani. His masterpiece at Rome is " The Piet^,"' or 
Deposition of Christ, formerly in the Chiesa Nuova de' 
Padri dell' Oratorio, or Santa Maria in Vallicella, now in 
the gallery of the Vatican ; a copy was substituted in the 
church for the original, and there is a mosaic of it in the 
Chapel of the Sacrament in St. Peter's. 
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Caravfiggio was now fully established ; but hia .diig^>6si- 
tion was violent and his habits peculiar. He was pla^ringf 
at tennis with an acquaintance, and became so violent 
in a dispute that he killed his companion. He iiamer 
diately fled to Naples, whence^ after executing a few fue^ 
tur^, he proceeded to Malta^ where he obtained the fk^oar 
of the Grand-master Vignacourt, who sat to Caravaggio 
for two portraits, and jnade him a knight of the Cross, of 
Malta^ Here again his temper was his ^nemy ; he quar- 
relled with one of the knights, and was cast into prisoii ; 
he contrived, however, to escape, and fled to Syraciise. 
He afterwards visited Messina and Palermo : Irving exe- 
cuted a few pictures in those cities, he returned to Naplea^ 
where, after a little time, he hired a felucca and set out.£ei 
Borne, having by means of his friends at length. tprocuxed 
the pope's pardon for the offence which caused Ins fli^t. from 
that city. On his way, however, he fell in witii & SpanisH 
coast-guard, who arrested hhn, mistaking him f(^ another 
person, and when he wa^ at length liberated he fonnd iliat 
the people of the felucca had gone off with all his prbfWrlJfy 
He wandered despondingly along the coast until he came to 
Porto Ercole, where, partly from his disappointment and 
partly from the extrane heat of the weather, he was seized 
with a fever and died in a few days, in 1609, aged only 
forty.* 

The followers of Caravaggio have been called naturalists: 
their style, which was founded on a Kteral imitation of 
the model, was thus opposed to that more ideal view' of 
nature which is founded on selection. He had a host of 
imitators among the younger painters of the age; even 
Guido and Domenichino were not exempt from the influ- 
ence. Guercino in part adopted his style, but Bartolo- 
meo Manfredi, Spagnoletto, Carlo Saracino, Valentin, and 
Gerard Honthorst (Gherardo d^Ua Notte) became his de- 
cided imitators. 

No. 172. Chbist and the two Disciples at Emmaus. 

As he sat at meat with them, — ^ He took bread and blessed it, and brake and 
gaye to them. And their eyes were opened, and they knew him.'* — Luke xxm 
30, 31. 

A composition of four half-length figurea Christ breafo, 
ing bread is seated between the two d^dples at a table, ohf 
wfich is spread an Italian meal ; the fourth figure behind 
is the cook or host. Eamdohr, in his account of the pict 
tures and statues in Rome in 1784, notices the masterly 

* Bellori, VUe tU^ Pittori, Sadtori, ed Architetti Modemi, &c, Rome, 1672. 
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maim<^ in which the accessory objects in this picture are 
executed.* 

On canvas, 4 ft. 7 in. K by 6 ft. 65 in. w, ' 

Bellori mentkms three pictures of this salject, which were painted 
by Caravaggio, all slightly different. The first, containing five 
figures, was painted at Rome, for the Marchese Patrizj ; the second 
was painted likewise at Rome, for the Cardinal Scipione Borgliei^e ; 
and the third at Zagarolo, near Palestrina, after Oaravaggio's flight 
from Home, for the Duke Marzio Cblonna. The picture in this col- 
lection is the second mentioned ; it constituted part of the Borghese 
GalleiT at Rome, until the great dispersion of pictures whidt took 
place 111 Italy in consequence of the French occupation of that 
country. It came eventually into the possession of Lord Yemou, 
who presented it, in 1839, to the National Gallery, 

FRA CARNOVALE. 
We have little information concerning Fra CarnovALE 
as au painter : he is otherwise known as Bartolommeo 
CoiiRAj)iNi. He wa9 a, Dominican Friar, and was curatie 
of San Oassiano di Cavallino, near Urbino, in 1461 ; and 
appears to have been still living there in 1488. According 
to Vasari, Bramante studied under Fra Camovale. Umbrian 
SchooLf The following picture is ascribed to him. 

No. 76»- St. Michael and the Dragon. The Arch- 
angel is standing full-length and nearly life-size, clothed in 
a coat of blue and gold armour, and he has large white 
wings •, on his feet are red socks, open in front. He stands 
on the slain beast or serpent, the detached head of which he 
holds in his left hand ; in his right he has his bloody sword. 
Inscribed Angelus Potentia Dei Lucha. 

On wood, 4 ft. 4J in. h. by 1 ft. 11 in. w. 

Formerly in the possession of Signer Fidanza at Milail. Pur- 
chased from the collection of Sir Charles Eastlake, in 1867. 

CARPACCIO. 

VmoRE Carpacjcjio, the contemporary and rival of John 
Bellini, and one of the princes of the Venetian quattrocento 
masters, was bom apparently at Venice, about 1450, and 
was probably the scholar of Luigi Vivarini ; we know, how- 
ever, scarcely anything of his history. He was a very 
forcible colourist, excellent in drawing, and also very skilful 
in painting landscape, and in perspective generally. Car- 
paccio was one of the earliest Venetian oil painters, and he 
appears to have been freer and bolder in the execution of 

• Bamdohr, Ueher Malerei und BUdhauerarheit in Mom, fur Idebkaber des 
Schffnen in der Kunat Second Edition. Leipzig, 1798. 
t PuBfi^toni, JEIogio Storico di Giovanni Santi, Urbino, 1822, pp. 62-6. 
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liis earfier works than in his later, some of which aire ex- 
tremely delicate in execution. He was what is called » 
naturalist, he adhered to a close imitation of what he repre- 
sented : his most celebrated works, if not the best, are the 
series of eight pictures on canvas, illustrating the story of 
St. Ursula and her companions in martyrdom, painted for 
the chapel or oratory of the saint in Venice, in 1493-95, 
and now in the gallery of the Venetian academy, where is. 
also his " Presentation in the Temple," formerly in the 
church of San Giobbe, one of the painter's best works^ 
executed in 15 10. The Venetian academy possesses twelve 
pictures by Oarpaccio, who was still living in 1522.* He 
signed himself commonly Victor Carpatius, or more fre- 
quently Carpathiua, Venetua. The Belvedere gallery at 
Vienna possesses a beautiful work by him of *' Christ 
adored by angels,'* signed Victoria Carpatio Venetj opusy 
1496. He, his scholar Lazzaro Sebastiani, and Vittore dr 
Mattio, were the three painters consulted in 1608 as to the 
value of the works of Giorgione on the fit^ade of the Fondaco 
dei Tedeschi, in Venice. He is called Scarpaccia by Vasari 
Some accounts make him a native of Capo d'Istria, but as 
he has so commonly added the word Venetua to his signa- 
tures we must assume that he was a native of Venice, or its 
neighbourhood. 



No. 750- The Madgnita & Child enthroned, with 
Saints ; and the Doge Gigvanni MGCENiGof in adgra- 
TIGN. A votive picture in which the Doge, with banner in 
hand, kneels before the Virgin supplicating her protection 
on the occasion of the plague of 1478. The gold vase on 
the small altar before the throne of the Virgin is supposed 
to contain farmachi or medicaments, for which a blessing 
is invoked in favour of the city and Republic of Venice, 
according to the words of the inscription below, — Urbem 
Rem ; Venetam serva. Venetumq. Senatum. Et Mihi 
Si Meregr. Virqg Superna Ave-J Behind the kneeling 
Doge is his patron saint, John the Baptist : on the opposite 
side of the picture, by the throne of the Virgin, is St. 

* Lanzi mentions Carpaccio's portrait, by himself bearing this date, in the 
poBsession of the family Giustiniani alle Zattere. 

f Giovanni Mocenigo was the seventy-first Doge, he reigned seven years, 
1477-85, and died of the plague in 1485, aged 76. De Vita Moribus et 
Bebus gestis Omnium Ducum Venetorum, &c., 12 mo. Frankf., 1674, a contin- 
uation of the original work of Pietro Marcello, with woodcuts of the armorial 
shields of the Doges. 

X *' Hail Celestial Virgin, preserve the City and Republic of Venice, and the 
« Venetian Senate, and extend your protection to me if I deserve it." For 
Ayb probably should be read Fave; 
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Christopher with his staff bearing the Infant Christ on his 
shoxildera Landscape back-ground, figures nearly life size* 

On canvas, 6 ft. A. by 9 ft. 8 in. tr. 

Purchased in Venice in 1865, from the Doge's descendant 
Aloise Count Mocenigo di Sant' Eustachio. 



CARRA'CCI, AGGSTIT^O. 

Agostino CARRiCCi was bom at Bologna of an old family 
of that place, in 1558.t His father Antonio was a tailor. 
He was placed first with a jeweller, then, by the advice of his 
cousin Lodovico, with Prospero Fontana, the master of 
Lodovico, and afterwards with Domenico Tibaldi and Cor- 
nelius Cort, under whom he advanced greatly in engraving, 
an art with which he was always more occupied than with 
painting. He studied also some time at Parma and at Venice, 
and after his return to Bologna, in 1689, was the most active 
teacher in the celebrated school of the Carracci, then first 
established thera When Annibale was engaged on his 
frescoes in the Famese Palace at Rome, Agostino joined 
him, and, for a time, assisted him : he executed the Triumph 
of Galatea, and the Cephalus and Aurora of that series^ 
According to Malvasia, he was not only the painter but the 
designer of those compositions, and their success appears 
to have caused the separation of the two brothers ; it was 
reported that the engraver (for as such Agostino was 
chiefly known) had surpassed the painter in the Famese. 
This is said to have excited the jealousy of Annibale; 
differences arose between them, and Agostino left Rome 

♦ See Vasari, Vite dei Pittori, &c. Ed. Le Monnier, vol. vi. The editors 
appear to have been anacqaainted with this picture, as they give 1493 as the 
Silliest date, showing the activity of Carpaccio. According to the records of 
the &mily of Mocenigo di Sant Eustachio this picture was commissioned in 
1479, after the plague of the previous year, hut was not completed till after the 
deaUi of the Doge m 1485. It was commissioned to be presented, according to 
the custom with reigning Doges, to the Ducal Palace, but after the Doge's 
death was redeemed or purchased by the fiimlly, in whose possession it has 
remained ever since. 1479 cannot be considered an early date for Carpaccio, 
since we have a picture by his scholar, Sebastiani, of the year 1484. In the 
church of Santa Maria e Donato in Murano, is a Lunette representing the 
Madonna and Child, St John the Baptist, &c, inscribed Opus Lazzatii 
Sebastiawi, MCCCCLXXXim. 

t Agosdno's age and the date of his death are thus inscribed on a monu- 
mental tablet in the cathedral of Parma :— " OB. V. ID. MART. M.DCL MT. 
SUiB AN. XLILL" Bellori, who gives the whole inscription, writes by 
mistake 1602. His transcript, which professes to be fidthful to the marble 
tablet^ is inaccurate in otiiier respects. If the dates in that monumental 
record are to be regarded as inflsdlible, the year of Agostino's birth, ostensibly 
quoted by Malvasia from the baptismal register at Bologna, August 16, 1557, 
mnst be a misprint for August 16, 1558. Lanzi, Giordani, and others have 
foUovred Malvasia in this particnlar. Bellori, Le Vite rfc* Pittori, &c, Boma, 
1672, p. 113; Malvasia, Fdsina PUtrice, Bologna, 1678, p. 455w 
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for Parma, wher^ he entered the service of the Duke 
Baimcdo, brother oi the Cardinal Odoardo Famese ; after 
painting a few pictures, he died there on the 11th of March, 
1601, in his forty-third year only He was buried in the 
Cathedral of Parma ; his funeral was, however, celebrated with 
great pomp at Bologna, by the artists of that school, and a 
description of it was published by Vittorio Benacci, in 1603.* 

Agostino was painter, engraver, poet, and musician, and 
well versed in the arts and sciences generally. He was also 
fond of the society of the great, and this disposition was, 
according to Malvasia, the principal cause of his separation 
from Annibale while engaged in the Famese Gallery ; the 
immediate ground of offence being a caricature of their 
father and mother engaged in their tailor's work, which 
Annibale put into the hands of Agostino while surrounded 
by some of his distinguished acquaintances. 

Agostino is allowed to have be^i the most learned of the 
Carracci, in the principles of art ; he is said by Malvasia to 
have been at all times more correct than Annibale, and 
sometimes more correct than Lodovico. His masterpiece 
is the communion of St. Jerome, formerly in the church of 
the Certosa, now in the gallery of the Academy at Bologna ; 
it is said to be the only picture on which he wrote his 
name.t He left an unfinished engraving of it, which was 
completed by Francesco Brizzio. Agostino's prints are veiy, 
numerous ; one of the earliest, largest, and best of them is 
the "Crucifixion,'' painted by Tintoretto for the Scuola of 
San Rocco in Venica That engraving, completed in Venice 
in 1689, received the highest encomiums from Tintoretto 
himself. The print after the St. Jerome of Yanni is aJsQ 
one of Agostino's earliest and best works-t 

Na 147. Cephalus and Aubora. Cephalus, while on a 
hunting expedition on Mount Hymettus, is forcibly carried 
off by Aurora, who was enamoured of him. The aged 
Tithonus, her husband, is represented in the foreground 
sleeping.§ Figures larger than life. 

A cartoon, 13 A. 4? in. w. by 6 ft. 8 in. h. 

No 148. Galatea. The sea-nymph Galatea is borne on 
the ocean by Glaucus, or some other marine deity, preceded 

* Beprinted, without the cuts, in the FeUina Pittrice of Malyasia. 

t Giordani, Catalogo dei Qwidri neUa Pinacoteca deHa Pontijficia Accadf/nia 
di BeUe Arti in Bohgrutt 1835. 

t See, besides the works of Bellori and Malvasia already quoted, the following 
works on engravings :— GandeUini, Notizie htoriche degV Intagliatori^ Siena, 
1771, reprinted in 1808 j, Heineken, Dictwnnaire des Artistes dont nous avons 
des JSstampes ; avec tine notice d4taiUie de leurs ouvrages grav^, 4 vols. Svo. to 
DIZ. only, Leipzig, 1768-90 ; Bartsch, Le Peintre- Graveur Vienna, 1803-21. 

§ Ovid, itfef.Til 701. 
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by a Triton blowing his' horn, and surrcmnded by Narddetfi 
and Cupidi on dolphins; Some of- the Cupid^ bearing 
torches and bow and arrow, are sporting in the air ; one of 
them, as if stunned by the noise made by the marine bom 
of the Triton, holds his hands to his eazrs. i 

A cartoon, 13 ft. 7^ in. w. by 6 ft. 8^ in. A. 

These cartdons, which formed part of the celebrated collection 
of drawings belonging to Sir Thomas Lawrence, are the original 
designs made by Agostino Carracci, for the frescoes of the tw4 
principal lateral compiartments of the vault of the Carracci Gallery, 
in the Famese Palace at Rome. This Gallery has been engraveol 
in whole and in par^, several times. The first set of prints exe-j 
cuted from it was by Carlo Cesio, published at Rome in 165^, in 
thirty sheets, and with the descriptions of BeUori, Gallertd net 
Palazzo Farnese in Roma^ &c. It was subsequently engraved by 
Pietro A<|uila, (xoleruB FamesiancB Ieone9, &c., and by otherw 
Li' the explanations accompanying Cesio's prints,* the prinei^ 
figure is. named G^alatea .or Venus, but in. the life of Antuli^ 
Carracci, published fifteen years later, Bellori desqribes the flulit 
ject definitely as the Triumph of Galatea. Both cartoons were 
presented to the National Gallery, in 1837, by the Earl of Elles^ 
mere, by whom they were purchased from Messrs. Woodbum. 



CABRA^CCI, ANNFBALK 

Annibalb Oakracci, the younga: brother of Agostino^ 
was bom at Bologna in 1560. His &itber intended to bri^ 
him tip to his own business, and ^nployed him in his shop ; 
but his decided ability and taste for painting, led him, with 
the aid of his cousin Lodovico Carracci, to adopt that art as 
his profession ; and Lodovico, who was five years his senior 
was his first and only master in the art. In 1&80 he^ariteft 
Parma, and studied the works of Correggio there for abottt 
three years. It seems that he was joined at Parma by? his 
brother Agostiao, who, however, 1^ Annibale to go iwf 
Venice, where they again met, and dwelt a ccmsideriaHiA 
time. Agostino did not return to Bologna until 1^97 
Annibale returned somewhat earlier.: The three Ga^iucei 
opened their academy in 1689. After executing, togeWiea? 
with Lodovico and Agostino, several public aKd private 
works in Bologna, Aimibale was invited, about IfiOO, t^ 
Rome, by the Cardinal Odoardo Famese, who, says BeUori^ 
received and treated him as a gentleman — granting the 
usual table allowance of a courtier, for himself and twcf 
attendants, and a monthly salary. He was assisted in* the 

* Argomento deUa ChUeria Famese dipinta da Annibale Carracci, disegnata, 
ed intagliata da Carlo Cesio, Nd quale spiegansi et riduconsi allegoricamente 
aGa morali0j le Favole Poeticke in essa rappreseniate. It is reprinted by Mal- 
yasia in his Fdsina Pittrice, 
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firescoes of the Famese Palace, as already stated, by his bro- 
ther Agostmo, who arrived shortly alter Annibale at Bome^ 
by Lanfranco, and by Domenidiiiio, then a very young man. 
l5ie whole works pf the Famese must have been completed 
before or about 1604 ; for, according to a letter of Annibale's 
intimate friend, Monsignore Agucchi, in whose arms he died^ 
he painted scarcely anything (quasi niente) during the last 
five years of his lifa He died July 16th, 1609, and Tvaa 
buried near Raphael, in the Pantheon. Malvasia says that 
Annibale was assisted also by Lodovico in the Famese ; but, 
as Lodovico was only a fortaight in Rome, from May 31st 
to June 13th, 1602, he could scarcely have afforded any 
great assistance beyond his advice. The altar-piece and 
frescoes of the chapel of San Diego, in the church of San 
Giacomo degli Spagnuoli, were probably also completed in 
1604 ; they were all designed by Annibale, but he painted 
the altar-piece only ; the frescoes were executed by Albani* 
Annibale Carracci engraved a few plates. 

The Famese gallery was preferred by Poussin to all the 
works in Rome after those of Raphael. It is superior in 
form to those executed previously by the Carracd, but is 
inferior in colour to the works of the Sala of the Signori 
Magnani at Bologna. Annibale's portrait, by himself, from 
the Orleans gallery, is in the collection of the Earl of 
Carlisle, at Castle Howard, where there are also several 
other excellent pictures by him, from the same gallery.f 

No. 9. Christ appearing to Simon Peter after his 
Resurrection. St. Peter, according to a legend of the 
Roman church, when flying from Rome to avoid persecution, 
was surprised on the Appian Way by a vision of Christ 
bearing his cross ; and on asking " Lord, whither goest 
thouT was answered, "To Rome, to be crucified again.'' 
Feeling thus rebuked for his own pusillanimity, he returned 

* Annibale contracted to paint these works for 2,000 scudi, 1,000 of which 
he gave to Albani, though it was his wish that Albaui shonld recdye 1,800, 
reserving only 200 for himself, which, he maintained, was as much as his 
designs were worth. Albani, however, would not accept more than the hal£ 
The account of the remuneration which Annibale received for the Famese 
gallery is.unsatis&ctory. He is said to have been paid only 500 scudi, through 
3ie interference of Don Juan de Castro, a courtier of the cardinal's. Baglione» 
however (Fzte de* Pittori, &c Eome, 1642), mentions this sum as & present 
(regah)t and, therefore, as over and above his salary (10 scudi a month), which 
it donbUess was. 

f The Orleans collection was brought to England in 1792, and was disposed, 
of by private and public sales, in 1798, 1799, and 1800. The principal works 
contained in it are engraved in La Galerie du Palais Boyal, Paris, 2 vols. 
foL 1786. See the list of the Italian and French pictures in Mr. Buchanan's 
Memoirs of PainUng, ffc; and in Fassavant's Kunstreise durch England, &c. 
Dr. Waagen also has given a nearly complete catalogue of the collection in 
his KutUswerke und KUnsder in England, voL i Appendix B, 
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to the city, and was shortly afterwards crucified, about the 
year 64 or 65, during the reign of the Emperor Nero.* 
The keys are attached to the girdle of St. Peter. Small 
fidl-length figures. f 

Engraved by G. Chasteau ; in a large size by G. T. Doo, B. A., for 
the series of prints published for the Associated Engravers; 
and, small, by J. W. Shaw, in Jones's National Gallery, &c. On 
wood, 2 ft. 6 in. A. by 1 ft. 9 in. w. 

A picture of this subject, which was often treated by the early 
Italian painters, is generally described under its Latin title as a 
** Jhrnincy quo vadis f" the words of the question of St. Peter to 
the Lord. Before the French Revolution, this picture was in the 
apartments of Prince Aldobrandini in the Borghese Palace at 
Rome, and is described by Ramdohr in his account of the Paintings 
and Sculptures of Rome, in 1784.t It was brought to England 
by Mr. Day in 1800, and passed subsequently into the possession 
of Lord Northwick and of Mr. Hamlet, and was purchased from 
the latter for the National Gallery in 1826. * 

No. 25. St. John in the Wildebness. 

*' And the child grew, and waxed strong in spirit, and was in the deserts till the 
day of his showing unto IsraeL" — Luke i SO. 

A rocky picturesque landscape ; St. Jolm is reclining upon 
a skin^ and holds in bis left hand the standard of the Lamb, 
the symbol of his mission ; while with his right he is catching 
wat^ in a cup from a stream which flows from the rocks. 
Whole figure, less than life size. 

Engraved by Le Cerf in the Galerie du Palais Royal; also 
in Young's Catalogue of the Angerstein Collection; and in Jones's 
Natiancd Gallery. On canvas, 5 ft. 5 in. h. by 3 ft. 1 in. w. 

'Formerly in the Orieans collection, from which it passed, in 1799, 
into the possession of Mr. Angerstein, from whose son it was 
purchased for the nation^ in 1824. 

No. 56. Landscape, with Figures. A lake or river 
scene, with much foliage, and mountains in the distance. On 
the water are parties of pleasiu:e ; in the fore-ground are an 
angler and another figure conversing. 

Engraved by H. Wallis, for Jones's National Gallery. On 
canvas, 3 ft. 1^ in. h. by 4 ft. 4^ in. w. 

Formerly in the collection of Prince Cellamare, at Naples, whence 
it came into the possession of the Rev. W. H. Carr, who bequeathed 
it, in 1831, to the National Gallery. 

No. 63. Landscape, with Figures. A rocky and woody 
landscape, with mountains in the distance, and a party of 
figures on foot and on horseback ; supposed to represent Prince 
Giustiniani and attendants returning from the chase : in the 

* Eusebiiis, Hist, Eccles., L ii. c 25. 

f Yon Kamdohr, Udfer Malerei und Bildhauerarbeit in Bom, &e. 
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middle distance^ to tlie right, is a villa sitdated apon a rocky 
eminenoe. 

Engraved in Jones's JXTaHonal Galleri^ On canvas, 3 ft. 5 in. h. 
by 4 ft. 5 in. tr. #. 

Formerly in the Giifstiniani Palace at Borne, wnence^^Tiras 
procured by the Rev. W. H. Carr, who bequeathed it, in WSl, to 
the National GWlery. 

No. 88^ Erminia takes refuge with the SHEPm:BDS. 
From tbe story of Erminia, in Tasso's Jervsalem Delivered, 

Erminiai daughter of the King of Antioch, having disgSi^d 
herselTin the armour of iJ^ heroic Clorinda, leavoft Jerosalesn, 
and attempts to gain the tent of ihe wounded Tancred, but 
being discovered by some Christian soldiers, sh6 is pur&t^ 
and escapes -vt^ith difficulty, eventually taking refuge among 
some shepherds. The picture represents that part of the story 
when Erminia, startled by the sound of pastoral music ^m 
the first repose which she had taken after her flight, rises, and 
attracted by the rustic strains, discovers an old shepherd, 
whilst ten<&)g his flock, busy making curd-bad:ets, and 
listening the while to the music of three children : — 

*' Risorge, e U s'mdrizza a passi lenti, 
E v^e im uom cannto all' ombre amene 
Teiser fiscelle aUa sua greggia acoaato^ * 
Ed ascoltar di tre fimcimli Ucanto.** 

La Gerutalemme, c viL st 6. 

Engraved in Young's Catalogue of the Angerstein CdtUctum^ 
and by G. Presbury, for Jones's National GMery. On canvas, 
4 ft. 10 in. h.hyl ft.w. 

This picture was formerly in the Gamuccini GoUection at Rottie| 
firom which it was porehased by Mr. Irvine in 1804 as a work by 
Annibale Garraoci, but while in the possession of Mr. Angersteii^ 
it was attributed to Domenichino ; upon the removal, however, of 
the collection into the present building, it was again assigned to 
Annibale Carracci. As Annibale occasionally employed Domeni- 
chino to execute some of his designs, both masters may have had 
a share in the painting of this picture.* It was purchased with 
the other works of the Angerstein collection in 1824. 

No. 93. SiLENUS GATHERING Grapes. Two fauns are 
raising Silenus on a skin to enable him to pluck some grapes 
from a vine above his head : on each side is a striplii^ boy 
or young faim oKmbing the supports of the vine with a smrilar 
object. The autumnal colour of the leaves is assisted with 
gold leaf 

Engraved by W. Bromley, for the series of prints published' 
for the Associated Engravers; and, on a small scale by J. 
Mitchell, for Jones's National Gallery, On wood, 1 ft. 9:^ in. ^ 
by 2 ft. 11 in. ii;. 

* Pnsseri, VUe^ PUtori, &c l^iA^^.GoOglc 
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No. 94. Pan teaching Apollo to play on the Pipes. 

Such is the title Lanzi gives to. this picture. Ramdohr 
describes it as Bacchus plaiting to SniENns. Both %ures 
are musicians, f<»the pipes of Silenioware hanging on the 
stem of a tree bdyiid hiin ; and a doul>le flute is suspended 
to the tree by the side of the younger musician, who has tht 
pipes in hifi-^iknds, and appears to be watching the effects of 
Jiis not^ upon his companion.* ^ 

Engraved by D. Cunego for Hamilton's Schtda-Italica ; and by 
J. !^^ls, for Jones's National GaUery, On wood, 1 ft* 2 in. A. 
by 2 ft. 8 in, w. 

These two . pictures, purchased at Rome by Mr. Irvine for 
Mr. Buchanan in 1804, used to hang in the Lancellotti Palace 
there, together with the ** Lot " and the ** Susannah " of Guido, in 
thij^ collection. No. 94 is described both by Ramdohr and Lanzi 
as a painting a colla^ or in distemper> but it is now saturated with 
<nl; Ramdohr says, that the ^^Siienus^ decorated the top of a 
liarpsiehord, and he supposed that the '' Apollo " or ^ Bacchus " 
decorated the froiit of the same instrument. Lanzi speaks highly oi 
Ijhe second picture,f which formed part of the Angerstein collection! 
and was ptlrchased by Parliament in 1824. The "Silenus" was in 
the collection of the Rev. W. H. Carr, and was added to the National 
Gallery, with the rest of that gentleman's bequest, in 183 L 

No. 198. The Timptation of St. Anthony in the 
Desert. The Samt, tempted on each side by demons, is 
reclining on his back, and appears engrossed at the moment 
by a vision above of the Saviour supported by angels. At his 
feet is a crouching lion. 

Engraved by G. Audran and by B. Faijat. On copper, 1 ft. 7^ 
in. A. by 1 ft. 1 J in, w. . 

This picture was formerly in the Borghese Gallery at Rome, 
where it was much admired by Mengs, who said of it, that with 
Italian composition ahd drawing, it combined the execution of the 
Netherlands 8chool4 It was some time in the collection of Lord 
Radstock, and was purchased for the nation in 1846 of the Earl 
of Dartmouth. 

CARRA'CCI, LODOVI'CO. 

LoDOViCO Carbacci, the founder of the eclectic school of 

Bologna, was bom at Bologna, April 2l8t, 1655. He was 

placed with Prospero Fontana; and while in his school his 

apprehension appeared to be ^o Aow^ t)iai like Domeniehino 

, afterwards he was called by his companions the ox, il hue. 

* Pan IS rcfpresented by Greek -writers as haying the legs of a goat, and horns. 
Compare Ludan's Dialo^ves of the Ood», xzil, and Lord Bacon's exposition of 
the fible of Pan. • Works^ vol. i 

f Ramdohr, Ueber Malerei und BUdkauerarbeit in Rom, &c (1784), voLiii. 
p. 75 ; Lanxi, Storia Pittorica tfeiP Italia, ToL t. p. 76. The Marchese Mel- 
cbiorri, in his Ouida Metodiea di Roma of 1886, apparentlj copying earlier 
accotints, speaks of the Silenus as still in the Lanodlotti Palace. 

t Bamdohr, Ueber Malerei und BUdkauerarbeit in Bom, &c. ▼ol^trBu^Wlp 
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He aflerwaxds entered the school of Passignano at Florence^ 
and studied the works of Correggio and Parmigiano at 
Parma, those of Giulio Romano at Mantua, and those of 
Titian at Venice. The works of these and other masters 
afforded the elements of the eclectic style of the Carracei, as 
expressed in the well-known sonnet of Agostino* 

The school of the Carracei was opened in 1589, and car- 
ried on by the cousins conjointly up to 1600, from wliich 
time it was conducted by Lodovico alone, until his death 
(December 13th, 1619), which is said to have been aonsi- 
derably hastened by some eiTors in the fresco of the Annun- 
ciation, in the Cathedral of Bologna, his last work. The 
frescoes of the Convent of San Michele in Bosco, from the 
life of St. Benedict, commenced in 1602, after Lodovico's 
short visit to Rome, and which were generally considered 
his masterpieces, have long since perished, though the 
designs are preserved in the prints of G. M. Giovamiini, H 
clauetro di San Michele in Bosco di Bolognay &c., published 
in 1694, with descriptions by Malvasia. There are thirteen 
pictures by Lodovico Carracei in the gallery of the Academy at 
Bologna, including some of his most celebrated works in oiLf 

In the opinion of Sir Joshua Reynolds, no painter knew 
how to harmonize the treatment of a picture with its sub- 
ject better than Lodovico CarraccL " Style in painting,*' 
says Sir Joshua, " is the same as in writing, a power over 
materials, whether words or colours, by which conceptions 
or sentiments are conveyed. And in this Lodovico Car- 
racei, I mean in his best works, appears to me to approach 
the nearest to perfection. His unaffected breadth of light 
and shadow, the simplicity of colouring, which, holding its 
proper rank, does not draw aside the least part of the atten- 
tion from the subject, and the solemn effect of that twilight 
which seems diffiised over his pictures, appear to me to 
correspond with grave and dignified subjects better than 
the more artificial brilliancy of sunshine which enlightens 
the pictures of Titian.''^ 

* ** Let him who wishes to be a good painter acquire the design of Eome^ 
Venetian action, and Venetian management of shade, the dignified colour of 
Lombardy ; the terrible manner of Michelangelo, Titian's truth and nature, the 
fiOTereign purity of Correggio's style, and &e just synmietry of a Raphad; 
the decorum and well-grounded study of Tibaldi, the invention of the learned 
Primaticcio, and a little of Parmigiano's grace ; but, without so much study 
and toil, let him only apply himself to imitate the works which our Nicco- 
lino has left us here." The last sentence, which is a mere compliment, 
refers to Niccolo del Abbate. This sonnet sufficiently explains the principles <xf 
the eclectic school, and, at the same time, shows their mere technical tendency. 

t Malvasia, Fdsina Pittrice ; Lanzi, Storia Pittorica, ffc, Belvisi, Elogio 
Storico del Pittore Lodovico Ceiracci, 8vo. Bologna, 1825. Giordani, Catalogo 
die Quadri neUa Pinacoteca di Bologna, 

X Discourse IL r^ i 
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The scliolai's of the Carracci produced a change in all 
the schools of Italy ; but the qualities of their works, in con- 
tradistinction to iliose of the great masters of the preceding 
century, are strictly technical or material. They remained 
as much below the great masters of Rome and Florence 
in expression, composition, and character, as they surpassed 
them in genial execution. The most distinguished masters of 
this school were Domenichino, Guido, Albani, and Lanfranco. 

No. 28. Susannah and the two Elders, in the Gar- 
den of Joachim, at Babylon. Susannah, an entire figure, is 
kneeling in the fore-ground, and is holding back her gar- 
ment from the rough touch of one of the elders. — Apo- 
cryphal Book of Susannah. 

Engraved by J. H. Watt for the Associated Engravers ; also 
hy A. L. Bomanet in the Galerie du Palais Royal ; in Young's 
Catalogue of the Angerstein Collection ; and in Jones's National 
Gallery, On canvas, 4 ft. 8 in. h by 3 ft. 7 in. w. 

Formerlj in the Orleans collection, from which it passed in 1799 
into the possession of Mr. Angerstein, from whose heir it wiis pur- 
chased for the nation, in 1824. 



CASENTINO, JACOPO DL 
Jacopo Landini, of Prato Vecchio, in the Casentino, 
where he was bom about 1310, was a pupil of Taddeo 
Gaddi, and painted in a very similar style. He was an 
established painter at Florence in 1350, when he assisted in 
the formation of the Florentine Academy of St. Luke ; he 
was enrolled one of the Company of Painters in 1351. He 
was also an architect. 

Jacopo was distinguished chiefly as a fresco painter ; * he 
executed many frescoes in various places in Tuscany, some 
of which are highly spoken of bj'^ Vasari ; but few traces of 
them now remain. He was the master of Spinello Aretino, 
who when yoimg assisted him in some of the many work» 
he executed in Arezzo. Jacopo di Casentino died at an 
advanced age, in his native place, towards the close of the 
fourteenth century, about 1390. Vasari states that he 
attained the age of eighty."f 

No. 880. St. John the Evangelist, lifted up into 
Heaven ; with various saints, and other scenes from the 
life of the Evangelist. In the centre is St. John lifted up 
by the Lord among the patriarchs and apostles of the 

* The term fresco is used by Vasari and others, in describing the wall 
p^^tin^s of the early Italian masters, but the method of buon fresco was not 
in use till the close of the 14th century. See note p. 106. 

t Vasari, Vite di Pittori, Sfc. Ed. Le Monnier, Flor. 1846, et seq. 
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church;* on the left are, Saints Bernard, Scholastica^ 
Benedict, and John the Baptist ; on the right, Saints Peter, 
Bomnaldo, Catherine, and Jeromcf Immediately over the 
centre picture, is Christ risen from the Dead, the gates of 
hell cast down on one side, and on the other the donor 
and his family presented to him by St. John the Evangelist 
and St. John the Baptist ; over the left picture is the arch- 
angel Michael, and over the right, the archangel Baphael 
with Tobias. In the three upper pictures are represented, 
in the middle the Trinity, and the Virgin and the Angel of 
the Annimciation, at the sides. 

In the predella below, are St. John the Evangelist, 
distributing alms, and baptizing catechumens ; the vision 
in the Island of Fatmos, in which four angels are binding 
four beasts, and the woman pursued by the serpent is flying 
into the wilderness ; St. John liberated from the cauldron 
of boiling oil, in which he was placed by the orders of the 
Emperor Domitian; and at the extreme ends, St. Apollonia,} 
xnd St. Verdiana. 

In the pilasters — on the left, are Saint Francis, St. 
Cosmas, and another saint above ; on the right, St. Margaret, 
St. Damianus, and St. Nicholas of Bari. In aU, twenty-two 
pictures. 

In tempera, on wood. Principal pictures, ceatre 4 ft. A. by 2 ft. 
1 in. w., sides 3 ft. 9 in. A. by 2 ft. w, ; ctispidi, or upper pictures, 
centre 1ft. 4 J in. A. by 11 in. «r., sides 1 ft 4| in. h. by 10 in. tv. ; 
predella pictures 1 ft. A., centre 1 ft. lOiin. «?., sides 1 ft. 9^ in. to. 
Outside measure of the altar piece, 9 u. 5 in. A. by 8 ft. 5 in. tr. 
In its original frame, restored. 

Formerly in the church of San Giovanni Evangelista, at 
Prato Yecchio, in the Casentino. Purchased at Florence, from the 
Lombardi-Baldi collection, in 1857. 

CHAMPAIGNE. 

Philippe de Champaigne was born at Brussels in 1602. 

In 1621 he visited Paris, and became the assistant of 

Nicholas Duchesne, whose daughter he afterwards married. 

On Duchesne's death, De Champaigne continued the decora- 

♦ ** Post hffic juxta altare foveam qoadratam fieri jussit et terram extra 
ecciesiam jactari. In quam beatas Evangelista descendens expansis manibos 
gratias Deo egit, et orationem deYOtissimam fadit Qua finita tanta lax super 
earn emicuit quod a nemine yideri potuit. Becedenteque lumine, fovea reperta 
est Manna repleta." &c. See the Golden Legend, St John Evan, p, 27 j and 
Peter de Natalibus, Catalogus Sanctorum^ ii. 7. 

t In the open book held by St. Jerome is written Penitenciam agere, est per^ 
petrata mala peragere, etpemgendo non perpeirare : to do penance is to irork 
out sins, and in working them out to sin no more. 

X Inscribed St ApoUonia, but the emblem, a female breast held by a pair 
of pincers, is generally that of St Agatha. The common emblem of St. 
ApoUonia is the tooth held in a pair of pincers. - 
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tion of the Luxembourg Palace fin* the Queen Marie de 
M^icis. He became one of the original members of the 
French Academy of Painting, founded by Louis 14th in 
1648, of which he was a professor and rector. He died at 
Paris August 12th, 1674. Several of his best works are 
preserved in the Louvre ; among them a full-length picture 
of the Cardinal de Richelieu his patron, and a very cele- 
brated portrait of his own daughter, a nun of Port-Royal. 
He was the best portrait painter of his time in Pari^.* 

No. 798. Three portraits op Cardinal de Richeueit, 
a full figwje and two profiles ; painted for the Roman sculptor 
Mocchi to make a bust from, according to the following 
inscription on the back of the picture : — Ritratto del Car- 
dinale di Richelieu, di Monsu Seiampagna da BrusseUes. 
Jjo fece in Parigi per Roma, al Statuario Mocchi, quale poL 
face la statua e la mando a Parigi. Over the profile on the 
spectator's right are the words. Be ces deux profiles ce ey 
est le meUleur. 

Armand Jean De Plessis, Cardinal De Richelieu, was 
First Minister to Louis XIII. of France, and died at Paris 
in Dec«nber 1642, aged fiffcy-eight. 

On canvas, 1 ft. 11 in. h. by 2 ft. 4J in. w. 

Presented by_Mr. A. W. Franks in 1869. 

CIMA DA CONEGLIANO; 
GiAMBATTiSTA DA CoNEGLiANO commonly caUed Cima 
was the contemporary, and one of the principal rivals, of 
Giovanni Bellini at Venice ; but while equally as brilliant 
I in colouring, he was more skilful, more vigorous, and more 
various in his drawing and composition than Bellini. The 
editors of the "Le Monnier'' Vasari term Giambattista 
the Masaccio of the Venetian school. He was bom at Coneg- 
liano, near Treviso, but his exact time is imcertain. There 
is no evidence that his name was Cima; he has never written 
it on any of his pictures. His pictures bear dates fi:om 
1489 to 1517. He signed his name Joannes Baptista and 
Joannes Baptista Coneglianensis. He was, according to 
some accounts, the scholar of Giovanni Bellini. f The Castello 
di Conegliano, Giambattista's native place, is often repre- 
sented in the back-grounds of his pictures, the landscapes of 
which he treated with unusual skill for the per^d. His 
son. Carlo, imitated his works genuine examples of which 
are rare out of Venice. 

* Mimoires inediUa des Memhres de f Academe Royale, 8vo., Paris, 1854. 
•j" Vasari, Ed. Le Monnier, vol. vi. pp. 100 and 118; Zanetti, Pittiira 
Veneziana, 1771, p. 60. ^ , 
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No. 300. The Infant Chbist standing on the Enbbs 
OF THE Virgin, who is sitting on a marble seat, and holdings 
the child with her right hand, while she supports one' of 
his feet with her left. A hilly landscape, with a town in 
the back-ground. Inscribed Joannes Baptista, p. in the 
lower comer to the spectator's right. 

^IGANNES BAPTISTA ii'P l» 

On wood, 2 ft. 3 in. A. by 1 ft. 10^ in. w. 
Purchased from M. Roussel in Paris, in 1858. 

No. 634. Madonna, with the Infant Christ stand- 
ing ON HER Knees, who holds a goldfinch in-his hand ; a 
hilly landscape, with the view of a town in the background. 
Signed JoANES. Baptista. Conegla*. p. 

««^IOAN[ES-BAPTISTA'CONEGLA 'P^ 

On wood, 1 ft. 8^ in. A. by 1 ft 5 in. to. 

Purchased at Paris, from the collection of M. Edmond Beau, 
cousin, in 1860. Formerly at Powerscourt Castle, where it was 
kuown as the Madonaa del Cardellino ; subsequently in the col* 
lection of Mr. William Coningham, M.P. 

No. 816. The increditlity of St. Thomas. 

*' And after eight (lays again his disciples were within, and Thomas with 
them : then came Jesus, the doors heing shut, and stood in the midst and 
said. Peace be unto you. Then saith he to Thomas, reach hither thy finger, 
and behold my hands ; and reach hither thy hand, and thrust it into my side : 
and be not faithless but believing. And Thomas answered and said onto him. 
My Lord and my God." John, xx. 26-28. 

Composition of twelve figures, two-thirds the scale of life. 

In the background two open windows. Signed Joanes- Baptista 

, Coneglianesis opuSy 1504. The inscription to the left of the 

signature, partly obliterated, gives the names of the officers of 

the Fraternity, when the picture was painted. 

On wood, 9 ft. 7 in. h, by 6 ft. 6 in. w. Circular top. 

This picture was ordered by the Fraternita dei Battuti, in 
1497, for the altar of their patron St. Thomas, in the church of 
San Francesco at Portogruaro. The account of its cost,* and 
of a law-suit instituted by the painter against the Fraternity, 
during the years 1502-1509, is still preserved in the archives of 
the hospital attached to the church of San Francesco. The pic- 
ture remained for 328 years in its marble frame over the altar of 
St. Thomas (the first on the right on entering the church). In 
1832 it was removed to the church of Sant' Andrea, and in 1864 
to the town -hall of Portogruaro. 

Purchased in 1870 from the Sindaco, and the director of the 
hospital of San Francesco, of Portogruaro. 

* The painter received for the picture itself altogether 818 Ure 8 Boldu 
Reckoning the Venetian lira at fivepence English, makes the amount about 
17i sterling, at that time representing a considerable sum.sT--DocMiw€nte re- 
ferred to. Digitized by CiOOg 
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CIMABUE. 

Giovanni Gualtieri, or Cimabue, regarded by Vasari 
as the father of modem painting, was born at Florence 
in 1240. Though not the first of the Italians to forsake 
the conventional habits Qf the Byzantine School, he was 
the most successful of the painters of the thirteenth cen- 
tury in combining the study of nature with the traditionaiy 
art ol his time. His reputed master was Giunta of Pisa, 
a crucifix by whom, painted in 1236, is still preserved in 
Santa Maria Degli Angeli at Assisi.* Whether, as Vasari 
states, Ci inabue executed any of the frescoes in the upper 
church of San Francesco at Assisi, is doubtfuL 

Two well-authenticated pictures by him are — the Madonna 
with Angels, in the Academy at Florence, (formerly in the 
church of the SS. Trinita,) and the colossal Madonna still 
in the RuceUai chapel, in the church of Santa Maria 
Novella at Florence. The last named is not only the best 
of the remaining works ascribed to him, but, compared with 
contemporary and even some later productions, has merits 
sufficient to entitle him to the distinguished place which 
Vasari assigns to him. The tradition, preserved by the 
biographer, that the RuceUai Madonna was carried in a 
procession with great festivity from the painter's house to 
the church, is supposed to have been embellished as regards 
some of the incidents; but there seems no reason to 
doubt that such a work, intended for a religious purpose, 
should, at the time, have excited general enthusiasm. 

Cimabue's additional claim to distinction is that of having 
discovered and trained the superior abilities of Giotto. 

In 1302 it appears that he was occupied on a mosaic 
in the Duomo at Pisa, and as the work was left unfinished, 
that date may, with probability, be assigned as the year of 
his dcath-t 

No. 565. The Madonna and Child enthroned. 
Angels ADOEING. The Virgin is seated, and holds the child 
sitting on her left knee : oh each side, behind tJie throne, 
are three angels in adoration. Half-figures, larger than life. 

In tempera, on wood, with a gable top, 6 ft. 3 in. h. by 5 ft. 
6 in. w. 

This picture is described by Vasari as having been attached to 
a pilaster in the choir in the church of Santa Croce at Florence. 
It was still in its place in 1591 ;J but in 1677 it had been 

* Traced in Kamboux's Outlines from old Christian Paintings in Italy, 
Dmrisse zur Veranschaidichung cUt Chrisdtcher Kunst in Italien, vom Jahre 
1200 bis 1600, &c., folio. 

t Vasari, VitCy &c. Ed. Le Monnier, Flor. 1846, et seq, 

J Boccbi, Le Bellezze delta Citta di Fiorenza, p. 153. . . GoOqIc 
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deposited elsewhere in the convent of Santa Croce, in conse- 
quence of alterations in the church ;* it remained in the con- 
vent until it came into the possession of the Signori Lombardi 
and Baldi, from whose collection, at Florence^ it was purchased 
for the National Gallery in 1857. 
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CLAUDE. 
Claude Gele'e or Gille'e, called Claude de Lorraine, 
or le Lorrain, and also Claude Lorrain, was bom in Lorraine, 
at Chllteau de Chamagne, near Charmes, department des 
Vosges, in the year 1600. His parents were very poor, and 
as Claude showed no disposition to learn to read or write 
he was placed with a baker and pastryHJook. The cooks 
of Lorraine were celebrated in the time of Claude's youth, 
and according to his firiend and biographer, Sandrart, Claude 
travelled to Eome in the company of some of these cooks, 
like them, to seek employment there. He found it with 
Agostino Tassi^ and the circumstance of his master being a 
painter appears to have first inspired Claude with a fond- 
ness for art. Tassi was a good landscape-painter (he had 
been the pupil of Paul Bril), and with this painter Claude 
engaged himself as an ordinary domestic servant. He both 
prepared his master's meals and ground his colours for 
him ; but'^he acquired at the same time the rudiments of 
his art.t 

* Cinelli, Le BeUezze della Cittd di Ftrenze, ^c, ampliate ed accresciute, 
Ror. 1677, p. 316. 

Sandrart, from whose Teutsche Academie, &c, or Accademia Todescd, the 
above account is taken, was the intimate companion of Claude, and his work 
■was published during Claude's lifetime (1676); it is therefore most probably 
correct, or at least must be of more authority than the account in tiie post- 
humous volume of Baldinucci, who lived at Florence, and was probably not 
even acquainted with Claude.^ This subject is noticed here, as BaldumoQl 
(Notizie dei Professori del Disegno, &c) is represented in the Biographte 
UniverseUe, and elsewhere, as contradicting Sandrart's account of Claude's 
origin. Baldinucci does not contradict Sandrart; he merely gives a different 
account of Claude's journey to Eome. He states that Claude, after the death 
of his parents, who died when he was twelve years of age, joined an elder 
brother in Alsace, who was a wood-engj^ver, and subsequently accompanied 
a lace-merchant, his relation, to Home. This may have taken place after 
Claude had been some years with the pastry-cook with whom he was placed 
by his parents, according to Sandrart But Claude's history was too remarkable 
for Sandrart not to have heard it from his own mouth during their repeated inter- 
course and sketching excursions together when in Kome (^Lebenslauf Joachime 
von Sandrart, &c., p. 12, and in the second volume of the Academia Todesca 
p. 332). In the Latin translation of Sandrart, which was published in 1684, 
nine years after the original work, there is a mis-print in the text of pictori for 
pistori, by which Sandiart is made to say that Claude's master was a painter of 
pies instead of a baker of pies (pictori cuidam artocreatum) ; the same mistake 
occurs in the marginal note, and in the index, and a few recent writers have been 
led into error by it The misprint, however, is quite evident merely from the 

««'*** Digitized by Google 
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How long Claude was engaged in this menial capacity is xin- 
oertain, but probably some years after his repeated efforts in 
art. Tassi's principal works were those of the Lancellotti and 
Quirinal palaces, executed during the pontificate of Paul V. 
(1606-21), and it must have been during their progress that 
Claude was Tassi's servant. In the pontificate of Urban VIII. 
1623-4J4!), he was already known at Rome as a great land- 
scape-painter. The intervening pontificate of Gregory XV., 
therefore, was about the period that he was struggling for 
the obscure independence noticed by Sandrart, and he ap- 
pears at this time to have visited his native country. He 
visited also Venice and Naples, and in the latter place he 
is said to have received some instruction from a landscape- 
painter of the name of Gottfried Vals. Sandrart first taught 
Claude to paint from nature. In 1630 he appeared as an 
engraver : of the several etchings ascribed to him, about 
one-half bear dates from 1630 to 1663,* the rest are with- 
out dates. His earliest pictures of note may have been 
painted from about 1630 ; the best, fifteen or twenty yearn 
later. He was ia the habit of preserving sketches of his 
pictures iq a portfolio or book, which he called Libro di 
Veritd, or Book of Truth ; and on the backs of some of 
these drawings are written the dates of the completion of 
the pictures, and the names of the purchasers. This remark- 
able collection of drawings is now in the possession of the 

Duke of Devonshircf 

CSaude was extremdy slow and careful in his execution, 
Sandrart says that he often painted for a week or a fort- 
m'ght on one part of a picture, without showing any pro^ 
gress. He always had a great difficulty in painting or 
drawing the human figure or animals, though he drew 
much from the life, and attended- the Academy of Rome 
many years. He generally procured the assistance of 
F. Lauri, J. Courtois, A. Both, and others, in executing this 
part of his pictures. 

* Bobert Dumesiul, in Le Peintre-Graveur Frangais, describes forty-two 
etchings by Claude, and gives fac-similes of eighteen of his signatures, no twa 
of which are alike. He wrote his christian name generally m the Italian form—- 
Claudio, and sometimes in the Latin form — Claudius. His surname is written in 
a variety of ways ; Gillee seems to be the most constant 

t It was engraved by Bichard Earlom, for John Boydell, under the Tollowmg 
title:— "Xt6er Veritatis; or, a Collection of Two Hundred Prints after the 
original designs of Claude le Lorrain, in the Collection of his Grace the Duke of 
Devonshire, London, 1777." Copied by Ludovico Caracciolo, Roma, 1815. 
Caracciolo, in a Life of Claude prefixed to his work, pretends to correct pre- 
vious writers Ijy referring to the (misprinted) Latin passage in S^drart above 

quoted* gitizedbyVjOOQlC 
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Claude's chief excellenc5e is in aerial perspective, and in 
the management of light generally. He died at Borne in 
1682, and was buried in the church of La Trinitk de' Monti. 
The two Poussins and Salvator Bosa were contemporary 
with him at Roma* There is a good collection of Cknde's 
drawings in the British Museiun. 



No. 2. Pastoral Landscape, with Figures, illustrating 
the reconciliation of Cephalus and Procris. The principal 
feature of this picture is a large cluster of trees in the centre ; 
at the left is a stream, with cattle wading through it ; a 
bridge through which the stream flows and forms a sniall 
cascade, and a castellated height behind it, constitute the 
back-ground on this side; on the other is a distant view 
of a champaign country, bordered by mountains. To the 
right, Cephalus is receiving from Procris the presents of 
Diana, the hound Lelaps, and the fatal dart with which 
she was subsequently kUled. 

Engraved by R. Earlom, in the Liber Veritatis, No. 91 ; by 
J. Browne, for Boydell, in 1779 ; by J. Pye, for the series of prints 
published for the Associated Engravers; and small, in Jones's 
National Gallery. On canvas, 3 ft. 4 in. h. by 4 ft. 5 in. to. 

Painted, according to the date upon it, in 1645, for some person 
residing in Paris. It was brought to England by Mr. Delahante, 
and formed subsequently part of the Angerstein Gallery, and 
was purchased, with that collection, in 1824. Signed — 
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No. 5. A Seapobt at Sunset. A composition. On the 
left are masses of Italian architecture in perspective; on 
the extreme right a few ships are lying at anchor: in the 
fore-ground are several figures, variously occupied. To- 
wards the middle of the picture, the declining sun is already 
nearly level with the horizon. 

Engraved in the Liber Veritatis, No. 28 ; in Jones's National 
Gallery; and by E. Goodall, for the series of prints published 
for the Associated Engravers: On canvas, 3 ft. 3 in. A. by 4 ft. 
3 in. ID. 



T?-//,?^^/ ^?''^"* 2>>rfc*ca. or, Teutsche Academie der edlen Ban- 
mJd-undMalerey^Kumte. 4 yols. foUo, Niimberg, 1675-79; PascoH, Vite de 
Pitton, Scultoried Architetti Modemi, Rome, 1736 j D'Argenville. AbrtJde 
la Vte des plua/ameux Peintres, Paris, 1 745. oigitizec e^"^"^*^ -aoreye ae 
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Tliis picture is dated 1644 : it was painted for the Cardinal do 
Medici. It was imported into this country by Mr. Delahante, 
and formed part of the Angerstein collection, with which it was 
purchased for the nation in 1824. Signed — 

No. 6. Landscape, with Figures, supposed to represent 
David at the Cave of Adullam. Also called Sinon brought 
before Priam. 

*< And David longed, and said. Oh, that one would give me drink of the 
irater of Beth-lehem, which is by the gate I 

«And the three mighty men brake through the host of the Philistines, and 
drew water out of the well of Beih-lehem, that was by the gate, and took it, 
and brought it to Dayid." — XL Samuel, zxiii 16. 

On the right, behind the principal figures, is a broken 
rocky height, thinly covered wdth small trees and bushes; 
opposite this, towaids the left, is a very prominent group 
01 trees, constituting with its fore-ground the principal dark 
mass of the picture, and giving distance to the woody cas- 
tellated eminence in the middle-ground behind. Imme- 
diately before the trees two warriors are hastening to join 
the assemblage around David. The distance is an exten- 
sive and varied country. Several groups of small figures 
are interspersed about the picture. Signed Claudio 
GiLLEE I.V. KOMiE, 1658. 

Engraved in the Liber Veritatis^ No. 14o ; and by J. C. Varrall, 
for Jones's National Gallery. On canvas, 3 ft. 9 in. h. by 6 ft 
2^ in. 

This picture, called the Chigi Claude, was painted in 1658 for 
Agostino Chigi, and was, up to the time of the French revolution, 
in the Chigi Palace at Home, from which it passed into the pos- 
session of Mr. Sloane, an English banker there ; after his death 
it was sent by his family to England. It came subsequently into 
the possession of the Rev. W. H. Carr, who bequeathed it in 1831 
to the National Gallery. 

No. 12> Landscape, with Figures, representing the mar- 
riage festival of Isaac and Rebecca. A broad river, vdth a 
pidbureaque water-mill on the left hand, and a more distant 
bridge leading to a town on the opposite side, constitute 
the centre of the picture : the scene is bounded by moun- 
tains. On each side are lofty spreading trees, and behind 
those on the left is seen a waterfall : m the fore-ground is a 
bridge of a single arch, with cattle drinking from the stream 
which flows under it ; to the right are the figures celebrating 
the marriage festival of Isaac and Rebecca, according to the 
inscription on the picture itself — '^Mariage d' Isaac aveo 
Mebecca.'* r-^^^i^ 
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EngraTed in the lAber Veritatis^ No. 113; by J. Mason, in 1748; 
by E. Gdodally for the series of prints published for the AModated 
Engravers; and smdl, in Jones's National Gallery. On canvas, 
4 ft 11 in. A, by 6 ft. 7 in. w. 

This picture, which, with the following, was painted in 1648, 
for the Duke de Bouillon, at Paris, is a repetition, with considerable 
Tariations in the details, of the celebrated Doria or Fanfili Claude, 
known as '</7 Molino^ or Claude's Mill, and is of the same 
dimensions. There is a print of the Doria picture, by F. Viyares, 
engraved in 1766, and another by F. W. Gmelin, engraved in 
1804. The picture above described was subsequently in the 
Angerstein collection, with whieh it was purchased in 1824.* 

No. 14. Seaport, with Figures, representing the em- 
barkation of the Queen of Sheba, on the occasion of her visit 
>to Solomon. The time appears to be the early morning, as 
the sun is represented only a little above the horizon ; on 
the left, in the fore-ground, and occupying the whole height 
of the picture, is a Corinthian ruin, behind which is seen 
^drite shipping; on the right, extending back towards the 
centre of the picture, is a pile of Italian architecture, partly 
relieved by foliage : the queen and her attendants are de- 
scending a broad flight of steps on this side, to enter a boat, 
which is waiting to receive them. A ship is lying at anchor 
near the entrance of the port. Several figures to the right, 
and a boat in the centre, occupy part of the fore-ground. 
The words La Reine de Saba va trover Salomon, nearly 
obliterated, are written in the right comer of the picture. 

La^ Rein E'De- Saba va- 
TRov E K' ^Salomon* 

* Some connoisseurs have pronounced this picture a copy of the Doria Olaadei 
but a comparison of the above-mentioned pnnts will show that there are con- 
siderable yariations in all parts of the two pictures. The figures are ver^ different. 
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Engraved in the Liber Fmtofw, No. 114; by J. C. Varall, for 
Jones's National GaUery ; and by J. Pye. On canvas, 4 fit. 1 1 in. 
;i. by 6 ft. 7 in. w. 

This picture is known as the Bouillon Claude, from the Duke de 
Bouillon, with whose name it is inscribed in the left comer, and 
for whom it was painted, together with No. 12, in 1648. Both 
pictures remained in the possession of the Bouillon family imtil 
the French revolution, when they were brought to England, and 
were bought by Mr. Angerstein, with whose collection they were 
purchased for the nation, in 1824. The inscription referred to 
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No. 19> Landscape, with Figures, representing the 
story oi Narcissus and Echo. This picture is almost equally 
divided into two principal masses : dark shady foliage, occu- 
pying the whole left, is separated from the bright sky of 
the rest of the picture by a castellated emiaence and more 
distant foliage in the middle-ground. The distance to the 
right represents p* bay of the sea, with a small town on 
either side, and is bounded by mountains. There is also 
a small cluster of trees to the right of the picture. The 
fore-ground is occupied by a transparent shady pool, on the 
ferther side of which Narcissus is admiring his image in 
the -water ; above him, to the left, are two nymphs, ahnost 
hidden by the trees, watching him. The nymph, lying at 
the extreme left on this side of the pool, is apparently the 
disconsolate Echo, pining for the love of Narcissus. 

Esgraved in the Liber VeritatiSf No. 77 j by F. Vivares, in 
1743 ; and by W. B. Cooke, in Jones's National Gallery. On 
canvas, 3 ft. 1 in. A. by 3 ft. 11 in. w. There is an obscure in- 
scription in the left comer. 

According to the Liber Veritatis, this picture was painted for 
England in 1644. It was formerly in the possession of Mr. P. 
Delm^ from whose collection it was purchased by Sir George 
Beaumont, who presented it, with other pictures, in 1826, to the 
National Gallery. 

No 30. Seaport, with the Embarkation op St. Ur- 
sula. The water in this picture is a small basin or harbour ; 
on the left side is a perspective view of a rich pile of archi- 
tecture, on the other are harbour works and foliage, and the 
ships about to conduct St. Ursula and her followers on 
their pilgrimage. The saint, with a long train of virgins, 
is descending a flight of steps to the boats, which are ready- 
to convey wiem on board the ships. In the fore-ground 
are various figures busily occupied, some with merchandise, 
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others with their boats. " The effect of the breeze upon 
the water and upon the trees, and the freshness of the 
morning atmosphere, in this picture/' says Mr. Ofctley,* 
*' are e^ressed with a closeness of imitation hord^ring on 
illusion. 't 

Engraved in the Liber Veritatis, No, 54 ; also by Dominique 
Barriere, at Rome, in 1665 ; by J.Fitler, in 1787 ; by H.LeKenx, 
for the series of prints published for the Associated Engravers; 
and small, in Jones's National Gallery, On canvas, 3 ft. 8 in. A. 
by 4 ft. 1 1 in. w. Signed, but the signature is not legible. 

This picture was painted for Cardinal Barberini, in 1646, -and 
remained in the possession of the Barberini family until 1760, 
when it was purchased by Mr. Lock, of Norbury Park. It formed 
subsequently part of the Angerstein Gallery, and was purchased 
with the other works of that collection, in 1824. 

No. 85. Landscape, with Figures, representing the 
death of Procris. The scene is in a forest ; the sun is still 
higL In the middle-ground, among the trees, may be dis- 
cerned a town on the border of a small lake ; a deer is 
also very prominently introduced descending a hill which 
leads towards the lake. In the fore-ground Procris lies 
pierced by the fatal arrow from the hand of her husband 
Cephalus, who, followed by his hoimd, is hastening to her 
assistance. 

Engraved in the Liber Veritatis, No. 100 ; of the full size, by 
J. Browne; and small, in Jones's National Gallery. On canvaSi 
1 ft. 3 in. h. by 1 ft. 7 in. w. 

Presented to the nation in 1826 by Sir George Beaumont, Bart 

No. 58. Landscape, with Goatherd and Goats ; 
sometimes called a study of trees. A large open cluster of 
trees constitutes nearly the whole picture : in the fore- 
ground is a goatherd, playing the pipes while tending his 
goats. 

Engraved by G. A. Chocarne for Jones's National Gallery, 
On canvas, 1 ft. 8^ in. A. by 1 ft. 4 in. w. 

Presented to the nation in 1826 by Sir George Beaumont, Bart 

* Descriptive Catalogue of the Pictures in the National GaUery, &c Loadon» 
1832. 

f TSoLe pilgrimage of St Ursula and her attendant virgins is the subject of 
the beautifid pamtmgs by Mending, on the celebrated Shrine or Chasse de 
St XJrsule, preserved in the Hospital of St John, at Bruges. St Ursula, 
according to the legend, was an English princess; she and her iK)llowers 
suffered martyrdom at Cologne, in the third century. In some accounts the 
number of virgins is not specified, in others 11,000 are mentioned, but the 
figures xj.it. V. might be explamed as Undecim Martyrum Virginum, eleven 
martyr virgins, with much more probability than as Undecim Mifiia Virginum, 
eleven thousand virgins. See Notice des Tableaux de VHdpital Civil de 
S. Jean a Bruges, 1842 ; also Baron Keversberg, Ursule, Princesse britannique, 
d^apres la Ligende, et Us Peintures d'Hemling ; and the Article Meiojno, in 
the Supplement to the Penny Cychpcedia. 
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No. 61. liANDSClPE, WITH FiGUBES, supposed to re- 
present either the Annunciation or the Angel appeanng to 
Hagar. The figures are in the fore-ground to the left ; on 
each side of the picture is foliage, that to the right covering 
a great portion of the picture The middle-groimd is 
occupied by a broad winding river, over which a single 
arch conducts to a high rock, occupying the centre of the 
middle distance, and which is surmounted by a castle or 
town. The view is bounded by low mountains. 

Engraved in the Liber Veritatit No. 106 ; by J. Pye, for the 
series of prints published for the Associated Engravers s and by 
J. C. Varrall, in Jones's National Gallery, On canvas, 1 ft. 8 in. 
A. by 1 ft. 5 in, t(7. 

Presented to the nation in 1826 by Sir George Beaumont, Bart, 
with whom, however, this picture was so great a favourite, that he 
requested permission to have it returned to him for his life-time ; 
it was restored to the National Gallery, upon Sir George's death, 
by his widow. Lady Beaumont, in 1828. 



CLOUET. 

FRANfOls Clouet, bom in France, probably at Tours, 
about 1510, was the son of Jean Clouet, a Fleming settled 
in France, commonly called Jeannet, and his wife, Jeanne 
Boucault, a native of Tours : Jeannet was painter and varlet 
de charribre ordinaire to Francis L as early as 1518, but 
as he had never been naturalized, when he died, in 1541, 
his property was forfeited to the king. This property was 
restored to Fran9ois douet, his heir, who had then the same 
rank as his father, in the month of November of 1541. 
Francois was the fourth painter of this family ; his grand- 
father Jean had also settled in France, at Tours, and an 
uncle (a broths of John) was painter to Margaret and 
Henry of Navarre, at a salary of 200 francs the year. 
They appear to have been all employed and distinguished 
as portrait painters. Frangois was still living January 1st, 
1571, but was already dead in 1574.* 

No. 662. A Man's Portrait, in the costume of the 
sixteenth century. Small figure, bust. Dated 1543. 

On wood, 12 in. A. by 9 in. w. 

Purchased from M. Edmond Beaucousin, at Paris, in 1860. 

♦ Le C*® De Laborde, La Renaissance djs Arts it la Cour de France,-^ 
Teinture, 1850-5. 
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COQUES. 
Gonzales Coqttes or Cocx was bom at Antwerp, and 
was baptised there on the 8th December 1614. ' He 
entered the company of St. Luke as the pupil of Peter 
Brueghel in 1627. He was afterwards the scholar q£ David 
Ryckaert the elder, whose daughter he married in 1643. 
Coques was received as a master of the Guild of Pidnters 
in 1640-41, and served as Dean twice, in 1665-66 and 
1680-81. He died at Antwerp on the 18th April 1684 
He was an imitator of Vandyck, and is sometimes called 
the « Little Vandyck." Flemish School* . 



No. 821. A Family Pobtrait. A gentleman in a 
black suit with a white lace collar, two ladies and five 
children, girls, in a garden before the entrance of a house ; 
the youngest child is being taught to walk by being 
placed on its feet in a go-eart, which is being pushed along 
by another child ; the oldest is playing the guitar. TSvo 
little dogs sporting in front. On the right is a fountain. 

On canvas, 2 ft. 1 in. h. by 2 ft. 9i in. w. 
Li 1826, in the collection of Mr. Mettepenning at Antwerp. 
Imported bj Mr. C. J. Nieuwenhuys, who sold it to the late 
Sir Robert Peel. Purchased with the Peel collection in 1871. 



CORNELISSEN. 
Jacob Corkelissen, or Cornelisz, waa bom at East 
Zaandam, in North Holland, about 1475 — 1480, and died, 
very old, at Amsterdam, about 1555 — 1660 ; he was still 
painting in 1553. Van Mander speaks of him as a great 
painter, and mentions some altar-pieces by him : he was the 
master of Jan Schoorel, and he had a son Dirk, who was 
likewise a good painter, especially of portraits ; he died in 
1567.' Jacob Cornelissen was also an engraver. There are 
still some prints preserved by him, the *' Life of Christ " 
and others, dated 1517 and 1518.t 

No. 657. POETBAITS OF A DUTCH GeNTLEBIAN AlH) 

Lady, kneeling, with their patron saints, Peter and Paul, 
standing behind them. Small full-length figures. 

On wood, each panel 2 ft. 8 in. ^. by 10^ in. w, 
. Formerly the doors of a small altar-piece. Purchased from 
M. Edmond Beaucousin, at Paris, in 1860. 

* Catalogue du Musei D^Anvers, 1867. 

t Vaa Mander, Het Lwen der iSchilders, &c., ToL i, ^e^ 1764, 
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CORREGGIO. 

Aio^ONio Allegbi, commonly called Correggio from his 
birfch-place, a small town now constituting part of the 
duchy of Modena> was bom probably in the winter of 1493-4; 
the exact date is not known. His father, Pell^rino Allegri, 
was a merchant in good circumstances. The whole youth 
cf Antonio is involved in obscurity; but he is supposed to 
have been first instructed in painting by Antonio Bartolotti, 
a painter of Correggio. He executed several good pictures 
in his native place. In 1519 we find him a master of 
established reputation at Parma. The celebrated cupola of 
San Giovanni was commenced in the following year; and 
two years later, 1522, he contracted for the great works of 
the dome of the cathedral of that place. The works of these 
two churches are painted in fresco. In the church of San 
Giovanni he haa represented the Ascension of Christ ; and 
in the catiiedral, the Assumption of the Virgin, the apostles 
being witnesses of both events.* 

The frescoes of the cathedral were left unfinished by 
Correggio. He contracted to paint the whole dome and 
choir for 1000 ducats,t but he did not complete even the 
dome ; it was finished by his pupil, Giorgio GandmL He 
died of a fever at Correggio, on March the 5th, 1534, in 
his forty-first year, being survived by his fitther, his wife, 
his son Pomponio, and one of three daughters. 

Correggio was married, in 1520, to Girolama Merlini, a 
yoimg^lady of Mantua, with whom he received a con- 
siderable dowry. She is supposed to have been the 
original of the Madonna in the Holy Family, known as 
La ZingareUa.X Correggio's great reputation rests chiefly 
upon the frescoes mentioned above, but he is the master 
likewise of many of the most celebrated productions of 
oil-painting extant; and some of these were painted by 

* EngraYed by G. B. Yannl A new series of admirable prints from these 
and fi^m the frescoes of San Giovanni were in the course of l^dng engraved by 
the late Cav. Toschl ; it is to be hoped that the undertaking will be continued 
by his numerous and able scholars. 

t This and other circumstances, shown by documents published by Pungileoni 
in his M@tnoif at "Ccfrregf/iOf prove that the common report, circulated by 
Vasari about Correggio*s poverty, is more than doubtfuL He appears on all 
occasions to have been well paid for his works. One thousand ducats are equal to 
about one hxmdred and fifty pounds sterling, and must, at that period, have been 
equivalent to the value of at least three thousand pounds at the present day. 
See the author's Epochs of Painting, 1864, p. 240, on Correggio's prices. 

t Pungileoni, Memorie htoriche di Antonio AHegri detto U Correggio, Parma, 
1817-21 ; Sketches of the Lives of Correggio and Parmigiano, London^ 1823. , 

igitized by Google 



80 



COKBEaOIO. 






Correggio before liis visit to Parma in 1519^ 
then only in Ins twenty-sixth year ; aa the S 
the St, Sebastian, now two of the principal 
the magnificeiit gallery of Dresden. Tlie celel 
of the " Notte," and the " Magdalen Readin 
that collection. 

Correggia's frescoes, and even some of his oi 
remarkable for violent, but skilful foreshoi 
proverbial grace — apparent, not only in h 
forma and soft transitions, but in the action ii 
of his figures, — is a distinctive characteristic 
and he is still unrivalled in a certain harmony 
from delicate gradations of light and shade- 

The pictures of Correggio were so exclusivel 
for these qualities before the rise of the mO' 
Eologna, that the first sight of some of his 
Annibale Carracci, in a letter to his cousiQ 
declare that in comparison with them the 
Eaphael appeared to be wooden. He says, in ; 
cousin, dated Parma, April 18th, 1580, "Tiba 
I would almost say Riiphael himself, are not t 
[with CoiTeggio], — The St. Jerome, the St. ( 
Madonna della ScodeUa, I would rather ha"' 
them than the * Saint Cecilia/ How much 
at the same time more delicate is St, Jeroi 
St. Paulj* which at first appeared to me to 
but now I feel as if it were made of wood, it i 



No. 7- Group of Heads. Ten various vi 
representing apparently part of a choir of a 
are marked as being *^ afier Correggio." 

Engraved in Jones's National Gallej^^ On car 
3 ft, 6 in. w. 

This picture and its compauionj No, 37, were j 
possession of Christ ina, Queea of Sweden : the; 
passed into the Orleans eoUeetion, with which the; 
to this eountrjj and were purchased by Mr, Ang 
were prohahly taken to Sweden as part of the plui 
when that city was captured bj the Swedes under 

* The figure of Paul in the picture of St Cecilia, 
t JEalvasia^ Fehina iHtlrice^ toI L p, 365. The St Jeroi 
Gallery of the Academy of JParrna. There are prints of i1 
C. Cort, and Sir R» Strange. Annibale was only tirenty yea 
wfote this letter j he would probably not have used such ex] 
ocqivamtance with the works of Raphael in Rome, Tlieji ho 
tendency of the rising school of Bolo^a j it was sensuoos ani 
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mark, July 15, 1648, and the pictures collected by the Emperor 
Rudolph II. were carried to Stockholm. Among these pictures 
were several by Correggio, which had been presented to the 
Emperor by Federigo Gonzaga, Duke of Mantua, for whom tliey 
had been originally painted.* 

No. 10. Mercuby instructing Cupid in the presence 
OF Venus Mercury, dressed only in his winged cap 
(Petasns) and sandals (Talaria), is seated on the ground, 
and is endeavouring to teach Cupid his letters, of which, 
according to a Greek myth, he was the inventor. The little 
god, standing by his side, appears to be paying due attention 
to his lesson. Venus, here represented as winged, has taken 
temporary charge of Cupid's bow, which she holds in her 
left hand, and appears to be entertained with the novel 
spectacle. The back-ground of dark foliage contrasts finely 
with, the well-rounded nude of the figures. Entire figures 
nearly of the natural size. 

Engraved on a large scale by Arnold de Jode, in 1667, and in 
small, in 1786, by Le Villain, for the Galerie du Palais Eoi/al, 
in which there was a duplicate of this composition. On canvas, 
5 ft. 1 in. h. by 3 ft. w. 

This picture, one of Correggio's masterpieces, was formerly in the 
possession of Charles I., who purchased it of the Duke of Mantua 
with the rest of that prince's collection in 1630. It was bought, 
after the dispersion of the King's effects (it brought 800Z. at the 
sale), by the Duke of Alva : it was subsequently the property of 
the Prince of the Peace, in whose collection it was at the time 
of the occupation of Madrid by the French, when in 1808 it fell 
into the possession of Murat, afterwards King of Naples, and it 
was thus, after a lapse of two centuries, restored to Italy. Its 
next possessor was the Marquis of Londonderry, who obtained 
it, together with the *'Ecce Homo," No. 15 in this collection, of 
the ex-Queen of Naples, at Vienna ; and both pictures were 
purchased from the Marquis of Londonderry, in 1834, for the 
National Gallery. 

No. 15k Christ presented by Pilate to the People, 
called the " EccE Homo." 

** Then came Jesus forth, wearing the crown of thorns, and the purple roTie. 
And Pilate saith unto them, Behold the man !** i^John xix. 5. 

The greater part of the picture is occupied by the figure 
of our Saviour, behind whom, to the left, is Pilate, pointing 
with his right hand to Christ, and uttering the words 
which constitute the title of the subject. On the right is 
seen the head of a Koman soldier, and in the fore-ground, 
to the left, the Virgin Mary is represented in a swocn, 

* Winckehnann, Werke, voL L p. 70. 

t Et dicit eis : Ecce Homo I in the words of the Latin Vulgate, whence the 
common tiUe of " Ecce Homo " to a picture of this suldect' ^^-^^^^^^ ^y GoOqIc 
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supported in the anns of St. John, Half-length figures, of 
the natural size. 

Engraved in 1587 by Agostino Carracci, of which print there 
are several copies ; more recently by P. Bettelini. and by Gr. T. 
Doo, R.A. ; and in small, in Joneses National Gallert/, ,0n wood^ 
3 ft. 2| in. h. by 2 ft. 7| in. w. 

This picture, formerly in the possession of the Counts Prati 
of Parma, was subsequently long in the Colonna Palace in Borne, 
and it was, according to Ramdohr* the best picture by Correggio 
in that city (in 1784). It is noticed also by Mengs, who supposed 
it to be one of the painter's earlier works.f It was purchased 
of the Colonna family by Sir Simon Clarke, who, being unable to 
remove it from Italy, sold it to Murat, then King of Naples, and, 
as already mentioned, it was purchased, with No. 10, firom the 
Marquis of Londonderry, in 1834. 

No. 23. The Holy Family. The infant Saviour ia 
seated on the lap of the Virgin. In the back-ground is 
St. Joseph occupied as a carpenter planing a board. In the 
fore-ground, to the left, is a smaU toilet-basket whence this 
picture is known on the continent as "La Vierge au 
Panier.'" " This picture,'' says Mengs, "show^ that Correggio 
was the greatest master of aerial perspective of his tima^'J 

Engraved hy Diana Ghisi in 1577 ; hy F. F. Aquila in 1691; and 
recently by G. Faccioli ; by G. T. Doo, R. A., for the Associated 
Engravers; and in Jones's National Gallery. On wood, 1 ft. 
1^ in. h. by 10 in. w. 

Formerly in the royal collection at Madrid, from which it passed, 
by the gift of Charles IV., to Emanuel Godoy, Prince of the Peace. 
After falling into various hands during the French invasion of 
Spain, it was brought to England by Mr. Buchanan in 1813 
and was purchased from Mr. C. J. Nieuwenhuys in 1825, for the 
National Gallery. 

No. 37. Group of Heads and Figures. Nine various 
views of heads and figures, constituting probably a part of 
the same composition as its companion piece, No. 7, described 
at page 81. In the lower part of the picture, to the left, is 
the head of a lamb. 

On canvas, 5 ft 1 in. h, by 3 ft 6 in. w. 

No. 76. Christ's Agony in the Garden. 

" And lie was withdrawn from them about a stone's cast, and kneeled down 
and prayed, saying, Father, if thou be willing, remove this cup from me ; never- 
theless not my will, but thine, be done. 

**And there appeared an angel unto him fr^m heaven, strengtheninir him." 
"^Luke xxiL 41-43. ® 



* Ueber Malerei und Bildhauerarbeit in Rom, &c, vol.ii. p. 8.5. 
t Hinterkusne TT^r^e, voL iii. p. 157. 
X WerkCf vol iil p. 156. 
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The effect of light in this picture is peculiar. The time 
is in the night, and our Saviour is lighted directly from 
heaven, while the angel is illuminated by the light reflected 
from the Lord * The angel points with his right hand to 
a cross and crown of thorns lying upon the ground, as 
emblems of the approaching consummation of the passion of 
Christ ; with the left he points to heaven, intimating the 
will of the Father. In the background, to the right, the three 
disciples are seen asleep, and beyond them is the Jewish 
crowd, led on by Judas. 

Engraved by B. Corti in 1640; by Volpato; by S. Cousins; and 
others. On wood, 1 ft. 2 in. h. by 1 ft. 4 in. w. 

This picture is a repetition or copy of the original, now in the 
possession of his Grace the Duke of Wellington, which is said to 
have been painted by Correggio for an apothecary to whom he was 
indebted four scudi ; it was sold shortly afterwards for 500 scudi.f 
It was subsequently in the royal collection at Madrid, and was pre- 
sented by Ferdinand VII. to the Duke of Wellington. The picture 
in this gallery formed part of the Angerstein collection, with which 
it was purchased for the National Gallery in 1824. 

' COSIMO, PIERO DL 
PiERO, called Dl CosiMO after his master Cosimo Rosselli, 
was the son of a Florentine jeweller of the name of Lorenzo, 
and was born in Florence in 1462. He accompanied his 
master to Rome, when the latter went, about 1480, to deco- 
rate the new chapel of the Vatican for Sixtus IV. Piero 
was a good painter, and in some respects in advance of his 
contemporaries ; he much preferred mythological to eccle- 
siastical traditions, and was altogether a very eccentric 
character. He was distinguished for his landscapes and 
their cheerful accessories. He painted, according to Vasari, 
the landscape to Rosselli's " Sermon on the Mount," in the 
Sistine ChapeL He died at Florence about 1521. J 

No. 698« The Death of Pbocris : she is lying on 
her side in a field of flowers ; at her head kneels a satyr, 
who is feelingly touching her shoulder, and at her feet is 
seated her hound Lelaps, the gift of Diana. § In the back- 
ground a view of the sea ; with other dogs, and some birds, 
on the shore. 

In tempera, on poplar ,• 2 ft. l^in. A. by 6 ft. w. 

Purchased in Florence, from Sig' Francesco Lombardi in 1862. 

» See Mengs, Werhe^ iil 156. 

t Gandellini, JVbtiztf, J-c, degC hitagliatori, article— Corti, B. 

t Vasari, ViU dei Pittori, ^c, 

% See Nos. 2. 55. and 147. in this Catalogue, which all illustrate the same story. 
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COSTA. 

LoBENZO Costa was bom at Ferrara in 1460, where he 
is supposed to have been the pupil of Francesco Cossa ; and 
he is said, by Vasari, to have studied painting with Benozzo 
Gozzoli, in Florence. He afterwards became the friend and 
assistant of Francia, in Bologna. Costa resided in Bologna 
many years, and subsequently settled in Mantua, where he 
entered the service ol Francesco Gonzaga, from whom he 
received an estate, and an annual pension from 1510 until 
his death. He died of a fever in his house in the Contrada 
Uniconio, at Mantua, on the 5th of March, 1535.* 

Costa was an imitator of Perugino and of Francia, and 
was fond of introducing landscapes as the back-grounds of 
his pictures. His principal works remaining are at Bo- 
logna — the frescoes of the Bentivoglio Chapel, in San 
Giacomo Maggiore, painted in 1488; and the St. Sebastian, 
in San Petronio, painted in 1492. Costa left two sons, 
painters, Ippolito and Girolamo. Lorenzo Costa, the 
younger, was the son of Girolamo ; he died in 1583, aged 46.t 

No. 629. The Madonna and Child Entiironed 
WITH Angels : on the spectator's left, St. John the Baptist 
and St. Peter ; on the right, St. John the Evangelist and 
St. Philip. Small figures. 

Transferred from wood to canvas,J in five compartmeDts. 
centre picture 5 ft. 5^ in. ^. by 2 ft. 5 in. w. Side pictures 1 ft. 
9^ in. and 3 ft. 7 in. A. by 1 ft. \0\ in. w. Signed— 

LAVREN7IVS • COSTA • F • I^oy 

This picture waa formerly over the principal altar of the 
Oratorio delle Grazie, at Faenza (now a post house). In 1780 it 
formed part of the Hercolani collection in Bologna, § from which 
it passed, in 1837, into the possession of Mr. Wigram, at Rome. 

* This is ascertained from an entry in the Necrologio, or Register of Deaths 
of Mantua, pubb'shed in the Memorie of Gualandi, Serie iiL p. 8, 1842. But 
as the Italians at that time commenced the year with the 25th of ^arch, the 
correct year is 1536. 

t Baruffaldl, Vite de* Pittori, &c., Ferraresi i Gualandi, Memorie Originali, 
&c. Serie iii. ; Vasari, Vite, &c., Ed. Le Jilonnier, vol. iv. ; Laderchi, 
Pittura Ferrarese, p. 39, 1856. 

X It is painted on fine linen, rensOf which was attached to wood ; this renso 
is now lined with canvas in the place of the original tavola ; it was transferred 
at Antwerp in 1848. 

§ It is descrihed in the Hercolani Catalogue by Calvi, Vertn e Prose^ &c. 
Bologna, 1780, p. 10, as the best of Costa's pictures on wood (in Tavola) j 
Calvi terms it uno stupore. This picture is noticed also as an admirable example 
of the master, by Rio, in his life of Leonardo Da Vinci, Art ChretieHy 
voLu. 
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In 1848 it became the property of M. Van Cuyck, who sold it in 
the following year to M. Reiset, from whom it was purchased for 
the National Grallery in 1859. 

No. 895. POKTRAIT OF THE FLORENTINE GeNEEUL 

Francesco Ferrucci, in Armour ; with a view of the 
Piazza Granduca, Florence, in the background. Half length, 
nearly life size. 

On wood, 2 ft: 4 in. A. by 1 ft. 8^ in. w. 

Bequeathed by Sir Anthony C. Sterling, in 1871. 

CRANACH. 

Lucas Sunder, commonly called Lucas Cranach, from 
his birthplace, was bom in 1472 at Cronach, near Bambei^ 
in Bavaria. In 1495 he was appointed court painter to 
the Elector of Saxony, and then took up his residence in 
the Electoral palace of Frederick the Wise at Wittemberg ; 
Cranach had accompanied that prince on his pilgrimage ta 
the Holy Land two years previously. He served three 
Saxon Electors in the capacity of court painter, and he waa^^ 
so much attached to John Frederick, the Magnanimous, 
that when that prince was taken prisoner by the Emperor 
Charles V. after the battle of Miihlberg in 1547, Cranach 
preferred sharing with him. his five years' captivity at Inns- 
bruck to accompanying the Emperor to the Netherlands. 

They returned to Wittemberg in 1552, when Cranach 
retired to Weimar, where he died on the 16th of October 
in the following year, aged 80. 

Ci-anach lived at an eventful period ; his principal works 
were painted between 1506 and 1540 ; he was the intimate 
friend of Luther and painted his portrait several times ; 
he is said to have brought about the marriage of Luther 
and Catherine Bora, of which he was one of the witnesses. 
Cranach was twice burgomaster of Wittemberg. After hisr 
death a medal was struck to his honour, with his portrait 
on one side, and on the other the arms granted to him by 
the Elector Frederick the Wise in 1508, consisting in a 
crowned winged serpent on a gold ground. This crest was 
the ordinary mark Cranach used on his pictures and prints. 
He was not only a painter, but also an engraver in copper 
and wood, and an illuminator of manuscripts. His bio- 
grapher, Hellej, enimierates, as his accredited works, upwards 
of 800 prints, chiefly woodcuts.* 

* Lucas Cranac?i'a Leben und Werke. 2iid ed. Niimberg, 1854. See also 
Luetia Cranach des Aelteren Leben und Werke, by Christian Schuchardt. 
2 Toltf. BuuiUSyo. Leipsig, 18^1. 
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No. 291. Portrait of a Young Lady in a red dress 
with slashed and puflfed sleeves, gold chain, and necklace ; 
her gloves slashed for rings. Small figure, half-length. 

On wood, 14 in. h, by \Oin.w, 

The painter's mark, the crowned serpent or dragon, is seen 
in the lower comer to the spectator's left. Purchased at the 
sale at Alton Towers in 1857. 
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CREDI. 

Lorenzo di Credi was bom at Florence in 1469, and 
was' the fellow pupil of Leonardo da Vinci and Pietro 
Perugino, in the School of Verrocchio. He owes his 
celebrity to his works in painting; it appears, however, 
that he was not unskiQed in sculpture also, since his 
maater, Verrocchio, expressed a desire in his will (in 
1488) that Lorenzo might be employed to finish the 
colossal equestrian statue of Bartolommeo Colleoni at 
Venice, which Verrocchio had left incomplete. 

Lorenzo is distinguished for the careftd execution and 
elaborate finish of his works. The "Adoration of the 
Shepherds,^' formerly in Saiita Chiara at Florence, now in 
the Academy there, is an admirable example of his style. 
The "Madonna and Child, with Saints Julian and Nicolas," 
noticed by Vasari as his masterpiece, is now in the Louvre. 
He died at Florence, on the 12th of January, 1537.* 



No. 593- The Virgin and Child, seated under a 
portico in a garden ; the Virgin holding the Child to her 
breast. 

On wood, 2 ft. 3i in. A. by 1 ft. 7* in. w. 

Formerly in the possession of the Cavaliere Mancini of 
Florence. Purchased at Florence from the Lombardi-Baldi 
Collection, in 1857. 

Nx). 648. The Virgin adoring the Infant Christ. 
The child is resting on a pillow on the ground ; the Virgin 
is kneeling before 'him in adoration. Landscape back- 
groimd, with a ruin, and the angel appearing to the shep- 
herds in the distance. 

♦ Vasari, ViU dc* Pitiori, jrc, Ed. Le Monnier, vol. Tiii. j (Jtye, Oarteggio 
Jnedito tPArtMti, voL i. 
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On wood, 2 ft. 10 in. h. by 1 ft. \\\ in. w. 

Formerly in the Northwick collection, at Thirlstane House, 
Cheltenham. Purchased from M. Edmond Beaucousin, at Paris, 
in 1860. 



CRIVELLI. 

Carlo Crivelli, Gavcdiere, was bom at Venice in the 
early part of the fiffceenth century, and is said to have 
studied under Jacobello del Fiore, who was still painting as 
late as 1436, when, however, Crivelli was most probably 
only a boy. 

Though of a Venetian family, Crivelli appears to have 
lived and worked chiefly at Ascoli and its neighbourhood ; 
his pictures are invariably signed Garolus Crivell/ua VenetuSy 
but he rarely added the date ; the earliest year yet known 
is 1468, which is inscribed on an altar-piece in the church 
of San Silvestro at Massa, between Macerata and Fermo ; 
the latest date yet discovered is 1493, on a specimen in 
the Oggioni collection at Milan — Carolus Crivellus 
Venetus Miles pinxit M.CCCaL.XXXXIIL Miles is a 
title he added to his signature in 1490, when he was 
ennobled (knighted) by Ferdinand II. of Naples. The 
original document conferring the title is still preserved by 
the municipality of Ascoli. Crivelli was a good colourist, 
but one of the hardest in his forms of the quattrocento 
paintei's; he is also distinguished for his introduction of 
fruit and flowers in the accessaries of his compositions. He 
painted only in tempera.* 

No. 602. The Dead Christ, a PietA. Two infant 
angels supporting the body of Christ, seated on the edge of 
the tomb. Half-figure. 

In tempera, on wood, 2 ft. 4^ in. h, by 1 ft. 10 in. w. 
Part of an altar-piece, formerly in the church of the Frati 
Conventuali Riformati at Monte Fiore, near Fermo. Purchased 
at Eome, from Cavaliere Vallati in 1859. Signed — 

CAROLVS- CRfVELLVS-VENETVS-PfNS+Tx^ 

No. 668. The Beato FERRETTi,t kneeling in a rocky 
landscape, in adoration ; a vision of the Virgin and Child, 

* lUdolfi, Le Maramglie, §-c. ; Orsini, Guida D' Ascoli, Perugia, 1790; 
Carboni, Memorie intomo i Letterati e gli ArHsti Ascolani, Ascoli, 1830, p. 1 19 ; 
Bicci. Memorie Storiche ddle Arti, ^c. della Marca di Ancotia, Maceraia, 1834, 
vol i., p. 228. 

f The present Pon^ Pius IX., Giovanni Maria Mastai Ftrretti, is of the 
family of the Beato Ferretti. 
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* surrounded by the Mandoi'la or Vesica glory, is seen above 
on tho ground before him is an open book. The back-ground 
to the vlgbt is a village street, and in the fore-ground to the 
left are two ducks on a piece of water, near which are 
lying ix pair of clogs ; in the upper part of the picture is a 
festoon of Iruit. 

On wood, in tempera, 4 ft. 7i in. A. by 2 ft. 10^ in. w. 

Purchased from Mr. Alexander Barker in 1861. Signed— 

No. 724. The Madonna and Child enthroned, with 
St. Jeeome and St. Sebastian : Enriched '^ith festoons oi 
iiruit and flowers. Klnown from the swallow introduced s& 
the *' Madonna della Kondine." In a predella below are 
St. Catherine ; St. Jerome in the wilderness ; the Nativity 
of our Lord; the Martyrdom of St. Sebastian; and Si 
George and the Dragon. 

In tempera, on wood ; altar-piece 4 ft. 11 in. h. by 3 ft. 6^ in. 
U7. ; predella pictures 11^ in. A. by 8^ in., 13 in., 14^ in., 13 
in., and 8^ in. w. It is in its original frame. 

Formerly in the church of the Franciscans at Matelica. Pur- 
ubn^ed from the Conte Luigi de Sanctis, of that town, in 1862. 

Signed — 

' 'CAROLVS'CRJVELLV^-VENETVS-MILES-PINX fT 

<^ - Q 

No. 739- The Annunciation. An elegant house and 
interior court ; the Virgin is seen below, in her chamber, 
kneeling in prayer, on the spectator's right. A golden i*ay 
from n gloiy above, piercing the house wall, has struck her 
head, over which is hovering a dove, the symbol of the 
Holy Spirit. The Angel of the Annunciation is kneeling 
opposite the Virgin in the open court, and at his side is, 
also kneeling, SiEmidius, the patron of Ascoli, with a model 
of the city in his hand. The picture is rich in accessaries, 
comprising several small figures, a peacock, and other birds, 
fruit, vases of flowers, tapestry, &c. The architecture is 
rich, many of the ornamental portions being gilt. 

At the bottom of the picture are written in large letters, 
between three coats of arras, the words Libertas Eccle- 
SIASTICA ; the arms are those of the then bishop of Ascoli, 
Prospero CaffareUi, of the reigning Pope Innocent VIIL, 
and of the city of Ascoli. The painter has also inserted 
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his signature, and the year of the painting : Opus Eaboli 
Crtvelli Veneti. 1486. 

In tempera on poplar, 6ft. 10^ in. h, by 4 ft. 10^ in. w. 
It was originally painted for the convent of the Santissima 
Annunziata at Ascoli, where it was still preserved in 1790.* It 
formed more recently one of the Solly Collection, from which 
it passed in 1847 into the possession of Lord Taunton (then 
Mr. Labouchere), by whom it was presented in 1864 to the 
National Gallery. 

No. 788. The Madonna and Child enthroned, sur- 
rounded by Saints. 

An altar-piece in three stages, and thirteen compartments, 
painted in tempera, on wood. 

Lower Stage (five pictures). In the centre is the 
Madonna, with a jewelled crown, and seated on a marble 
throne, with the Infant Christ sleeping in her lap. In- 
scribed below the throne Opus Karoli Crtvelli Veneti 
1476. 

4 ft. 3^ in. h, by 2 ft. 1 in. w.^ circular top. 

On the Virgin's right, next to her, is "St. Peter," in 
pontifical robes, with the triple tiara on his head, his cos- 
tume being enriched with portions in relief, and studded 
with imitation pearls and other jewels : in his left hand he 
holds his pastoral staflT, and in his right a book and the 
two keys. 

Beyond St. Peter is " St. John the Baptist, in the Wil- 
derness," with cross and scroll bearing the motto Ecce 
Agnus Dei. 

On the left of the Virgin is " St. Catherine of Alexandria,*' 
her right hand resting on a wheel, in her left she holds the 
palm of martyrdom. 

Beyond St. Catherine is " St. Domenick," seen in profile, 
who holds in his left hand a book and a lily. 

Whole-length figures ; each of the four panels 4 ft. A. by 1 ft. 
4 in. w., with circular tops. 

Second Stage (four pictures). Over the Baptist is ^^ St 
Francis with the Stigmata f over St. Peter, " St. Andrew 
the Apostle,'' with cross and book ; over St. Catherine, 
" St. Stephen," the protomartyr, with a book, and stones 
the emblems of his martyrdom ; and over St. Domenick is 
** St. Thomas Aquinas," with book and the model of a church* 

Half-length figures, small life size; each panel 1 ft. 11 in. h. 
by 1 it. 4 in. tr., with circular top. 

♦ Omni, Descrizione deUe Pitture, ffc*, Delia Insigne Ciita di Ascoli, 
8vo. Fero^. 1790. 
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Third Stage, or Cuspidi (four pictures). Over the canopy 
of the Virgin, in the centre, are " The Archangel Michael,** 
trampling on the Dragon, with a sword in his right hand 
and a pair of scales in the left, weighing a man and woman 
who are of light weight ; and St. Lucy with the palm of 
martyrdom in her rig^lit hand, and carrying her eyes in a 
plate, in her left. On the right of this centre group is 
^' St. Jerome/' in his cardinal robes, and carrying the model 
of a church ; on the left hand " St. Peter, Martyr," with 
the sword of his martyrdom on his head. 

Small full-length figures, each panel 2 ft. 11 in. h, by lOjin. w.; 
with circular top. 

The more important portions of this altar-piece were 
formerly in the old church of San Domenico, at Ascoli 
They are noticed by a traveller of the last century, who 
records their date, 1476.* The church of San Domenico 
was rebuilt in 1776, and Orsinif mentions some of the 
subjects as being in the sacristy in 1790. They afterwards 
came into the possession of the Cardinal Zelada, at Rome, 
who seems to have added the upper pictures, by the same 
master, and thus formed the present large altar-piece. It 
was seen by Seroux D'Agincourt, while in the collection of 
Cardinal Zelada, at Rome ; and he has engraved the com- 
partment of the Madonna and Child. J ' It was subsequently 
in the Rinuccini Collection, in Florence; from which it 
passed, in 1852, to that of Prince Anatole de Demidoff, and 
was placed in the private chapel in his villa of San Donato, 
near Florence, where it was put into its present magnificent 
frame. 

Purchased at Paris, in 1868, from Mr. G. H. Phillips. The 
height of the whole altar-piece is 16 ft., the width 10 ft. 6 in. 



No. 807- The Madonn/l and Child Enthroned. On 
her right St. Francis ; on the left St. Sebastian, pierced 
with arrows and tied to a pillar; near the foot of St. 
Francis is a snail. The Donatrix, a small figure of a 
Dominican nun, is kneeling at the foot of the throne. § 

♦ See Ricci, " Memorie Storiche delle Arti, &a, della Marca di Ancona.'' 
1884. Vol. L, p. 211. 

t "Desciizione, &c., della Citta di Ascoli, 1790," p. 45. 

J D'Agincourt, Histoire de VArt par ses Monumem, &c., pi. 188. Paris, 1823. 

§ The following dedication to the Virgin, recording the considerable cost of 
the picture, is on a plinth belov: — Aimm Coksolatioios Maisi. ICASiiS: 

PbIOSES. PoSTEHOSQ'e MiSERATA SU08. ObADBA. JOAMNIS : iBRBPBOPBIO 
NON MODICO DICAVIT. 
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Signed on a blue label, Opus. Carolt. Ckivelli. Venetl 

Miles. 1491. 

In tempera, on wood, 5 ft. 9 in. h, by 4 ft. 10 in. w. 
Purchased by the second Marquis of Westminster in 1841, at 

Rome. Presented in 1870 by Elizabeth Mary, widow of Richard, 

second Marquis of Westminster. 

No. ©Oe. The Madonna in Ecstasy. The Virgin, 
covered by a mantle of blue and gold, is standing in a 
marble recess, looking up to the Almighty and the dove, 
seen above ; two angels bear a scroll, and support a crown 
over her head ; in the scroll is written, Ut in mente Dei ab 
initio concepta fm, ita et facta sum, 

A rich piece of drapery is hung behind her ; and on her 
right hand is placed a painted majolica jug containing 
carnations and red and white roses, on the other side is 
a glass vase holding a lily. Signed and dated, Karoli 
Chrivelli Veneti Militis Pinsit, 1492. 

In tempera, on '\^ood, 6 ft. 3 in. k, by 3 ft. w. 

Formerly in the chapel of the Malatesta family, in the Church 
of San Francesco, at Rimini. Purchased at the sale. of Mr. Alex- 
ander Barker's pictures, in 1874. 

No. 907. St. Catherine and St. Mary Magdalene, 
small entire figures, with their attributes, standing in niches. 

In tempera, on wood, each panel 1 ft. 2^ in. h. by 7^ in. w. 

Purchased at the sale of Mr. Alexander Barker's pictures, in 
1874. 



CUYP. 

Albert Cuyp was bom at Dort, as stated by Houbraken, 
in 1605 The date of his death is not known, but he was still 
living in the beginning of 1683.* He was taught painting by 
his father Jacob Qerritz Cuyp, but his true instructor was 
nature. The report that he was by trade a brewer seems to 
be an error; he had a son-in-law who was a brewer. Though 
known chiefly as a landscape-painter, he executed also 
some good portraits. The management of light was Cuyp's 
great power, and he has. been called the Dutch Claude. 
Though among the be^t of cattle-painters, his highest 
excellence is his treatment of atmospheres, whether that of 
the misty morning, of the glowing noon, or of the golden 

* An Albert Ctijp ^rras buried in the Augustine church at Dort on the 
7ith Nov. 1691 ; discovered in a << Begiflter der dooden van 1682 tot 1607." 
Ch. Kramm Geschiedents van de Beeldtnde Kunsten in de Nededanden, 1864, 
p. 808. 
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eveniug. He painted likewise birds, fish, fruity flowers, 
still life, and executed ako a few etchings.* 

No* 53. Landscape, with Cattle and Fiqubes; 
EvEf riKo. A man dressed in a red coat, seated on a graj 
horse, conversing with a female standing near him, and 
pointing to the opposite side of the picture, is a very pro- 
minent feature in this composition; some cattle and sheep 
add to the beauty of the group. The figures are finely 
relieved by foliage, and a sloping hill behind, which is 
made to retire by the branches of a wide-spreading tree 
overhanging thia part of the picture. On the opposite side 
is a picturesque sheet of water, at the further bank of 
which three horsemen are refreshing their steeds : the dis- 
tance is bounded by low Mils ; two dogs, a goat, and the 
stump of a tree occupy the fore-ground on this side. A 
sunny atmosphere pervades the whole picture. 

Engraved by J, C. Bently, for Jones's National Gallery ; and 
by E. Goodallj for the series of prints published by the Associated 
Engrav€rs, On canvas, 4 ft 4 in. A. by 6 ft. 6 in. w. Signed — 

Formerly in the collection of Sir Lawrence Dandas, and subse- 
quently in that of Mr, Anger.^tein, with which it was purchased 
by Parliament in 1824, 

No. 797. A Man's Portr.vit Bust, life size; a small skull- 
cap on his head. Signed jElatis 56, 1649. A. Cuyp fecit 

On wood, oct^orij 2 ft. 3 in, /i. by 1 ft. 11^ in. w. 



* Houbraken, Oroote Srhouburi^ der Nederlandache KonsUchUdera, &c. ; Van 
Ejnden and Vander Willigen, Geschiedenis der Vaderlandsche SchUder* 
kunst^ i. zm J Imuieraeeli De Levens en Werken ffoHandsche en Vlcmmsche 
KunstschildUrSfSLii., Amsterdam, 1842, Eramm, /./. , SuppL 
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Formerly in the collection of Mr. Bryan, who described it in 
his catalogue, 1801, as a portrait of Cuyp himself. It then passed 
to Mr. Bulkeley Owen. Purchased from Mr. C. J. Nieuwenhuys 
in 1869. 

822. Horseman and Cows in a Meadow, evening. 
The mounted man is conversing with a herdsman and a 
boy. To the left a dog, and a man lying asleep on the 
ground. Signed A, Cujjp, 

On canvas, 2 ft. 8J in. h. by 3 ft. 6^ in. w. 
Formerly in the possession of the Messrs. Woodbum. Pur- 
chased with the Peel collection in 1871. 

823. River Scene with Cattle. A broad river, 
probably the Meuse ; a herdsman with cattle watering on 
the bank ; to the left a boat with two anglers ; several 
small sailing boats in mid stream. Signed A, Cuyp. 

On wood, 1 ft. 6 in. h, by 2 ft. 5 in. w. 

Formerly in the possession of Mr. Joseph Barchard. Pur- 
chased with the Peel collection in 1871. 

824. Ruined Castle in a Lake. In the background 
a lofty hill, and some figures on the opposite side of the 
lake. In the foreground to the right a horseman con- 
versing with a shepherd. 

On wood, 12^ in. h. by 1 ft. 9 in. w. 
Formerly in^the De Preuil and La Perrier collections. 
Imported into this country by M. La Fontaine. Purchased 
with the Peel collection in 1871.* 



DALMASIO. 
Lippo Dalmasio, called also Lippo dalle Madonne, 
from the many pictures he painted of the Virgin and Child, 
was one of the earliest painters of the Bolognese School ; 
he was the scholar of Vitale da Bologna. Lippo painted 
from the year 1376 to 1410, both inclusive. Such was the 
popularity of his Madonnas, that, says Malvasia, a family 
was not considered rich in Bologna that did not possess 
one of his pictures of this class. His pictures are now very 
scarce. ___ 

No. 752. Madonna and Child, in a circular glory, angels 
hovering above ; a flowery meadow below. Signed — 

iltppu0 J^^lmMii titnxtt 

In tempera, on canvas, 3 ft. 7 in. A. by 2 ft. 10 in. w. 

Formerly in the Ercolani Palace, Bologna ; purchased at Bologna 
from Signer Michelangelo Gualandi, in 1865, 

* Smith's Catalogue Baisonni, t. 
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DIETRICa 
JOHAHN WrLHELii Ernst Dietricu Wfla h 
in 1712, wliei^ his father, Johaii Oeorg 

court-paijiter. After acquiring the rudimei 
from Ms father, he was sent to Dresden 
studies under the celebrated landscape-paii 
Thiele. Dietrich wim of such precocious 1 
wa!3 appointed, when only in his eighteent 
painter to Augustus II. King of Poland t 
Saxony. In 174; I he received a simihir app 
Augustus III., who, in 17'i3, sent him to I 
that he might become acquainted with the gre 
of Italian art. 

In 1 746 he was appointed keeper of the celel 
gallery" of pictures ; he ^YaB Ukenrise one of 
of the Aeadeniy of tlic Arts at Dresden, and 
school of painting attached to the porcelain i 
Meissen. He died at Dresden, April 24, 17' 

Dietrich painted almost all subjecti^j and ^ 
for the facility and fidehty with which he 
style or any manner. His pictures are very ] 
there are Kkewise many etciiings by hb haoc 



No, 205. The Itinerant lIusiciANa An o 
the fiddle, and a boy accompanyhig him on 
are standing under a doorway, and enterta 
rustic audience ; soma rich foliage in the bad 

Etched by Dietrlcli hiiuscif; admirably engravec 
in 1764; also by J. F, Bause and others. On woe 
by 1 ft 1 in. w. Signed aad dated — 



JJiMTxc ij '-kcii 



Bequeathed to the Natioaal Galleiy in 1846 1 
Simmons. 



DOMENICHI^NO. 

Dome'nico ZiMPiE'Ri, commonly called \ 
was horn at Bologna in 1581. Having studiec 
the school of Denis Calvart, he entered that c 

* Menself MisceltanBen AriistisehEn Inlialts, Erfurt, 1779 
NacltrkhUn mn Kiinstlern und Kunstsachm, Dresden, 1786 
naire ths Artisteji fhni nous avons de& EatampeSi vol. iv. Dk 
1 7 33 after Me ifisit to Italy j to Lave Tvritten liis laame Dietri 
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He was invited in the begimung of the seventeenth century 
by Albani, to Rome, where he lived for some time in his 
fi?iend's house, and he soon earned a reputation equal to 
that of any of his competitors for fame. He acquired great 
honour for a fresco of the " Flagellation of St. Andrew/' 
painted opposite to a fresco by Guido, representing the same 
saint going to martyrdom, in the church of San Gregorio 
at Home. It was at first a question which was the superior 
production, but Domenichino appears to have finally secured 
the general voice on his side. When Annibale Carracci was 
asked his opinion of the two works, he answered, " That 
Guido appeared to be the master, and Domenichiuo the 
scholar, but that the scholar was more able than the master." 

The most celebrated picture by Domenichino is " The Com- 
munion of St. Jerome in the Church at Bethlehem,"' painted 
about 1614, now in the Vatican, hanging opposite to the pic- 
ture of " The Transfiguration,'' by Raphael. The "Martyrdom 
of St. Sebastian," a fresco formerly in the chapel of that 
saint in St. Peter's, is likewise one of this painter's master- 
pieces ; it is now in the church of Santa Maria degli Angeli, 
and a mosaic has been substituted for it in St. Peter's. 

The " Communion of St. Jerome,""^ considered by Sacchi 
and Poussin the best altar-piece in Rome, with the single 
exception of Raphael's " Transfiguration," was painted by 
Domenichino for fifty scudi, about ten guineas. He adopted 
in this picture, says Bellori, Agostino Carracci's treatment 
of the same subject. Domenichino was engaged from 1630 
chiefly in the Cappella del Tesoro at Naples ; but the works 
there were not completed: he was much persecuted b^ his 
rivals both at Rome and at Naples, and especially by the 
notorious triumvirate f known as the " Cabal of Naples." 
He died at Naples, April 15, 1641, not without suspicion of 
having been poisoned by the agents of this Cabal Do- 
menichino is generally accounted the ablest of all the 
scholars of the Carracci : he excelled in design, in compo* 
sition, and in expression.J 

No. 48. Landscape, with Figukes, representing the story 
of Tobias and the angel, from the apocryphal book of ' Tobit/ 
Tobias, directed by the angel, is drawing out of the water the 
fish that had attacked him. The landscape is intended to 
represent a view on the banks of the Tigris. — Tohit vi. 4, 5. 

* JEkigraved by Cesare Testa, J. Frey, B. Farjat, and A.Tardieti. 

fBellisario Corenzio, Giuseppe Bibera (Spagnoletto), and Giambattista 
Carracciolo. See Dominici, Vite d^ Pittori, ^c, and my JEpochs of Painting^ 
1864, p. 336, on the Cabal of Naples. 

t BeUori, Vite de* Piitari, ^c; Passeri, Vite de* Pittori, ^c. 
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Engraved in Jones's National Gallery. On copper, 1 ft. 5 J^ in. k. 
by 1 ft. li in. w. 

Formerly in the Colonna Palace at Rome. Bequeathed to the 
National Gallery by the Rev. W. H. Carr, in 1831. 

No. 75. LAin)SCAPE, with Fiqures, representing the story 
of St. George and the Dragon.* The saint, mounted on 
his charger, is on the point of spearing the dragon ; the 
princess is running from the spot. The landscape, to which 
the figures are merely accessory, is a picturesque country ; 
on the right is the view of a fortified town, before which is 
a sheet of water. The inhabitants are watching the result 
of the combat from the walls. 

Engraved by A. W. Graham in Jones's National Gallery, On 
wood, 1 ft. 8^ in. h. by 2 ft. 1 in. w. 

Formerly in the Collection of Prince Lucien Bonaparte. Be- 
queathed to the National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 77- The Stoning of St. Stephen. 

** Then they cried out with a loud voice, and stopped their ears, and ran upon 
him with one accord, and cast him out of the city, and stoned him ; and the 
witnesses laid down their clothes at a young man's feet, whose name was SauL" — 
Acts vil 57, 58. 

The scene is taking place immediately outside the walls, 
which occupy a large portion of the picture; above them are 
seen the upper parts of some buildings, and a few %ures are 
distributed on the ramparts, witnessing the tragedy enacting 
beneath. Seven small figures. 

Engraved in Jones's National Gallery. On canvas, 2 ft. 1 in. A. 
by 1 ft. 7 in. w. 

Formerly in the Collection of Prince Lucien Bonaparte. Be- 
queathed to the National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 85. St. Jerome and the Angel. The saint is repre- 
sented seated in a cave, occupied in the study of his books 
and manuscripts ; his attendant Hon is crouching at his feet ; 
the apparition of the angel seems to imply the special mission 
of St. Jerome as the interpreter of the Scriptures : his version 
of the Old and New Testaments into Latin is the first 

♦ This was a dragon which dwelt in the time of Diocletian, in a marsh near 
the city of Lysia, in the province of Lybia, and was appeased only by two sheep 
daily $ when all the sheep were exhausted, human victims were off«^ to him, 
their fate being decided by lot. At length it came to the lot of the King's daughter 
to be given to the dragon, and after much useless resistance, the King finally 
delivered her, clad in her royal robes, to the people, who exposed her to the 
dragon and looked on from the walls. St. George passing at the time, and learning 
from the lady the cause of her distress, immediately resolved to become her 
champion. Accordingly, when the monster made his appearance, St George 
mounted his steed, and couching his lance, attacked him vigorously, and having 
given him a fatal wound, he dismounted and cut off the dnigon*s head with his 
Bword. See the account, from Peter de Natalibus, in Lord Lindsay's Sketches 
of the History of Christian Art, vol. L 
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translation that was made into that language; it is known 
as the Vulgate of the Eoman church. St. Jerome died 
about the year 420, at an advanced age, in the monastery 
of Bethlehem, near Jerusalem. The red robe, and the 
Cardinal's hat, placed against a skull, upon the piece of 
rock which serves him as a table, indicate his rank as a 
Cardinal of the Church. 

Engraved in Jones's National Gallert/. On canvas, 1 ft. 8 in. A. 
by 1 ft- 3i in. w. 

Formerly in the Aldobrandini Collection at Rome. Imported 
into this country by Mr. Day. Bequeathed to the National 
Grallery, in 1831, by the Rev. W. H. Carr. 



DOSSI. 
Dosso Dossi was bom about 1480, at Ferrara, or at 
Dosso, near Cento ; his father was in the service of the 
Duke Ercole I., of Ferrara. Dosso and his brother, Giam- 
battista, who generally worked together, were pupils of 
Lorenzo Costa ; they studied also some years at Rome and 
Venice. Dosso excelled in figures, and especially portraits ; 
Giambattista was excellent in landscape. Dosso died about 
1560, having survived his brother some years. Giambat- 
tista had an attack of apoplexy, Nov. 1st, 1545, but 
he survived, without working, until 1 549. Both are men- 
tioned by Ariosto (Canto xxxiii. St. 2). 

** E qaei che furo iL nostri di, e son ora 
Leonardo, Andrea Mantegna e Gian Bellino, 
Duo Dossi, e quel che a par sculpe e colora 
Michel piu che mortale angel divino.'' 

Several of Dosso's frescoes are still preserved in the 

Castello di Ferrara : his master-pieces are said to be the 

" Madonna and Child enthroned, with various Saints,'' in 

the Gallery at Ferrara, formerly in the Church of Sant* 

Andrea there ; and the " Four Doctors of the Church, with 

San Bernardino/' in the Dresden Gallery.* 



No. 6*d- TheAdobation OFTHE Maol a hilly land- 
scape, with trees in the background, the star of the 
Epiphany above. One of the kings appears to be attacked 
by a robber. 

On wood, arched at the top, 17 in. A. by 12^ in. w. 

Purchased from M. Edmond Beaucousin, at Paris, in 1860. 

• Baniffaldi, Fife <fc* Pittori Ferraresi, &c. Laderchi, Pittura Ferrarese, 
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DOU. 
Gerard Dow or rather Dou, one of the most celebrated 
of the Dutch grenr^- painters, was born at Leyden, in 1613.* 
His parents were married in November 1609, and he had 
an elder brother, named John. His father was a glazier 
and Gerard was at first brought up to be a painter on 
glass, but afterwards entered the school of Rembrandt at 
Amsterdam, and remained with that painter three years. 
He attained wonderftil mastery in delicate execution ; his 
works are remarkable at once for high finish and for 
lightness of handling. He died at Leyden, and was 
buried in the church of St. Peter there, February 9th, 
1675 ; not, however, before he had reaped ample finits firom 
his great reputation. An amateur of the name of Spiering 
paid the painter annually a thousand fiorins, alone a good 
income, for the mere privilege of having the first offer of his 
pictures, which have steadily increased in value up to the 
present time. Dou was twice absent for some years from 
Leyden, between 1651 and 1658, and between 1668 and 
1673. Schalcken, Mieris, and Metsu, were pupils of Gerard 
Dou.t 



No. 192. The Painter's own Portrait. He holds a 
pipe in his hand. Signed G. DOV, that is DOU. 

On wood ; an oval, 7^ in. h. by 5| in. w. Signed — 



G)ov. / 



Formerly in the Collection of M. Paignon Dijonval, at Paris. 
Purchased for the National Gallery, at the sale of Mr. J. Har- 
man's Collection, in 1844. 

No. 825. The Poulteeer's Shop. Through the arched 
window of the shop a young woman holding a bright tin 
pai] which contains a skinned rabbit is cheapeniog a hare 
with the shopwoman ; two other figures are seen in the 

* As tills date appears to be certain, the inscription on the '* Femme 
Hydropiqne" in the Louvre should be read " 1668 G.DOV. OVT 55 JAEB," 
instead of 1663 and 65, as printed in the French catalogue. 

t Houbraken, Groote Schoxihurg, Sfc, ; Immerzeel, Levens en Werhen der 
HoUandsche Knnstschilders, jfc. ; Ch. Eramm, J)e Levens en Werken der 
HoUandsche en Vlaamsche KunstschilderSj jfc, Amsterdam, 1858. 
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background. On the window sill are a dead peahen, a fowl 
and a duck ; above, on the left, is hanging a birdcage ; out- 
side the shop is a cock in a basket feeding. The lower 
front of the shop is elaborately decorated with a bas- 
relief representing some children sporting with a goat. 
Signed G. Dou. 

On wood, 1 ft. 11 in. h, by 1 ft. 6 in. w. Engraved in the 
Choiseul Gallery. 

In 1754, in the possession of the Marquis de Voyer. Subse- 
quently in the Choiseul, De Conti, and Chabot collections, &c. 
Afterwards, till 1823, at Fonthill Abbey. Sold by Mr. John Smith 
to the late Sir Robert Peel, with whose cplfeistion 4^^w^ pur* 
chased in 1871. " - 



DUCCIO. ^ .; . ^/, :y' 

Duccio di Buoninsegna of Siena was bom ab5^t 'T260 ; 
the earliest accounts of him are from 1282,* the latest are 
said to extend down to 1339.t He is the first of the 
Sienese painters who forsook the Byzantine maimer and 
strove to imitate nature. His earliest works were illumi- 
nations of manuscripts, but already in 1285 Duccio must 
have been a painter of reputation, as in that year he 
entered into a contract at Florence to paint, for 150 florins, 
an altar-piece for the chapel of the Virgin, in the church 
of Santa Maria Novella. His masterpiece, however, the 
high altar-piece of the Cathedral of Siena, which is still 
in existence, was painted many years later. It occupied 
him between the 9th of October 1308, and the 9th o^ 
June 1310, when it was carried with great pomp to the 
cathedral J Duccio executed it for the small pay of sixteen 
soldi or eight pence the working day, paid to him in 
monthly instalments of ten lire or francs ; but he was ai 
no expense for the materials, which, owing to the quantity 
of gold and ultramarine used, raised the cost of the altar- 
piece altogether to upwards of 3,000 gold florins.§ 

* Delia Valle, Lettere Senesi, p. 277. 

t Vasari, Vite dei Pittori, Sfc, Ed. Le Monnier ilor. 1846, et seq, 

i MBanesi, Documentiper la Storia deW Arte Senese, vol. 1. p. 169. 

§ Tura del Grasso, the writer of an old Sienese Chronicle, says, " fh la piil 
beUa tavola che mai si yedesse et facesse et chostd piu di tremila fiorini 
d'oro." It was similar in plan to €he altar-piece by Jacopo di Casentino in 

2 
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Duccio is mentioned by Vasari as the artist of the 
Sgrajffiti or Chiaroscuri of the pavement in the Cathedral 
at Siena, but Rumohr has shown that those designs were 
not commenced until a century after the death of Duccio. * 



No. 566. The Madonna and Child with Angiils ; 
and David with six Prophets above. St. Dominic and 
St. Catherine of Alexandria, on the doors. A Triptych. 

In tempera, on wood, 2 ft. h. by 2 ft. 7 in. w. 
Formerly in a gallery at Pisa. Purchased at Florence from the 
Xombardi-Baldi Collection in 1857. 



DUJARDIN. 
Karel du Jardin was bom at Amsterdam about 1635, 
and was the scholar of Berchem ; he also studied in 
Italy, where he died, at Venice, in 1678. He is the 
author of many admirable etchings of landscape and 
^mals. Dutch SchooLf 



No. 826. Figures and Animals reposing in the sha- 
dow of some trees in a meadow. An ox, an ass, a few sheep, 
-and some goats have taken shelter from the evening sun 
omder a tree ; a little behind are a woman sleeping and 
a boy playing with a dog. A castle on a hill in the 
-distance. Singed K. Du Jardin /e. 1656. 

On cavas, 13^ in. hhj 15^ in. w. 

Formerly in the collections of the Duke de Praslin and M. Robit. 
Purchased with the Peel pictures in 1871. 

No. 827. Fording the Stream. A rocky landscape, 
a woman and a boy, with an ass with panniers, are wading 
the stream ; the ass is drinking ; a dog also is lapping up 
the water from the bank. On the left a cow and a 
«heep are standing in the stream. Signed K. Du Jardin, 
1657. 

this Collection ; consisting of centre, upper pictures, pilasters, and predella. 
The centre was doable or painted on both sides, front and back: on the 
front vas represented the Virgin and Child enthroned, with Angels ; on 
the back, the Life of Christ in many small pictures. It is still in the 
Cathedral at Siena, but was remoyed from the high altar in 1506, and the 
principal picture has been separated into two ; the front and the back being 
distinct pictures: they were executed at different times, and according to 
separate contracts, which are still preserved. The Life of Christ being in 
thirty-eight stories, for which Duccio was to receive two and a half gold 
florins each. — Milanesi, Documenti, j^c, vol. i. p. 178. 

♦ Rmnohr, Italienische Forschungen^ ii. p. 33. 

t Houbraken, Groote Schovburgj &c. 
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On canvas, 14^ in. A. bj 17 in. tr. • • ^ •.*.*•••'.. * -• 
Formerly in the collections of M. da jGletfe^.; Mt^ Delakanio, and 
Mr. Barchard. Purchased with the Peel collection in 1871. 

No. 828. Landscape with Cattle. A woman spin- 
Qing tending two cows and some sheep; a house on a 
hill behind ; mountains in the distance ; sunset. Signed 
K.D.J. 

On copper, 8 J in. A. by 11 in w. 

Formerly in the collection of M. De St. Victor. Purchased with 
the Peel pictures in 1871. 



DURER. 

Albert or Albrecht Durer was bom at Nuremberg, 
May 21, 1471. His father was a Hungarian goldsmith, 
who had settled in that city in 1455, and had married 
Barbara the daughter of the Nuremberg goldsmith, Jerome 
Haller. Albert was the third of eighteen children by this 
maiTiage, three only however attained to maturity; his 
mother survived till 1514. Though brought up to be a 
goldsmith, he, at an early age, adopted painting as his 
profession, and was first apprenticed in 1 486, with Martin 
Schoen or Hiipsh (Schongauer), at Colmar, but as this 
master died shortly afterwards, he became the scholar of 
Michael Wolgemuth, a painter of Nuremberg, with whom he 
remained three years ; he then travelled for four years.- 
These seven years were Albert's Lehr- and Wander-jahre.* 

Albert Diirer distinguished himself equally as painter 
and as engraver on copper and on wood ; as an engraver 
he was, perhaps, superior to all men of his time in the 
practical execution of his work ; in painting also, apparently 
a secondary study with him, his execution was extremely 
elaborate, but at the same time very hard, and his forms 
are inelegant ; he had, however, great powers of invention. 

On July 7, 1494, he married Agnes Frey, the pretty 
daughter of a Nuremberg singer and player on the harp, and 

* It has been stated, on his own authority, by German writers, that Albert 
never saw Martin Schoen, as the latter died before Albert's arrival at Colmar ; 
but a document quoted by Passavant in the Kunstblatt for 1846, p. 168, shows 
that Martin died in 1488, two years later than was commonly reported, so tiiat 
there must have been some otner reason than Martin's death for Albert's not 
becoming his apprentice. Albert visited Cohnar in his wanderjahre in 1492. 
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. witii her h^ -rGceived a- dowry of 200 floiins ; bat for which, 
says aH-^cld't^^tefTiaoted by Arend, he had afterwards 
at least 2,000 unhappy days. She is said to have been 
imperious, avaricious, and fretful, constantly urging him to 
work, to make provision for her after his death. 

In January 1506, Diirer visited the north of Italy: in 
Venice he painted a picture of the Martyrdom of St. Bar- 
tholomew, or, accorcHng to some, the Coronation of the 
Virgin ; and he remarks in a letter to his friend Pirkheimer : 
*' The Venetian painters abuse my style, and say that it is 
not after the antique, and therefore that it is not good— 
Noch achelten sy ea v/nd aagen, es aey nit antigiach art, dozu 
aey ea nit gut/' but they praised his beautiful colouring. 
He admired the works of Giovanni Bellini, who was then 
very old, and speaks of him as the best Venetian painter. 
Albert outlived the taste of his earlier years, under the 
influence of which he had sometimes painted in a crude 
and florid manner. He himself confessed to Melancthon 
that he did not admire his own early pictures as at first, and 
that they often made him sigh when he looked upon them.* 

He was well pleased witli his visit to Venice ; he executed 
several pictures there, and writes to his friend Pirkheimer 
with satisfaction, that there he was a gentleman, while at 
home he was but a parasite. Afterwards, in 1525, writing 
to the town council of Nuremberg, he complained that 
during the thirty years he had worked in that city he had 
not received 500 florins of Nuremberg money, that his 
commissions were from princes and strangers, and that he 
spent strange money in the town,— while he might have 
remained at Venice with an annual grant of 200 ducats 
from the Signory, and that he had received a similar offfer 
of 300 florins and free lodging from Antwerp, all of which 
he had declined out of love to his native place. The 
Emperor Maximilian appointed him court-painter, and the 
same dignity was continued to him in 1520 by Charles V. ; 
the emolument was, however, only 100 florins a year. In 
1509 he had bought himself a house in the Zisselgasse, in 
Nuremberg. 

. Albert was certainly the most distinguished artist ot his 
time north of the Alps, and in 1515 an interesting exchange 

• Epistolai B. Erasmi Boter. Et Ph. Melanchthonis, &C., folio, London, 1642 { 
quoted by FUssli, AUgemeines Kunstler Lexicon. 
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of drawings took place between him and Raphael. One of 
the great Roman painter's drawings is still preserved at 
Vienna in the collection of the Archduke Charles ; it 
represents two figures drawn in red chalk from the life, 
and on the paper is written by Albert: "1515, Raphael 
of XJrbino, who has been so highly esteemed by the Pope^ 
drew these naked figures, and sent them to Albrecht Diirer 
in Nuremberg, to show him his hand.'' 

In Whitsun-week, 1520, he set out with his wife and 
her maid for a visit to the Netherlands, where he remained 
during a considerable portion of 1521. His diary of this 
journey is preserved, and contains many interesting details.* 
He was chiefly occupied in visits, and negotiating the sale 
of his prints ; he also drew several pencil portraits, for 
which he appears to have been commonly paid a florin, or 
tweniy pence English ; but two or three pence a day were 
the ordhiary wages even of a skilled workman at that time 
in the north of Europe: the price was therefore not a 
contemptible one. 

Diirer's pictures are not numerous, though tiiere are some 
works of note in most of the German galleries, as at Vienna, 
Mimich, Prague, and Nuremberg. The most celebrated 
perhaps of his paintings are the two panels in the Munich 
gallery, containing respectively St. John and St. Peter, 
Si Paul and St. Mark, painted in 1526, and presented by 
Albert to the council of Nuremberg : but the best are the two 
remarkable pictures in the Gallery at VieBna,-T-*' Christian 
Martyrs in Persia,'' painted in 1508, and the "Adoration 
of the Holy Trinity," painted in 1611. In portrait he 
was often very successful ; his most celebrated picture of 
this class is that of Jerome Holtzschuerf at Nuremberg, also 
painted in 1526 ; there are likewise good portraits of 
Frederick der Weise, Melanchthon, Erasmus, and his own 
iniSmate friend Pirkheimer. His series of woodcuts have, 
hcwve^wr, a more extended European reputation; namely, 

* It is remarkable that Arend, Albert's townsman, and the author of the 
earliest monograph on Diirer, should have asserted that he made tWs journey 
to escape from his wife. In the very first sentence of the Diasry lie menticms 
that die accompanied him, «nd he notices her frequently afterwards. See Retse- 
journal Albrecht DSrers, vm seiner Nkderlandischen Reise, 1520 und 1521. E. 
BMoAeca Ebneriana. In Von Murr's Journal zur Kunstgeschichte, vol vii, 
Numberg, 1779 j and also in the Rdiqmen von Albrecht Diirer, Niimberg, 1828. 

t Engraved by Er. Wagner. 
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DtiBEB. 



I 



the ** Apocalyx»se/' sixteea cuts, 1498; t 
Virgin/' twenty cute, 1511 ; and about tl 
" History of Christ's Passion," twelve larg 
is known a.^ tie " Grosse Pa^ion/' There 
in thirty-seven small cuts, known as the * 
Of his copper-plate eDgravingSj which are es 
may be mentioned^ — ** St Hubert/' " St, - 
and Eve/' the *' Christian Knight/' "J 
" fortune/' All his works are generally 
same monogranij a large A witli a small 
of it, below the bar of the A- 

Albert was also sculptor as well as paini 
andj according to the inscription on his 
rival in either art — Artium lumeut sol a 
chalcographuSi smlptovy siiie cxeinplo, H 
of several works, on Human PropoHic 
cfrcLj on Fortification ; and was unquesth 
remarkable attainments; even Melanethc 
painting was the least of his accompllshrae 

This celebrated German artist died at Nu 
1528, leaving to his wife, notwithstam 
poverty, a little fortune of 6,000 florins 
the Reformers under Luther^ but he appe 
according to Pirkheimer, a member of the 



No. 245. Bust Poeteait of a Senat( 
with a grey beard, in a pnrple robe with 
a cap on his head, and on his neck a 
decoration ; a plain blue back-groundj wit 
and the painter's n.snal monogram, a 1) wit 

Oa wood J 1 ft, 1 1 J in. A* by 1 ft. 7 in w^ 



'T5Ii- 



7 



* Sandnirt, Accaflemia Tude^ca., Sec. A rend, Das Get 
deter voilkomnesten Kunstkr semer and aUer nachfolgenden i 
Itc, ISmo., Gwelar. 1728, Von Murr, Joumal zur Ki 
ADd I, containing the letters of Diirer and Firkheiro 
1770-81, Heller, Das Lehen tmd die Werke AlbrecM j 
isai, voL iLj the works only. Von Hettherg^ Niimhei-^ 
Tt^snkmahn darqestelllf 6yo.| Stuttgart, 1854. 



Digitized 



byGoogk 



DTCKMANS.— EBDCANUEL. 105 

Purchased for the National Gralleiy, in 1854, at the sale of 
M. J0I7 De Bammeville's collection. 



DYCKMANS. 

Joseph Laurens Dyckmans was born at Antwerp in 
1811, and is still living. 

No. 600. The Blind Beggar. A blind old man is 
standing in the sunshine by a church door ; before him, 
holding out her hand, is a young girl asking alms cf the 
passers by ; and coming out from the church is an old lady 
feeling in her pocket for a sou : some other figures are seen 
in the porch, at their devotions before a crucifix. Small 
three-quarter figures. Modem Flemish school. 

On wood, 1 ft. 7^ in. h. by 1 ft. 6 in. w. Engraved by 
W, H. Simmons. 

Painted at Antwerp. Signed J, Dychmans, 1853. Bequeathed 
by Miss Jane Clarke in 1859.* 



EMMANUEL. 



Emmanuel, a Greek priest and painter. He signs 
himself in the example of his work in this collection 
Smmarumel, priest of Tzane. Lanzi refers to a picture, 
dated 1660, by Emmanuel, a priest, who lived at Venice, 
in the 17th century, and who is apparently the same 
painter.f 



* Exhibited for the present at South Eensmgton. 

t The period of a Byzantine picture cannot always be ascertained from its 
style, as the Greek Christian Art is purely conyentional, and has been practised 
without material alteration from about the tenth century to the present time. 
This singular constancy in the practice of an art is thoroughly explained in the 
Guide or Manual of Painting, ^'pfiriyfia tijs QurypafpiKii\s, printed by M. Didron, 
from a MS. of the eleventh century, procured by him from Mount Athos, and 
published at Paris in 1845, under the title, Manuel cTIconographie Chretienne, 
Grecque ei LaiinCy avec une Introduction et des notes, Traduit du MS. 
Byzantin, '* Le Guide de la Peinture,** par le Dr, Paul Durand. 

There is also a German translation by Dr. Schafer. Da^ Handhuch der 
Makrei vom Berge Athos, &c., 8vo., Trier, 1855. In this remarkable guide are 
given, not only fiie subjects to be represented, and their orthodox treatment, 
but even the costume, age, and lineaments of the characters introduced; and 
it is as Indispensable to the Greek painter as his palette and brushes. 
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106 ENGELBERTSZ. 

No. 594. Saints Cosmas and Damianus, receiving 
the Divine blessing, according to the Greek rite.* The 
Lord surrounded by the Vesica Pisds or IchthuSy^ is repre- 
sented above. Inscribed O' A* Koa-fiag^ O' A* Aajxiayoj, and 
signed %f<g 'EftftavoujjX ^lepecog- tou r^avs. — ^The hand of 
Emmanuel, priest of Tzane4 

In tempera, on wood, 2 ft. 2 in. A. by 1 ft. 9 in. w. 

Formerly in the possession of Sig. Nardi, of Florence. Pur* 
chased in Florence from the Lombardi-Baldi Collection, in 1857. 

XCV eiVTYiaNOVHA 

iepecoc Tov i?cNc- 



ENGELBERTSZ. 
CoRNELis Engelbertsz, was bom at Leyden in 1468. 
He was one of the first who practised. oil-painting in tliat 
city, and is said to have been the master of Lucas of 
Leyden, where Engelbertsz died in 1533. Few of the 
circumstances of his life are known, and most of his more 
impoiiiant religious works were destroyed by the Dutch 
iconoclasts of the sixteenth century. § 

No. 714. Mother and Child, in a landscape ; the 
mother, dressed in pale blue, is seated under a tree ; the 
child in its mother's arms, naked, has just turned from her 
breast. 

On oak, 13^ in. h. by 10^ in. w. 

Formerly in the Wallerstein Collection, Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of H.R.H. 
the Prince Consort. 

* In the Greek mode of blessing the hand attempts to form the monogram 
of Christ IC. XC, or the first and last letters of the name of Christ, 'lrf<rovO 
XpurrSC ; the first finger is straight, the second slightly curved, the thuxxib 
holding down the third, forming the X, and the fourth slightly curved. See 
the Greek "Guide," German translation, p. 418. 

f See page 133, note, for the explanation of the Ichthus, 

^ The Saints Cosmas and Damianus, martyrs of the fourth century, are called 
Arom their practising medicine gratuitously, 6i ayiol hvdpyvpoi — the holy money 
despisers. They are represented always together and in three diflferent modes, 
in Greek art— one mode being peculiar to two saints of Rome, July 1st, 
another to two of Asia (Minor?), November Ist, and a third to two of jA^abia, 
October 7th. The saints of this picture are the Roman pair. See the German 
translation of the Greek ** Guide ** before mentioned, p. 320. 

§ CcUalogue du Musie d^Anvers, 1861. 



Digitized 



byGoogk 



ERCOLE DA. FEBRARA. — EYCK, J. VAN. 107 

ER'COLE DA FERRA'RA. 

Ercole Gbandi, commonly called Ercole da Ferrara, was 
bom in Ferrara, about 1462. He was, according to Vasari, 
the pupil of Lorenzo Costa, at Bologna, where he chiefly 
resided and executed his best works. Costa and Ercole 
were contemporaries and friends ; but it is more probable 
that Francesco Cossa was his master. He died at Ferrara, 
in 1531. His pictures are very rare; * his greatest works, 
the frescoes of the Garganelli Chapel in San Pietro in. 
Bologna, were destroyed with the Chapel in 1605. There 
are a few specimens in the Costabili Gallery of Ferrara. 



No. 73. The Conversion of Saint Paul. Confused 
groups of men and horses, with the Saviour in the clouds, 
and a view of Jerusalem in the back-ground. 

Engraved in Jones's National Gallery, On wood, 1 ft. 11 in. h* 
by 2ft. Sin. «r. 

Formerly in the Aldobrandini Collection at Rome. Bequeathed 
to the National Gallery, in 1881, by the Rev. W. H. Carr. 



VAN EYCK. 
Jan or Jean Van Eyck was born probably at Alden 
Eyck, or Maas Eyck, on the Maas, about 1390, the 
exact date being doub^^. Sis eld^? brotiier, Hubert, was 
bom, according to Yaa Mander, in 1366 : this leaves a long 
interval between the births of the two brothers, though 
longer intervals occasionally occur, especially in cases of first 
and second marriages. There is sufficient historical evidence 
to show that John was many years younger than Hubert : 
in their portraits in the Gallery of Berlin, on one of the 
wings originally belonging to the altar-piece of the Adora- 
tion of the Lamb, in St. Bavon's, at Ghent, Hubert looks 
at least old enough to have been John's father; and accord- 
ing to Markus Van Vaemewyck, in his * History of Belgiimi,' 
published in 1566, John Van Eyck was still young when 
he died. Making due allowance for the diversity of opinions 
as to when a man ceases to be yoimg, it may be assumed 
that he was not much more than fifty at his death ; and as 
it is now established that he died at Bruges on the 9th of 

* Banifi&ldi^ Le Vite d^ Piu Insigni Pittori e Scultori Ferraresi, Ferrara, 
1849^8} Yaflftri, Ed* Lc Monnler, toI. iv.j Laderchi, Pittura Ferraress, 1856.* 
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July, 1440,* he may have been bom shortly before 1390, 
but hardly later. His brother Hubert died at Ghent 
September 13, 1426, and was buried in the vault of 
Judocus Vydt in St. Bavon's. The third brother Lambert 
survived John some years. 

The Van Eyeks resided chiefly at Ghent and Bruges, 
where they founded a great schooL Both Hubert and John 
were granted the freedom of the profession by the Corporation 
of Painters of Ghent, in the year 1421.t They are particularly 
distinguished as the inventors (or improvers) of OUPamting; 
general repute gives the credit of this discovery to John, 
but from all the circumstances, Hubert appears to have a 
better claim to the invention. The whole of the upper part 
of the interior of the " Adoration of the Lamb," their master- 
piece, except perhaps the wing containing the " Singing 
Angels,^ was painted by Hubert, who was thus evidently 
complete master of the method; and at the date at which 
Van Mander fixes the discovery, 1410, Hubert was already 
forty-four years of age, while John was still but a youth. 

Tbia celebrated picture, painted for Judocus Vydt, was 
finished by John in 1432, six years after the death of his 
brother, and in the inscription on the work the chief merit 
is given to Hubert, who is called the greatest in art, while 
John is styled the second. J The external pictures represent- 



* See the documents published by W. H. James Weale in his Notes sttr 
Jean Van Eyck, &c., Londres, Bflrth^s and Lowell, 1861 ; rectifying some 
mistakes in the Abbe Carton's work, Les Trots Freres Van Ej/cA, j-c, Bruges, 
1848. The foUowing publications (anterior to the discovery of Hwts now 
established) may be consulted for odier particulars. Dr. Waagen, Kunstblati, 
1859, No. 25. be Bast, Messager dts Sciences et des Arts, Gand, 1824. The 
Ktmstblatt, 1826, No. 78, &c. Passavaut, Kunstreise dutch England vnd 
Bdgien, Frankfort, A.M. 1833. Bathgeber, Annakn der NiederlSndisclm 
Malereit (fc, Gotha, 1842. Michiels, Peintres Brugeois, 1846 ; Eastlake's 
Materials for a History of Oil Painting, 1847 ; and the Author's Epochs of 
Pamiing, 1864, ch. xiy. 

t Busscher, Notice star VAncienne Corporation des Peintres et Sculpteurs a 
Gand, Brussels, 1853. 

X The inscription is as follows, the last line containing what is termed a chrono- 
gram, the Roman capitals making together, according to their value as numerals, 
the date 1432, on the sixth of May of which year the picture was fixed in its 
place: — 

Pictor Hubertus eEyck, major quo nemo repertus 
Incepit ; pondusque Johannes arte secundus 
Prater perfecit, Judoci Vyd prece firetus 
Vers V seXta Mai Vos CJoLLoCat aCta tUeri. 

The two central divisions of this picture are all that now remain in the church 
at Ghent. The eight wings, with the exception of the figures of Adam and Eve, 
are in the Gallery of Berlin. The figures of Adam and Eve (the latter not 
the most fortunate of the upper series, though extolled by Albeit Durer) were, 
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ing the Animnciation^ St. John the Baptist, St. John the 
Evangelist, and the donors, are by John. 

Vasari's general statement that John Van Eyck was the 
inventor of oU pavrvtvng or literally varnish painting, -was 
formerly much impugned, as it was known that the mere 
immixture of oil with colours was practised in Germany and 
elsewhere long before the time of Van Eyck. Vasari, how- 
ever, in his Life of Agnolo Gladdi, intimates that oil painting, 
though sometimes adopted by the earlier masters, was not 
employed by them for figures, but for decorative purposes 
only.* 

No. 186. PoBTRAiTS OF Jean Arnolfini and Jeanne 
DE Chenany his wiFEf, standing in the middle of an 
apartment with their hands joined. In the back-ground 
are a bed, a mirror, and a window partly open; the objects 
in the room, and even beyond that portion of it represented 
in the picture, — ^for a door and two additional figures may 
be distinguished, — are distinctly reflected in the mirror. A 
branch brass chandelier hangs fi-om the ceiling, with a 
candle still burning in it; in the fore-ground is a small 
poodle. In the frame of the mirror are ten miimte circular 
compartments, in which are painted subjects relating to 
the Passion of Christ; immediately above the mirror is 
writt^i "Johannes de Eyck fiiit hie," with the date 1434 
below.J 




^JrJ). ^ 



On wood, 2 ft, 9 in. A. by 2 ft. \ in. w. 



^ 



in 1860, placedin the GaUery atBrussels. The altar-piece is enf?raved m out- 
line in Passavant'g Kvnstreiae, &c, in Crowe and Cavalcaselle's Early ^^J^k 
Painters, London, 1857, and in Waagen's Handbuch der Deutschen and Nieder- 
Jandischen Malerschulen. Stuttgart, 1862. It was copied by Michael Coxcien for 
Philip n. of Spain, in 1559 j it occupied him two years, and he received 4,000 
florins for his labour. 

* Cmnpare the Life of Antonello da Messina in this Catalogue. 

t Weale, Notes, &c. p. 27. 

X John Van Eyck was here. 
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This picture belonged in 1516 to Margaret of Austria, to whom 
it was presented by Don Diego de Guevara ; it was also in her 
possession in 1524 : the picture originally had shutters on the out- 
side of which the arms of Don Diego were painted.* Afterwards, 
according to Van Mander, it passed into the possession of a 
barber-surgeon at Bruges, who presented it to the then Begent 
of the Netherlands, Mary, the sister of Charles V., and Queen 
Dowager of Hungary. This princess valued the picture so highly, 
that she granted the barber-surgeon in return, a pension, or office 
worth 100 florins per annum.f The picture belonged to her in 
1556 ; it is even included in the list of valuables which she 
carried with her to Spain. Its subsequent history, however, 
shows that it either did not go to Spain or returned again to 
Flanders : there it must have passed into obscure hands ; it was 
discovered by Major-Gen. Hay, in the apartments to which he 
was taken, in 1815, at Brussels, to recover from wounds he 
had received in the battle of Waterloo. J He purchased the picture 
after his recovery, and disposed of it to the British Government 
" in 1842, when it was placed in the National Gallery. 

No. 222. A Man's Portrait, in a doak and fur collar, 
with a red chaperon twisted round the head like a turban. 
In small. 

On wood, lOJ in. h. by 7^ in, w. 

This picture was apparently, from the inscription on the back, 
— " Ex CoUectione Arundeliana," formerly in the Arundel Collec- 
tion: it was lately in that of Viscount Midleton, at Pepper-harrow. 
It was painted, according to an inscription on the lower part of 
the frame, Oct. 21, 1433.§ Purchased for the National Gallerj, 
from Mr. H. Farrer, in 1851. 

No. 290. Portrait of a Man wearing a dark red dress, 
and a green chaperon or hood with its long dependent 
tippet ; in his hand he holds a paper with writing 
upon it. The lower part of the picture represents a stone 
parapet, on which is inscribed in Greek characters what 
appears to be meant for TiiJ^oieo$, Timothy; below is 



♦ Weale, Notes, &c., p. 27. 

+ Van Mander, Het Schilder Boeck, 1618, p. 126. 

J C. I. Niemrenimys, De s cr ip t i on de ht Oalerie tks Tableaux deS,M*Le Rot 
des Ptu/S'Bas, BruxeUes, 1843, p. 4, note. Kugler's Hand-book, &c., revised 
by Waagen, London, Murray, 1860, vol. L p. 70. 

§ The original inscription, given in fac simile at p. 103, is Joh'es + de + Eyck 
4- me + fecit + anno + MCCCC + 33 + 21 Octobris. On the upper part of the 
frame are the three words ALS TXH XAN (als ich kan), signifying, as well 
as I can, — which appear fh)m several examples still extant to have been often 
written by Van Ey<i on the frames of his pictures ; they are the first words of 
an old Flemish proverb, — As I can, but not as I will— See I'Abbl C. Carton, 
Zea trots Freres Van Eyck, p. 73, Bruges, 1848. 
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112 ETCK, M. VAK. 

written Leal Souvenir, and under this the painter's sig- 
nature as follows: — Factu ano. Dm. 1432. 10. die Octohris. 
a Joh. de JSyck. 

On wood, 13 J in. A. by 7^ in. to. 

Purchased from Herr Carl Ross at Munich in 1857.* 



EYCK. 
Margaret Van Etck, native of Maas-Eyck on the 
Maas, was the sister of Hubert and John, and probably 
older than John ; but few facts are known respecting her. 
Both Lucas de Heere and Van Mander speak of her as an 
excellent painter, and we learn from the former that she 
died at Ghent, and was buried in the Vydt vault with 
Hubert in the church of St. Bavon there. Whether she 
died before or after Hubert is, from the expression of 
De Heere, doubtful ; she was, however, pretty certainly 
dead in 1431, when John purchased liis house in Bruges. f 
She painted in miniature. In 1418 she was inscribed in 
the register of the society of Notre-Dame-aux-Rayons, of 
the church of St. Bavon at Ghent. The following picture 
is ascribed to her, but there is no work known to be cer- 
tainly by her hand. 

No. 708. The Madonna and Child, half-figures ; in 
the back-ground a richly-brocaded damask curtain. 

On oak, 7| in. h, by 6^ in. to. 

Formerly in the Walierstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of H. R. H. 
the Prince Consort. 

♦ The brothere Van Eyck appear to have resided in Ghent while they were 
employed on the altar-piece of St. Bavon. After the death of Hubert, John 
Van Eyck remained in that city till May 1432, when the work was completed. 
Ill August of the same year (as is proved by a document) he had returned to 
Bruges. A picture by him in the possession of Mr. Weld Blundell, of Ince 
Hall near Liverpool, is supposed to have been the first work painted by the 
master after his return : it has the date 1432, with the addition Brugit. The 
portnut above described, dated October 1432, ranks next or possibly before it 
in chronological order. Weale, Notes^ &c., p. 9, note. In the Kunsthiattt 
October 19, 1854, there is a careful description of this picture by Dr. E. Forster. 
More than one copy of the portrait exists, whence it may be inferred that the 
personage represented was of some note. 

t The following lines by De Heere were hung up in the Vydt chapel 
opposite the picture of the " Lamb " : — 

«« Hy rust begraven hier, de suster hem omtrent, 
Die met haer schilderye oock menich heeft verwondert" 
He rests buried here, by his side the sister, 
Who by her painting has also many astonished. 

Michiels, Histoire de la Peinture Flamande et Hollcuidaise, ToL IL p. 66. 
See also Laborde, Les Dues de Bourgoyne. Preuves, vol. i., a cviii., &c. 
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MELOZZO DA FORLI. 

Melozzo da Forli, as he is commonly called from the 
cifcy of his birth, was born at Forli, in Romagna, in June, 
1438. Of his career scarcely anything is known ; in 1472 
he was in Rome, and painted at that time, for the Cardinal 
Riario, nephew of Sixtus IV., the tribune of the church of 
the Santi Apostoli ; but the church was rebuilt in 171 1, and 
Melozzo's frescoes, with the exception of a few fragments, 
perished. A figure of our Saviour from this work is still 
preserved in the Palazzo Quirinale. In the Vatican gallery 
is a remarkable fresco by him, now transferred to canvas, 
representing the installation of Platina (Bartolomeo Sacchi) 
as prefect of the Vatican Library by Sixtus IV. The 
picture painted after 1475 contains also portraits of the 
Cardinal Pietro Riario, Giuliano della Rovere, afterwards 
Pope Julius II, Girolamo Riario, and Giovanni della Rovere; 
all four nephews of Pope Sixtus. The Count Girolamo 
Riario, Lord of Forli, brought Melozzo to Rome and 
created him his gentleman and esquire. 

Melozzo is supposed to have been patronized also by 

Federigo of Montefeltro, Duke of Urbino, and to have 

executed some of the series of portraits formerly in the 

Palace of Urbino, of which several are now in the Louvre, 

having recently formed part of the Campana Collection. 

Giovanni Santi, of Urbino, the father of Raphael, in his 

Chronicle, speaks of Melozzo as his friend, and lauds his 

skill in perspective : — 

" Melozzo a me si caro, 

Che in prospedya ha stesso tanto 11 passo." * 

Melozzo was distinguished for his skill in foreshortening, 
having displayed remarkable powers in this respect in the 
already noticed frescoes of the cupola of the SS. Apostoli. 
He was one of the original members of the Roman academy 
of St. Luke, which was founded by Sixtus IV. He has 
inscribed his name in the book of the Academy, Melotivs 
Pi* Pa,, which is interpreted as Melotius Pictor Papalis, 
Melozzo, Painter to the Pope. 

We learn from his epitaph, formerly in the church of the 
Trinity at Forli, that he lived fifty-six years and five 
montlw, and as the date of his death is given in a manu- 

* Passayant, Rafael von Urbino und sein vater Giovanni Santi, yoL U 
p. 472. 
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114 MELOZZO DA FORLI. 

script chronicle of the time* as the 8th November, 1494, 
his birthday has been assumed to have been the 8th of 
June, 14j38. 

The two following pictures are ascribed to this painter, 
and are supposed to be two of a series executed for the 
Duke Federigo of Urbino, about the year 1480. 

No. 755. Rhetoric ? A female enthroned and richly 
dressed, seated under a massive marble conopy ; before the 
throne are some steps, covered with a figured green carpet ; on 
one of these steps, on her right, is kneeling a man in red and 
black with his red cap hanging on his shoulders behind him; 
he holds before the enthroned female an open book, to the 
contents of which she points with her ri^ht hand. On a 
frieze above is the inscription, (D)VX VRBINI MONTIS 
FERITRI AC— Duke of Urbino and Montefeltro. 

On wood, 5 ft. li in. A. by 3 ft. 4^ in. tv. 

No. 75C- Music ? A female enthroned and richly 
dressed, is presenting with her right hand a closed clasped 
volume, to a young man also richly dressed who is kneeling 
on the steps before her, on her right hand, and with her 
left she is pointing to a small regal or portable organ which 
is standing on the steps on the other side of her. On the 
frieze over this group are the words lECLESIE CONFA- 
LONERIVS— Gonfaloniere of the Church. 

On wood, 5 ft. 1^ in. A. by 3 ft. 2^ in. to. 

These companion pictures are said to be two of seven which 
were originally in the palace of Urbino. They passed subse* 
quently into the possession of the Principe dei Conti, who sold 
them to Mr. William Spence, from whom they were purchased 
at Florence, in June, 1866. The words inscribed on the pictures 
are portions of an inscription which the Duke Federigo had put 
up on the walls of the court yard of the palace of Urbino. — 
Fredericus Urbini Dtix^ Montisferetri ac Durantis Comes, 
SancUB Bo, ecclesia Con/aloneriuSf atque ItaliccB Confcederationis 
Jmperafor, SfC. 

Federigo of Montefeltro was created gonfaloniere of the 
Church by Pius II., in 1465, and Duke of Urbino in 1474, by 
Sixtus rV. The words of his titles wanting between those of the 
hiscription of these two pictures, are on a companion picture now 

♦ By Leone Cobelli, quoted in the Commentary on the Life of Benozzo 
Gozzoli in the fourth volume of the Le Monnier edition of Vasari, p. 198. See 
also Reggiani, " AJcune Memorie intomo al Pittore Marco Mdozzo da Forli," 
Forli, 1834. The name Marco here given to Melozzo, seems to be an error 
from confounding the name of the master with that of his pupil Marco 
Palmezzano, who from affection to Melozzo has signed his name Marchus de 
Melotius. Cobelli in the MS. cited speaks of Melozzo as Milocio degU 
^mferoai,' indicating Ambrogi to have been the painter's surname, but it was 
not used by Melozzo himself, or by any other contemporaries when speaking 
of him. 
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in the gallery at Berlin j another of the series is now in the 
possession of Her Majesty the Queen.* 

PIETRO DELLA FRANCESCA. 

PiETRO, called Della Francesca after his mother,f 
and also Pietro Borghese, was born at Borgo San Sepolcro 
about 14154 He received at first a scientific education 
which appears to have influenced his subsequent tendencies 
in art. At the age of fifteen he turned his attention to 
painting, and ultimately became one of the most dia- 
tinguished of the TJmbrian masters. He practised the new 
method of oil painting which he probably acquired from. 
Domenico Veneziano. 

His earliest productions are no longer to be traced. In 
14!39 he assisted Domenico Veneziano in some wall paintings 
in the diurch of Santa Maria Nuova in Florence. § In 
1450, and probably for some time previously, he was 
occupied with the same master at Loreto,[| and in 1451, 

* See Deonigtoim, Memoirs of the Dukes of Urbino, 1851, vol. i. ; and 
Crow and Cayalcaselle, A New History of Painting in Italy y 1864, toL 11. 

f Vasari, Vite, &c. explains this by informing us that Pietro was bom aJfter 
the death of his £ither. The name of the latter is supposed to have beeir 
Benedetto. The mention of "Pietro di Benedetto dal Borgho a San 
Sepolchro," which occurs in a document hereafter to be noticed, is the 
plausible ground for this conclusion, but a similar expression sometimea 
implies a different relation, such, for example, as that of master and scholar. It 
is not to be oyerlooked that Fra Luca Pacioli, the contemporary and scholat 
offtetro, invariably calls him Pietro de' Franceschi and Petrus de Eranciscis.. 
The present descendants of the painter are called Marini-Pranceschl. 

J The annotators of the Le Monnier edition of Vasari, (vol. iv., p. 13) place 
the birth of Pietro della Prancesca in the ** first years" of the fifteenth 
century. Hitherto no evidence has come to light which can suffice to establish 
a precise date, but various circumstances seem to render it necessary to 
assume a period later than 1410. E. Harzen, in an essay in the Archiv 
fvT die zeichnenden Kilnste, Leipzig, 1856, after concluding that Vasari's 
statements must, by inference, place Pietro*s birth in 1398, selects 1426 as 
a more convenient date. For this considerable alteration there seems to be 
no sufficient reason ; Indeed, according to the assumption Pietro must have- 
been a recognised painter at the age of thirteen. A document in the- 
archives of Santa Maria Nuova in Florence, quoted by Harzen, shows that 
in 1439 Pietro was employed, apparently as the assistant of Domenico Vene- 
ziano, when that master was painting in the chapel of Sant Egidio in the 
church referred to. It is in this record that Pietro is called " di Benedetto." 
The birth of Domenico Veneziano is placed by the annotators of Vasari 
after 1410 ; and Pietro, as the scholar, can haY*dly be supposed to be the elder 
of the two. Compare the life of Antonello da Messina in this Catalogue. 

§ See the preceding note. 

II Compare "V^sari*s life of Domenico Veneziano with that of Pietro della 
Francesca. The ceiling of the sacristy at Loreto, though not completed^ by 
them, gained Domenico, as the principal painter, considerable reputation, 
whence it may be inferred that the work must have occupied some time. The 
Tesemblance between the two remaining works of Domenico Veneziano in 
Florence (especially in the character of the Madonnas' heads), and the style 
of Pietro della Francesca, has been noticed by many observers, and may 
perhaps be accounted for by the circumstances above detailed. 
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independently, at Rimini, where a fresco by him with that 
date still exists. His maturer works in his native city of 
Borgo San Sepolcro, appear to have been executed during 
a period comprehending the years 1460-8.* Among those 
works, a fresco of the Resurrection, still preserved in good 
•state in the Palazzo de' Conservator!, is justly extolled by 
Vasari. Pietro was subsequently in Urbino : the portraits 
of Federigo da Montefeltro and Battista Sforza, now in 
the Gallery of the Uffizj in Florence, must have been 
painted after 1460, in which year the marriage of those 
personages took place. The age of the lady in that picture 
indicates a later period as its datef ; and the presence of 
Pietro in Urbino in 1469, when he appears to have been 
the guest of Giovanni Santi,J may possibly coincide with 
the time when that work and another, still preserved in 
the sacristy of the Duomo at Urbino,§ were executed. The 
period when he was employed by Duke Borso of Ferrara in 
the palace of Schifanoia in that city, and the date of his visit 
to Rome, when he painted for Pope Nicholas V. two frescoes 
in the Vatican, which were afterwards destroyed to make 
room for the works of Raphael, cannot be precisely defined.J 

♦ A fresco of San Lodovico, ascribed to Pietro, in a hall of the Tribunale 
-^In Borgo San Sepolcro, has the date 1460. Dragomanni, Vita di Pietro deUa 
. ^rancesca, Firenze, 1835, p. 22. In 1467 he painted in this city a ''gon&- 
lone " in oil colours (lavorato a oglio) for the Nunziata of Arezzo, for which 
he received the balance of 22 fiorini d*oro on the 7th November 1468, haviM 
been paid 10 florins, in advance, December 31st, 1466. See Milanesi, Giornmt 
StoricOy &c., 1862, vol. vi, p. 12. 

f Battista Sforza was only thirteen at the time of her marriage, she died 
at the age of twenty-five in 1472. Dennistoun, Memoirs of the Dukes of 
Urbino^ London, 1851, vol. i., pp. 86, 114, 204. At p. 207 wiU be fouad 
. xa accurate engraving of the portraits. 

JPassavant, Raphael (TCfrbiny Paris, 1860, tome 1, p. 392; Pungileoui, 
..&ogio Storico di Giovanni Santi^ Urbino, 1822, pp. 12, 75. In the extract 
.from a document dated April 8, 1469, with an account of disbursements for 
Pietro by Giovanni Santi, it appears that the former was to have painted an 
. altar-piece for the Confraternity of Corpus Domini ; Pungileoni adds that the 
-picture was, for some unknown reason, not executed; thus the painter's visit to 
Urbino in 1469 would have had no apparent result unless we suppose that the 
portraits and the small picture in the Duomo were painted about that time. 

§ The subject of the last-named picture is partly allegorical. On the left 
<of the spectator, in the middle distance under a portico, is represented the 
J'lagellation of Christ In the foreground, on the otiier side, stand three 
j)ersonages of distinction ; the motto " convenerunt in unum " is inscribed 
near them. Passavant {jkaphael, &c., i, p. 389) concludes that they represent 
three princes or leaders who were hostile to Federigo. The picture bears the 
infcription Opus Petri db Bukoo Sci Sepulchri. 

II Borso succeeded to the sovereignty of Ferrara in 1453. In 1469 an 
alteration in the Schifanoia palace is supposed to have involved the partial 
destruction of Pietro's frescoes which it seems were on the walls of the lower 
Mory. The two dates include the period of his residence in Ferrara. See 
iJaderchi, Sopra i dipinti del Palazzo di Schifanoia, Bologna, 1840. The years 
1447, 1455, the limits of the pontificate of Nicholas Yv define the period within 
-which Pietro*s Boman labours must be placed. In the life of Baphael, Vasari 
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His fi-escoes relating to the history of the Cross, in 
the clinrch of San Francesco at Arezzo, are also of un- 
certain date, although the magnitude of the series supposes 
a residence of some years * The partial or total blindness 
with which this painter was afflicted, as Vasari states, in 
his ^' old age," is quite reconcileable with the ascertained 
or probable dates of the works above-mentioned as com- 
pared with the assumed year of his birth.t Pietro was, 
beyond doubt, still living in 1494 ;J the year of his death 
is as yet unknown. 

Among his scholars Vasari names Pietro Perugino and 
Luca SignorelK. Luca Pacioli was his pupil in geometry 
and in scientific investigations generally. § 

The mathematical studies of this remarkable painter, which 
appear to have been occasionally prosecuted during his life, 
and to which his latter like his early years were exclusively 
devoted, led him to give his attention to some branches of 
art, such as the effects of perspective and light, which were; 
imperfectly practised when he began his career, and in these 
respects he undoubtedly contributed to prepare the way 
for the more accomplished masters who succeeded him.|| 

speaks but of one fresco in the Vatican by Pietro j in the life of Pietro himself^ 
he alludes to two, and informs us that they occupied the places where Raphael's, 
frescoes of the Deliverance of Peter and the Mass of Bolsena now are. 

♦ Luca Pacioli, in his " Divina Proporzione,*' speaking generally of Pietro^s 
works in painting, adds " especially in the city of Arezzo." According ta 
Vasari, the order of Pietro*s principal works, as defined by that of the 
places where he successively resided would be XJrbino, Ferrara, Rome, Borga 
San Sepolcro, Loreto, Arezzo. The inconsistency of this, in point of chro- 
nology is apparent, more especially as the biographer supposes Pietro to 
have been employed in XJrbino by Duke Guidobaldo, who succeeded his 
fiither Federigo in 1482 at the age often. It is, however, not impossible that 
the aged artist may have painted for Guidobaldo ; the date of Pietro's blindness 
being imcertain. 

t Elsewhere the biographer says that Pietro became blind in bis sixtieth 
year. This, as various writers have shown, is hardly consistent with hisi 
own narrative taken in connexion with the known dates of some of the 
master's works. 

X See Luca Pacioli Summa de Arithmetica, published in 1494, p. 68. The- 
passage is quoted in the Le Monnier Vasari, voL iv. p. 24, note 1. 

§ In a MS. catalogue of pictures, which is preserved in private hands in 
XJrbino, a portrait is mentioned as the work of Luca del Borgo. This may 
have been Luca Pacioli (called by Vasari, Luca del Borgo) who, as the 
Bcholar of Pietro della Francesca, probably acquired some knowledge of 
painting as well as much of scientific subjects. He became a Franciscan 
monk in 1487. On the question of his supposed plagiarism of Pietro's 
vmtings, an accusation rashly brought against him by Vasari, see the autho- 
rities quoted by Dragomanni, Ftto, &c., p. 19 ; Gaye, Kunstblatt, 1836, 
No. 69 ; and the Essay before referred to, by Harzen. Bossi, Del Cenacde 
di Leonardo da Vinci, 1810, p. 17, states tiiat he himself was in possession 
of an original MS. on perspective by Pietro della Francesca. 

I) A drawing by Pietro for one of the frescoes at Arezzo (once in the 
Lawrence collection) in which the angel d^cends by night to Constantine, 
is so powerful and original in its light and shade, that it was published by 
Ottley as the work of Giorgione. Compare Vasari's description of th^fresco. 
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No. 585. Portrait, supposed to be that of Isotta da 
RlMiNi,fourthwifeofSigismondoMalatesta.* Head in profile. 

In tempera, on wood, 1 ft. 4^ in A. by 11 J in w. 

As Pietro painted the portrait of Sigismondo Malatesta in 1451> 
this portrait of his wife may have been executed in the same year. 
It was formerly in the possession of the Marchese Carlo (xuic- 
ciardini of Florence. Purchased at Florence from the Lombardi- 
Baldi collection in 1857. 

No, 665. The Baptism of Christ, in the River Jordan. 

*' And it came to pass in those days, that Jesus came from Nazareth of 
Galilee, and was baptized of John in Jordan. And straightway coming out 
of the water, he saw the heayens opened, and the Spirit like a dove descending 
npon him." — Mark 1., 9-10. 

Christ is standing in the river, under the shade of a 
pomegranate tree, receiving the water on his head from the 
<nip of John ; the dove is descending upon him. On the 
spectator's left are three angels witnessing the ceremony ; 
other figures are on the banks of the river, in the bad^- 
ground. Composition of six principal figures. 

In tempera, on wood, 5 ft. 5^ in. A. by 3 ft. 9^ in. tr. 

Formerly the principal altar-piece of the Priory of St. John 
the Baptist at Borgo San Sepolcro. When the priory was sup- 
pressed in 1807 the picture was removed to the sacristy of the 
Oathedral, where it formed the centre portion of an altar deco- 
Tation, the remainder of which was by another hand. It was 
bought by Mr. J. C. Robinson for Mr. Uzielli* at whose sale 
it was purchased for the National Collection in 1861.f 

No. 758. Portrait of a Lady, said to be a Contessa 
Palma^ of Urbino. A bust in profile, life-size. 

In tempera on wood, 2 ft. A. by 1 ft. 4 in. w. 

Formerly belonging to the Counts Pancrazi, in Ascoli. Pur- 
-chased from Signer Egidi, in Florence, in 1866. 

No. 908. The NATrvrrr of our Lord. The child is 
lying on the ground on the corner of the mantle of the 
Virgin, who is kneeling in adoration ; five angels singing, 
are accompanying themselves on musical instruments. In 
the background is a ruined shed or stall, in which are seen 
an ox and an ass. Joseph is seated behind the Virgin on 
the ass's saddle ; near him are two shepherds. In the dis- 
tance a hilly landscape and the view of a town. Unfinished. 

On wood, 4 ft. 1 in. A. hy 4 ft. w, 

Foimerly in the possession of the Marini-Franceschi family, of 
Borgo San Sepolcro, descendants of the painter, who entrusted it 
for sale into the hands of the Cavaliere Frescobaldi in Florence, 
where, in 1861, it was bought by Mr. Alexander Barker. Pur- 
chased for the National Gallery at the Barker sale in 1874. 

• Dennistoun, Memoirs of the Dukes of Urbino, toL i., pp. 181, 185 note, 
t Dragomanni, Vita di Pietro della Francesca, &c., Florence. 1835. 
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FRANCIA. 

France'sco Raiboli'ni, commonly called Francia, was 
bom at Bologna about the year 1450 : his father, Marco di 
Giacomo Raibolini, was a carpenter. He assumed the name 
of Francia from his master, the goldsmith to whom he was 
apprenticed; he was originally a goldsmith, and die and 
niello engraver, in which profession he was very eminent. 
He must, however, have attained also some distinction as 
a painter before the year 1490, as he was then employed 
on several important works, both in oil and in fresco, espe- 
cially for the Bentivogli family. He frequently signed his 
pictures Aurifex, jeweller ; and on his jewellery he inscribed 
himself Pictor, painter. 

Francia died, according to a document discovered by 
J. A. Calvi, on the 6th of January, 1517 * This date agrees 
with the time assigned for his death by Vasari, though the 
circumstance to which that writer imputes the cause of his 
death may be doubted. Vasari states, that Francia died of 
griel^ at seeing himself so much surpassed in painting by 
his young friend Raphael, who had consigned to the 
Bolognese painter his picture of St. Cecilia, painted for the 
church of San Giovanni in Monte, requesting him to repair 
any damage that might have happened to it, or to correct it 
if necessary, and to superintend the placing of it in the 
churcL 

Though Francia appears to have died soon after the arrival 
of the St. Cecilia at Bologna, there is hardly a necessity for 
accounting for the coincidence in any extraordinary way, as 
he was then nearly seventy years of age. 

Francia is the greatest painter of the earlier school of 
Bologna ; his works are considered the most perfect specimens 
extant of that intermediate style of painting which the 
Italians term the a/rUico-modernOj and which inmiediately 
preceded the more complete development of the art, which 
distinguished the great masters of the sixteenth century ; 

^ The date as in the document in question is 1517; the old custom of begin- 
ning the ecclesiastical and legal year on the 25th of March was never esta- 
blished at Bologna. This custom prevailed very generally in Europe, not 
excepting England, at that time and until 1752. Much con^ion occasionally 
resulted : in the year 1667 there were two Easters, the first on the 25th of April, 
and the second on the 22d of March following. Similar confusion occurred 
in the dates of State documents. See Granger's Biographical History of 
England^ Preface. Yasari, to avoid mistake, has given the date according to 
both systems, in his notice of the death of Michelangelo — See VArt de Verifier 
les Dates, 
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the latter is known as the dnquec&nto style, in contradis- 
tinction to the quattrocento, or the antico-moderao,* 

No. 179- The Virgin with the Infant Christ, and 
St. Anne enthroned, surrounded by Saints. Before the 
throne in the front is the little St. John with the standard 
of the Lamb, pointing to the infant Saviour above ; on the 
left are St. Sebastian and St. Panl ; on the right, St. Law- 
rence and St. Romualdo. The picture is marked — Francia 
Aurifex Bononiensis P. Full-length figures, nearly of the 
natural size. 

On wood, 6 ft. 6 J in. A. by 6 ft. w, 

FRANCIA ^AVRJFEX-BONONIESIS - P--^^^ 

No. 180. The Virgin and two Angels weeping over 
THE DEAD BODY OF Christ. A PietJt ; formerly the lunette 
of the picture described above. 

On wood, 3 ft. 2 in. A. by 6 ft. w. 

These two pictures constituted formerly one altar-piece, and 
were originally placed in the Buonvisi chapel in the church of 
San Frediano at Lucca, for which they were painted. They 
were subsequently purchased by the Duke of Lucca, and were 
placed in the palace. They were finally brought to England with 
the rest of the Duke of Lucca's Collection in 1840, and became 
the property of Mr. E. G. Flight, from whom they were purchased 
for the National Gallery in 1841. There is an old copy or 
repetition of No. 180 in the Gallery of Berlin. 

No. 638. The Vikgin and Child, with two Saints. 
The child standing on a stone parapet is supported by his 
mother behind him ; his hand is in the attitude of bene- 
diction. On each side is a Saint ; the child entire, the 
others half figures. Landscape back-ground. 

On wood, 2 ft. 8 in. h. by 2 ft. 1^ in. w. 

Purchased from M. Edmond Beaucousin, at Paris, in I860. 



SCHOOL OF TADDEO GADDL 
Taddeo, the son of Gaddo Gaddi, was bom at Florence, 
according to Vasari, in the year 1300. He was the godson 
and pupil of Giotto, with whom he lived twenty-four years; 
and he became the most eminent of that painter's numerous 
scholars. He enlarged somewhat upon the style of Giotto, 
though he preserved its general character ; but he surpassed 
his master, says Vasari, in colour, and, in some of his 
works, even in expression. Taddeo, however, adhered 

* Vasari; Malvasia; Lanzi ; and Calvi, Memorie della Vita e deUe Opere 
di Francesco Raiholini detto U Francia, JBologna, 1812 j see also Passayaut, 
Rafael von UrbinOf$iG. 
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strictly to the prevailing sjnmnetrical disposition of the 
figures which, in altar-pieces at least, characterizes the 
compositions of the early Italian masters. 

He executed many works at Florence, both in fresco and 
in tempera, but few are now preserved. The best of those 
that remain are the frescoes of the Giugni (formerly 
BaronceUi) chapel, in the church of Santa Croce at 
Florence.* But his most extensive works were the frescoes 
of the Cappella degli Spagnuoli, in the church of Santa 
Marid Novella, now much decayed. 

Taddeo was equally distinguished as painter and as 
architect ; he built the present Ponte Vecchio, and also the 
Ponte della Trinity, which was destroyed by a flood in 
1557 : he also constructed the famous Campanile of Florence, 
from the design of Giotto. 

The date of Taddeo's death is not certain ; but he was 
still living in 1366, as shown by Kumohr, from a document 
respecting a commission undertaken by him on the 20th of 
August of that year, connected with the building of the 
present cathedral of Florence, and this appears to have been 
the year of his death, f 

Taddeo Gaddi amassed considerable wealth, and was the 
founder of the distinguished Florentine family of the name. 
He left two sons, Giovanni and Agnolo, who both followed 
the arts, but the former died young : Agnolo became an 
eminent painter, who was the master of Cennino Cennini. 



No. 215. Various Saints : apparently St. Ambrose, 
St. Stephen, St. Francis, St. Paul, St. Catherine? St John 
the Baptist, St. Matthew, and St. Benedict ? 

On wood, 5 ft. 11 in. A. by 3 ft. 4^ in. w. 

No. 216. Vakious Saints. St. Gregory, St. Philip ? 
St. 'Lawrence, St. Thomas? St. Dominick? St. John, St. Peter, 
and St. Eomualdo. 

On wood, 5 ft. 10 in. A. by 3 ft. 4iin. w. 

These pictures, painted in tempera, appear, from the corre- 
sponding symmetrical disposition of the figures, to have formed the 
wings of an altar-piece. They were presented to the National 
Gallery, in 1848, by Mr. W. Coningham, by whom they were 
purchased at Rome ; one was formerly in the collection of Cardinal 
Fesch, the other had been taken from Florence to Rome on 
speculation. 

* They are engraved byCount Lasinio in his Ajffreschi Celebri del xxiv. c xv. 
SecolOf Firenze, 1841. 

t Arch, dell* op. del Duomo di Fir., 1368-1396, fo. 7 1. Kumohr, Italieniache 
Forschtmgen, u, p. 82. Vasari, Ed. Le Monnier. 
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No. 579. The Baptism of Christ in the Eiveb 
Jordan. 

** And straightway coming up out of the water, he saw the heavens opened* 
and the spirit like a doye descending upon him : and there came a Toice firom 
Heayen, saying, Thou art my beloved Son, in whom I am well pleased.*' — 
Marki. 10-11. 

In the centre picture is St. John baptising Christ ; above 
which subject is an angel ; on the spectetor's left is St. Peter, 
on the right St. Paul. In the cuapidi or upper pictures 
above, is, in the centre, the Almighty; on the left, the 
Virgin ; on the right, Isaiah holding a scroll containing the 
words Ecce virgo condpiet 

In the predeUa pictures,-r-the angel announcing the birth 
of St. John the Baptist to Zaccharias ; the birth of St. John ; 
his death ; the feast of Herod ; Herodias receiving the head 
of the Saint from her daughter ; and at the extreme ends, 
St. Benedict, and St. Eomualdo ; in all, eleven pictures. 

Altar-piece in tempera, on wood, II ft. A. by 6 ft. 7 in. w. Of 
the principal pictures, the centre 5 ft 3i in. A. by 2 ft, 6 in. tr., 
the sides 4 ft. ^ in. h. by 1 ft. 2^ in. w. ; of the upper pictures, the 
centre 2 ft. 1 in. k. by 10 in. w., the sides, 1 ft. 11 in. h. by 10 in. 
tr. 5 the predella pictures, 1 ft. 1 in. A. by 2 ft. 3 in. w; 

According to an inscription, now partly obliterated, on the 
principal picture, this work was painted for Filippo Neroni, in 1387. 
Formerly in the Abbey del Sasso di Camaldoli, in the Casentino. 
Purchased at Florence from the Lombardi-Baldi collection in 
1857. 



GAEO'FAIiO. 

Benvenu'to Tisio, commonly called Qabcfalo, from 
the monogram (the Gilliflower) with which he marked his 
pictures, was bom in the Ferrarese in 1481. He had many 
masters. He was at first the pupil of Domenico Panetti, 
at Ferrara, and studied afterwards under Boccaccino at 
Cremona. In 1600 he visited Rome, and remained there 
fifteen months with Giovanni Baldini ; * he studied sub- 
sequently under Lorenzo Costa at Mantua, and was finally, 
in 1515, engaged by Raphael at Rome, to assist him in the 
frescoes of the Vatican. 

Garofalo had remained some years with Raphael in Rome, 
when his family affairs called him to Ferrara, whither he 
weait with the intention, however, of returning to Rome as 
soon as his occupations might permit; but circumstances 
detained him in Ferrara, and he never afterwards quitted 
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it. He was employed by Alphonso I., with the two Dossi, 
at Belriguardo and elsewhere. He died at FerrSxa in 1559, 
having become quite blind nine years preyiously. 

(Jarofalo is the chief of the Ferrarese painters. His small 
easel pictures are universally admired. In these works he 
was a close imitator of Raphael's style, a Raphael in minia- 
ture ; and these small pictures are sometimes attributed to 
his great master. 

Several of his frescoes are still extant at Ferrara, the 
principal of which, painted about 1619-24, are in the 
church of San Francesco ; among them is the Slaughter of 
the Innocents. Other frescoes by Garofalo are still pre- 
served in the Palazzo del Magistrato at Ferrara.* 



No. 81. The Vision of St. Augustin. Augustinus, one 
of the four " Doctors " of the church, and bishop of Hippo, 
in Africa,t relates, that while engaged on a work on the 
Trinity, he had a vision in which he saw a child endeavouring 
■with a ladle to empty the ocean into a hole which -he had 
made in the sand ; and upon the saint pointing out the 
fiitility of his labour, the child retorted by observing how 
much more fiitile must be his efforts to explain that which it 
had pleased the Deity to make an inscrutable mystery. The 
picture illustrates the moment of the dialogue ; St. Catherine 
is represented behind the saint, and in the clouds above is a 
Tision of the Holy Family attended by a choir of angels : 
the back-^ound is a varied rocky landscape, with a view 
of the sea,- 

Ikigraved by P. W. Tomkins ; and by J. Rolls in Jones's National 
GaUery, On wood, 2 ft. 1^ in. h. by 2 ft. 8 in. w. 

Formerly in the Corsini palace at Rome ; subsequently in the 
Ottley collection : bequeathed to the National Gallery in 1831, 
by the Rev. W. H. Carr. 

No. 170. The Holy Family, with Elizabeth and the 
YOUNG St. John, and two other saints : above is a vision of 
God the Father surronnded by a choir of angels. 

On canvas, 2 ft. 6^ in. h. by 1 ft. 1 1^ in. w. 
Formerly in the collection of Mr. Beckford, from whom it was 
purchased for the National Gallery, in 1839. 

♦ Vasari, Vite de^ Pittori, &c. ; Lanzi, Storia Pittorica, &c ; Laderchi, 
Pittura Ferrarese, 1856. 

f He yras bom at Tagasta, in Africa, in the year 354, and died at Hippo 
in 430. — Acta Sanctorum, toI vi., Aug. 28, 
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No. 642. Christ's Agony in the Garden. Above 
is aH angel bearing the cup and cross ; the three apostles 
are asleep in the fore-ground : a crowd with torches &c. 
approaching from behind. Luke xxii. 41-43. (See 
No. 76.) 

On canvas, from wood, 19 in. A. by 14 in. w. 

Purchased at Paris, from M. Edmond Beaucousin, in 1860. 

No. 671. The Madonna and Child enthroned, under 
a canopy ; on their left are standing Saints Francis and 
Anthony ; on their right. Saint Guglielrao in armour, with 
his right hand resting on a shield, and St. Clara holding 
a crucifix. The back-ground represents an architectural 
interior. Figures small life-size. 

On wood arched at the top, 7 ft. 11 in. A. by 6 ft. \0\ in. w. 
Engraved by G. Domenichini. 

Originally the principal altar-piece of the church of San 
Guglielmo at Ferrara, but from which it was removed in 1832, 
when the convent was suppressed, to the cathedral, and thence to 
the residence of the archbishop. Purchased from the Count 
Antonio Mazza in 1861.* 



GIOLFINO. 



NiCCOLO GiOLFiNO, bom about 1465, a Veronese painter, 
of whom little is known, was the friend of Mantegna, and 
probably one of the numerous scholars of Squarcione 
at Mantua. Da Persico, in his Description of Verona, 
notices paintings in fresco and in oil by Giolfino, executed 
in the churches of Verona in and between the years 1486 
and 1518.t He was the master of Paolo Farinati, a cele- 
brated fresco painter, also of Verona. He lived in his own 
house at Verona, near the Porta de' Borsari; the fa9ade was 
painted with frescoes, the upper part by Mantegna, the 
lower part by Giolfino himself: those of Mantegna were 
still preserved in 1820 ; Giolfino's had perished. J 



* Baruflfaldi, Vite, &c., vol. i. p. 362 ; Laderchi, Pittura Ferrarese^ &c, 
p. 91. A copy of this picture by Alessandro Candi of Ferrara is now iir the 
church of San Giuseppe a* Cappucini in Bologna. 

t Descrizione di Verona e delta sua Provincia, Verona, 8vo. 1820-21, 
pp. 23-211, part I. 

i Da Persico, p. 68 j see also Dal Pozzo, Vite dei Pittori ^c. Veronesi, Verona, 
I7ia. 
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No. 749- Portraits of the Giusti Family of 
Verona. On one side are the males, on the other the females. 
Nearly half length, life sized figures. These pictures (now 
two, but formerly one) were originally the lower portion or 
predeila of an altar-piece, in five compartments — hence the 
upward direction of some of the faces. 

On canvas 1 ft. 9 J in. A. by 5 ft. If in. w. 

Purchased in 1864 from the Counts Monga, in Verona. 



GIORGIO'NK 

Giorgio Barbarelli, commonly called, from his large and 

handsome stature, Giorgione, was bom of parents in good 

circumstances, in the neighbourhood of Castelfranco, in 1 477. 

He was the fellow-pupil of Titian with Giovanni Bellini at 

Venice, and early distinguished himself for his beautiful 

colouring, and his effective treatment of light and shade. 

He was fiirther distinguished for a general objective truth of 

representation, which he acquired by his practice of refeiTrug 

to nature on aU occasions. After having visited his native 

place, where he painted some pictures, Giorgione returned to 

Venice, and by way of exhibiting a specimen of his ability, 

he decorated the front of his house with subjects in fresco: he 

was, in consequence, employed on other works of the kind. 

Like many artists of the period, he was also in the habit of 

painting panels for various articles of ornamental ftimiture ; 

for these he generally chose his subjects from Ovid, enriching 

them with appropriate landscape back-grounds. Giorgione's 

frescoes have perished, and few even of his oil pictures are 

now in existence. The works by which he is at present 

most generally known are his portraits, in some of which 

he is still unsurpassed. Du Fresnoy observes of Giorgione's 

pictures of this class, " He dressed his figures wonderfully 

well : and it may be truly said, that, but for him, Titian 

would never have attained that perfection which was the 

consequence of the rivalship and jealousy which prevailed 

between them.''* 

This great painter died ia 1511, before the completion of 
his thirty-fourth year. Some of the greatest masters of the 
Venetian and neighbouring schools were the scholars or 
imitators of Giorgione : — Sebastiano del Piombo, Giovanni 
da TJdine, Francesco Torbido, and others.t 

* Du Fresnoy's Sentiments, printed with Sir Joshua ReynoWs Notes on 
his Poem. 

f Va»ari, Vite d^ Pittori, ffc,; Ridolfi, Le Maramglie deJV Arte^ ^c. 
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JJo. 41. The Death of Peteb Martyb or Mabtirb. 
St. Peter the Dominican, a native of Verona, was an active 
agent of the Inquisition in the thirteenth century; and 
having, as such, made many enemies, he was at length 
assassinated by one of these, named Cavina, at the entrance 
of a wood on the road from Milan to Como. He was 
attended by a single brother of his order, who is seen 
attacked by another assassin in the middle-ground to the 
right. 

Engraved in Jones's National Gallery, On canvas, 3 ft. 4i\ in. 
h. by 4 ft. 9^ in. w. 

Formerly in the possession of Christina, queen of Sweden, and 
subsequently in the Orleans collection. Bequeathed to the National 
Gallery, in 1831, by the Rev. W. H. Carr. 

iSee No. 284, Bellini, School of.) 

No. 269. A Knight in Armoue. A small figure com- 
pletely armed with the exception of the head ; in his left 
hand he holds his lance. A dark background. 

On wood, 1 ft. 3^ in. A. by lOf in. w. 

This appears to be a study for the figure of San Liberale in the 
altar-piece by Giorgione at Castel Franco. The only difference 
is, that in the altar-piec^ the warrior wears his helmet, while in 
this picture he is bare-headed. From a MS. memorandum on 
the back of the picture, it appears that Mariette had also noticed 
the resemblance of this figure to the warrior in the Castel Franco 
altar-piece, which, he observes, was said to represent Gaston de 
Foix. Formerly in the collection of Benjamin West, P.R.A 
Bequeathed to the National Gallery by Mr. Samuel Rogers, in 
1855. 



GIOTTO. 



Giotto, or Magister Joctus, called also Giotto di Bondone, 
from his father's name, was born in 1276, in the commune 
of Vespignano in the Val del Mugello, fifteen miles north- 
east of Florence; his occupation as a boy was to tend 
sheep. 

About the year 1286 the celebrated painter Cimabue, 
being in that neighbourhood, surprised the young Giotto, 
while keeping his father's sheep, in the act of sketching one 
of his flock upon a stone. Astonished at the ability of the 
effort, he took the boy, with the father's consent, back 
with him to Florence and instructed hini in the art of 
painting. 
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Few of Giotto's works remain ; his earliest were executed 
in the Badia or Abbey of Florence, The fresco of the Last 
Supper in the refectory* of the church of Santa Croce at 
Florence, is now admitted to be the workof a later hand, 
and probably by his scholar Taddeo Gaddi. But a Corona- 
tion of the Virgin by Giotto, in the Baroncelli chapel in 
the same church, and some smaller works removed from 
thence to the academy, with a large Crucifix in the church 
of Santa Maria Novella, are still preserved. 

Giotto also decorated the walls of the chapel of St. John 
the Baptist, in the church of Santa Maria del Carmine, at 
Florence ; the chapel was destroyed by fire in 1771. Por- 
tions of the paintings, such, for instaiice, as the two half 
figures below mentioned, were, however, saved. 

M the close of the 13th century, Giotto appears to have 
been in the service of Pope Boniface the 8th, for whom, in 
1298,t he executed the mosaic of the Disciples in the Storm 
known as the " Navicella" of Giotto, which, much altered 
and modernized, is now in the portico of St. Peter's at 
Bome. 

Early in the 14th century he executed extensive works 
in the diirrch of San Francesco at Assisi. In 1306, we find 
him engaged at Padua, where he painted a comprehensive 
series of subjects from the Life of the Virgin and the Passion 
of Christ, with other representations, in the Scrovegni 
chapel in the church of the Madonna dell'Arena. The greater 
part of these stiU exist. J 

From Padua Giotto proceeded to Avignon, whence he 
returned to Florence in 1316 ; and from this time he appears 
to have devoted his attention to architecture and sculpture 
as much as to painting. In 1322 he visited Lucca, and in 
1327 painted a chapel for King Kobert in the Castel Nuovo 
at Naples, which has been destroyed. He died at Florence 
the 8th Jan., 1337, and was buried with great pomp in the 
cathedraL§ 

♦ NoTT (1856) a carpet manufactory. 

t See mdinucci. NoHzie dei Professori del Disegno, Decenn, IV., sec, 1. 
X These "vrall-paintings are now being engraved and published by the Arundel 
Society. Dante visited Giotto while engaged on these works ; the poet mentions 
^e painter in the following terms in his Purgatory: — 
" In painting Cimabue once believed 

He held the field : now Giotto has the cry, 
So that he dims the reputation of the first" 

Pollock's Dante, Purgatorio, Canto XL , 
§ Vasari, Vite, Sec, Ed. Le Monnier, Florence, 1846. et seq. ^ , 
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Giotto was a great innovator in the practice of art. He 
wholly forsook the traditionary remains of the Byzantine 
style, and studied nature. Some of the best specimens of 
decorative art, partaking of the same vigour which charac- 
terizes this period, are also attributed to him. The Cam- 
panile of Florence was carried out, after the design of Giotto, 
by his scholar Taddeo Gaddi, who lived twenty-four years 
with him and completed his unfinished works.* 

No. 276> Two Apostles, one with the hands clasped ; 
half figures, under life size ; a fi*agment. 

Engraved by Thomas Patch in 1772.f Painted in secco,X on 
plaster; 19^ in. square. 

This is a fragment from one of the wall paintings formerly in 
the chapel of San Giovanni Battista, in the church of Santa 
Maria del Carmine, at Florence. The subject of the composition 
to which these figures belong was the burial of St. John the 
Baptist. This and two portions from other paintings of the 
series, now in the institution at Liverpool, were saved from the 
fire which destroyed this chapel in 1771, and became the property 
of Mr. Thomas Patch, the engraver. They were brought to 
England by Mr. Townley. This fragment was subsequently in 
the collection of the Right Hon. C. Greville, from whom it passed 
into the possession of Mr. Rogers, and at the sale of his pictures 
in 1856 was purchased for the National Gallery. Some other 
fragments are preserved in the Cappella dell' Ammannati^ in the 
Campo Santo at Pisa. From some chronological evidences re- 
ferred to by Patch, it appears that the wall paintings in question 
must have been painted within the last five years of Giotto's life, 
and not, as Yasari states, at an earlier period. 

School of Giotto. 
No. 568. The Coronation of the Virgin. — The Virgin 
is inclining her head to receive the crown from the hands 

♦ There is a saying, " rounder than the O of Giotto.** This, according to 
Yasari, has reference to a mechanical feat performed by the painter before he 
went to Rome. Pope Boni&ce, wishing to decorate St Feter*s, sent an envoy 
to Florence and Sienna for artists of whose ability he required specimens. 
Giotto sent a circle, drawn without the aid of compasses, with a brush, in red 
colour. This, it is said, appeared in the eyes of His Holmess more wonderfU, 
than any other specimens of skill ; but it is probable that he was guided by the 
safer evidence of Giotto's fkme. 

f Selections from the works of the Florentine painters Masaccio, Fra Bar- 
tolommeo, and Giotto, Part IH., pi. 7. Florence, 1770, 1772. 

{ For a description of the method called secco^ or fresco secco, as opposed to 
. bwH fresco, see Eastlake's '* Materials for a History of Oil Painting,** 1847, 
p. 142. Secco is thus described by Theophilus : — ** When figures or other 
objects are drawn on a dry wall the sur&ce should be first saturated with 
water till it is quite moist While the wall is in this state the colours are to be 
applied, all the tints being mixed with lime, and drying as the wall dries, in 
order that they may adhere." Div, Art Schedula, Ll^c, 15. Buon frtaeo 
cannot be executed on a large surface without Joinings in the plaster. Seceo 
maj be executed without joinings, bat iht colours have not the brilliancy 
of fresco. The earliest example oihwm fresco is supposed to be a work by 
Fietro D'Orvieto, painted in 1390, in the Campo Santo at^w. i 
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of Christ: four angels are kneeling below, in front of the 
throne, two of them hold golden vessels in their hands. 
The principal figures are small life-size. 

In tempera, on wood, ^ f t. 11 in. A. by 3 ft. 1 in to. 

Painted about 1330. Formerly in the Convent of the Minori 
Osservanti of San Miniato, near Florence. Purchased at Florence 
from the Lombardi-Baldi collection in 1857. 



GO'ZZOLL 



Benozzo Go'zzoli was bom at Florence in 1420; he was 
the son of Lese di Sandro, and the scholar of Fra Angelico 
da Fiesole, whom he assisted in some works in the Cathedral 
of Orvieto. His style, for some time, nearly resembled 
that of his master ; but in his later works, as in the Campo 
Santo at Pisa, his own natural talent displayed itself, which 
was as decidedly objective as Fra Angelico's was subjective. 
His known works extend over a period of thirty-eight 
years, from 1447 to 1486 : he died in Florence in 1498. 

His last are his greatest works, — the extensive series of 
frescoes in the Campo Santo, commenced in 1469, rei)re- 
senting twenty-four scenes from the Old Testament, from 
the time of Noah to the visit of the Queen of Sheba 
to Solomon. These frescoes he contracted to paint, three 
a year, for the moderate remuneration of 66 Hre or about 
ten ducats each ; at that time, however, worth perhaps 
about £^ 00 of our present money. Benozzo displays the 
most varied resources in these works, in the rich landscape 
backgrounds, in the architectural accessories, and in the 
introduction of all kinds of birds and animals, especially 
dogs. The Drunkenness of Noah, the Marriage of Re- 
becca, and Moses in the Wilderness, are perhaps the best 
of aU the Campo Santo frescoes.* The works of Masaccio 
in the Brancacci Chapel seem to have been his models 
in the style of his figures, which are* often graceftil and 
natural, though inferior in dignity to the earlier works 
of the Brancacci ChapeL Benozzo evidently delighted 
in the beauty of the material world ; his landscapes 
are more varied and circumstantial than any previous 
representations of their class, and his scenes are filled 
with charming and natural incidents. The painter gave 
so much satisfaction to the authorities during the progress 
of these frescoes, that they presented him in 1478 with 
a tomb, that his body might repose amidst the glorious 

* See the engravings in Count Lasinio's Pitture a fresco del Campo Santo di 
Pisa, large oblong folio, Florence, 1812. 

F. I 
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achievements of his life ; axid the commemoratiiig inscription 
led to the error that Benozzo died in that year: — Hie 
tvrniuhis est Benotii Florentvni, qui proxi/me has pinxit 
historias, Hunc sihi Pisanorum donavit hunfianitas. 
MCCCCLXXVIII. 

The tomb was a personal gift to the painter in that year.* 

No. 283. The Virgin and Child, enthroned. Behind 
the throne, above the screen forming the background, are 
five angels with extended wings. On the right of the 
Virgin are St. John the Baptist, and St. Zenobius dressed 
in an embroidered chasuble ; on the left St. Peter and 
St. Dominic ; in front St. Jerome and St. Francis kneelmg; 
aU the saints with their names inscribed. Two small birds, 
goldfinches, are represented on the step of the throne. 
Composition of thirteen figures, smaU life size.t 

In tempera, on wood, 5 ft. 2^ in. h. by 5 ft. 7^ in. w. 

The original contract for this picture, dated 23d Oct. 1461, is 
still preserved; it was published in Florence in 1855. J The 
figure of the Virgin is in this contract specially directed to be 
made similar in mode, form, and ornaments to the Virgin En- 
throned, in the picture over the high altar of San Marco, Florence, 
by Fra Giovanni da Fiesole, and now in the Academy there. 
It is also directed, " that the said Benozzo shall at his own cost 
prepare with gesso^ and diligently gild the said panel throughout, 
both as regards figures and ornaments ; and that no other painter 
shall be allowed to take part in the execution of the said picture, 
neither in the Predella§ nor in any portion of the same." Then 
follows the description of the picture. 

The painter engages to complete the work within a year from 
the date of the contract. 

This picture was originally the altar-piece of the Compagnia 
di San Marco, Florence. It is mentioned by Vasai-i, 1550 ; and 
is noticed by Richa || in 1757, as being in the refectory of the 
Spedale del Melani or de' Pellegrini, in Florence. It became 
eventually the property of the Rinuccini family, and was pur- 
chased in Florence for the National Gallery, from the agent of 
the heirs of the Rinuccini estate, in 1855. 

No. 591. The Rape of Helen. A rocky landscape 
with an inlet of the sea ; on the spectator s right is a small 
temple in which is seen a gilt statue of one of the Greek 

■ ~~~- V 

♦ Yasan, ViU di PUtori, j-c, ed. Florence, 1846, et seq. ; Bumohr, Italienische 
Forschungen ; Gaye, Carte^jgio Inedito d* Artistic 

t On the hem of the Virgm*8 mantle is written, Ave Rbgina Cblorum, 

MATBR AnGELOBUM. SaNCTA E8 QUA MtTMDO LUX EST ORTA.** 

X Alcuni documenti artUtici mm mai stampaH^ ^c Florence, Le Monuier, 
1855, p. 12. 

§ This portion of the altar piece, more particularly described in the contract 
afterwards, has disappeared. 

11 Notizie latorichz delle Chiese Fiarentine, &c., vol. v. p. 335. 
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deities. From this temple, Helen the beautifiil wife of 
Menelaus, king of Lacedsemon, and the ladies of her court, 
are being carried oflF to a ship, by the Trojan Paris and 
Lis companions. 

The panel on which this painting is executed may not im- 
probably have formed the cover or end of some box or cassettoncj 
such as v^ere used for wedding gifts. Composition of many small 
figures in the costume of the fifteenth century. 

In tempera, on an octagonal panel, 1 ft. 7^ in. A. by 2 ft. w. 

Formerly in the possession of the Marchese Albergotti, of 
Arezzo. Purchased at Florence, in 1857, from the Lombardi- 
Baldi collection, in the catalogue of which it was called "The 
Eape of the Venetian Brides." 

GKEUZE. 

Jean Baptiste Greuze was bom at Tournus, near MS<;on, 
in Burgundy, 21st August 1725. He was at first the pupil of 
Grandon or Gromdon, at Lyons ; he studied afterwards in 
the academy at Paris, and at Rome. He was elected an agr^4 
or associate of the French Academy of Painting in 1755 ; 
but, as he was placed in the class of gemre painters, when 
he was elected a member in 1769, he considered it a 
degradation, and retired altogether fi:om the academy. He 
died in very poor circumstances March 21, 1805. 

Greuze was a portrait and genre painter ; he executed 
only one historical picture — Severus reprimanding his son 
CaracaUa, which is now in the Louvre. His favourite sub- 
jects were illustrations of the affections or domestic duties, 
their observance or violation. He is unique in the French 
school, and is sometimes termed the Lachaus^e of Painting, 
and sometimes, but very inappropriately, the French 
Hogarth. Among his most celebrated pieces are — The 
Village Bride (L'Accordee de Village) \ The Broken Pitcher 
{La Cruche Cassie); The Little Girl with the Dog (La 
Petite Fille au Chien), and others : the two former are in 
the Louvre, and the last is considered by some the painter's 
best picture : there is a print of it by CL Porporati. Greuze 
etched a few plates.* 



No. 206. The Head of a Girl. 
On wood, 1 ft. 6 in. A. by 1 ft. 3 in. to. 

Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 

* GauH de Saint-Germain, Les trois Siecks de la Peinture en France, 1808 ; 
ViUet, Notice dea Tableaux exposes dans les Galeries du Louvre ^ 1861 ; 
Baudicour, Le Peintre'Graveur Francis continui^ 1859. 
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1 32 GITABDI. — GUEEaNO. 

GUARDI. 

Francesco Guardi, bom in Venice in 1712, was the 
scholar and imitator of Canaletto, but remained far behind 
him in the accuracy of his architectural details, and was 
careless and sketchy in the execution of his figures ; his 
works are, however, rich and forcible in their colouring. 
He died at Venice in 1793. 



No. 210. View of the Church, Campanile, and 
Piazza, of San Marco, at Venick The building of the 
church was commenced in the tenth and finished in the 
eleventh century; the campanile, which was commenced 
in the ninth, was not completed until the fourteenth 
century 

On canvas, 2 ft. 4 in. h. by 3 ft. 1 1^ in. w. 

Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 



GUERCl^O. 

Giova'nni Francesco Barbte'ri, Cavaliere, commonly 
called, from his squinting, GXJERCINO, was bom of very 
humble parents at Cento, near Bologna, Feb. 2. 1592; his 
father carried supplies of wood and faggots to the towns, 
and Guercino used to take care of his cart. He was self- 
taught: and afiier studying some time at Bologna and 
Venice, he repaired in the time of Paul V. to Rome ; he 
there made the acquaintance of Michelangelo da Cara- 
vaggio,* and became a decided imitator of his style ; but, in 
consequence of the impetuous temper of that painter, soon 
avoided his society. Having executed several honourable 
commissions at Rome, he returned to his native place after 
the death of his patron, Gregory XV. (Ludovisi), in 1623. 

Guercino remained at Cento for a space of twenty years, 
when, after the death of Guido in 1642, he removed to Bo- 
logna, where he died in very affluent circumstances in 1 666.t 
He is one of the principal masters of the class called 
Teneh'osi; but in his later works, or those which he 
painted after he settled in Bologna, in which he appears 

♦ See the notice of Caravaggio in this Catalogue. 

tPasseri, Fife de" Pittori, &c. ; Malvasia, Felsina Pittrke. A Life of 
Guercino was published by J. A. Calvi at Bologna m 1808. Notizia cfoflb 
Vita, &c, di Gio, Francesco Barbieri. 
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to have endeavoured to approximate the style of Guido, he 
forsook the vigorous handUng and treatment of his earlier 
pictures, and fell into an insipid manner. His masterpiece 
is the great picture of Santa PetroniUa,* in the Capitol of 
Roma It was painted for one of the chapels of St Peter's, 
where there is now a mosaic of it : the body of the saint is 
being deposited in the vault prepared for it in the Via 
Ardeatina outside the walls of Kome : above is a vision of 
the Saviour, with angels, receiving the soul of the saint. 

No. ZZm Angels weeping over the dead body of 
Christ. The head and shoulders are supported against 
a stone; the figure is slightly foreshortened: two angels 
kneeling complete the composition. 

Engraved by J. Cheesman ; by P. W. Tomkins ; and by 
& Freeman in Jones's National Gallery. On copper, I ft. 
2J in. h, by 1 ft. 5^ in. w. 

Formerly in the Borghese Grallery at Rome. Ramdohr, in his 
account of that collection (1784), notices this picture as one of 
the productions of Guercino's best time.f It was bequeathed 
to the National Gallery, in 1831, by the Rev. W. H. Carr. 



GUIDO. 
Guido Reni, commonly called Guido, was bom at Calven- 
zano, near Bologna Nov. 4, 1575. His father was a musician, 
and Guido was himself intended for the same calling ; but 
evincing at an early age a decided taste for painting, he was 
placed in the school of Denis Calvart, whence he removed, 
about the year 1595, to that of the Carracci, and became one 
of their most distinguished pupils. In the beginning of the 
seventeenth century he, with Albani, followed Annibale Car- 
racci to Rome, where he attracted universal notice, and he 
obtained great distinction there in the pontificate of Paul V. 
(Borghese). After a residence of about twenty years in 
Rome, induding a short visit to Naples, Guido returned to, 
and settled in, Bologna He left Rome abruptly, during the 
pontificate of Urban VIII., in consequence of an offensive 
reprimand which he received from the Cardinal Spinola. 
Guido had been commissioned to paint one of the altar- 

* Santa Petronilla, or Perina, was the reputed daughter of St Peter the 
apostle. Quercino's picture has been engraved by Frey and by Doiigny. 
f Maierei und Bildhauerarbeit in Rom, &c 
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pieces of Si Peter's, and had received 400 scudi in advance ; 
but having allowed a few years to pass without even com- 
mencing the picture, he was rather harshly reminded by 
Cardinal Spinola of the money that he had received, for 
which he had done nothing. Guido immediately restored 
the 400 scudi, and in a few days left Rome : all attempts 
to. induce him to return were vain. He from this time 
settled in Bologna, where he lived in great splendour, and 
established a celebrated school* He died at Bologna^ 
August 18, 1642, and was buried with great pomp in the 
church of San Domenico. Notwithstanding the princely 
income of which Guido was in receipt for many years, he 
died in debt : his embarrassed circumstances are attributed 
to his habit of gaming, and a profuse and indiscriminate 
liberality. It was during the latter unhappy period of his 
career, according to his well-informed biographer, Malvasia^ 
that he sold his time at a stipulated simi per hour, to 
certain dealers, one of whom tasked the painter so rigidly, 
as to stand by him, with watch in hand, while he worked 
Thus were produced numbers of heads and half figures 
which, though executed with the facility of a master, had 
little else to recommend them. Malvasia relates that such 
works were sometimes begun and finished in three hours, 
and even in less time, f 

Guido painted in various styles ; his earlier works were 
painted much in the forcible style of Caravaggio. This 
style he laid aside during his residence in Rome for one 
more gracefiil but of an ornamental character, of which the 
Aurora,t of the Rospigliosi Palace, is an excellent example; 
it is by some considered his masterpiece. Latterly he was 
engrossed by a species of ideal, of form rather than of 
character, of which the Niobe appears to have been a 
standard example with him: he was absorbed by this 
ideality, and at the same time he adopted a very slight mode 
of painting, and a cold silvery tone of colour. Of his 
numerous scholars, Simone Cantarini, called II Pesarese, is 
the most distinguished : there is an admirable head of Guido, 
by this painter, in the Gallery of Bologna. 

^Fasseri mentions the foUowing as Guido's charges when he settled in . 
Bologna: for an entire figure, 100 scudi, about twenty guineas; for a half- 
lengih, 50 scudi ; and for a simple head, 25 scudi, or five guineas. He raised 
them afterwards to five times the amount 

t Fehina Pittrice, tom. ii. p. 46. 

J Engraved by Frey and Morghen. 
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Guido painted very few portraits ; his pictures are chiefly 
scriptural or mythological : of these there are between two 
and three hundred in the various collections of Europe. 
Many etchings are attributed to this celebrated painter.* 



No. 11. St. Jerome kneeling before a crucifix, and 
beating his breast with a stone. Large half-length figure. 

Engraved by B. Coriolano ; by D. Cunego, for Gavin Hamilton'a 
Schola Italica PicturcBy S^c. ; by W. Sharp ; by Schiavonetti ; 
and by J. Fussell, in Jones*s National Gallery, On canvas^ 
3 ft. lO^in.A-by 3 ft. w. 

Formerly in the possession of Gavin Hamilton. Bequeathed to 
the National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 177. The Magdalen. Half-length, of the natural size. 

Engraved by J. Bouillard, in the Galerie du Palais Royal ; and 
by W. Sharp. This subject was often repeated by-Guido, with but 
sUght variations ; and the prints after these pictures are very 
numerous. On canvas, 2 ft. 7 in. hi by 2 ft. 3 in. w. 

Formerly in the Orleans Gallery. Purchased by Parliament 
for the National Gallery, at the sale of Sir Simon Clarke's pictures,, 
in 1840. 

No. 191. The Youthful Christ embracing St. John* 
Two heads. 

Engraved by J. B. Cecchi. On canvas, 1 ft. 7 in. A. by 2 ft. 3 in. iv. 

Formerly in the Camuccini Collection at Rome ; it was bought 

by Mr. Irvine for Mr. Buchanan in 1805, and purchased for the 

National Gallery, at the sale of Mr. J. Harman's pictures, in 1844. 

No. 193. Lot and his Daughters leaving Sodom. 

*<Aiid Lot went np out ofZoar, and dwelt in the mountain, and his two 
daughters with him." — Gen, xix. 30. 

Three half-length figures of the natural size. 
Engraved by D. Cunego for the Schola Italica, S^c, On canvas, 
3 ft. 9^ in. h, by 4 ft. 10^ in. w. 

No. 196. Susannah assaulted by the Two Elders, 
in the garden of her husband Joachim, at Babylon. — 
Apocryphal Book of Suaa/n/nah. 

Three half-length figures of the natural size. 

Engraved by Com. Visscher ; and by P. Beljambe for the Galerie 
du Palais Royal. On canvas, 3 ft. 10 in. A. by 4 ft. 11^ in. w. 



* Passeri, Vite de* Pittori, §-c.; Malvasia, Felsina Pittrice s Lanzi, Sioria 
Pittorica, ^c, ; Landon, Vies et (Euvres des Peintres, (fc, ; Bartfich, Le Peinire- 
Graveur, 
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These two pictures, probably painted as companions, were, until 
the French Revolution, in the Lancellotti Palace at Rome : they 
are both described by Ramdohr, in his account of the pictures 
of Rome in 1784.* They were brought to England by Mr. Irvine 
for Mr. Champernowne, passed subsequently into the possession 
of Mr. Penrice of Norfolk, and were finally purchased for the 
National Gallery; the "Lot," in 1844, and the ** Susannah" in 
the following year. There was a duplicate of the ** Susannah.*' 
in the Orleans Gallery. There are several repetitions of it. 

No. 214. The Coronation of the Virgin. The Virgin 
Mary, with a glory of stars around her head, and attended 
by cherubim, is borne upwards by angels ; a heavenly choir 
surrounds her, some singing, others performing on various 
musical instruments. The heavens above are opened, and 
two cherubim descend from the midst of the divine glory, 
bearing the crown of the Virgin, the emblem of her glorifi- 
cation. The whole composition is symmetrically arranged. 

On copper, 2 ft. If in. A. by 1 ft. 6|in. to. 

This picture appears to be an early work of the master, and was 
painted probably before his visit to Rome. It' was formerly in the 
Royal Collection at Madrid, and subsequently in the possession of Sir 
Thomas Lawrence, from whom it was purchased by the late William 
Wells, Esq., who bequeathed it, in 1847, to the National Gallery. 

No. 271. The *^EccE Homo." The head of Christ 
crowned with thorns. 

** And Pilate saith onto them, Behold the man 1" — John xix. 5. 

Engraved by William Sharp, with the inscription, «* Behold 
and see if there be any sorrow like unto my sorrow." Copied 
for the Art Journal in 1846 by W. Lewis. An oval, on deal 
1 ft. 9^ in. h. by 1 ft. 4 in. w. 

Formerly in the collection of Benjamin West, P.R.A. Be- 
queathed to the National Gallery by Mr. Samuel Rogers, in 1855. 



HACKAERT. 

Jan Hackaert was bom at Amsterdam about 1636. 
He studied much in Switzerland. The date of his death 
is unknown. The figures of his pictures are said to have 
been inserted by Philip Wouwerman, Adrian Vandevelde 
Jan Lingelbach, and Nicholas Berchem. Dutch SchooLf 



No. 829. Hunting a Stag. In a pool of water sur- 
rounded by trees, and in a yellow evening glow, a stag is 

♦ Makrei und Bildhauerarbeit in Rom, §-c., iii. 74. 
t Houbraken, Groote Schouburg, §-c. 
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followed by several hounds, a lady, and two mounted 
huntsmen ; to the right a man on foot is running forward 
sounding his hunting horn. The figures are attributed to 
Nicholas Berchem, 

On canvas, 3 ft. 3 in. A. by 3 ft. 11^ in. w. 

Formerly in the possession of Earl Granville. Purchased with 
the Peel Collection in 1871. 



HOBBEMA. 
Meindert Hobbema appears to have been bom at 
Amsterdam in 1638, and to have been the scholar of 
Jacob Ruysdael in landscape painting. Ruysdael was the 
witness at Hobbema's marriage to Eeltie Vinck in the 
reformed church at Amsterdam on the 2d of October 1 668, 
wben Hobbema recorded his age as thirty.* 

The city of Haarlem, the town of Koeverden, and the 
village of Middelhamis, in Holland, are each said to have 
been his birth-place; but he resided in Amsterdam, and 
may from the marriage register be assumed to have been 
bom there.t The earliest date on his works in 1650; the 
year 1663 is inscribed on two of his finest pictures, one 
now in the Dudley Gallery, and the other in the collection 
of Mr. Holford, at Dorchester House. The latest acknow- 
ledged date is 1669, but a fine work by the master in the 
Peel collection (No. 830) is by some said to be inscribed with 
the year 1689.$ He died at Amsterdam, and was buried in 
the Weaterkerkhof, Dec. 14, 1709. He died poor, his last 
lodging was in the Roosegraft, the street that Rembrandt 
died in, just as poor, foHy years before. Hobbema's wife 
Eeltie died in July 1704.§ 

The landscapes of Hobbema consist generally of simple 
wooded scenes, often sunny, with an occasional pool of 
water or a mill ; the figures in them are inserted sometimes 
by himself and sometimes by Berchem, A. Vandevelde, or 

* Discoyered in the church register by'M. R. Elsevier, qaoted by Siret, in his 
DicHonnaire Historique des PeintreSt 1862. 

t See Van Eynden en Vander Willigen, Geschiedenis der Vaderlandsche 
Schilderhmst, &c., 4 yols., 8vo., 1816-1842. These writers give, in their 
supplement or fourth volume, p. 101, a statement that Meindert Hobbema was 
the son of a Seijeant Willem Hobbema, of the company of Captain Solema, 
in gUrrison at Koeverden, and that he was baptized at Eoeverden on the 
6th of August 1654, when he was grown up therefore. They also notice a 
drawing attributed to him, bearing Sxe date 1647. when he was nine years old 
only, according to the marriage register. 

% See Smit^ Catalogue RaisonnS, ^c. Of tlie 142 pictures attributed to 
Hobbema in this work, 16 only are dated, and of these five have the same year 
—1663. 

§ These facts have been lately discovered by M. Scheltema of Amsterdam. 
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Lingelbach, and others. The majority of his works are 
this country ; tliey were little known or little appreciated in 
Holland till about a century after his death ; they are now 
more generally valued, perhaps, than the works of any other 
landscape painter, and realize very large prices at auctions. 



J 



No. 685. Landscape, Showeky Weather. Eain and 

sunshine are both represented, and everything seems wet ; 
but the chief feature of the picture is a cluster of large 
trees in the centre, slightly moved by the wind ; on the one 
side is a shaded pool, with a man angling on the bank ; on 
the other is a road-side cottage with a woman looking out 
at a doorway ; on the road in front of it are a few figures. 
Signed — 



/7?. (^M-e/yrv(x^ . A 



On wood, 1 ft. 11 1 in. A. by 2 ft. 9^ in. w. 
Formerly in the collection of Count Perregaux ; imported into 
England by Mr.Farrer ; purchased from Mr. &. H. Phillips in 1862. 

No. 830. The Avenue, Middelhabnis, Holland. 
This is one of the several places supposed to have been the 
locality of Hobbema's birth. In the centre of the picture 
a long avenue of straight lopped trees leads up to the vil- 
lage, of which the church tower is a conspicuous object 
On either side of the road is a broad ditch ; beyond the 
ditch on the spectator's left, are plantations, and on the. 
other side are also plantations, farm buildings, and a nur- 
sery ground, in which a man is pruning some grafted trees. 
A sportsman with his gun and dog is on the road approach- 
ing from the village. Signed Jf. Hobhemaf. 16 x 9, the 
third figure read as an 8 is not legible. 

On canvas, 3 ft. 4^ in. h. by 4 ft. 7^ in w. 
Formerly in the Vander Pot Collection at Rotterdam. Pur- 
chased with the Peel Collection in 1871. 

No. 831. Ruins of Brederode Castle. The castle 
stands upon some high ground in the middle of the picture, 
and is surrounded by water. On the left on this side of 
the water is a cluster of trees, beneath which are two 
anglers and a sportsman with his gun and dog. In the 
foreground are some ducks. Signed M. Hobhema, ft. 1667. 
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The ducks are ascribed to Wyntrank, and the figures to 
Lingelbach. 

On canvas, 2 ft. 8^ in h. by 3ft. 6 in. w. 

Formerly in the collection of Mr. H. Kops of Haarlem. Im- 
ported by Mr. C. J. Nieuwenhuys. Purchased with the Peel 
collection in 1871. 

No. 832. A Village, with Wateemills. Several 
picturesque trees dispersed over the grounds ; a small river 
in front, with three under shot water wheels erected over 
it ; a few ducks in the foreground. Signed M, Hobbema, 

On wood, 1 ft. 11^ in. h. by 2 ft. 8^ in. w. 

Formerly in the possession of M. Vaillant at Amsterdam. Sold 
to the late Sir Robert Peel by Mr. John Smith. Purchased with 
the Peel collection in 1871. 

No. 833. FoBEST Scene. The outskirts of a wood, a 
pool of water in the foreground ; a few figures on a road in 
the middle distance. 

On wood, 12 in. h. by 1 ft. 3^ in w. 

In 1826 in the collection of Mr. J. Barchard. Purchased with 
the Peel collection in 1871. 



HOLBEIN. 

SiGMUND or SiGiSMOND HoLBEiN, the youngor brother of 
Hans Holbein, who was painting in Augsburg in 1494 — 
1507, and the uncle of the more distinguished Hans settled 
in this country, was bom in Augsburg about 1465, but 
became a citizen of Bern in Switzerland. Sigmund was 
still living in Bern in 1540, the date of his will, in which 
lie bequeathed all his property in Bern to his celebrated 
nephew in England, but seems to have been already dead 
by the 18th of November of that year ; when Holbein's wife 
took possession of the property.* The following portrait is 
ascribed to him, 

No. 722. Portrait of a Lady, in a large white cap, 
on which a fly has settled. She holds in her right hand a 
sprig of forget-me-not. Her maiden name of Hofeiin is 
injscribed on the picture. Bust life size. 

On deal, 1 ft. 8| in. h. by 1 ft. 3^ in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Royal 
Highness the Prince Consort. 

* Hegner, Hans Holbein der Jiingerey Berlin, 1827. P&ssavant, Beitrdge zur 
Kenntniss der Alien Malerschulen Deutschlands, Kunstblatt, No. 45, 1846. 
Woltmann, Hans Holbein der Jiingere, SfC, 4to., Berlin, 1865. Womnm, 
Some Account of the Life and Works of Hans Holbein, j-c, Imp. 8vo., 1867. 
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HONDECOETER. 
Melchiob de Hondecoeteb, one of the most distin- 
guished of the Dutch painters of birds and animals, foreign 
and domestic, was bom at Utrecht in 1636. He was first 
instructed by his father, Gysbert de Hondecoeter, and after 
his death in 1653, by his uncle, J. B. Weenix. Melcliior 
died at Utrecht, April 3, 1695.* 

No. 202. Domestic Poultry ; a beautiful brood of 
young chickens in the fore-groimd. The cock was Hon- 
decoeter's favourite bird, which he is said to have taught 
to stand to hipa in a fixed position as a model. 

On canvas, 2 ft. 10 in. A. by 3 ft. 8 in. w. 
Bequeathed to the National Gallery by Richard Simmons, Esq. 
in 1846. 

HOOGE. 
Pieter de Hooge, an excellent Dutch painter of the 
middle of the seventeenth century, the circumstances of 
whose life are unknown. He painted interiors and portraits ; 
and his works are distinguished for their brilliant effects of 
light, and admirable colour. The gallery at Amsterdam 
possesses his portrait by himself, inscribed cetatis 19, with 
his monogram, but without the date. De Hooge is reputed 
to have been the scholar of Nicholas Berchem. 



No. 794. The Courtyard of a Dutch House, in 
which the housewife standing in the foreground with her 
back to the spectator is speaking to her maid servant, who 
is busy dishing a fish by the side of a picturesque pump ; 
the yard is paved with brick. A gentleman is approaching 
through an enclosed garden, in the background. Signed 
and <£ted p.d.h. 1 665. 

On wood, 2 ft. 5 in. A. by 2 ft. ^ in. tv. 

Formerly in the collection of Count Perregaux. Purchased in 
Paris at the Delesgert sale in 1869. 

No. 834. Interior of a Dutch House. A paved 
chamber in which two gentlemen are seated at a table by 
a window, conversing with a lady standing before them, 
with her back to the spectator, and holding a glass of wine 
in her hand. A servant is bringing to the table a pan of 
burning charcoal for the gentlemen to light their pipes 

*T?°?^^o®^ ^^o*^ Schauburg der KunstschUders, &a; ImmerzeeL Z^eoau 
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with. In the background is a marble fireplace over which 
is a picture ; and on the wall by its side a mounted map 
is hanging. Signed P. D. H. 

On canvas, 2 ft. 5 in. A. by 2 ft. 1 in. w, 

Foi-merly in the Van Leyden and Pourtales collections. Pur- 
chased with the Peel collection in 1871. 

No. 835. Court op a Dutch House, paved with 
bricks. On the left is a porch built of red brick and stone, 
and over the entrance is a commemorative inscription, 
partly covered by vine leaves, dated 1614. In the porch is 
standing a woman with her back to the spectator. On the 
right a servant and a child are descending some steps from 
an outhouse, into the court. In the foreground are a 
broom, a pail, some plants, and a dust bin. Signed p. D. H. 
A*' 1658. 

On canvas, 2 ft. 6 in. h, by 1 ft. 1 1^ in. w. 

Formerly belonging to the De Backer family at Amsterdam, 
from which it passed in 1825 into the possession of Mr. W. Em- 
merson. Purchased with the Peel collection in 1871. 



HUCHTENBURG. 

JOHAN VAN HUCHTENBURG, or HuGTENBURG, a distin- 
guished Dutch battle-painter, was bom at Haarlem in 1646. 
He went to Rome in 1667, to join his brother Jacob, a 
landscape-painter, upon whose death, in 1669, he removed 
to Paris, and there studied a short time under Vander 
Meulen. He returned to Holland in 1670, arid died at 
Amsterdam in 1733, but he resided chiefly at the Hague. 

Huchtenburg was commissioned, in 1708, or the following 
year, by Prince Eugene, to paint pictures of the recent vic- 
tories 'which that prince, the Prince of Orange, and the Duke 
of Marlborough had obtained over the French. There are 
etchings of these battles by Huchtenburg himself : * there 
are also many other etchings by the hand of this painter, 
some after Vander Meulen.f 

No. 211. A Battle ; in the fore-ground a cavalry fight, 
with, a town burning in the distance. 

On wood, .1 ft. 4| in. h. by 1 ft. II in. w. 

Brought to England by Mr. Bryan in 1801. Bequeathed to 
the National Gallery by Mr. Richard Simmons, in 1846. 

• In the Beschrijving der Veldslagen van Prins JSugenius van Savoije^ den 
Prins van Oranje, en den Hertog van Marlborough, 's Hage, 1727. 

•f Van Gool, Nieuwe Schouburg der Kunstschilders, &c. ; Bartsch, Peintre- 
Graveur. 
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HUYSUM. 

Jan Van Huysum was bom at Amsterdam on the 15 th 
of April 1682, and was the son, pupil, and assistant of 
Justus Van Huysum, a painter of general subjects. Jan has 
acquired the highest reputation as a painter of fruit and 
flowers, and he was likewise a landscape painter. After a 
very successful career he died in his native city on Feb. 8, 
1749. He had three brothers, also painters, Justus, Jacob, 
and Michael. Justus was a battle painter and died young. 
Jacob and Michael painted flower pieces. Jacob was esta- 
blished in London, where he copied and imitated his brother's 
pictures, and died poor in 1740.^ 



No. 796. A Vase with Flowers. On the pedestal are 
other flowers, fruit, and a bird's nest with five eggs in it, 
like those of the greenfinch. Signed, Jan VanHw^aum 
fed 1736 en 1737. 



'^t^^r/z^ 







On canvas, 4 ft. 4J in. A. by 3 ft. J in. w. 

Formerly in the collection of Mr. Wells, of Redleaf. Purchased 
from Mr. C. J. Nieuwenhuys in 1869. 



JUSTUS OF PADUA. 

Justus or Giusto di Giovanni, de'Menabuoi a Florentine 
family, commonly called Justus of Padua or Giusto 
Padovano, was born at Florence in the earlier half ot the 
fourteenth century, and though not a scholar was one of 
the principal followers of Giotto, founding his style upon 
the works of that painter at Padua, where Justus had 
settled and obtained the rights of citizenship in 1375. He 
was, however, a finished master long before that time, as 
the date inscribed on the excellent example in this collec- 
tion shows. He has the credit of having executed extensive 

* Van Gool,iVtctttr€ Schouburg, i^c, 1751 ; B^ArgeiwIipJLbrig^^c. 1752. 



DE KEYSEE. 143 

frescoes in Padua, but those formerly ascribed to him, and 
still preserved in the baptistery of the Cathedral, and in 
tlie chapel of St. Luke, in the church of Sant Antonio, are 
now allowed to be the works of Giovanni and Antonio, 
Di Padova, who were probably his scholars. Justus died 
on Michaelmas day in the year 1400, September the 29th ; 
and left two sons, Dominic and Danidl, but whether they 
Tvere painters is not stated."^ 

No. 701- The Coronation of the Virgin, with the 
principal incidents of her life, on a small Triptych. In the 
centre picture is our Saviour crowning her, with Saint 
Paul, John the Baptist, and Peter, Catherine, Barbara, and 
Margaret, standing at the foot of the throne : on the interior 
sides of the wings are, above — the Annunciation, below — the 
birth and the crucifixion of our Lord. On the exterior sides 
of the wings are, above — the expulsion of Joachim from the 
Temple, and the angel appearing to him foretelling the birth 
of the Virgin : in the second Ime — the meeting of Joachim 
and Anna at the beautiful gate ; and the birth of the 
Virgin : on the third line — the presentation of the Virgin 
in the Temple ; and her marriage. Inscribed on the back 
Justus pinxit in archa ? and dated in the front on the 
plinth below MCCCLXVII— 1367. 

In tempera, on wood, centre 1 ft. 5^ in. h. by 8| in. w, ; wings 
1 ft. 5^ in. A. by 4iin. w. 

Formerly in the German collection of Prince Ludwig Von 
Oettingen Wallerstein, which was exhibited in 1848 at Kensington 
Palace,t and became subsequently the property of the Prince 
Consort. Presented in 1863 by Her Majesty the Queen, in fulfil- 
ment of the wishes of His Royal Highness the Prince Consort. 



DE KEYSEE. 
Theodore de Keyser, son of the sculptor and architect 
Hendrick de Keyser, was bom about 1595, probably at 
Amsterdam, He is distinguished as a portrait-painter, both 
in large and small, but especially in his full-length portraits 
of a small size : his execution is very exact and elaborate. 
There are several capital pictures by De Keyser in the 

♦ This appears from the following memorial, published by G. A. Moschini 
and others, but with some slight variations in the orthography — " Hie jacent 
Dominlcus et Daniel fratres et filii quondam Magistri Justi pictoris qui fuit de 
H<»*entia. Migravit ad Dominum die S. Michaelis MJJJJ (*^) die xxviiii 
mensis Septembris." Delia Pittura in Padova, &c. p. 10., Padua, 1826. See 
further Brandolese, Pitture, §*c. di Padova^ 12mo., Padua, 1795, p. 281. 

f See the Descriptive Catalogue of a Collection of Byzantine, Early Italian, 
German, and Flemish Pictures, belonging to H.S.H. Prince Louis D*Oettingen 
Wallerstein, London 1848. In 1854 a second Catalogue of this Collection 
was prepared by Dr. "Waagen. The National Gallery pictures have been 
photographed by Caldesi and Co. 
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museums of Amsterdam and the Hague. He died at 
Amsterdam about the year 1660.* 

No. 212. A Merchant with his Clerk ; a portrait. 
The " merchant," dressed in riding costume, is seated at a 
table in a private apartment which bespeaks affluence in the 
owner : the back-groimd is a costly piece of tapestry. On the 
table are a plan, books, a guitar, and other objects. 

The "clerk" is standing with his hat in his hand behind 
the chair of the seated %ure, to whom he is respectfully 
handing a packet. Small, full-length figures. 

On wood, 3 ft. ^ in. h. by 2 ft. 3 J in. w. Signed, on the mantel- 
piece, with the painter's monogram composed of T. D. K., and 
dated 1627. 



"^ m. 162/. 



Bequeathed to the National Gallery by Mr. Richard Simmons 
in 1846. 



DE KONING. 

Philip de Koning was born at Amsterdam in 1619, and 
was the scholar of Rembrandt ; he painted history portraits 
and landscapes ; and died at Amsterdam in 1689. Dutch 
SchooLf 

No. 836. Landscape, a View in Holland. A small 
town is seen in the middle ground, with wide spreading 
waters and sandhills in the distance. The foreground con- 
sists of a road with some cottages on the left, and a small 
stream on the right. On the road are a hawking party, a 
lady and gentleman on horseback, a man with a hoop of 
falcons, and several dogs : a coach and six is approaching 
from the middle distance. In the stream to the right 
are a man angling and women washing clothes. 

On canvas, 4 ft. 4^ in. A. by 5 ft. 3 in. w. 

Purchased with the Peel collection in 1871. 

LANCRET. 

Nicolas Lancret was bom at Paris 22d Jan. 1690. He 
was the pupil of Pierre d'XJlin, but he adopted Watteau as 
his model. He soon distinguished himself in this style, and 
became the rival of his model : he was elected a member of 

* Van Eynden en Vander Willigen, Geschiedenis der Faderlandsche SckU' 
derkunst, ^c, 1842. 

•f Hourbraken, Groote Schouburg, j*c. 
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the French Academy of Painting in 1719, as a painter of 
Fitea GcUantes. He died at Paris 14th Sept. 1743. 

The pictures of Lancret have not the facility of those of 
Watteau, but they are more finished.* 



Nos. 101-4. The Four Ages of Man. 

No. 101. Infancy. Groups of gaily-dressed children, 
at play, under a stately arcade or portico. 

No. 102. Youth. An assemblage of young people of 
both sexes, who api)ear to be contemplating the adornment 
of the person : a group of seven figures in a garden pavilion. 

No. 103. J\lANHOOD. A party of pleasure, some reclining 
upon the green-sward: two archers are shooting at the 
popinjay. A composition, of ten figures : the arrangement 
of the grouping indicates the age of courtship. 

No. 104:. AaE. An old woman spinning, with another 
asleep in a chair by her side : of the male portion of the 
group, one old man is caressing a dog, another is maJdng 
advances to a young girl Composition of six figures. 

Engraved by Desplaces ; and by L'Armessin, fils. On canvas, 
1 ft. I in. h. by 1 ft. 5i in. w. each picture. 

They are mentioned by lyArgenville among the principal works 
of Lancret. Bequeathed to the National Gallery, in 1837, by Lieut. 
CoL OUney, 

LANINI. 

Bebnardino Lanini of Verc^lli, where he was bom 
atout 1508, was the best scholar and imitator of Qaudenzio 
Ferrari, though he did not equal his master. In later life 
he approached more to the manner of Leonardo da Vinci, 
and was one of the principal Milanese painters of his time. 
Lianini's works were chiefly in fresco. The date of his birth 
Ib not known, but he was an established master in 1539. 
At Borgo Sesia, near Varallo, there is an altar-piece inscribed 
" Bernardinus paudllum hoc quod cernia ejffigiabat 1539.'' 
His prindpal works are the Sibyls and other frescoes in the 
Cathedi-al of Novara. He died about 1578. 



No. 7©0- The Holy Family, with the Magdalen, Pope 
Gregory the Great, and St. Paul presenting an apple to the 

* D'Argenville, Ahrigi de la Vie des plus Fameiix Peintres, &c > Villot, 
JVotice dea Tableaux, 5*c., du Louvre^ 1861. 

F. K 
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infismt Saviour. A rocky landscape in the distance, whote 
figures, life-size. Signed — 




ernar 
lafcaf 



cfinus. M 





'-' On wood,' drcnWr at top, 6 ft. 7* in. A. by 4 ft. ^in.^w. -The 
fraikie is a rich oinqnMeB/to carving of the period. 

Pnrchased in London from Mr. (^•H. Phillips in 1863. 



^/\/\/V»/S/V>/S/V*/S/N/<.'VA^»S/>^^/\/S/»/»A^/»^^^ 



LIBRI. 



QiROLAMO DAI LiBBi was bom. at Verona, in 1472. His 
only known surname of Dai Libri he inherited from the 
occupation of his father, who was an illuminator of manu- 
scripts, and known as Francesco dai Libri. Girolamo was 
one of the most distinguished masters of his time at Verona, 
not only as an illuminator or miniature painter, but for his 
dltar-pieces also; in style, however, he adhered closely to 
the precise'^ manner of the quattrocentro masters, being 
little influeticed by fch^ freer execution of his finmediate 
Venetian contemporaries. He died at Verona^ July 2nd, 
1565. 

^ Several of Girolamo's principal works are still preserved 
at Verona : a miniature of the " Adoration of the Shep- 
herds," by him,' is in the Sarabonifacio gallery there ; and 
there are some pictui*es of saints in the church of SS. Nazaro 
and Celsb. In San Giorgio Maggiore is the '* Madonna 
enthroned with saints, and j30me angels playing musical 
instruments beloTif,''; which is" considered the painter's 
masterpiece ; it is signed " MDXXVI Men. Mar. xxviiii 
HiERONYMUS A LiBRis PINXIT." He left 9^^ son Francesco 
dai Libri the younger, who was also a distinguished iflumi- 
nator ; and ie- was the instructor, of GiiSio Clovio in. 
miniature painting.* 

• — ^- ^ >j 

♦ Vasari, VUt frc, Ed, Le Monnier, yol. ix. 
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No. 748. The Madonna, Infant Christ, AM) St. Anne. 

The mother is seated in a garden under alemoniree, holding 

the Yirgin in her lag, the Virgin hplds in., her anns the 

Aated (3dld who is standing, supported on her left hand by 

iis mother ; at her feet is the slain dragon. On each side i§ 

seen a trellis of roses ; below are three angels playing 

fliusieal instruments. In the middle ground are some trees 

und a'lirer, beyond which is a town, with a rocky landa|ca^ 

in the distance. On a cartellino, of whkh the inscription 

i&paxtiy defaced, is the signature — Hibrontmus a L3Ria F. 

On canyas^ 5 ft^ 2 in. h. by 3 ft. lm.wl 

Formerly lu the chm-ch of Santa Maria della Scala, in Verona;. 
Purchased there in 1864^ from the Counts Monga. ; The picture 
is noticed by Vasari. 



THE MEISTER VON LIESBORN. 

The Meister von Lxbsborn (Ataater of Liesbom) is the 
designation given by the Germans to an unknown painter 
of^Vestphalia T^ho executed some considerable works, about 
the year 1465, for the Benedictine Abbey of Liesbom, near 
MUnster : he is the chief or capoacuola of the Westphalian 
flfchpol of German painting, and one of the principal German 
artists of the fifteenth century. The school is evidently 
allied to that of the Van Eycks, and to the school of Cologne; 
The principal work of this master was the Crucifixion, 
formerly the high altar-piece of the second convent church 
of Liesbom; it was sold and cut in pieces in 1807, when 
the convelit was^ susperided, and Napoleon established the 
modem kingdom of Westphalia. Some of the pieces were 
afterwards lost, others were obtained by different col- 
lectors, and some portions which were acquired by Herr 
Kriiger of Minden hay^ now fOtind a place in this gallery. 

This altar-piece was a picture in several compartments, 
of which the centre represented Christ on the cross, anjd 
four a»ngels receiving the blood from the lands, side, and 
feet in golden vessels; by the side of |ihe cross, .on a field 
of flowers, were standing St. Jojin, St. Scholastica, St. Be- 
nedict, St. Cosmas, St. D^-mianus, and the Virgin Mary. 
On either side were, represented, in four compart- 
ments, — ^the Annunciation, the Nativity, the Adoration^ 
of__tlie. Kings, andiheJPresentatioiL-in iiie Temple; the 
Besurrection, the Ascension, the Descetit of the Holy Ghost, 
and the Last Judgment. Of these compartments there are 
in tlie Gallery now only the upper portions of the six saints. 
These pictures are painted on canvas primed with chalk, 

k2 
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and stretched on wood, and are executed partly in tempera 
and partly in oil coloura* 

No. 260. Three Saints. — Si Jolm tte Evangelist, St 
Scholafitica, and Si Benedict. Busts, small-life size, gold 
ground. 

No.261> Theee Saints. — St. CosmasandSiDamianu^ 
martyrs, and the Virgin Mary ; the martyrs holding vessels 
of ointmeni Busts, small-life size, gold ground. 

Ccnnpanion pieces, in tempera and in oil, on canvas stretched on 
wood, 1 ft. lOin. A. by 2 ft. 4in.tr. 

These two pictures are corresponding portions of the centre 
compai'tment of the high altar-piece of the Liesbom convent, 
consecrated in 1465 ; representing the upper portions of the 
SMnts standing on either side of the cross. Purchased by Govern- 
ment, with the other pictures by the same master, from Herr 
Kriiger, of Minden, in 1854. 

L'INGEGNO. 

Andrea di Luigi or Aloisi, called L'Ingegno on account 
of his ability, was a native of Assisi, and is sometimes 
called Andrea di Assisi. He was the contemporary of 
Pietro Perugino, was painting at Assisi in 1484, and is 
supposed to have been the pupil of Niccol6 Alunno ; but 
facts both of his life and his works are equally obscure. 

No. 702. The Madonna and Child surrounded by a 
glory of Cherubim. 

In tempera, on wood, 17^ in. A. by 12| in. w. 

Formerly in the Wallerstein Collection. Presented in 186S 
by Her Mfyesty the Queen, in fulfilment of the wishes of H.RH. 
the Rrince Consort. 



NGELBACH. 

JoHANN or Jan Lingelbach was bom at Frankfort in 
October 1622. He went early to Holland, studied also in 
Paris, and in Italy which he visited in 1644, remaining 
there six years. In 1650 he returned to Germany, and 
finally settled at Amsterdam, where he is supposed to have 
died, in 1687. He used to insert figures in the pictures of 
Wynants, Verboom, and other painters. German School ; 
but is commonly reckoned among Dutch painters. t 

* Passayant, Kunsireise durch England und Belgien, 8to., Frankfiirty 1833; 
Kunatblatt, No. 90, 1843, No. 6, 1847 ; the latter number containing a comrae- 
hftnsive notice of the Westphalian school by Dr. E. Forster. See also Fcr- 
ztichni88 der Gemaelde'Samnduug dea Geheimen Bemerungs-Bathes Kruger ztL 
Minden, 8vo., ph., Minden, 1848. 

I Gwinner, Kunst und Kunsder in Frankfurt am Main, 1862. 
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No. 837. The Hat Harvest. Some men and a 
woman loading a cart with hay, before which are standing 
the two unyoked horses, and a third horse on which is 
a rider with a woman on a pilion behind him. On the 
right are some haymakers reposing near the stem of an 
old tree. On the left is a man angling in a small stream^ 
on the other side of which is a hawking party approaching a 
small house on the road side. Signed J, lAngefhach. 1661. 

On canvas, 2 ft. 3 in. A. by 2 ft. 10 in. w. 

Purchased with the Peel collection in 1871. 

FsITilLIPPO^^ 
FiLiPPO LiPPi, or Fra Filippo, as he is called, to dis- 
tinguish him more clearly from his son Filippino Lippi, 
died Oct. 9th 1469, about the age of fifty-seven. The date 
of his death is proved by documents,* that of his birth is un- 
certain. His Ufe-is a romance. Bom in Florence, probably 
in 1412, he lost his parents in childhood, and being left in 
indigence, was placed by an aunt in the Carmelite convent, 
where, at the age of eight, he began his noviciate as a 
brother of the order. His aptitude for drawing soon mani- 
festing itself, the prior afforded him the means of following 
what seemed to. be his fiivourite occupation, and at an early 
age he painted some figures in fresco in the precincts of the 
church and convent. Of those first productions nothing 
now remains ; those in the chm'ch were finally destroyed by 
fire with the building in l771.t 

Fra Filippo left the convent about 1432, and during an 
coccursion at sea near Ancona, he and his companions were 
taken by some Moorish pirates and carried as slaves to 
Barbary. After eighteen months' captivity in fetters, Fra 
Filippo found opportunity to draw a whole length portrait 
of his master, with charcoal, on a white walL This display 
of a skill so unknown in those regions excited general 
-wonder and procured the painter's release from chains; 
and upon his subsequently executing some coloured works 
for his Moorish patron he was set at liberty. Whether he 
visited Naples immediately on his return to Italy, or after- 
wards, is uncertain. He left a picture in Naples, and in 
1438 Tvas occupied on one of his best works for the sacristy 
of Santo Spirito, in Florence. 

* Vasari, Fife, §•(?., Ed. Le Monnier, 1846, et seq. vol.iv., p. 128, note. 

f Vasari may be quite correct in affirming that Filippo Lippi deriyed his 
irst inspirations from Masaccio. The biographer states that the former 
tainted in terra verde, in the cloisters of the convenl^ " The Confirmation of 
lie Rules of the Carmelites,'* next to the " Consecration of the Church,** by 
Masaccio. As the portrait of Lorenzo Bidolfi iras introduced into the last- 
lantied. painting " at the time when Lorenzo was ambassador to Venice,** that is, 
1 1425, the picture must have been painted in that year. The ** Confirmation 
f the Rules*' above-mentioned was probably one of Filippo's earliest works, le 
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In Prato, before undertaking the celebrated, ftescoes of 
the choir of the cathedral, he painted various pictuares, 
While occupied on an altar-piece, representing the nativity, 
fear tibe nuns of Santa Margherita^ he bcioame enamoured 
of Lucrezia Buti, then residing in the convent, either in- 
tended for a nun or as a ward of the nuns. He requested 
to be allowed to introduce her portrait in the picture, 9& 
the Madonna.* Eventually he carried her off firom the eoa- 
vent in 1458, and by this desperate act exposed himself to 
endless troubles. His frescoes in Prato were begun in 1456, 
and after many interruptions were completed about 1464 
His latest works- were the frescoes in the choir of the 
cathedral at Spoleto. He died there, as was stq^posed by 
p6ison, October the 8th, 1469. The unfinished frescoes m 
Spoleto were completed by his scholar and assistant Fra 
Biaman te, in 1 470.t 

No. 248. The Vision op St. Beenahd. The Saint, 
djpessed in white, is represented writing his homilies at a 
dask placed on a table formed of the solid rock. On the 
desk is some paper and a leathern ink bottle ; by his ride. 
aje some books. The Virgin, surrounded by angels, ap- 
pears before him4 

' In tempiera, on a hexagonal panel, the upper comers of a square 
being cut away, 3 ft. 2 in. h. by 3 ft. 5^ in. «r. 

Vasari states that Fra FiKppo painted two piottires to be 
placed over doors in the Palazs^ detta Signafia at Fknrence. Tie 
sulyect of one was the Annunciation ; of the other a^ St. Ber- 
nard. The date of the latter picture is fixed by a record quoted 
by Baldinueci from the register of the Provveditori di Cameta^ 
T^hence it appears that on the 16th of May, 1447, Fra PjBppo 
received 40 lire^ " for having painted the figure of the Virgin and 
of St. Bernard, to be placed before [above] the door of the 
— = — , , ' - ' ■ - ' J ~ 

'^ The picture, in an injured state, is now in the Louvre. Vasari states that 
I^Mippo threw aftide the habit of a monk at the age of seventeen j but the 
painted, in two of his lett^s, the latest of which Is &ted 1457, 8%ns himself 
" Prate." jln the altar-piece of Sant' Ambrogio, now in the Gallery iWfe^SJe/fc 
AtH in Florence, his portrait has the friar's tonsure ; and in the record of his 
death, preserved in the annals of the Oarmelite Convent in Floi^c^ he is 
named "Fr. Philippus." 

f Velle Pitture di Fra ^ilippo Lippi net c&ro delta Cattedrale di Prato, by the 
Canonico Baldanzi, Prato, 1886; Delia cMesa CattedtaU di PratOy Descrizme 
corredata di Notizie Storiche, ^c, Prato 1846; Vasari, Vtte, §^.; BaMinueci, 
Notizie, §fe. ; BudGsije, CarteggioIneditotTArtiaii,' 

_ t "St Bernard was remarkable for his devotion to the Bleated Virgin : ooe 
of his most pelebrated works, the Mis$w es/, was composed in her honour as 
M(M3ier of the B^deemer ; and in dghty sehnons or texts from the Soi^ of 
SoJomoD, he set forth her divine perfection. . . . Acecnrdingly, th« TSitBaed^ 
V^^ regarded her totaiy with peculiar fevour. His health wa6 extreihety 
feeble i and once, when he was employed ia writing his homilies, and was 00 HI 
tiiat he could scarcely hold Ae pcBL, she graciously ^ppA&ted Wlnm, atH com- 
forted a»d restotsed him by her divine presence."-^Mrs: Jam^fton Zeaends of 
the Monatiic Orders, p. 152, r-^ 1 
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canedleiia of the Palazzo d^ Signori,*'* Purchased at M. De 
Bamineville's sale in 1854. In the catalogue of that sale ^Ma 
picture was attributed to Masaccio. 

No. 586. The Madonna and Child enthboned, 

SUBROUNDED BY ANaELS AND SAINTS. The Virgin is 
seated, ^th the infant Christ standing on her knee. 
T^o angels are at the foot of the throne playing on musical 
inBlminents, one on the lute, the other on the violin. On 
each side, in separate compartments, are standing two 
saints^ a monk and a bishop on the left, St. Bartholomew' 
and a nun on the right.t Figures nearly life size. 

In tempera, on wood, the centre picture 5 ft. 4 in. h, by 2 ft. 
4 in. t£7.; the two side pictured 4 ft. 8 in. A. by 1 ft. 10^ in, Wi 

This is supposed to be the picture painted in or before 1438, 
when Fra FiHppo was 26 years old, for Gherardo di Barto- 
lonuneo Barbadori, to be placed in the chiurch of Santo SpiritQ,. 
at Florence. Formerly in the convent of Santo Spirito, where 
it was placed, when removed from the sacristy, in the latter part 
of the last century. It was subsequently in the possession of 
the Priraicerio Crociani,of Montepulciano, from ^hom it was 
obtained by ' i^ late proprietors. Purchased in Florence from 
the Lombardl-Baldi collection in 1857.$ 

No. 589. The Virgin Mary seated, an Angel pre- 
senting THE Infant Christ to her. Under an arch is 
seen a distant view of a lake. Three figures snaall life size. 
In tempera, on wood, 2 ft. 4 in. h, by 1 ft- 7 J in. w. 
Formerly in the possession of Sig. Zambrlni of Imola. Ptti^- 
chased at Florence from the Lombardt-Baldi collection in 1857. 

* Baldinucci, yoL t., p. 353. As the painter reeeived 1200 lire for the 
al^up-piece of Sant Ambrogio before mentioned, it may be inferred that 40 /tre^ 
was the price of one and not of both the works noticed by Vasari. The picture 
in qaeition is about the width of a door, and the peculiar form of its upp^ 
portion is explained by its adaptation to the architecture. Fra Filippo appears 
to have frequently painted subjects relating to St. Bernard. The picture of the 
' Death of the Saint is still preserved in the Cathedral at Frato. In the church 
DeUe Murate at Florence, now si^pressed, he painted incidents iftpiia the liveft 
of St. Benedict and St Bernard. At Arezzo he painted the . altarpiece for the 
Cha{»el!of St. Bernard i the same Saint is introduced in one of the specimens^ 
in the BerUn Gallery, and to these instances is to be added the picture aboT0 
described. 

f It is difficult to come to a decision respecting the three saints here not 
named; they may be St Dominic, St Zenobius, and St Scholastica, <» M , 
de picture was originally painted for an Augustine convent, St. Nicholas of ' 
TolosdnO) St Augustine, and St Monica. St. Bartholomew is introduced 
i^paientiy <m account of the name of the donor, Gherardo di Bartolonmleo 
Bi^badon. 

X Vasari, Vite, J-c, Ed. Le Monnier, vol. iv. p. 119, note 4. The annotators 
of Vasari hfere quoted, in aflRrming Uie identity of diis work with the Barba- 
dori altar-piece, deny the similar pretensions of a characteristic specimen of 
Era Filippo now in the gallery of the Louvre. Notwithstanding the high 
authority of the critics referred to, it may reasonably be questioned not 
only whether the picture above described is the identical work referred 
to, but exren whether it is to any great extent by the hand of the master. 
The probal^ly is that the Madonna and Child are partly by Fra Filippo, 
and that the angels below, as well as the side figures, are by Alessio Biddo-^ 
Tinetti. 
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No. 666. The Annunciation. The Virgin Mary is 
seated in a richly furnished chamber, and in a garden oppo- 
site to her, on the spectator's left, is the. angel Gabriel 
announcing the birth of Christ. 

** The Holy Ghost shall oome upon thee, and the power of the Holiest shall 
orershadow thee, therefore also tiiat holj thing which shall be hStn. of thee 
shall be called the Son of God."— XttAe, L 35. 

In the centre of the picture a dove, proceeding in a ray 
of glories from a hand above, is approaching Mary. Small 
entire figures. 

On wood, in tempera^ a lunette, 2 ft. 2 in. A. by 4 ft. 11 J in. w. 

This and the following picture. No. 667, were painted for Cosmo 
de' Medici. This is marked with the crest of Cosmo, three feathers 
tied together in a ring. The pictures were both procured from 
the Riccardi (Medici) Palace at Florence by the brothers Metz- 
ger, about 15 years ago.* 

Presented to the National Gallery by Sir Charles Lock East- 
lake, P.R.A., in 1861. 

No. ««7- St. John the Baptist with Six otaek 
Saints ; on his right are Saints Francis, Lawrence, and 
Cosmas ; on his left, Saints Damianus, Anthony, and Peter 
Martire : all seated on a marble bench in a garden. Small 
entire figures. 

On wwd, in tempera, a lunette, 2 ft. 2 in, h. by 4 ft. 11 J in. w. 

Companion picture to No. 666, described above. Purchased 
firom Mr. Alexander Barker, in 1861. 



FILIPPINO LIPPL 

FiLiPPO, commonly called FiLipPiNoLippi,the son of Fra 
Filippo and Lucrezia Buti, was born at Florence in 1460. 
In consequence of the death of bis father when Filippino was 
still a child, he became the scholar of Sandro Botticelli He 
soon acquired celebrity, and was employed about 1485 to 
complete the frescoes of the Brancacci dbapel in the Church 
del Carmine in Florence, which had been left unfinished 
by Masolino da Pi^iicale and Masaccio.f His works in 
this chapel exhibit great dramatic power in composifcioii, 
and prove Filippino to have been one of the best masters 

♦ Vasari, Fife, §-c., Ed. Le Monnier, voL iv., p. 118. 

t The works of Filippino in the Brancacci Chapel are — «*The Restorinir 
a Youth to Life," part of which was painted by Masaccio ; the " Crucifixion of 
SL Peter,** ** St Peter and St Paul before Nero or the ProconsuL" ** St 
Peter liberated from Prison ; " and according to some " St Paul yisitinir 
St Peter in Prison," in which is the figure of St Paul that was adopted by 
Raphael in his cartoon of " Paul preachmg at Athens."— See Kugler, £hndbook 
of Painting, It&li&n Schools; Rumohr, Italic niscke Forschungen i Gave Car- 
teggio Tne^itocT Arti^ti; and Vasari, Vite, ^c, Ed. Le Monnier, note, vol hi 
p. 190. ' ^ 
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<^hi8 tinier His pictures aire also distinguished foriheir 
ricli architecture, their costume, and their ornamental acces- 
sories. He subsequently painted some frescoes in the Strozzi 
Chapel, in the Church of Santa Maria Novella at Florence. 
In 1492 Filippino visited Eome, and executed some fres- 
coes there for the Cardinal Caraffa, in the Church of Santa 
Maria Sopra Minerva. He also left some works at Frato. 
Filippino died, and was buried at Florence on the 18th of 
April 1505, aged only forty-fiva He signed his name 
Philippinus Florentinus, Philippinus de Lippis, and also 
Filippus de Lipis.* 



No. 293. The Vibgin and Child; St. Jerome and 
St. Dominic adoring the Infant Christ. The Virgin 
is seated in a landscape, with the infant at her breast ; the 
two saints are kneeling one on each side of the Virgin, 
Stw Jerome, on her right, St. Dominic on her left. Below, 
in a predella, are represented the dead Christ, supported by 
Joseph of Arimathea, with half figures of St. Francis and 
the Magdalen in separate compartments on each side* The 
arms of the Rucellai family are painted at the extreme 
ends. 

In tempera, on wood, 6 ft. 9 in. A. by 6 ft. 1 in. w. The predella 
8 in* A. by 7 ft. 9 in. w. 

We learn from Vasari that this picture was originally painted 
for the Eucellai Chapel in the church of San Pancrazio at 
Florence;! after the suppression of this chureh it was re- 
moved to the Palazzo Eucellai, where it remained until it was 
purchased of the Cavaliere Giuseppe Rucellai, in 1857, for the 
National Gallery. 

No. 592. The Adoration of the Magi ; or, the 
Wise Men's Offering. — Matthew ii. 1, 11. The holy 
family is in front of a ruined building on the spectator's 
right, and the magi are prostrating themselves before the 
divine Infant ; on the left is an immense retinue of 
followers, reaching to the extreme limits of the picture on 
that side. A rocky back-ground. Small figures. 

In tempera, on wood, 1 ft. 8 in. A. by 4 ft. 7 in. w. 

Formerly in the possession of the Marchese Ippolito Orlandini 
of Florence. Purchased at Florence from the Lombardi^Baldi 
collection in 1857* 

No. 598. St. Francis in glory, with the stigmata; 
stetndihg, holding in his arms and contemplating a small 

♦ Vasari, Vite, ft-c, Ed. Le Monniep, vol. v., p. 242. 
t y**^ <^«» Pittorif ffc^ Ed. Le Monnier, vol v., p. 245. 
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Qru(Sfix; above on each dde five angdb ^yii^ iiim^^ 
insfawaento. Inscribed below — ^htod sewantto, Hmq 
JUNaAirruB, QUI EX Egypto exeunt, in quo nobis CUlBX 
LUCE VEXiLLA. Regis PitoPBUNT, and date<? AD. Mcocaxcx?** 
Gold back-ground. 

In tempera, on wood, 19^ in. h. by 12J in. t£^. 

Formerly in the collection of the Marchese Giovanni CostaMKj' 
at !Ferrara, from which it was purchased for the National GMkfl^ 
ittl8«8J -x 



LOCHNER ;; 

Stephan Lochneb, or Loetheneb, commonly caBed 
Mpuster Stephan, was a native of Constanz, but settled in 
Cblognf^. wliere he purohiased a houee in 1442^ ss$A. s^ed 
in the'Town Council in the years 144j8'^nd 1461, in which 
last year hfe died, poor, it is said in a hobpitial, leaving hk 
widow unprovided for.f Meister Stephaii was a Wiy aH«? 
mas^cjr in his time ; he painted, about 1480, the i^tefewteA 
*'Dom-Bild'' still preserved in Cologne Cathedral, repr^i^ting 
in the centre" the Adoration of the Kings •• in the wmgs^* 
St. Ursula and St. Gereon.J The Cologne Museirm atep 
possesess an interesting small picture of the " Virgin seat^ 
ip a rose-bed,'' § by him. 

N.o, 705. Thbee .Saints ; Ha^thew, Cat^ielrine* of 
Alex^^adria, and John the. Evangelist. Small entix^ figures, 
with their attribtttes-^the angel, the wheel, and the eagK 
&c. Gold back groimd. ■ 

In tempera, on linen attached to bak, 2 ft. 2|in. A. hy IfW 
10| in. W7. 

T'ormerly in the Wallerstein Collection. Presented in 1 863^1)7 
Her Majesty the Queen, in fulfilment of ;the wishes of His Boyu 
Highness the Prince Consort. , 

♦ "liCt those "^ho depart out of Egypt foUoif him, and be united t(y h&r, ifi 
vrhom the standards of tha king come forth, for us, in clear light" Wis is, 
Mrith a sUffht yaiiation, one of the eight strophes of a hymn to St J^nmcis, 
vhich win be found in a " Breviarium secundmn ritum Romanum Venetiis 
impressom arte et impensis Andree de Torresanis de Ai9ula mcoccxoy.,'' &e. 

Hunc s^quantiQ*, , \ 

j Huic jungantur, 

Qui ex Egypto exeunt, 
Jii quo duce 
Clara luce 
. Vexilla Begis prodeunt 
•fJ. J'Merlo, Nackrichten von dem ZSen wnd den Werken Kdbiisher 
KUnstkr ^IS60^52 ; Sehnaase, Geschkhte der JBUdenden Kvnste, Vol yi 1861 } 
Miiller, Kataloci des Muse ums WaU raf- Richar tz in Kdln^ 1862. 
t Engraved in Crowe and CayalcaselTe's Early Flemi^ Painters^ 
I Engraved in Sch^iaas^'s. sixth Yolumei; 
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I^OMBABD. 

Lambert or Labcpbeoht Lohbabb^ oommonly dJled 
Lambert Lombardus, was bom at Li^ge, of htunble parents, 
in 1606, and was the scholar of Jan de Mabuse and Arnold 
Beer. He married when very yonng, and travelled in 
Germany and France, and visited Italy in the suite of the 
English cardinal Pole, when he became acquainted with 
Yasari, who speaks highly of his general attainments, calling 
him, among other things, ^ an excellent architect."' 

In Italy, though Lambert resided there for a very short 
time, he entirely acquired the Italian siyle of design. At 
the death of his patron, Cardinal Srhard de la JkEacrc^ 
Bishop of Lidge, in 1538, he wiu3 oompellcid to return home, 
-Mrhere hi^ example, however, says Van Mander, greatly 
adv^QK^d the school of his native place. Hubert Gofein^ 
and Frans Floris were both scholars of Lanibert Lombard. 
Her died poor, at Li^e, but was still living in 1666 : he 
was three times married and had children by each wife, 
which imposed burdens upon him that the art-patronage^ of 
Li^e did not enable him to support. He is r^x^rted Xo 
have died in the Hospital of Hont CcMrnillon. 

The pictures of this master are scarce ; they are genenilly 
rem^kable for the correctness of their diuwing, and they are 
executed in a manner somewhat peculiar to himself: the 
drawing is in the first instance elaborately and delicately 
defined, and the colours and shadows are only very 
slightly scumbled over the light ground. In 1565 a life of 
Lambert Lombard was published by Dominicus Lamp- 
sonius, one of his scholars.* Lambert's drawing^^ aije 
nuinerOus, in ch^ and with the peii; h^ also etched 
same plates ; he was the best antiquary of. his time woS 
district. 



' No. 266. Th£ BEPOSinoiT from the Cboss. SL John 
and the Virgin are supportrpg^ the dead body of Christ; 
above is the Holy Spirit in the form of the dova Three 
figures half length, life size. 

On wood, in oil, 3 ft 6 in. h. by 2 ft. 3 in w* Purchased with 
the collection of Herr Eruger of Minden> in 1854. 



* Lamberd Lombard! apud Ebnrones Fictoris celeberrimi Vita, 8yo., Brpg^~ 
Hnb^ GoUios, 1565. Betthgeber, Annalen der Niederl&ndischen Maietei^ jrc 
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LOOTEN. 

Jan Looten, a Dutch landscape painter of the seventeenth 
century of whom very little is known, who painted in the 
style of Van Everdingen, and is distinguished for the free 
handling, bub somewhat dark or heavy colouring of his 
pictures^ which are generally of large proportions. In the 
Berlin gallery is a landscape by him signed Jan Looten^ 
1659. He is said to have visited this country, in the reign 
of Charles II. and to have died about 1681. Berchem is 
reported to have sometimes painted the figures in his 
pictures.* At Fowberry Tower, Northumberland, is a large 
" Forest Scene,'* by Looten, with a party returning from 
hunting ; and the monogram of Berchem — N.B. is written 
on the hind quarters of a gray horse. 

At Combe Abbey, Warwickshire, are five large landscapes 
by this painter, two of which are signed and dated, Jan 
Looten, 1600 and 1602. 



No. 901. Landscape, river scene with wooded banks. 
On the spectators left two large oaks ; among some trees 
on the other side of the water some figures are seen, evening. 

On canvas ; 3 ft. 7 in. h. by 4 ft. 2 in. w. 

Bequeathed by the widow of Mr. Jewer Henry Jewer 
in 1873. . 

LOTTO. 

Lorenzo Lotto was bom at Treviso about 1480, and 
studied under Giovanni Bellini and Giorgione. He first 
established himself in Venice, then returned to Treviso, and 
in about 1513 settled in Bergamo, where he seems to 
have much resided, and hence probably Boschini called him 
Bergamasco, though in 1544 he was living in Treviso. He 
often, signed himself Pictor Vendue; Treviso is in the 
Venetian state. Lotto's known works date between 1608 
and 1564 : he is supposed to have died at Loreto about 
1568. At Hampton Court is a fine portrait of Andrea 
Odoni by Lotto, signed Laurentvus Lotus 1 527 ; it has been 
long attributed to Correggio ; the signatm*e had been painted 

folio, Grodia, 1848. Van Mander, Het SchUder Boek. Mcliiels, Histoire de la 
Pemture Flamande et HoUandaise^ voL iii., Svo., Brussels, 1846. Though we 
have so early a life of Lombard by one of his own scholars, there are few fiicts 
supported by documents ; the dates both of his birth and death are found only 
on engraved portraits of him. But the year 1560, commonly given as that of 
his death, from an inscription on his portrait, engraved by Th. Gralle, — Floruit 
et ohiit apud Leodienses, anno 1560, — is an error, as he wrote a letter to Vasari, 
April 27, 1565, and is noticed by Ghiicciardini among the living in 1566. 
Gaye, Carteggio, ^c. HI. 173 ; Guicciardini, Descrizioney Sfc, 3rd Ed., p. 130. 
The works of Bathgeber and Michiels contain lists of Lambert's pictures. 

Kramm, GescUedenis van de Beeldende Kunsten in de Nederlanden. &rc, 
Amsterdam, 1864. * ^ 
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over. In the gallery at Munich is a magnificent portrait 
ascribed to Qiorgione, which exactly corresponds with the 
description of a lost portrait of Lotto by himself, noticed by 
Ya^sari.* In the Berlin GkJlery, also, is a portrait of himself, 
signed L. Lotus Ficiar. 

No. €99. FoBTKAiTS OF Agoshno and Nicoolo 
BELLA ToBBE, with vark>us books and papers around them, 
two of the papers bearing the names of the subjects of the 
pictura Agostino, who holds ** Galen " in his hand, was 
professor of medicine in the University of Padua. Figures 
half length, life size. 

On canvas ; 2ft. Q^in. h. by 2ft. 3in. w. 

Signed — />• 

Purchased in Bergamo from Sig' Giovanni Morelli in 1862. 

MAA& 

KicOLAS Maas or MAES,-f- a distinguished Dutch portrait 
and geivre painter, was bom at Dort, in 1632. He was the 
pupil of Rembrandt. In 1678 he settled at Amsterdam, 
where he died in 1693. He etched a few plates.^ 

No. 1S3. The Cradle. A little girl is rocking a child 
to sleep in a cradle. An open book and a jug are standing 
upon a table, covered witii a rich Turkey mat. Signed 
with the monogram of the painter. 

On wood, 15^ in. h. by 12 J in. w. 

No. 1S9. The Dutch Housewife. A girl scraping 
parsnips, with a chUd by her side watching her. On the 
other side is the Flemish kruik or beer-jug, so often intro« 
duced into the pictures of this master. Signed, and dated 

.N.NFeS ,% 

On wood, 13 J in. A. by 1 l^in. vh Etched in the Portfolio. 
Both pictures were bequeathed to the National Grallery,in 1838, 
by Lord Famborongh. 

* Fed^ici, Memorie Trevigidne, ffc, ; TaE»i, Pittori, 4*c. Bergamaschi; Yiisari, 
Yite, ffc, Ed. Le Monnier, yol. IX. ; Ridolfi, Le Maraviglie, ffc. 

f Both, pronoanced broad, like the a in Mars ; the fonner is now the[[oam- 
men Dutch form, though the punter signed his name Maes. 

X Houbraken, Oroote Schouhurgy &c. ; Bartsch, Le Petntre-GraveHr, , 

igitized by Google 



168 MAAS. — TdABTim. — ^MANTEGNA, A. 

Vlo.%07^ The Idle Sekvaih^. Akitcbeii-xxttddhas&flesL 
afifeep over her work ; b<^e her on-ihe : flow 9mi^piw(bd 
various kitchm tttensils; i^d on a oupboard^behmd h^^ 
xisA:iB inutile act of ^teeiing u dxidkli^ ready imaged ^' 
cooking. Anotherservant standing by hfir fiide^oiSdtiil)^- 
jug in her hand, is langhis^-at- the disorder around. In 
<aiK'iimer apartment in ihe back-^aimd/ ihe £9ttd^ i» se^ 
4*ticBiiher* Signed/ and.iiafed 166& ,' . ♦^ ;. .oaa 



J^ S'^J^ 



m 



On wood, 2 ft. 3i in. h. by 1 ft. 9^ in. w. '' '' ' '* '] [ [ 
Bequeathed to the National Gallery, in 1846. byHr. Itiehlurd 
Simmons. 



\ MABUSE. 

jAif GossAHB*, commonly dflled Jan de Mabuse, from 
his birthplace, now^-Mcwifee^:^, -and within the French 
frontier, was bom about J47Q • ^® sometimes signed him« 
self Joanne^.Malbodius. Mabuse visited Itaj^, ai^-he 
resided some time in this country, when he was empl6ye4 
by Hemy y IJ. At Castle Howard, the seat of the Earl pf 
Carlisle, is one of the inaster-pieices ^.VMabuse, repre^e^t^ 
ing the " Adoration of the Kings :" it is one of the most 
elaborate and adiuira;ble worts of the flemish school He 
died at Antwerp Oct 1, 1532.* . 



No. 656. PoBTEArr of a Man Bbessed in Bla€k, 
with fur over his ahould^s. He has a rosary, in his h^d 
and appears to be standing in a church. Arehitejctund 
background. Half-length, small life size, 

6j^; W<M)d,^ 2 ft, 3 in. h. by 1 ft. 7 in. w. 

Piy:chased at Parisy from M. Edmond Beaucousin, in ISGOi i 



'■■■\ mantegna,;a •■ ; ; . 

AndriJa Mai^tegna, Cavalier e^ was bom of an obsourd 
family^in the ndghbourhood of Padua, in 1431 ; the exact 
locality is not known; his &ther's Christian name was 

* Van Maader, HetLeven der ackHdera^ &o. 
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Biagio or Blaise:* The youth of Mantegaa is said to Have 
resembled that of Giotto ; according to Yasari he was a 
shepherd hoy; and having early displayed great aptitude 
for drawing, he was placed with the celebrated Squarcdone 
of Padua, who waa so struck with his ability that he adopted 
him/ aid entered his name, in 14il, in the regi^r <tf 
MintftB «aB, fellows : 4^nchea pa(Ao dei M, F^mu^BCO 
SquxLvzati depeafdore. It was Squai^ne's intention to maiJi 
him his heir; but.jMantegna is: arid, to have forfeited ttie 
firieindsMp of hig pa4bron,'by marrying Nicoloda, the diraghter 
of Jacopo BeIlini,.Squikrci6ne''s rival. This story is contra^ 
did»4^; his wife appears to have been of the Mantua &mily 

of the Navc^Qgfllt 

La 1468, Manteglia eaitered the sCTvice of Lodovioo 
Gbii2»ga) Marquis of Mantua, with an allowance of 75 U¥e 
pe]fm(Hrth^ about 801, a, year^ at that tbne a considerable 
sadaxyJ AJb a later period the Marquis presented him with 
a; bm^ piece of land near the church of San Sebastiank) 
ttpoaVhich, in 1476, Mantegna built himself a house. 
Hris house is said by Ridolfi to have been decorated with 
f r^aicoes by Mantegna Mfiiself ; but these and other of the 
pitiiiti^ Uaore important works in the Castle of Mantua 
^reiatly suffei^ediii the pillage of the city by the Imperial 
troops in 1630, during the war 6f the disputed succession 
to the dukedom. The collections of the eajiier Gonzagas 
were, cBspersed on this occasion ; many woi-ks were carried 
tdPra^e, and many passed into the possession of Christina^, 
Queen of Sweden J tlie latter eventually formed part of 
thd (Means collection. It was this dispersion of the art 
treasures^' of Mantoa that enabled Charles I. of. England to 
become the possessor of the celebrated series at Hamptcm. 
Court, the mne tempera pi.ctnres on cloth of the "^Tritraxph 
rf JtiHiisCtes^r,'^ completed £n 1492, ftn- the palac» of San 
Sebastiano at Mantua. Taeari notices this " Triumph " as 
Mantegna's best work.!|: ' ' 

Mantegna was invited' by Innocent VIII. to R<»ne, and 



.i * IhB date of ■Mantegna'fl.biHh is jEtsoertaiinefL ^om the fc^lloving inscriptio& 
eq apksfcnre ^ow Io8t,ibniieil|riii tbe <ih\a<Sli olSanta Sofia in Padaa t— A ndreas 
MantineaPaiavinus ann, septm. etdeeem natus sua manu pin^itMCCCCXL Y lU. 
It 1«> ineflerred la Scatdedne's Antiquities t^ Padua. Moschini, Ve la Origine 
Me^PaBa Pithura m Padova, p. 35, Padua, 1826. 
^ Ooddd, J%tort Manlovani, &c., p. 96, Mantna, 1837. 

J " La miglior cosa che lavorasae mair" Fife, vol. v. p. 170. Ed. Le Monnier, 
Slcvenee, 1846, efae^. It waa engwwed in wood by Andrea Andueani in 1599 j 
in eopper by B. Van Audenaert in 1692 ; and again by S. Clarke in 1712. 
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in 1488-90* he executed some frescoes there in the chapel 
of that Pope on the Belvedere of the Vatican ; this chapel 
was afterwards destroyed by Pius VI. to enable him to 
carry out certain alterations. Mantegna's works of every 
kind are now scarce, but he is fairly represented in this 
country. The Marquis Selvatico has enumerated, inde* 
pendently of frescoes, only thirty-three certain pictures 
by this painter, induding the Hampton Court " Triumph.** 
Several of them are in tempera and on cloth. 

Mantegna died at Mantua, September 13, 1506,t sskd 
was buried in his own chapel of Si John the Baptist, in 
the church of Sant' Andrea. He was painter, engraver, 
sculptor, poet, and architect. His engravings, among the 
earliest Italian examples of the art, resemble those of 
Marcantonio. Nearly sixty prints altogether are attributed 
to him, but not half that number with certainty. The 
works of this great master are imbued with the highest 
grandeur of feeling ; his manner is hard and severe, but his 
drawing is correct, his modelling fine, and his execution of 
the utmost vigour and finish. His colouring, in his best 
specimens, is also powerful and harmonious. His draperies 
are particularly well elaborated. Like his master Squardone 
he was a diligent student of the antique ; and in his acces- 
sories he displays unusual care and power. 

He left by his wife Nicolosia two sons and a daughter. 
He was aided in some of his works by his second son 
Francesco, by a favorite scholar known as Carlo del Man* 
tegna,J and by Giovanni Francesco Carotto.§ 

No. 274. The Virgin and Child enthboned; St. 
John the Baptist and the Magdalen. The Virgin is 
seated, with the Child standing on her knee, on a low 
throne surmounted by a canopy. On the right of the 
Virgin is St« John the Ba|)tist, on her left the Magdalen, 
both standing. The back-ground consists chiefly of orange 
and citron trees. On a scroll attached to the cross held by 
St. John is written Scce agnue Dei, ecce qui toUUpeceata 

* Mantegna visited Borne in the summer of 1488. A letter from Prancesco 
(ronzaga, introducing him to the Pope, is dated June the 10th of that year. 
See Gaje, Carteggio Inedito, &c. m. p. 561. He returned to Mantoa, Sep- 
tember the 6th, 1490. Mosehini, Delia Origine, ^c, p. 43. 

t Mantegna's death was announced to the Marquis Francesco Gonxaga by 
his son Francesco on the 15th of that month as haying taken place on the pre- 
ceding Sunday: this -was the 13th. The letter was published by Zani, MateraiU 
per servire alia Storia deli* Incisione, &c., I^uma ,1802. 

JSee iheCorMaentaty of the Marquis Selyatico in the edition of YasaiTs 
Lives published by Le Mbnnier, Florence, 1846 et seq, yol. y. 

§ Vasari, Vita di Era Giocondo, &c. 
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mundi ;* and on the inner side of the scroll above is the 
painter's signature — Andreas Mantinia CP.F. (Civis 
Patavinus fecit). 



. uoK Ma-ntinia. Ch ^ 



Engraved in Aliprandi's Private Gallerie MilanesL^ In 
tempera, on canvas, 4 ft;. 6^ in. h. by 3 ft. 9^ in. w. 

This picture is described and extolled by various Italian writers 
on art, including the authors of several guide-books of Milan. J 
It is stated by Borroni to have formed part of the collection 
of the Cardinal Cesare Monti, who was Archbishop of Milan 
from 1632 to 1650* The principal part of that collection was 
bequeathed by him to his successors in office, and a consider- 
able portion is now deposited in the Brera Gallery ; but the 
picture in question remained with the Monti family, having 
been placed by the same prelate — as early, according to tradition, 
as 1610 — ^in the private chapel of the Palazzo Monti. After the 
extinction of the Monti family, in the last century, the mansion, 
and the Mantegna with it, became the property of the Andreani 
family, when the picture was removed from the chapel to one 
of the apartments. The families of Mellerio and Somaglia 
succeeded as proprietors. From th0 representative of the last- 
named house the picture, having been first bought by Signor 
Baslini, passed into the possession of Signor Roverselli, from 
whom, in the autumn of 1855, it was purchased for the National 
Collection. 

No. 902. " The Tritoiph of Scipio/' or the reception 
of the Phrygian Mother of the Gods among the publicly 
recognized divinities of the Roman State. 

About the year B.C. 204, while Hannibal still occupied 
Italy, the religious fears of the Romans were excited by 
unusual falls of meteoric stones. The Sibylline books were 
in consequence consulted, and some verses were interpreted 
to declare that the foreigner might be driven out, if the 
Idsean Mother were brought from Pessinus to Rome. 
Ambassadors were accordingly sent by the Senate to obtain 

♦ *• Behold the Lamb of God, which taketh away the sins of the world." — 
John i. 29. 

t Baccdta deUe Migliori Dipinture che si conservano neUe private Gallerie 
Milanesi, IMalan, 1813. 

J Le Vite, ^c, di Giorgio Vasari. Firenze, le Monnier, vol. v. 1849, 
p. 188. llie passage referred to is in the commentaiy, by Selvatico, on the 
life of Mantegna, with a list of his works. 

Storia delta Pittura Italiana, S*c., da Giovanni Rosini. Pisa, vol. 3, 1841, 
p. 262. 

Milano NuovamentB Descritta dal Pittore Francesco Pirovano, Milano, 1822, 
p. 256. 

// Foresiiere in Milano, di Bartolommeo BorronL 1808, vol 1, p. 49. 

Nuova Guida di Milano, Milano, 1796, 2'^ edizione, p. 119, 
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from king Attalus the delivery of the sacred stone. On 
tbeu: way to Phrygia, the Delphic oracle was consulted. 
Success was promised, but they were admonished that on 
their arrival with the goddess in Rome, the person to be 
entrusted with the duty of receiving her should be the 
worthiest man in Rome. The honour was thereupon awarded 
by the Senate to Publius Cornelius Scipio Nasica, an 
honour, according to Livy, more to be coveted than any 
other which could be bestowed either by the Senate or the 
people. 

It is this honour that is recorded in the inscription on 
the plinth : — 

S. HOSPES NUMINIS Id^i. C* 

In the centre of the picture Scipio, attended by other 
Romans and some Asiatics, is in the act of receiving the 
goddess. The sacred stone alleged to have fallen from 
heaven, and the image of the goddess, to give token of her 
presence, .are borne on a litter. Claudia Quinta, a Roman 
lady, sent with others in his company to receive the deity, 
has thrown herself before the image. Some slur had 
attached to her reputation, but she had proved her inno- 
cence by invoking the goddess mother, and drawing off 
from a shoal in. the harbour of Ostia, with the aid of a slight 
rope merely, the vessel which bore the sacred image.t 

The procession is accompanied by. the music of drums 
and pipes, constituting part of the worship of Cybele. 
Composition of twenty-two figures. 

In the background are introduced imaginary monuments 
to C. Scipio Nasica's father and uncle, Publius and Cneus 
Scipio, who both fell in battle near Tarragona, in Spain, in 
211 B.C. 

The monument to the uncle is inscribed — P. SCYPIONIS 
EX Hyspanensi Bello Reliquiae—" The relics of PubJius 
Scipio from the Spanish war." That to the father — S. P. Q. R. 
Cn. Scypioni Cornelius. F. P. — " In the name of the Senate 
and the Roman people, Cornelius to Cneus Scipio. Placed 
by his son." 

On canvas, in tempera, in chiaroscuro; 2 ft. 4J in. h. by 
8 ft. 10 in. w. 

This picture, representing an event glorious in the history 
of the Scipios, was painted for a Venetian nobleman, 

* " The Host of the Id8ea^ Deity,*' from the 3rd Satire of Juvenal, 1. 137-8 : 
"Da testem Bomse tarn sanctum, quam fuit hospes Numinis Idiei.'* The S. C 
signify the decree of the Senate : Senatus Conmltum, 

t Compare Ovid's FasH, IV. 305, et seq.; Suetonius, Vit. Tib. 2. ; livr, 
XXIX. 10, 1 1, and 14 ; and Paterculus, n. 3. A T 
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Francesco Comaro, afterw'-ards cardinal, in order to throw 
lustre upon the genealogy of the family of the Cornari, 
which claimed to belong to the Roman gens Cornelia,^ 

An advance payment of 25 ducats was made to Man- 
tegna in 1504, and the picture was completed in 1 506, only 
a few months before the painter's death. 

In. consequence of an embargo laid upon tlie contents of 
Andrea Mantegna's studio, by Cardinal Sigismondo Gon- 
zaga, bishop of Mantua, the picture remained in that city, 
and the painter's son-, Francesco, made an unsuccessful 
daim to it as an inheritance from his father, offering to 
repay the amount received in advance for itf 

The Comaro family eventually obtained possession of the 
picture and placed it in their palace at San Polo, in Venice, 
where it remained until the early part of the present 
century. 

It was brought to England, and was for some time in the 
possession of the late George Vivian, Esq. ; from whose son. 
Captain Ralph Vivian, it was purchased for the National 
Gallery in 1873. 



♦Comaro (in the Venetian dialect Comer) is derived from the Latin 
Cornelias. See inscriptions on the tombs of the Comari in Sansovino's 
" Description of Venice/' churches SS. Apostoli and S. Salvatore. 

t Gaye, Carteggio inedito^ Sfc, vol. II. p. 71, gives a letter from Cardinal 
Bembo to Isabella Gonzaga, Marchioness of Mantua, relating to this picture ; 
see also vol. III. of Gaye, p. 564 ; and Bottari, Lettere Pittoriche, vol. VIII., 
ed. Milan, 12mo., 1825, letters xii. and xiv. ; and in Carlo D'Arco, Arti e 
Artefici di Mantova, vol. IL p. 70. See also Vasari, ed. Lemonnier, vol. V. 
p. 196. It is remarkable that the real subject of this picture is not mentioned 
in any of the above accounts, or in any published notice of it. 

Worship of Cyhele. — Chaldaean astrologers and casters of nativities were 
already in the sixth century spread throughout Italy; but a still more 
important event, one making in fact an epoch in history, was the reception of 
the Phrygian Mother of the Gods among the publicly recognised divinities of 
the Roman State, to which the government had been obliged to give their 
consent during the last weary years of the Hannibalic war (55(»-204). A special 
embassy was sent for the purpose to Pessinus, a city in the territory of the 
Celts of Asia Minor ; and the rough iSeld-stone, which the priests of the place 
liberally presented to the foreigners as the real Mother Cybele, was received 
by the community with unparalleled pomp. Indeed, by way of perpetually 
commemorating the joyful event, clubs in which the members entertained each 
other in rotation were instituted among the higher classes, and seem to have 
matenally stimulated the rising tendency to the formation of cliques. With 
the permisaon thus granted for the cultus of Cybele, the worship of the 
Orientals gained a footing officially in Rome ; and, though the government 
strictly insisted that the emasculate priests of the new gods should remain 
Celts (Galli) as they were called, and that no Roman burgess should devote 
himself to this pious eunuchism, yet the barbaric pomp of the " Great Mother " 
(her priests clad in Oriental costume, with the chief eunuch at their head, 
marching in procession through the streets to the foreign music of fifes and 
kettledrums, and begging from house to house,) and the whole character of 
the system, half sensuous, half monastic, must have exercised a most material 
influence over the sentiments and views of the people. — Mommsen's History 
of Rome, Dickson's Translation, Vol, IL, p. 402, London, 1862, 8vo. 
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MANTEGNA, FRANCESCO. 

Frjlncesco Mantegna, the second son of Andrea, was 
bom at Mantua about 1470. He was the pupil and lussisiiant 
of his father, and completed some works left unfinished 
by him. Francesco was still living in 1517-* Attdrea 
Mantegna, son of Lodovico^ and grandson of the painter, 
placed a monument, in 1560, in the £9tmily chapel in Sant' 
Andrea, at Mantua, to his father, his grandfather, and his 
tmcle, Francesco, with the following inscription: — OssA 
Andreae Mantineae Famosissmi Pictoris cum Duobus 
FiLiis IN HOC Sepulcro PER Andream Mantiniam 

NEPOTEM EX FILIO CONSTRUCTO REPOSITA MDLX.f 



No. 639. Christ and Mary Magdalen in the Garden, 
called a " Noli me tangere," — touch me not. John xx. 17. 
A vine of purple grapes hanging over the figure of Christ, 
is supported on a dead tree ; on the other side a bird is 
seen defending its nest against a snake which has crept up 
the tree ; on the left is a bee-hive. 

On wood, I6f in. A. by 12 in. w. 

Formerly in the Duroveray Collection. Purchased at Paris, 
from M. Edmond Beaucousin, in 1860. 



MARATTL 

Carlo Maratti, Cavaliere^ was bom at Camurano, be- 
tween Loreto and Ancona, May 15th, 1625. He went early 
to Eome, where he entered the school of Andrea SacchL He 
soon became the most distinguished pupil of that master; 
and after the deaths of Pietro da Cortona and Sacchi, he was 
for nearly half a century the most eminent painter in Rome. 
He was honoured with the favour of six successive popes- 
Clements IX and X., Innocent XL, Alexander VHP., Inno- 
cent XII., and Clement XI. He was appointed superin- 
tendent of the Vatican Chambers by Innocent XI. ; and in 
the years 1702 and 3, he restored with the sanction of 
Clement XI. (Albani) the frescoes of Raphael there, which 
had been suffered to fall into a state of decay and immi- 
neDt ruin. He died in Rome Dec. 15 th, 1713, at the 
advanced age of eighty-eight. J 

^ ^loschini. VeUa origine delta Pittura in Padova, he. 

+ Coddd, Pittori, &c., Mantovanu 
' X Lioni, Ritratti di alcuni celebri Pittori del secolo X VII., &c., Roma, 1731 , 
which contains Maratti's Ufe, hy Bellori Pascoli, Vite de*^ittoriJkc, 
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Moratti was considered by Mengs to have arrested at 
Rome the general decline of painting which prevailed at 
the dose of the seventeenth century.* He was an ardent 
admirer of Raphael, whose style, though weakened in his 
hands by the eclecticism of the Carracci, he endeavoured to 
uphold, in opposition to the then prevailing school of Cor- 
tona, and the macchiniati generally. Maratti painted little 
in firesco ; his chief works, which are very numerous, are 
easel pictm-es in oil A " Baptism of Christ " by him, now 
in the chtirch of Santa Maria degli Angeli at Rome, has 
been executed in mosaic for the altar of one of the chapels 
of St. Peter's. From his ifrequent pictures of the Virgin, 
he acquired the name of Carlo delle Madonne. His pictures 
are distinguished for their academic precision of design, but 
are more conspicuous for the general absence of defects, 
than for any particular excellence. There are several 
etchings by this painter. 



No. 174. Portrait of Cardinal Cerri, seated. Half- 
length, of the natural size. 

On canvas, 3 ft. 11 in. h. by 3 ft. 2 in^ w. 

Presented to the National Gallery, in 1839, by Mr. Henry 
Gaily Knight. 

MARGARITONE. 

Margaritone di MAGNANO,t of Arezzo, painter, sculptor, 
and architect, was a distinguished master in his time. He 
was bom at Arezzo in 1216, and, as appears evidently from 
his works, was a student of the Byzantine school of paint- 
ing : Vasari correctly describes his method as alia Oreca. 
Being an older painter than Cimabue, and possessed of 
great skill in his own conventional art, he was uninfluenced 
by the innovations of that great master upon the tradi- 
tionary practice of the time. 

Vasari describes many works by Margaritone, at Arezzo 
and elsewhere, but most of them have apparently long since 
perished. He was employed at Rome by Pope Urban IV. 
to decorate the portico of the old Basilica of St. Peter ; this 
Pope died in 1265. 

* Lanzi, Storia Pittorica, &c; Mengs, Hinterkusne Werke, yoL L p. 304. 

t In the only document known concerning this painter, bearing the date 1 262, 
are the words, in claustro Sancti Michaelis (in Arezzo) coram Margarito pictore, 
JUio quondam Magnanu Vasari^ Ed. Le Monnier, yoL 1, p. 302, note. 
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The beet of all Margaritone's works, says Vasari, is the 
monnment in marble of Pope Gregory X., executed shortly 
i^ter 1276, in the cathedral at Arezzo. This monument 
contains a likeness of the Pope from the life, which is still 
in a good state of preservation.* 

He died at Arezzo in 1293, aged seventy-seven, and 
weary of life, says Vasari, having quite outlived the art and 
taste of his own tinie, which had then been completely 
superseded by the school of Giotto.f 

No. 5tf4. The Virgin and Child, with Scenes from 
THE Lives of the Saints. The Virgin is seated in the 
centre with the Child in her lap, and surrounded by the 
Ichthua or Vesica Piscis glory,J within which are also two 
angels, and around the glory outside are the four symbolic 
images of the four Evangelists — the angel, the ox, the 
lion, and the eagle. The hand of the infant Christ is in 
the act of blessing according to the Greek rite.§ 

Eight small pictures are arranged, four on each side of the 
vesica : the Nativity and Annunciation to the Shepherds ; 
St. John the Evangelist liberated from the cauldron of 
boiling oil ; St. John resuscitating Drusiana ; St. Benedict 
rolling himself among thorns, to resist the temptations of 
the evil spirit ; the mai-tyrdom, and burial of St. CatheriBe 
on Mount Sinai ; St. Nicholas of Bari exhorting the sailors to 
throw into the sea the vase of oil given them by the Devil; 

* In the convent De* Zoccolanti at Sargiano, there is still a picture of St 
iVancis of Assisi, signed Maboabit de Abetio Fingebat. This pictoie 
is said by Vasari to be ritratto di naturale, an expression often used by hinii 
meaning that the likeness was authentic, not, in every case, that it was taken 
directly fi*om nature. St. Francis died in 1226. llie picture referred to is 
engraved by C. Lasinio in the Etruria Pittrice, I have in my possession a 
Madonna and Child enthroned, with four Saints — apparently Bruno, Benedict, 
and two Cistercian nuns as Wise Virgins — in the back-ground, by Margaiitone, 
<m primed canvas attached to cedar, chestnut^ or deal ? ; formerly at Bramhope 
Manor, near Leeds, signed Margarit de Aritio me fecit, 38 in. h. by 17 in.tr. 
In tiie Cappuchin convent outside Siniga^ia is, or was, a St Francis signed 
Margaritonia Devotio me fee, ; the gallenr ot Siena also possesses a St 
Francis^ by Margaiitone signed Margarit de Aritio me fee. As an architect 
Margaritone superintended the works of the episcopal palace of Arezzo, and 
carried out some buildings at Ancona. 

f The old date 1313, appears to have been an error for 1293 — xcccxiii., 
instead of xccxciii. See Vasari, Vite, jrc, Ed. Le Monnier, Flor. 1846, et seq. 
Index, 1870. 

X This glory or aureole represents the acrostic symbol the fish, derived 
from the circumstance of the common Greek word for fish, Ix^ (ickthus)^ 
containing the initials of the following sentence: — *lri(rovs Xptcrrhs, B^ov VBs, 
ZUerhp, Jesus Christ, the Son of God, the Saviour. This glory, which is 
given only to Christ or to the Virgin holding the in&nt Christ is etditd 
by Italian writers on art, including Vasari, the Mandola or MandoHa from its 
almond shape. 

§ See No. 594, Emmanuel, note, p. 93, where this form is explained. 
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the same Saint liberating the condemned ; and St. Margaret 
in prison swallowed and disgorged again by the Dragon 
unhmi. The picture is signed, Margaritus de Aritio me 
fedt* The annofeators of the recent (Le Monnier) edition 
of Vasari express the opinion that " among the few paint- 
^g^ t)y Margaritone which now remain, this is, on every 
account, the most characteristic and important/' 

In tempera, on linen cloth attached to wood, 2 fk. 9 in. h. by 
6 ft. 9 in. 10. 

An altar front, formerly in the church of Santa Margherita 
at Arezzo. Purchased at Florence from the Lombardi^Baldi 
collection in 1857. 



MARZIALE. 

Maeco Marziale was a Venetian painter, of whose life 
{ew circumstances are known ; he is reputed to have been 
the scholar of Giovanni Bellini. He was one of the painters 
employed with Bellini and others, in the decoration of the 
Hall of the Great Council at Venice, in 1492. The remune- 
ration of Bellini was at the rate of 60 ducats per annum, 
that of Marziale was at the rate of 24 ; Francesco Bissolo on 
the same occasion received the same rate of pay as Marziale.t 
His works are extremely rare. In the " Pinacoteca Contarini," 
in the Academy of the Fine Arts at Venice, is a Supper at 
Emmaus, by him signed, and dated 1506; and the Gallery 
at Berlin possesses a similar picture, signed and dated 
Marcvs March. Venetus 'pinxit, M.D.VII. The dates on 
Marziale's known pictures range only from 1499 to 1607, 
inclusive. 



No. 803. The CmcuMCisiON of the Lord. The scene 
represents *a vaulted chapel, the roof of which is gilt and 

* The small pictures have their subjects inscribed over them, but two of 
these inscriptions are nearly illegible. They appear to be as follows: — 
1. Pe Partu Virginis Marie et Adnuntiatione Pastorum. 2. Hie Beat Johes 
E>rg. a fenrore olei liberatur. 3. Hi Bo's Johes Evg. suscitat Drusianam 4. 
Hi s. Bnedict. jecit sel spinas ft^iens Diaboli tetatioem. 6. Hi Sea Cattarina 
soscepit martyrium et in montem Siny ab angelis^cwtfcto? 6. Hi ScT 
Nicolaus precepit Nautis ut vas oblatum a Diaboloimari jicerent 7. Hi 
Scs Nicolaus liberat condemnatos. 8. Hi Sea Margarita ingurgitatur a 
Dracone et ruptis visceribus exit illesa. 

+ « Marco Martian depentor in palazo, el suo laurier a di 10 Zener 1492 A 
ducati 24 a lano." Gaye, Carteggio, ^c. lyArtisti, Vol. II. p. 71. 
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richly ornamented with cinquecento arabesques. In the 
centre are the Virgin holding the child seated on a cushion, 
Joseph with two young pigeons, and Simeon ; on the sides 
are portraits of the donors and family, very richly draped ; 
the gentlemen placed on the spectator's right, tlie ladies on 
the opposite side ; a youth is kneeling in front, and near 
him is seated on a step a little white dog. Composition of 
15 figures, half the scale of life. On arches of the vault is 
inscribed the prayer of Simeon — " Nunc dimittis servum 
*^ tuum Domine, secundum verbum tuum, in pace : quia 
" viderunt oculi mei salutare tuum, quod parasti ante faciem 
*^ omnium populorum. Lumen ad revelationem gentium, et 
" gloriam plebis tu© Israel." Luke ii. 29-32.* 

The picture is marked with the painter's monogram, a capital M 
crossed by an horizontal bar with a double cross above it, and 
bears in a cartellino or label the following legend : — Marcus 
Martialis Venetus Jussu M<^ Equitis et Jukcon. D. Thome R. 
Opus Hoc P, An. MoCCCCO-t 

In tempera, on canvas, 7 ft. 4 in. h. by 5 ft. w. 

Painted for Signer Tommaso Raimondi, and placed over the 
principal altar of the church of San Silvestro, in Cremoua : it is 
described by Panni in his account of the pictures of that city, as 
being still in its place in 1762.f On the occasion of the suppression 
of the Church of San Silvestro, at the close of the last century, 
the picture was removed by the Marquis Picenardi, and placed in 
his castle of Torre de' Malamberti, near Piadena^ in the province 
of Cremona, where it remained until 1868. Purchased from Signer 
Giuseppe Baslini, at Milan, in 1869. 

No. 804. The Madonna and Child Enthroned, with 
Saints. On their right, San Gallo Abate, with crosier and 
mitre, and the Baptist ; on the left, St. Andrew, with a 



^ " Lord, now lettest thou thy servant depart in peace, according to thy 
** word : for mine eyes have seen thy salvation, which thou has prepared 
♦* tefore the face of all people ; a light to lighten the Gentiles, and the glory 
♦* of thy people Israel." 

-f Marco Marziale of Venice, hy the command of the Magnificent Signor, 
Tommaso R (aimondi), Knight and Jurisconsult, painted this work in the year 
15U0. There is a small oil picture of the upper half of the centre group of 
this " Circumcision " in the Conservatorio of Santa Maria delle Penitenii, a San 
Giobbe, in Venice, which is also signed, and dated 1499. 

J Panni, Distinto Bapporto delle depinture che trovansi nelle Chiese deUa 
Cittd, e sohhorghi dl Cremona. Crem. 1762. "Opera di Marco Marziale 
Veneziano, deir anno 1500, fatta a spese de' Nobili Signori Raimondi, abitanti 
in questa parrochia,'* p. 145. Thomas de Raymundis, Doctor of Law and 
Knight of the Order of Jerusalem, is noticed in Arisi's Cremona Literata, 
Parma, 1701-41, vol. I. p. 399. He died in 1510, aged about 48. Besides 
bein^ a lawyer of distinction, he published some Latin verses, and an account 
of a ,]oumey in tlie Holy Land. 
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knife in Lis left hand ; San Jacopo di Compostella : an angel 
playing a guitar is seated on the steps of the throne. Over 
the canopy is a vaulted roof, richly decorated with mosaics, 
on a gold gi'ound. Seven figures, small life size, inscribe 
in a cartellino : Mabcus Marcialis Venetus P. M.D.VII. 
On wood, 7 ft. 2^ in. h. by 4 ft. 7^ in. w. 

Fonnerly over the principal altar of the church of San Gallo, 
in Cremona (Panni, /. c. p. 124), subsequently in the collection of 
the Marquis Piceuardi, as noticed above. No. 803 Purchased at 
Milan, from Signer Giuseppe Baslini, in 1869. 



MASACCIO. 

ToMMASO GuiDi, commonly called Masaccio from the 
slovenliness of his habits — the consequence of an absorbing 
attention to his studies — was bom at Castd San Giovanni 
in the upper VaJdamo in 1402,* and was the son of Ser 
Giovanni di Simone Guidi. He is supposed to have been 
the pupil of Masolino da Panicale, who was about his own 
age. Masaccio continued the series of frescoes commenced 
by that painter in the Brancacci chapel in the church of 
the Carmine at Florence : he appears to have been em- 
ployed in the church and its convent from 1425 till his 
departure for Rome in 1427. 

The frescoes assigned to Masaccio in the Brancacci 
chapel are — the Expulsion from Paradise; the Tribute 



* The earliest authorities state that Masaccio died at the age of twenty-six 
Accordingly, later -writers, having assumed that 1443 was the year of his 
death, placed his birth in 141 7. The publication by Gaye {Carieggio d'Artisti, 
Firenze, 1839, torn. i. p. 115) of a document proving that in 1427 Masaccio 
was twenty-five years of age, necessarily fixed the date of his birth in 1402, 
but the impossibility of reconciling the pre-arranged chronology of certain 
works of art with the inference that Masaccio died in 1428, led historians 
to treat as erroneous the limitation of his life to twenty-six years. His 
existence was therefore prolonged to the age of forty-one ; the old date of 
1443 beiuK retained as the year of his death. A diligent investigator of 
the archives of Tuscany has recently published some documents relating to 
various Florentine painters, which set this question at rest From those ex- 
tracts it appears that Masaccio died in Rome in 1428 or at latest in 1429 ; that 
is, when about the age of twenty-six. It further appears that Masolino da 
Panicale, who painted in the Brancacci chapel previously to Masaccio, may 
have begun that work in 1423-1424 ; that he quitted it, in consequence of 
having received an offer of employment in Hungary, about 1425; that 
Masaccio continued the Brancacci frescoes till 1427, when he repaired to 
Home where he shortly afterwards died. Milanesi, in the Giornale Storico degli 
Archivi TosccMt^ anno iv. Luglio— Settembre, 1860. 
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Money; St. Peter baptizing; the Apostles restoring the 
Youth to life (completed by Filippino Lippi); and the 
Infirm cured by the Shadow of St. Peter.* Another in- 
teresting work of the master, the subject called the Italian 
Trinity, with the Madonna, St. John, and the portraits of 
the donors, was brought to light in the church of Santa 
Maria Novella in ]857.i" "^^^ principal portions are well 
preserved, and by means of this fresco — the only undoubted 
production of the painter besides the works in the Bran- 
cacci chapel — the latter can be more accurately distinguished. 
The frescoes ascribed to Masaccio in the church of San 
Clemente in Home — a Crucifixion, and a series relating to 
the history of St. Catherine, with other wall paintings- 
are in an earlier and drier manner than his Florentine 
works and inferior to them in all respects. If the state- 
juent of Va£uui with regard to the San Clemente series is 
to be admitted in any sense, it may be understood to refer 
to some designs furnished by Masaccio, but executed by a 
&t inferior hand. The shortness of his residence in £ome 
before his death tends to confirm this view. The tempera 
picture representing the Madonna and Child with St. Anne, 
now in the gallery of the academy in Florence, .though 
mentioned by Vasari, cannot in its present state be re- 
garded as an unquestionable specimen of the master. J 

The impulse given by Donatello to sculpture was ac- 
complished in painting by Masaccio, who forsook traditionary 
art for the study of nature ; he gave individuality of 
character to his heads, and great natural ease to his figures 
and draperies. These qualities are, at the same time 
accompanied in his works by a breadth of treatment which, 
were his date \mknown, might be judged to belong to a 

* The number of frescoes aboye allotted to Masaccio (and some writers 
include more) may require re-consideration, when it is remembered that his 
whole labour in the chapel must be restricted to two years. The frescoes ascribed 
to Masolino are three only ; yet in his case it is not absolutely impossible that he 
may have worked in the chapel again at a later period. He appears to hwe 
returned to Italy, from Hungary, in 1427. He painted some frescoes, portly 
similar in treatment to those in the Carmine, in tbe neighbourhood of Como, 
in 1435, and is supposed to have died in 1440. See the documents before 
noticed, published by Milanesi. 

t Vasari describes this work carefully and correctly, but, strange to say 
within two years after the (second) publication of his biographies, it was 
covered by a gigantic mannered picture of his own. The fresco has been 
removed, on a solid portion of tbe wall itself, to another part of the church, 
where it can now be weU seen, Deutsches Kunstblatt, 1868, p. 29S. 

X Engraved in the GaUeria deW Accadmia deUe Belie Arti, Firenze, 1845. 
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mnch later period. The certainty now established^ that 
those works were produced from 1425 to 1427 must 
increase the admiration connected with his name, and 
confirm the praises which, according to Vasari, were be- 
stowed on his productions by the best painters of the 
fifteenth century. Though much in the Brancacci series of 
firesco^ has by modem criticism been justly assigned to 
Filippino Lippi, who completed the chapel more than half 
a century after the death of Masaccio, enough remains to 
the latter, even without reference to the recently discovered 
fresco in Santa Maria Novella, to entitle him to the 
eloquent encomium of Sir Joshua Reynolds, that '* he 
appears to be the first who discovered the path that leads 
to every excellence to which the art afterwards arrived, 
and may, therefore, be justly considered one of the great 
Others of modem art/'* 
Masaccio died in Rome in 1428 or 1429.t 

No. 626. His own Portrait, a head, front view.J 

On wood, 14 in. ^. by 11 in. w. 

Purchased at the sale of the Northwick pictures in 1859. 



MASTER OF THE COLOGNE CRUCIFIXION. 

This painter, not yet identified, has been called Lucas 
Van Leyden, the Master of the Bartholomaeus Altar, and 
Meister Christophorus. The Crucifixion in the Cologne 
Museum, a Triptych, the best of the known works by him, 
was formerly in the Charter House at Cologne, and was 
the gift of Peter Rinck, a lawyer, who in 1501 left the 
convent 200 gold florins for the purpose. A Master 



^BiBooiiTBeXII. 

t See the documents before referred to in the Giornale Storico degli Archivi 
Twcaniy &c., Vasari, Vite, &c., and the commentary on his life of Masaccio in 
l&e Le Monnier edition, voL iii. p. 165. The Brancacci frescoes are engraved 
lyy Lasinio; and some of the heads by Thomas Patch j Masaccio^ sua Vita e 
CoUezione di 24 Teste ; parts are also given in the Etruria Pittrice. 

% The traditional designations of works of art are sometimes, for various 
reasons, retained, when sound criticism might suggest their alteration. The 
portrait still called that of Masaccio in the gallery of the Uffiij at Florence, is 
now generally admitted to be the work of Filippino Lippi, and probably his 
own portrait. The portrait above described, whoever it may represent, also 
appears to be the work of Filippino. The opinion here expressed may how- 
ever require the confirmation of time. 
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Christopher painted for the same convent, but more than a 
generation earlier, in 1471* In style the Cologne Triptych 
resembles the more elaborate works of Albert Dlirer, painted 
about 1506-12. Both the pupils and followers of Diirer 
were numeroua 



No. 707- Two Saints — Peter and Dorothy, the former 
holding in his right hand the gold and silver keys, in his 
left a pair of spectacles ; the latter a basket of roses and 
other flowers. In the back ground a richly ornamented 
screen, with some hill-tops and the sky. 

On oak, 4 ft. 1^ in. h. by 2 ft. 3^ in. tr. 

Apart of an altar piece, of which other portions are in the 
Pinacothekat Munich. Formerly in the Boisseree and Waller- 
stein Collections. Presented in 1863 by Her Majesty the Queen, 
in fulfilment of the wishes of His Royal Highness the Prince 
Consort. 



MASTER OF THE LYVERSBERG PASSION. 

This painter, sometimes called also the Meister von 
Werden and ISRiEL van Meckenem, lived in Westphalia 
and on the Rhine about 1463-90, and was accordingly the 
contemporary of Memling. The Cologne Museum possesses 
a good " Deposition from the Cross " by him, the centre of 
a triptych, dated 1480 ; the -wings are of a later date. The 
so-called " Lyversberg Passion " is a Life of Christ in eight 
compositions, on gold grounds, formerly the property of 
Herr Lyversberg, at Cologne, now in the possession of his 
daughter, Madame Baumeister.f The gallery at Munich 
possesses several good pictures by the same master, under 
the name of Israel Von Meckenen. 

No. 706. The Prksentation in the Temple, compo- 
sition of many small figures, on a gold ground; in the 
centre is a Gothic altar, with illustrations from the stories 
of Samson, Abraham, and Noah, before which is standing 
Simeon in the robes of a priest, receiving the child from its 
mother. Luke iL 28. 



* Muller, Katahg des Museums WaUraf-Richartz in Kdln. 
t Merlo, Nachrichten von dem Leben und den Werken Kdhiscker KilnaiUr, 
1850-52 J Muller, Katalog des Museums, ^c. in KiiUi, 1862.^ 
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On linen attached to oak, 2 h. 1^ in. A. by 3 ft. 6 in. tr. 

The " Marriage of the Virgin," a companion picture to thifl^ 
is in the Pinacothek at Munich. Formerly in the Wallerstein 
Collection. Presented in 1863 by Her Majesty the Queen, in 
fulfilment of the wishes of His Royal Highness the Prince Consort. 



MATSYS. 

QuiNTiN Matsys, known also as the Smith of Antwerp, 
was bom at Louvain* in 1466 ; he was brought up, it is 
said, as a blacksmith, the occupation of his father, and 
was distinguished for his skill in oi^namental ironwork. 
At Louvain and its neighbourhood, and in Antwerp, where 
he settled in 1490, there are still shown several good 
specimens in wrought ii-on ascribed to him. He was ad- 
mitted a member of the Academy of Antwerp in 1491-2. 

In Antwerp, as it is popularly recorded, Quintin fell in 
love with a painter's daughter, and to obtain her hand 
he forsook the anvil for the palette : he received, says 
Molanus, some instruction from Roger Vander Weyden 
(the younger) and he not only gained his suit, but became 
the most distinguished painter of the city, raising the school 
of Antwerp to a celebrity equal to that of Bruges. His 
masterpiece, '* The Taking down from the Cross,'" painted in 
1508, for the altar of the chapel of the Joiners' Company, 
in the cathedral, is now one of the principal treasures of 
the Antwerp Museum. It was purchased by the city in 
1577 for fifteen hundred florins. Quintin had received for 
it only the moderate sum of 300 florins, about 251. sterling. 

This picture, like all the other works of the painter, is 
distinguished for careful execution, which he elaborated to a 
perfection in some instances rivalling that of John Van Eyck. 

Rathgeberf- has enumerated 78 works by, or ascribed to, 
Quintin Matsys in various European collections ; they are 
chiefly of religious subjects, but he painted some portraits, 
and the so-caUed " Misers," (of which a fine example is in 
the Royal collection at Windsor) he repeated with variations, 
several times. Portraits of himself and of his second wife 
are in the gallery of the Uffizj, at Florence.! His wife's is 
dated 1520, the year in which he was visited at AntAverp * 
by Albert Durer. He was twice married. 

*Iy. Guicciardini, La Description des Pays-Bas, 1569, p. 131. Molanus 
also, in his unpublished " History of Louyain," Histories Lovaniensium libri 
XIV,, auctore Joanne Molano, says the same. See the extracts given by 
Van Even, in the Dietsche Warande, Amsterdam 1858. The same writer has 
lately discovered the year of Quintin's birth, from some documents at Louvain. 

t Annalen der Niederlandischen Malerei, Sfc, pp. 205-437. 

j Beale GaUeria di Firenze. S. lU. vol. i. p. 27, engraved by G. Rossi. 
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Quintin died in 1530, it is said of the suette, in the 
Carthusian convent at Antwerp * He rarely placed his 
signature on his pictures ; and when it does occur, his name 
is variously written. A " Holy Family," in the church of 
St. Pierre at Louvain, is signed Quinte MetsySy screef dit. 
1 509 ; and a " St. Jerome " in the Lichtenstein Gallery at 
Vienna, has the signature Qwintvn Maaya, f. 1513. The fine 
picture of the '* Banker and his Wife,'' in the gallery of the 
Louvre,is signed Quintin McUaysa 8child\ 1518, T. Quintin 
left a son, Jan Matsys, by whom there are several pictures 
extant : in the Vienna Gallery is a panel signed Joa/rmes 
Masiis faoiebat, 1564.f * 

No. 295. Salvator Mundi, akd the Virgin Mart. The 
Saviour holds in his left hand a crystal globe surmounted 
by a golden cross ; with his right he is blessing. The 
Virgin has her hands joined in adoration. Bust figures, 
smcdl life size, on a gold ground. 

On wood, with circular tops, each panel, 1 ft 11 in. h, by 1 ft. 
1 in. IT. 

There are two similar pictures to the above, but showing less 
of the figures and slightly varying in the action and accessories, in 
the Museum at Antwerp. Copies of the Antwerp pictures, once 
in the possession of Erasmus, are now at Heidelberg. A third 
pair, also resembling the Antwerp pictures, is in the gallery of 
the Academy at Turin. The pictures above described were for- 
merly in Madrid, whence they were brought back to the Nether- 
lands in 18 16 J and subsequently formed part of the King of Hol- 
land's gallery at the Hague, where they were purchased, in 1857, 
from the Commissioners appointed to dispose of the remainder 
of that collection. 



MAZZOLI'NI. 
LoDOVi'co Mazzoli'ni, sometimes called Mazzolini da 
Ferrara, and Lodovico Ferrarese, was bom at Fen-ara about 
1481. He was the scholar of Lorenzo Costa; and after 

* Qointin Matsys was originally buried in the cemetery of the Carthusans ; 
but Cornells Van der Geest removed his remains a century afterwards, and 
had them reburied in front of the Cathedral. The spot is marked by the 
simple memorial m.q.m. obiit 1529 $ and in the wall of the Cathedral is a slab 
with the inscription " Quintino Matsys, Incomparabilis artis pictori, admira- 
trix grataque Posteritas anno post obitum Sseculari cio.ioc.xxix. posuit — 
Connubialis amor de Mulcibre fecit Apellem." Quintin, though still living in 
July 1530, was already dead on the 12th October 1531. See Catahgue du 
Muaie d^Anvers, 1857. 

t Van Mander, Het Leven der Schilders^ &c., Ed. 1764 j Von Mechel, data" 
logue de la Galerie de Vienne; Sclmaase, Niederlandische Briefs, ISS4 i M- 
chiels, Histoire de la Peinture Flamande, ^c. ; Nieuwenhuys, Description de la 
Galerie, ^c, de SM, le Roi des Pays-Bas, 1843. 

t Nieuwenhuys, Catalogue, ^c, p. 61. 



Digitized 



byGoogk 



MAZizoLiin. 175 

Garofalo, whom he somewhat resembles in style, may per- 
haps be considered the most distinguished of die Ferrarese 
painters. He died at Ferrara in 1530.* His pictures are 
remarkable for the architectural back-grounds which he 
frequently introduced into them. His masterpiece is pro- 
bably the large picture of Christ disputing with the Doctors, 
in the Gallery of Berlin ; it was pamted in 1524 

No. 82. The Holy Family, with Saint Francis adoring 
the infant Christ ; behind, are Elizabeth and Sauit John. 
The little Saint John is protecting a lamb from a monkey 
which appears to menace it. The back-ground is an archi- 
tectural elevation, adorned with bassi-riHevL 

Engraved in Jones's National Gallery, On wood, 1 ft. 9 in. h. 
bj 1 ft. 3^ in. w. 

Formerly in the Durazzo Palace at Genoa. Bequeathed to the 
National Gallery, in 1831, by the Rev. W. H. Carr. 

No. 169. The Holy Family, with St. Nicholaa of 
Tolentino adoring the infant Saviour ; St. Joseph is present- 
ing him with cherries. Immediately above the Virgin is the 
Dove in a glory of light, the symbol of the Holy Ghost, and 
in the upper part of the picture is a vision of the Father 
surrounded by a choir of angels. 

The whole is symmetrically arranged ; the back-ground 
of the composition is an architectural elevation, enriched 
with bassi-rilievi 

On wood, 2 ft. \ in. h. by 1 ft. 6| in. w. 

Formerly in the Lercari Palace at Genoa : brought to England 
by Mr. A. Wilson in 1806. Purchased for the National Gallery 
from Mr. Beckford, in 1839. 

No. 641. The Woman taken in Adulteey. The scene 
represents the interior of the Temple, iu which are many 
people on the floor and in the galleries. Christ has just 
completed the writing on the pavement, " He that is with- 
out sin among you, let him first cast a stone at her,"' and 
the guilty Scribes and Pharisees are self-convicted, and 
about to turn away from him. JohUy ch. viii. 

On wood, 18 in. h, by 12 in. tr. 

Formerly in the collection at Fonthill. Purchased at Paris, 
from M. Edmond Beaucousin, in 1860. 

* The works of this painter are frequently attributed to other masters, his 
own name being, through Vasari*s omission of him, comparatively unknown. 
He is only slightly noticed by Yasari under the name of Malini^ whence, says 
Lianziy he has been divided into two — Malini and MazzolinL His name is also 
sometimes confounded with that of Mazzolino, a name given by Lomazzo to 
Farmigiano — Mazzuoli, of which Mazzolino is a diminutive, or what the 
Italians call a vezzeggiativo. A picture in the Costabili collection at Ferrara 
is signed Lodovico MazzoHi, 1511. Laderchi, Descrizione deUa Galleria 
Costabili, Eerrara, 1838, p. 45. 
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MELONE. 

" Altobello ATelone, of Cremona, was already a dis- 
tinguished fresco-painter towards the close of the fifteenth 
century ; he was the contemporary of Boccaccio Boccacino, 
who was painting in 1496. Vasari praises some of his 
works in fresco executed in the cathedral of Cremona*, and 
many, comprising the example in this collection, are noticed 
by Panni in his account of the pictures of that city, pub- 
lished in 1762. He describes one painting representing 
two subjects — the "Slaughter of the Innocents," and the 
" Flight into Egypt '' — ^in the cathedral, as inscribed AUo- 
beUus de Mdonihus P. MDXVII. The works of this painter 
are praised by other old writers besides Vasari.* 

No. 753- Christ and the Disciples going to 
Emmaus. 

" And, behold, two of them went that same day to a yiUage called Ernmans, 
which was from Jerusalem about threescore furlongs. And thej talked 
together of all these things which had happened. And it came to pass, that, 
wmle they communed together and reasoned, Jesus himself drew near, and 
went with them. But their eyes were holden that they should not know him." 
— Luke xxiv. 13-16. 

Three figures nearly life size, in a landscape ; our Lord 
dressed as a pilgrim has overtaken the two disciples, and 
has laid his left hand on the shoulder of the one nearer to 
him ; the disciples have turned to look at him. 

On wood, 4 ft. 9 in. square. 

Formerly in the Carmelite Church of San Bartolomeo at 
Cremona. Purchased in 1864 at Milan from the Count Carlo 
Castelbarco. 



MEMLING. 

Hans or John Memling, called also Hemling, was one of 
the ablest of the early Flemish masters ; the circumstances 
of his life are as yet fittle known, but one account assumes, 
from an old chronicle, that he was born at Constanz, in 
1439 ; and he is supposed to have been the scholar oiBogex 
Vander Weyden. Memling was, however, already, in 1479, 
living at Bruges, in his own house, in the Rue St. George, 
as an established painter; and he was then a citizen of 
property and consideration, and was one of those who in 1480 
contributed to the city loan towards defraying the expenses 
of the war between the Emperor Maximilian and France. 

His picture of the "Adoration of the Magi," in the 
Hospital of St. John at Bruges, is dated 1479 ; that known 

* Baldinucci, Pro'cfison del Disegno, A*c. ; Zaist, Pittori, §*c., Cremonesit 
1774 ; Grasselli, Abecedario Biografico dei Pittoriy ^c, Cremonesit 1827. 
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as the Sibyl Sambetha in the same colleetion was paiuted 
in the following year ; and the admirable triptych, by him, 
in the Academy of Bruges is dated 1484. In 1487 he lost 
his wife, Anne, by whom he had two sons and a daughter ; 
and on the 10th of December 1495 he bimself also was 
dead, his children being then still minors.* 

The Hospital of St. John at Bruges possesses, besides the 
" Adoration" referred to above, two other of Memling's best 
works, — the fine alt'ar-piece of the " Marriage of St. 
Catherine," and the celebrated ''Ch4sse of St. Ursula," 
with the history of the mai*tyrdom of that saint and her 
companions. The comparatively large picture of '' The Joys 
and Sorrows of the Virgin," with the journey of the three 
Kings from the East, in the gallery at Munich, is also one 
of Memling's most remarkable productions ; it is a work of 
extraordinary labour and finish. Eathgeber enumerates 
about a hundred works attributed to this painter.f 

No. 686. The Virgin and Infant Christ, enthroned, 
IN A Garden. On her right, an angel playing on a guitar ; 
on her left, St. George with the dragon at his feet In 
front, the donor is kneeling before the Divine Infant, who, 
while listening to the music of the angel, is with His left 
hand turning over the leaves of a book held before him bv 
his mother. In the distance is a view of the sea, with 
shipping. 

On wood, 21^ in. A. by 14| in. tr. 

Purchased at Cologne, at the sale of the pictures of Mr. J. P. 
Weyer, in 1862. 

No. 709. The Madonna and Infant Christ; the 
child naked and held in its mother's arms, is seated on a 
white cushion placed on a table in front of her ; behind is 
a curtain. 

On oak, 16 in. A. by 11 Jin. w. 

Formerly in the Wallerstein Collection. Presented by Her 
Majesty the Queen, in fulfilment of the wishes of H. R. H. the 
Prince Consort. 

No. 747. St. John the Baptist, in the Wilderness, 
holding a lamb on "his left arm. 

St. Lawrence; Deacon, holding a gridiron by his side. 
Small full-length figures with landscape backgrounds. 

On oak, 1 ft. lOj in. in A. by 6| in. w. each. 

* Weale, Journal des Beaux-Arts, 3rd year, p. 21, &c., and Catalogue du 
JKCusie de VAcademie de Bruges, Svo., 1861. 

f Fassayant, Kunstreise durch England und Belgien, 1835 ; Bathgeber, 
Annalen der Niederlandischen Malerei; Michiels, Histoire de la Peintvre 
Fiamande, §fc. See also note to Claude, No. 30 in this catalogue. 

P. M 
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On the backs of these pictures, ascribed to Memling, are painted 
some storks or cranes with bright red crests on their heads, and 
on one of the panels a coat-of-arms — Shield gules, two chevrons 
argent, accompanied hj three pairs of compasses, surmounted by 
a helmet with mantling, gules and argent. Crest, a man's arm 
and hand, in particoloured sleeve, holding a pair of compasses. 

Purchased in Paris from M. Sano in 1865. 



ANTONELLO DA MESSINA. 

Antonello degli Antonj, commonly called Antonello 
DA Messina, is distinguished among the painters of the 
15th century chiefly as having been the means of intro- 
ducing into Italy the Flemish system of oil painting. 
Various writers, on both sides of the Alps, have had no 
difficulty in proving that the mere use of oil in painting 
was known at an earlier period in Italy as well as in the 
north. It is, however, no less certain that the earlier, 
partial practice of oil painting had so far failed to re- 
commend it that even after superior examples of the Flemish 
method, by Van Eyck and Roger Vander Weyden the elder, 
had been seen and admired in Italy,* the Italian painters 
generally still continued for many years to work in tempera. 

Vasari's account is the chief source of the history of 
AntoneUo. That narrative requires frequent correction ia 
dates ; but the leading statements, except where they are 
irreconcileable with ascertained facts, have been generally 
adopted. 

Antonello was bom about the year 1414, and, according 
to the best authorities, at Messina, where his father 
Salvadore and even some among his ancestors, the Antoiy, 
it is said, had practised painting.-}- After studying in Italy, 
and probably in Rome, he returned to Messina, but was 
soon afterwards attracted to Naples by the fame of a 
picture by John Van Eyck, painted, as Vasari states, for 
Alphonso, king of Naples. The impression produced by 
this work on Antonello was such that, "putting aside 
every other avocation and thought,'' he at once imdertook 
the journey to Flanders in order to see and ingratiate 
himself with the painter. J 

Alphonso having only begun to reign in 1442, after Van 
Eyck's death, it may be assumed that it was King R^n^ of 
Anjou (supplanted by Alphonso) whom the biographer 
meant. It is indeed probable, on many accounts, that 

♦ Facius, De Viris lllustribuSy pp. 46, 48. This vork, published in the 
last century, vas written in 1456. 

t Memorie de Pittori Messinesi, in Messina, 1821. 
i Vasari, Vita di Antonello da Messina. 
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E^n^ may have recommended Antonello to the Flemish 
master.* Vasari tells us that Antonello, "arrived in Flan- 
ders, assiduously cultivated the friendship of Giovanni'" 
(John Van Eyck). The result was that the latter commu« 
nicated to him the method of painting in oil. 

John Van Eyck died in July 1440. Granting Antonello 
a year to win the favour of the Flemish master and learn 
his process, he must have been about twenty-five when he 
reached Bruges. After Van Eyck's death he is supposed to 
have remained in Flanders, gradually mastering the new 
art, for some years. In, or soon after, 1451 he may have met 
Domenico Veneziano in Venice, and to him he communi- 
cated the Flemish proce^ df oil painting, t 

Meanwhile, Antonello appears to have established himself 
at Milan. The statement of an early writer, that he ac- 
quired great reputation there, indicates a stay of some 
years4 '^^^ 7^^ 1464 may be considered the commence- 
ment of Antonello's second residence in Messina. The 
picture by him about to be described (which, coming 
from Naples, may be supposed to be of Sicilian origin) 
is dated 1465. The latest of the various works 
painted by him in Messina seems to be that which was a 
few years since, and probably still is, in the church of San 
Gregorio in that city : it bears the date 1473.§ Antonello 
must have ^returned to Venice in that year. Zanetti^ 
without any reference to this question, states that the- 
earUest known oil picture in Venice is that by Barto- 
lommeo Vivarini, in the church of SS. Giovanni e Paolo, . 
dated 1473. || A portrait by Antonello now in the posses- 
sion of the Duke of Hamilton, and which was formerly in< 
Venice, is dated 1474. The celebrated portrait which alsa> 
came from Venice, now in the Louvre, bears the date 
1475. The same date is on the small Crucifixion in the 
Antwerp Gallery. The Einuccini (now Trivulzi) portrait^ 
that of 1476. Another, noticed by Zanetti, 1478.f Vasari 

* Kunstblatt, 1826, No. 84. Puccini, Memorie Istorico-Critiche di Antonello 
degli Antor^y Firenze, 1809, p. 37. Lanzi, Storia Pittorica (Firenze, 1822) 
torn, ii., p. 245. Facius (p. 26) describes a triptych by Van Eyck in the 
possession of King Alphonso. This was probably the picture which Antonella 
saw ; but whether it was originally painted for Rene or for Alphonso (before- 
the latter acquired the sovereignty of Naples) can only be matter of con- 
jecture. 

t See the notice of him in this catalogue. 

t " Mediolani quoque ftiit percelebris." These words, ascribed to Maurolyco 
(Lanzi, torn. ii. p. 242), are quoted by that writer from an earlier authority, 
(See Memorie de' Pittori Messinesi, p. 7, note 1.) 

^ Memorie de* Pittori Messinesi, ^. 15. The author gives the inscriptioQ 
entire. Guida per la Cittd di Messina, Siracusa, 1826, p. 20. 

1) Zanetti, Bella Pittura Veneziana, in Venezia 1771, p. 24. 

1 Zanetti, p. 21. ^.g,.^^, .^ G^Oglc 
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refers to various pictures by Antonello, including the often 
described altar-plfece of San Cassiano, now lost, and speab 
of a work allotted to him in the Ducal Pakce of Venice, 
which, considered in conuexion with other circumstances, 
supposes Antonello to have been still practising his art in 
] 493.* His death may have taken place a few years later.t 

673. Christ a§ the Saviour ''Salvator Mundi." 
rhe right hand is raised in the act of blessing ; the fingers 
of the left rest on the edge of a parapet. The inner dress is 
a dark crimson tunic ; a portion of blue drapery crosses the 
left shoulder. Bj;ist figure, seen in frgnt, small life-size. In 
the lower part 'of the neck is seen what is called a pevii- 
mento or correction. The right hand and part of the tunic 
were originally higher, and their forms, obliterated by the 
painter, haye partly re-appeared. 

On wood, 1 ft. 4| in. h, by 1 ft. | in. w, including a black 
bordef about an inch wide. 

With a cartellino, inscribed as follows : — 




* Puccini, Memorie, ffc, p. 55. 

t In reviewing the less -questionable particulars of Antonello's history, the 
following circumstances may be noticed: — His early oil pictures with dates 

• are extremely rar^. With the exception of a portrait in the gallery at Berlini 
dated 1445, no certain specimen before his return to Messina is at present 

* known. Yet he painted in oil for more than twenty years before that 
' period, in Flanders, in Venice, and in IMilan. The probability, therefore, 
'*iB, that he was not then in the habit of signing his pictures, and that 
-"many really by him are ascribed, in collections, to other painters. In ^ 

latest works also, even when his signature appears, the date is omitted. As 
yet, no specimen is known with a later date tiian 1478. The author of ihe Me- 
morie de* Pittori Messinesi, p. 19, cites indeed, on hearsay, a picture in theBifor- 
mati at Catania with a much later date, but he appears to have been misinfenn^* 
Another remarkable circumstance is that Antonello's works in oil painted 
in the north of Italy during the period referred to, had not the effect of 
exciting any Italian painter, Domenico Veneziano excepted, to adopt the 
Flemish method. This is hardly to be explained by the jealousy with which 
that method may have been kept secret, as the result in pictures might have 
been imitated to some extent by ardent admirers. It is rather to be ascribed 
to the reluctance of the tempera painters generally to abandon their traditional 
process. The change was, however, effected by time; Antonello, on Ws 
re-appearance in Venice found willing converts. Ridolfi, Le Maraviglie wa 
^te, Ven. 1648, i. p. 49,) even relates that Giovanni Bellini, Ae better to 
observe the Sicilian painter's process, sat to him for a portrait, in the disgnise 
of a Venetian senator. The story is improbable, but there seems no reason 
to doubt that Antonello's influence greatly accelerated the introduction of 
oil painting into Venice towards the close of the centun5r- i 
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The jear 1465 corresponds not with the eighth but with the 
tjiirteenth indietion. It is therefore supposed either that the 
painter was misinformed as to the year of the indietion, or, 
which is more probable, that the freelj written V! was originally 
crossed so as to form X.* 

Purchased in September 1861 from the Cavaliere Isdla, Genoa. 



METSU. 

Gabriel Metsu was born at Ley den in 1*615 ; his father 
Jacques and his mother Jacomina Garnyers were both 
painters. He settled at Amsterdam, where he was still 
living in 1661. The date of his death is not known; 
indeed scarcely anything of his life is known ; Houbraken 
has engraved his portrait. Dutch SchooLf 



No. 838. The Duet. Interior of a chamber. A ladyi 
in a scarlet body, holding a piece of music in her hand on . 
her lap, is seated at a table covered with a Turkey carpet, . 
and on which a base viol is lying ; behind is a gentleman 
tuning his violin. By the lady's side is a spaniel. ' Signed 
6. Met8u, 

On wood, 1 ft. 4 J in. h. by 1 ft. 2^ in. w. Engraved in the 
Choiseul Gallery. 

Formerly in the Choiseul, Praslin, and Talleyrand collections. . 
Imported by Mr. Buchanan. Purchased with the Peel collection in 

1871. 

No. 839. The Music Lesson. A lady holding a piece 
of music is seated at an open virginal, conversing with a 
gentleman holding a glad's of wine in his hand ; a jug is 
on the floor, and a fiddle is lying on a table by his side. 
On the wall in the background are two pictures, one in a. 
gilt and the other in an ebony frame. Signed Q. Metau^ 

On canvas, 15 in. h, by \2\ in. w. 

Formerly in the collections of Mr. Biyan and Lord Radstock. 
Purchased with the Peel collection in 1871.. 

* See p. 200, note, an instance of similar ambigaity in a memorandum by a 
Ferrarese painter, L'Ortolano. 
t Houbraken, Groote Schouhurg^ fr. 
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182 MICHELANGELO. 

MICHELANGELO. 

Michelangelo Buonarko'ti was bom at Castel Caprese, 
in the diocese of Arezzo in Tuscany, March 6, 1475 :* his 
father Lodovico Buonarroti was governor of the castle of 
Caprese and ChiusL On the 1st of April 1488, he was 
apprenticed by his father to the celebrated painter Domenico 
Ghirlandajo, for three years, during which period Michel- 
angelo was to receive 24 florins for his services, an unusual 
arrangement. 

Michelangelo soon distinguished himself from the other 
pupils of Ghirlandajo, and evinced such superior ability in 
his drawings and models, made in the garden, or so-called 
academy, of Lorenzo de' Medici, near the church of San 
Marco, that that eminent patron of the arts took him under 
tiis especial protection, and employed Michelangelo to exe- 
cute several pieces of sculpture : ilichelangelo devoted his 
attention for many years from this time chiefly to sculpture. 
After the death of Lorenzo in 1492, to avoid the distur- 
bances which ensued upon the accession of his son Pietro 
to the government of Florence, Michelangelo removed for 
a short time to Bologna; he returned however to Flo- 
rence in the followiog year, in 1 494. Very shortly after 
this period, in consequence of the remarkable excellence of 
a " Sleeping Cupid" which he produced after his return to 
Florence, and which was sold at Rome as a veritable antique, 
lie was persuaded to try his fortunes in the papal capital : 
and it was during this first visit to Rome that he produced 
his celebrated Piet€i,1[ or group of the dead Christ on the 
knees of the Yirgin, which is now in the Church of St. Peter. 

He returned again to Florence about the year 1501, and 
there executed Ms colossal statue of " David,"' now in the 
Piazza del Qranduca. About 1503 he received a commis- 
sion from Soderini, then Gonfaloniere of Florence, to deco- 
rate one end of the Council Hall ; the opposite wall being 
intrusted to Leonardo da VinciJ Leonardo began but 
did not complete his picture. Michelangelo's does not 
appear to have been commenced ; but his cartoon, well 

* This date is commonly given as 1474, because the Florentines commenced 
their year at that time with the 25th of March, the Annunciation day. This 
practice was introduced by the Florentines about the tenth century. See J^'Ari 
de Virifier les Dates, 

t The representadon of the Virgin Mary weepmgfever the dead Christ was 
called a Pietdy as that of the enthroned Saviour or enthroned Virgin was 
«aUed a Maestd, 

X See the notice of Da Vinci in this catalogue. 
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known as the " Caa-toon of Pka,'' was finished about the 
year 1506 : it represented some Pisan soldiers, while bathing 
in the Amo, surprised by Florentines. Both designs pre- 
sented so many various and masterly views of the human 
figure, that they became, to use the words of Benvenuto 
Cellini, " The School of the World."* During the progress 
of this cartoon, Michelangelo paid a second visit to Rome 
by the invitation of Julius II., recently elected to the papal 
chair, who commissioned him to make a design for a 
mausoleum which that Pope intended to erect for himself 
in the church of St. Peter. Michelangelo, however, returned 
again to Florence in 1505, having taken offence at certain 
treatment from one of the Pope's servants; but he was 
reconciled to the Pope at the close of the following year, 
at Bologna ; he there made the well-known statue of 
Julius IL, which was afterwards destroyed, then cast as a 
cannon, and used against the Pope by the Bolognese. In 
1508 Michelangelo returned to Rome. 

In this year he was commissioned by Julius to paint the 
ceiling of the Sistine ChapeL He conmienced this task very 
reluctantly, and adverted to Raphael, whose fieune was 
already great, and who was then about to commence his 
series of frescoes in the Vatican Stanze, as a more fit person 
to execute the work. Michelangelo conmienced his designs 
in 1508, and the ceiling was finished on All Saints' Day 
(Nov. 1), 1512.t The painting, says Vasari, was executed 
by Michelangelo alone, in the short space of twenty months: 
but it need not be assumed that these were consecutive 
months, especially as a writer quoted by Fea speaks of the 
ceiling as already begun in 1509.^ In any view of the 
question, the greater part of the time above specified must 
have been employed on the designs and cartoons. The 
frescoes represent the creation of the world and of Man; his 
Fall ; and the early history of the world, with reference to 
Man's final redemption and salvation.§ 

* Vita di Benvenuto CeUini, Milan, 1806, p. 31. Gaye, CarteggiOj ^c, v. ii. 
p. 90. Vasari, Life of Michehngeh. 

t There is a document now in the British Museum, fonnerly inthe possession 
of the Buonarroti family at Florence, which purports to be an original contract 
made by Michelangelo with the Pope, respecting the commencement of his 
designs for this ceiUng ; it is dated May 10, 1508. The whole work, therefore, 
occapled Michelangelo about four years, for bis scaffolding was still not removed 
from the chapel by Christmas-day, 1512, as noticed in the Diary of Paris de 
Chassis, quoted by Pun^eoni, Elogio Storico, &c p. 131 ; and by Passavant, 
Hafael von Urbino, i. p. 167. See also the Kunstblatt, No. 105, 1844. 

X Franc, de Albertmis, Mirab. EomcB, lib. iii. Fea, Notizie^ fre, p. 27. 

§ There is an outline of this ceiling in the English translation of Kugler's 
Handbook of Painting, Italy, voL L See the Editor's notes on the subjects of the 
frescoes, pp. 203, 206, 216. _^ 
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These extensive frescoes hecessarily caused Michelangelo 
to suspend his labours for the mausoleum of Julius; and as 
the Pope died shortly after their completion, in 1513, the 
monument was never finished. 

During nearly the whole pontificate of Leo X., the 
successor of Julius II. (nearly nine years), Michelangelo was 
employed chiefly in the unworthy occupation of procuring 
marble from the quarries of Pietra Santa, for the fa9ade of 
the church of San Lorenzo at Florence : he paid, however, 
three visits to Eome during this interval, in ] 515-16-17.* 
During the pontificate of Leo's successor, Adrian VI., and 
part of that of Clement VII., he was employed on the 
works of the Medici Chapel in the Church of San Lorenzo 
at Florence : in the iejifh yeat, however, of Clement's pon- 
tificate, 1533, thirteen ^ears after the death of Eaphael, he 
commenced his cartoons for the celebrated fresco of the Last 
Judgment, on the altar wall of the Sistine ChapeL It 
was continued during the pontificate of Paul III., and was 
finished in 1541.t Michelangelo did little more in painting 
from this period; the frescoes of the Cappella Paoliaa, 
built for Paul III., were his last works of the kind: 
they were finished in 1549, when he was seventy-four 
years of age. He had been' appointed, in 1547, to 
succeed Antonio da San GaUo, as architect of St. Peter's, 
which, though the first stone had been laid by Julius II. in 
1506, was stiQ very little advanced : the original architect 
was Bramante. Michelangelo undertook the responsibility 
without salary. He continued architect throughout the 
pontificates of Paul III., Julius III., Marcellus II., Paul IV., 
and Pius IV., until his death ; he carried the building to the 
base of the cupola. 

Michelangelo died at Rome, February 17, 1564; J his 
body was taken to Florence, and, on the 14th of March 

♦ See the Buonarroti MSS., British Museum. 

t This great fresco measures 47 feet in height by 43 in width. The Cappella 
Sistina, or Sistine Chapel, was built by Baccio Pintelli, fbr Sixtus IV. in 1473, 
whence its name of Sistine. There are a groimd plan and sectipus of the chapel 
in Appendix XIV. to the Third Report of the Conunissioners on the Fine Arts. 
The chapel is of an oblong shape, with a vaulted roof; is 133 feet long, 43 wide, 
and 58 high. It is reserved for the especial use of the Popes : the church cere- 
monies of the first Sunday in Advent and of the Holy Week t&e place in it 
The scrutiny also of the votes for the papal dignity taies place ji^i this chapel, 
when the cardinals hold their conclave in the Vatican. 

t He lived 88 yfaxs 11 months and 15 days, whence he must have been b<an 
in 1475, for Vasan expresdgr states that he died February 17, according to the 
yiorentine mode of reckoning in 1563, but, according to the Roman, hi 1564. 
Vita di Michelangelo, Vite, pt. iii. The Romans ^pear to have always com- 
menced their year with January. See the Kalendarium Gregorianvm Perpetmm. 
Rome, 1586. / -^ :/ /- 
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following, was buried in a vault in the church of Santa 
Croca 

The opinions concerning Michelangelo are so iiniform in 
their expressions of praise, and so well known, that to quote 
them would be superfluous ; that of Raphael, however, may 
be here recorded : this prince of painters is said to have 
often exclaimed, that he thanked God he was bom in the 
days of Michelangelo.* 

To his acquirements already noticed, Michelangelo added 
the cultivation of poetry.t As a painter he is almost exclu- 
sively known by his productions in fresco : he executed a 
few works in distemper, one of which, a Holy Family in 
the gallery of Florence, painted for Aiigelo Btoni, is well 
authenticated.} 

No. 8. A Dream of Human Life. A naked figure, 
seated, is reclining fi^gainst a globe ; he appears to be roused 
by the sound of a trumpet which an angel is blowing 
immediately above him. Beneath his seat is a collection of 
masks illustrating the insincerity or duplicity of himian 
dealings, and around him are visions of the many vices 
and depravities of mankind. 

* Condivi, Vita di Michelangelo Buonarroti^ &c. § Ivii Flor. 1746 (Ed. Prin, 
Borne, 1553). Buppa, Life of Michelangelo, London, 1816. Sir Joshua Bey- 
nolds' last discoorse, the Fifteenth, consists chiefly of a recommendation to study 
the works of Michelangela The following are the concluding words of this 
discourse, and the last uttered by Sir Joshua in the Academy :— " If the high 
esteem and yeneration in which Michelangelo has been held by all nations and 
in all ages should be put to the'account of prejudice, it must still be granted that 
those prejudices could not haye been entertained without a cause: the ground of 
our prejudice then becomes the source of our admiration. But, from whateyer it 
proceeds, or whateyer it is called, it will not, I hope, be thought presumptuous in 
me to appear in the train, I cannot say of his imitators, but. of his admirers. I 
haye taken another course^ one more suited to my abilities, and to the taste of the 
times in which I liye. Yet, howeyer unequal I feel myself to that attempt, were 
I now to begin the world again, I would tread in the steps of that great master ; 
to kiss the hem of his garment, to catch the slightest of his perfections, would be 
glory and distinction enough for an ambitious man. 

" I feel a self-congratulation in knowing my self capable of such sensations as 
be intended to excite. I reflect, not without yanity, thdt these discourses bear 
testimony of my admiration of that truly diyine man ; and I should desire^ that 
the last words which I should pronounce in this academy, and from this place, 
might be the name of MichelangeloT* 

t His poems, chiefly sonnets, were first published by his great-nephew, 
Miahelangelo Buonarroti^ at Florence, in 1623, and again by ^ttari in 1726. 
Select specimens have been translated into Ehglish bv Mr. J. E. Taylor, Michel- 
angela considered as a philosophic Poetg with translations, Sfc, ; 8vo., London 
1840. A Life of Michelangelo by Mr. J. S. Harford was published in 1856 ; 
London, 2 yols. 8vo., with a folio of plates. 

t Lanzi, Storia PittoricUf ffc. 
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Engraved hy J. Bonasone, the contemporary of Michelangelo; 
also by others; and recently in Jones's National Gallery, On 
wood, 2 ft. 1 in. A. by 1 ft. 9 in. w. 

This picture, of which there are several repetitions, was painted 
from a design by Michelangelo, by one of his scholars, and was 
formerly in the Barberini Palace at Rome. It was bequeathed to 
the National Gallery, in 1831, by the Eev. W. H. Carr. 

No. 790. The Entombment of our Lobd. Compo- 
sition of seven figures, small life-size. An unfinished 
picture. 

Partly if not entirely painted in tempera, on wood, 5 ft. 3^ in.^. 
by 4 ft. 11 in. tv, 

St. Jolin (or Nicodemus), Joseph of Arimathaea, and Mary 
Magdalen, are carrying the body of Christ, supported by a 
strap or twisted sheet, up a winding flight of steps to the 
tomb prepared by Joseph among some rocks in the back- 
ground. On the spectator's left is a female figure, Salome, 
seated on the ground with her right arm raised as if exa- 
mining something in her hand not expressed in the picture: 
on the opposite side are two other female figures, Mary, the 
wife of Cleophas, and the Virgin ; the latter in obscure out- 
line only, and kneeling on the ground.* 

The bare priming of the panel is left imcovered in several 
parts, especially in portions of costume, Condivi and 
Vasarif mention that Michelangelo left several unfinished 
works in painting as well as sculpture, and among such 
unrecorded labours may be accounted the present '^En- 
tombment.'' It was in the Collection of Cardinal Fesch, 
and was stored with a vast number of other pictures in 
the basement of the Falconieri Palace at Rome, whence it 
was removed with others to the Villa Paolina. In 1845 
it was sold by the Principe di Musignano to a Boman 
picture dealer, from whom, in 1846, it was bought by 
Mr. Robert Macpherson, with some other pictures, for a 
small sum ; the surface being so obscured by dirt that its 
qualities were not apparent. When washed, it was in- 
spected by several Roman connoisseurs and artists, and 
pronounced a work of great value. Peter Von Cornelius, 
the eminent German painter, in evidence in an action 

* See John xix. 25, 38, and Mark xv. 41. 

t ** Vita di Michelagnolo Buonarroti," &c., Florence, 1746, Folio. — ^No, 55, 
p. 45. Vasari, «* Vite, &c." Ed. Le Monnier, vol. 12, pp. 213, 271-275. 



Digitized 



byGoogk 



MIEKIS. 187 

brought'against the purchaser by the Roman dealer for its 
recovery, declared it to be " una cosa preziosa — un vero 
originale di Michelangelo."^ 

Purchased in London from Mr. Robert Macpherson, in 1868. 



No. 809. The Madohna and Infant Christ, St. John 
the Baptist, and Angels. The Virgin is seated in the centre, 
holding an open book, on which the Infant Christ, standing 
by his mother's side, has placed his right hand ; behind him 
is the little St. John ; on each side are two angels, one of 
^whom is reading a scroll. Seven small figures, unfinished. 

In tempera, on wood, 3 ft. 4^ in. h. by 2 ft. 6 in. w. 
Formerly ascribed to Domenico Ghirlandajo. Exhibited at 
the British Institution in 1847 by Mrs. Bonar, the then proprietor 
of the picture, who sold it to the Rt. Hon. H. Laboucbere, M.P., 
afterwards Lord Taunton, from whose executors it was purchased 
for the National Collection, in 1870. 



MIERIS. 

Frans Van Mieris was bom at Ley den, 6th April 1636, 
His father was a goldsmith and diamond cutter, and Frans 
was one of a family of 23 children. He studied first with 
A. Torenvliet at Leyden, and afterwards with Gerard Don. 
He died at Leyden on the 12th March 1681. Jan and 
"Willem van Mieris, both painters, were the sons of Frans. 
Dutch schooLf 

No. 840. A Lady in a Crimson Jacket, seated, 
feeding a parrot, on its perch. 

On copper, 9 in. h, by 7 in. ir. 

Formerly in the collections of M. De Gaignat, the Duke de 
Praslin, Prince Talleyrand, and Mr. Beckford at Fonthill. There 
are repetitions of this picture in Her Majesty's collection and 
in the Munich Gallery.^ Purchased with the Peel collection 
in 1871. 



* B. P. D. Giannelli — " Romana Nullitatis contractus, super Merito et super 
examine Testium pro D. Vito Enei contra D. Robcrtum Macpherson." Romo, 

1856, p. 11. 
t Houbraken, Grooie Schouhurg, ^c. 
t Smith's Catalogue BaUonn^. Fart L 



Digitized 



byGoogk 



188 M5)ERIS.— MOLA. 

MIERIS. 
WiLLEM Van Mieris, the son of Frans, was bom at Ley- 
den in 1662, and was taught painting by his father. In 
1684 Ve married Agnes Chapman, with whom he lived 60 
years; she died in 1744. Frans van Mieris, the younger, 
was their son. Willem lived to the age of 84, and died at 
Leyden, 27 January 1747, having been blind the last few 
years of his life. He etched a few plates, and was likewise 
a sculptor. Dfttch school.* 

No. 841. A Pish and Poultry Shop. The mistress 
within is bargaining with a fisherman for some fish. 
Various provisions exposed for sale. Below the shop 
window is an elaborate bas-relief from marine mythology, 
and a tortoise-shell cat is immediately in front, eyeing a 
duck, whose head hangs from the window-sill ; whence this 
picture is sometimes called the cat, ^^ Le Chat." Signed 
W. van Mierisyft. Anno 171% 

On wood, I ft. 7i in. k. by 1 ft. 4 in. w. Engraved by Burnet. 
Formerly in Sir Simon Clarke's collection. Purchased from Sir 
Robert Peel in 1871. 

MOLA. 
PiETBO Francesco Mola was bom in or near Milan,t ^ 
1612. He went very early with his father, Gio. Battista 
Mola, an architect, to Rome, where he studied painting 
under the Cavaliere d'Arpino. ^e removed while stiU 
young to Venice, where he dwelt some time ; but he after- 
wards returned to Rome, and then visited Milan, and sub- 
sequently Bologna, where he adopted the style of the 
Bolognese painters, imitating especially Albani, whose land- 
scape pieces embellished with figures were particularly suited 
to the taste of Mola. He settled finally in Rome in the latter 
part of the pontificate of Innocent X., and died there in 
1668.t He had held the office of President of the Academy 
of St. Luke, and he had been invited to settle in Paris as 
Court-painter to Louis XIV. Mola painted large and small 
figures, and excelled ia landscape : in light and shade be 
was much influenced by the style of Guercino. He etched 
a few plates. 

♦ Van Gool, Nieuwe Schouburg der Kunstschilders^ Sfc, 

f Lanzi says Como ; in Goethe's Winkelmann und sein Jahrkimdert, it is 
stated that he Vas bom at Coldre, in IttBian Switzerland. 

X Passeri, Vite de' Pittori, &c. Pascoli, d more modern writer, says 1666 ; 
but Passeri, Mola's cdhtemporary, is the better authority. 
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Nb. 69. St. John Preachin<J in the Wilderness; 

tl^ Saviour is seen approaching in the distance : — 

'* Tlie next da^ Joiin aeeth Jesos coming unto him, and saith. Behold the 
Lamb of God, which taketh awaj the sin of the world. This is he of whom I 
said, After me cometh a man which is preferred before me, for he was before 
me.'*— JoAn 1 29, 30. 

Landscape, with five small figures. 
Oh canvas, 1 ft. 8^ in. A, by 2 ft. 2 ip. w. 
Formerlj in the Robit* collection at Paris : bequeathed to the 
National Gallery, in 1831, by the R^jr. W. H. Carr. 

No. 160m The Bepose; landscape with small figures* 
The ^^Holy Family," during the flight into Egypt, is reposing 
under the shade of some trees; three angels are hovering over 
the sleeping infant, who is watched by its- mother : in the 
distance is a shepherd tending his flocjg. This subject, which 
is often treated by the Italian painters, is commonly called 
the Kiposo. 
Engraved hj J. Coelemans. On canvas, 1 ft. A. by 1 ft. 6 in. «r. 
Formerly in the Orleans collection ; bequeathed to the National 
Gallery, in 1838, by Lord Farnborough. 



MONTAGNA. 

Baetolommeo Montagna, a distinguished quattrocento 
master, was a native of the neighbourhood of Brescia, but 
settled at Vicenza, where several of his works are still 
preserved. He studied in the school of Giovanni Bellini, 
and, ib is said, also under Andrea Mantegna. He was 
engraver and painter ; existing dates on his pictures range 
from L499 to 1507 inclusive ; but Bartolommeo was still 
living in 1523, the date of his will. His brother Benedetto 
attained some distinction as an engraver.f 



No. 802. The Madonna and Child, The infant is 
seated on a book, holding a strawberry : a rocky landscape 
in the background, with a church and other buildings on 
the margin of a lake. 

On wood, 2 ft. 1 in. h. by 1 ft. 9^ in. w. 

Formely in the collection of Count Carlo Castelbarco. Purchased 
at MH&n from Signer Giuseppe Baslini in 1869. 

* Mr. Buchanan's Memoirs of Painting contains a catalogue of this and of 
many other Yaluable collections, which were dispersed at the period of the 
French Reyolution. 

t Mosca, ArcMteUvre, {fc, di Vicenza, 1779; Vasari, Vite, &c., Ed. Le 
Monnier, toI. yi. p. 103. 
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MORANDO. 
Paolo Morando, commonly called Cavazzola, after his 
father Taddeo, was born at Verona, apparently in 1484, 
and died there on the IStli of August 1522, as recorded in 
the Register of the Confraternity of SS. Siro e Libera, to 
which he belonged. He died at the age therefore of thirty- 
seven or thirty-eight. He was the scholar of Francesco 
Morone, and was the rival of II Moro and Girolamo dai 
Libri at Verona, where several excellent paintings by 
Morando are stiU preserved. He painted in the cinqnecento 
taste after the manner of Giorgione and Titian.* 

No. 73S. St. Rock with the Angel. The Saint, a full- 
length figure, life-size, is baring his thigh and showing the 
plague spot to an angel soaring above his head ; at his foot 
is his little dog ; in the back ground are an oak and his 
pilgrim s staff and hai 

On canvas, 5 ft. If in. h. by 1 ft. 9 J in. w. Signed Paxtlits 
MoBADUS, V. P. (Veronensis Pinxit), and formerly dated 
MDXVIIL, but the las/ five figures have been obliterated.! 



PAVLVS' 

MORADVS 

• ^' P ' 



Formerly over the Cagnoli altar in the church of Santa Maria 
della Scala; subsequently in the Caldana Gallery, at Verona. 
Purchased from Dr. Cesare Bernasconi in 1864. 

No. 777. The Madonna and Child, with St. John 
THE Baptist and an Angel, in a landscape. The Baptist 
is offering a lemon to the Infant Christ, seated in the lap of 
his mother. With the exception of the child, half length 
figures, nearly life-size. Signed Paulus V. P. 

On canvas, 2 ft. 6 in. h. by 2 ft. 2 in. w. 

Purchased at Verona in 1867, from the Count Ludovico 
Portalupi. 



♦ Vasar, FiVe, &c., vol. ix. ed., Le Monnier ; Da Persico, Descrhione di 
Verona ; and a communication from Dr. Bernasconi. 

t Recorded by the painter Giambettino Cignaroli, in a copy of Del Pozzo*B 
Pitotir Veronesi, 



Digitized 



byGoogk 



MORETTO, 191 

XL MORETTO. 

Alessandro Bonvicino, commonly called II Moretto da 
Brescia, where he was bom about the year 1490, was one 
of the greatest pamters of the sixteenth century. He first 
studied under Fioravante Ferramola, a painter of Brescia, 
and afterwards with Titian at Venice. In the earlier period 
of his career, Moretto was an imitator of Titian, and was 
likewise an admirable portrait painter ; but later in life he 
became an enthusiastic admirer of the works of Raphael, 
though it is not known that he ever visited Rome, and he 
endeavoured to paint in the style of the great Roman 
master. The works of Moretto range from 1524 until 
1556.* The year of his death as well as that of his birth, 
is unknown, but he died probably about 1560. 

Lanzi remarks that Moretto was better as an oil than as 
a fresco painter. He has left great works in both depart- 
ment of the art ; as the series of frescoes in the Villa 
Martinengo at Novarino, near Brescia, and several altar- 
pieces stiQ preserved in the principal churches of Brescia, 
besides others in some of the public galleries in Europe. 
The following are the most celebrated of his works at 
Brescia. The " Five Virgin Martyrs,'' and the "Ascension 
of the Virgin,'' in San Clemente ; the " Coronation of the 
Virgin," in SS. Nazaro e Celso ; ** St. Joseph," in the church 
of the Madonna deUe Grazie ; and " St. Nicholas of Bari," 
in Santa Maria de' MiracoU. In the Gallery of Vienna is 
a " Sta. Justina," formerly attributed to Pordenoncf The 
Galleries also of Berlin and Frankfort possess fine examples 
of this painter. In Santa Maria della Pieta at Venice, 
is a picture by Moretto, signed Alex. Morettus Brix, F. 
M.D.XLVIIII. He was the master of the celebrated 
portrait painter Moroni4 



No. 299. Portrait of an Italian Nobleman, Count 
Sciarra Martinengo Cesaresco, of Brescia, seated, leaning 
his head upon his right hand. Half length, life-size. On 
the cap is a label, inscribed TOT MAN noei2— " By the 
desire of the extreme," referring to his anxiety to avenge 
the death of his father, who was assassinated. Count Sciarra 
was killed in France in the Huguenot campaign which 
closed with the battle of Moncontour, Oct. 3rd, 1569. § 

On canvas, 3 ft. 8^ in. A. by 3 ft. 1 in. w. 

* Brognoli, Nvauo Guidaper la Cittd di Brescia, 1826, p. 228. 
t Engrayed as such by Bahl. 

X Bidolfi, Vite, §*c. Baron yon Ransonnet, Zeitschrifi fur Oestreiehische 
LUeratur und Kunst; and the Kunsiblatt^ 1844, p. 160. 
§ Bossiy Elogi Historici di Bresciani lUustri^ Brescia, 1620. 
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Formerly in the collection of Count Lechi, at Brescia, from 
which it passed into the possession of Mr. Henfrey, at Turin, 
from whom it was purchased for the National Gallery in 1858. 
When in the Lechi gallery it was attributed to Moretto's scholar, 
Moroni. 

No. 625. St. Bernardino, of Siena, with St. Jerome, 
St. Joseph, St. Francis, amd St. Nicholas* of Bari ; the Virgin 
and Child, with St. Catherine and St. Clara, appearing in 
the clouds above. St. Bernardino is holding up in his right 
hand a circle containing the monogram of Christ, iH.S.,* in 
his left an open book, with the words " Pater manifestavi 
nomen tuum hominibus (Father I have manifested thy name 
to men) \' at his feet are three mitres, inscribed with the 
names of the three cities of which he is said to have re- 
fused the bishoprics-=^Urbino, Siena, and Ferrara. He was 
canonized in 1458. 

On canvas, 1 1 ft. 7. in. h, by 7 ft. 6 in. ir. 

Formerly in the possession of Dr. Faccioli at Verona, from 
whom it passed in 1852 into the collection of Eiord Northwick, at 
Chelt^ham. Bought at the sale of the Northwick pictures in 
1859^ 



MORO. 
Antonij Moro, commonly called in this country Sir 
Antonio More (though it is not known when or where he 
was knighted), was bom at Utrecht in 1612, and was the 
scholar of Jan Schoorel. He studied also in Italy, and he 
became eventually the most distinguished of the Dutch and 
Flemish portrait painters of his time. Moro was when still 
young taken into the service of the Emperor Charles V., 
for whom, in 1552, he visited in his capacity as portrait 
painter Madrid and Lisbon, and also England early in Ae 
reign of Queen Mary, who appointed him her painter. 
After the Queen's death in 1558, Moro remained in the 
service of her husband Pliilip II. of Spain, and visited 
Madrid a second time : .besides porVaits, he executed some 
copies of Titian for that monarch. 

Having made himself obnoxious to the Inquisition, Moro 
was compelled to leave Madrid. He finally established 
himself at Brussels, where he had seoured the protection of 

• Interpreted both as Jesus (IH20T2), and as Jesus Hominum Salvator : 
See the inscriptfbn on the picture by Segna di Buonayentura, p. 274, 
where they signify JesK*. . " ^ » r i 



Digitized 



byGoogk 



MORONE. 193 

the Duke of Alva; and though invited back to Madrid by- 
Philip, he did not venture to return to Spain. 

Moro was also an historical painter. Van Mander men- 
tions an unfinished picture of the " Circumtrision of Christ'* 
by him, for the Cathedral of Antwerp, as one of his most 
saccessful works. He died rich at Antwerp in 1681, The 
prices Moro received for his portraits were very large, 
varying from one hundred to two hundred ducats, in Por- 
tugal^ and one hundred pounds in England, where he was 
very much employed as a portrait painter in the reign of 
Queen Mary.* His own portrait is in the Painters' Gallery 
at Florence-t 

No. 184L Portrait of Jeanne d'Archel, of the 
House of Egmont, in her eighteenth year, dressed in red, 
with a gold chain on her neck. Count Egmont was be- 
headed by the Duke of Alva in 1568. J Three-quarter 
length, life size. 

On canvas, 2 ft. 5 in. A. by 2 ft. 1^ in. tr* 

Dated 1561. Formerly in the collection of Mr. Beckford in 
Fonihill Abbey, from which it passed in 1823 into the possession 
of Colonel Hngh Baillie. Purchased for the NationiJ Gallery 
from M. C. J. Nieuwenhuys in 1858. 



MORONE. 
Francesco Morone was bom at Verona in 1474, and 
■was instructed in his art by his father Domenico. Ho 
punted in fresco and in oil, and excelled in portraits. 
Tasari notices Francesco in conjunction with Girolamo dai 
libri ; they painted together in Santa Maria in Organo, in 
Verona. His works are rich in colour and tasteful in their 
forms> but he belongs in style rather to the quattrocento^ 
than to the cinquecento, painters He died at Yerona on 
the ICth of May 1529, aged fiRy-five.§ The Berlin Gallery 
possesses a Madonna and Child from the same models as 

* More, says Walpole, ** remained in England daring the reign of Mary, and 
was much employed ; bat having neglected, as is freqaent, to write the names 
on the portraits he drew, most of them haye lost jMirt of their yalae, by our 
ignorance of the persons represented. The poorest performers have it in their 
power to add so moch merit to their works as can be conferred by identifying 
thesabjects, which would be a little reparation to the corioas world, thoagh 
some ftmiHes shoald miss imaginary ancestors." — Anecdotes ofPainiitig, p. 141, 
Ed. 1849. 

t Van Mander, HetJLeven der Schildere; Amsterdam, 1764, yoL 1, p. 172, 
Walpole ; Anecdotes qfPaintmgf &C. Eramm, Levens en Werken, ffc, 

i Cloaet. Ehge hietmrique du Compte <f Egmont ; Brussels, 1825. 

I Yasari, ViU, ^c, Ed. Le Monnier, yolix.; Dal Foaio, De* Pittori^ ^c, 
Veroneti, 
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the examjde in this collection, signed Fbanciscxjs Moronus 

PiNXIT. 



No. 285. Madonna and Child, the Virgin seated 
with the child in her aoms, and holding an apple in his 
hand. Behind is a red curtain on a rod, extending half 
across the picture : a town upon a rock in the distance. 
Figures half the scale of life. 

On wood, 2 ft. A. by 1 ft. 5 in. w* 

Purchased from Baron Galvagna in Venioe in 1855. This 
picture, while in the Galvagna Collection, was attributed to 
Bfellegrino da San Daniele ; and it has been since ascribed to 
Girolamo dai Libri : it is, however, certainly by Francesco 
Morone. 



MORONI. 

OlAMBATTlSTA MoRONi, one of the most eminent of the 
Italian portrait painters, was born at Albino near Bergamo 
about the year 1510, and learnt his art under II Moretto. 
Titian is reported to have recommended the Bergamaschi, 
who came to him to be painteid, to go to their own 
countryman Moroni for a. true portr^t. Moroni painted 
also ecclesiastical subjects, but hi& works of this class are 
not important : he died at Bergamo on the 5th of February 
1578. The portrait of Ercole: Tasso, or '^ the Jesuit,'' in 
the Duke of Sutherland's collection, and the "Tailor" in 
this, are two of his most celebrated works ; both are bighty 
praised by Boschini in his Oarta' d^l Navegar Pitoreseo: 
in the Berlin gaUery is his own portrait by hlm.'^ 



No. 697- The Portrait of a Tailor — Tagliapanni 
— ^in a flannel 'jacket and red 'breeches, standing at his 
board with the shears in his hand, about to cut a piece of 
black cloth. Half-length life size. 

On canvas, 3 ft. 2^ in. h, by 2 ft. 5^ in. w. 

Formerly in the Grimani Palace at Venice. Purchased at 
Bergamo in 1862, from Sig. Federfgo Frizzoni de Safis. 

iTo. 74k£- Portrait of a Lawyer ; he has on a blaci 
cap and black velvet suitv with white frill and wrist bands, 

* " un Sartor, si belo, e si ben^ato, 

Che'l parla piii de qtial se sia Avocato.'* 
Vento Quinto, p. 827, 1660. SeeRidOlfi, ZeMdraviglie, A^^J. ;" and Tll88i> 
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aud holds in his right hand a letter, to whidi he points with 
his left. The address on the letter is not legible. Half 
length, life-aiae. 

On canvas, 2 ffc. 10 in. h. by 2 ft. 3 J in. w. 
Formerly in the Poortal^ oollecCioB. Porohased in Paris 
from M. Ch. Edmond de Poartalds in 1865. 



MOSTERT. 

Jak Mostert or MosTAERT was bom at Haarlem in 
1474, and learnt his art under Jacob Van Haarlem, a 
painter of note in his day. He was for eighteen years 
painter to Margaret of Austria, governor of the Nether- 
lands, and during that period resided at the Court, to which 
he was attached also as gentleman: he afterwards returned 
to Haarlem, where he died in 1555 — 6. Mostert paid 
much attention to landscape, and was a good portrait 
painter ; his ecclesiastical works have mostly perished, but 
a very delicate picture ascribed to him of the Virgin, with 
smaller representations of her seven sorrows, is still pre- 
serred in the church of Notre Dame at Bruges*: the 
Antwerp galley possesses two excellent portraits by him. 



Na 713- The Virgih and Chiu> in a GiJU)ia^^ seated 
under a teee; by their side an earthen flower-pot with 
pinks. The mother holding the child with her left hand, 
is offering a flower with her right. Landscape back- 
ground. 

On oak, 2ft. A. by 1ft. Tin. w. 

Formerly in Ae Wallerstein Collection. Presented in 1863 
hj Her Mf^esty the Queen, in fuMmeat of the wishes of His 
aojsX Highness the Prince Consort. 



MOUCHERON. 

Fredebickde MoxTCHERON,of an Antwerp family, was 
bom at Emden in 1633. He was the scholar of J. Asselyn 



■ * Van Mander, Leven der Schilders, ^c, ; Catalogue du Musie d'Anvers, 1857. 
X. Gaicdardini, -writing in 1566, enumerates a Frtns Mostert among the then 
deeeased painteiB of distmotion, hut does not notice Jan. VeserizioM, jfc, 
p. 129. 

N 2 
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at Amsterdam ; he studied also some time in Paris, and 
eventually settled at Amsterdam, where he married in 
1669, and where his son Isaac was bom in 1670, who was 
also a painter. The date of his death is not known, but 
in the Dresden gallery is a picture signed F. Moucheron, 
fecit 1713. Dutch school.* 



No. 842. A Garden Scene, bounded by trees. On 
the right, some figures are. near a fountain ornamented with 
statues, and shaded by poplars. In the middle ground 
is a jetting foimtain, near which are various figures pro- 
menading, beyond which is a balustrade, and a view of the 
open coimtry. Signed Movxiheronf f. The figures are 
ascribed to Adrian Yandevelde. 

On canvas, 2 ft. 4^ in. h. by 3 ft. w. 
Pnrchased with the Peel collection in 1871. 



MURILLO. 

Babtholome' Este'ban Mubillo was bom at Seville, 
-and baptized on January 1, 1618. After receiving some 
education, he was placed with Juan del Castillo, a relation, 
to learn painting, for which he had shown a decided ability. 
In 1641, in his twenty-fourth year, having acquired a little 
money by painting h^s of Saints and sacred pictures for 
South America, he was induced by Pedro de Moya, a former 
fellow student, who had studied in England under Yandyck, 
to proceed to Madrid, with the intention, as some writers 
state, of going on to England and to Italy. Arrived ftt 
Madrid he was kindly treated by Velazquez, his paisanoy or 
fellow townsman ; soon the death of Yandyck, his ovm limited 
resources, and the counsels of Velazquez, induced him to 
remain at Madrid, where every facility to finish his studies 
was procured for him by Velazquez, which the high position 
of tluit master, as painter to the king, enabled him to ofier. 

In the year 1644, Murillo had made such progress that 
Velazquez recommended him then to prosecute his journey 
to Bome, and ofiered him letters of recommendation &om the 
King ; Murillo, however, now felt no desire to go to Italyi 

* Eramm, De Levens en Werkm, der HoUandtche en Vlaam$ch§ Kwut- 
tchilders, ^r. 
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and he returned in the following year^ 1645, to Seville. His 
first works in Seville were a series of pictures illustrating the 
life of St Frauds, in the Franciscan convent of that city ; 
and, though unknown in his native place up to this time, he 
thenceforth became the caposcuola, or head of the school of 
Seville ; his principal rivals being Francisco de Herrera the 
younger, and Juan de Yaldes LeaL In 1648 he married a 
lady of fortune of Pilas, and from this tune his house became 
a favourite resort of people of taste and fashion. In 1660 he 
established the Academy of Seville, of which he was in that 
year president, but he never filled the office after the first 
year. 

Among Murillo's principal works were dight large pictures, 
painted for the Hospital of St. George, called La Caridad, and 
which he completed in 1674 : they represent Moses striking 
the rock ; the Miracle of the loaves and fishes ; the Betum of 
the Prodigal Son ; Abraham visited by the Angels; * Christ 
healing the Sick of the Palsy (conunonly called the Pool 
of Bethesda) ;t the Angel liberating St Peter from Prison ; 
and the two following illustrating charity, — San Juan de 
Dies bearing a poor man upon his back ; and Santa Isabel, 
Queen of Hungary, healing the sick poor; the last picture 
went by the name of £1 Tinoso,. from the diseased head of the 
principd figure. Many of these pictures are now dispersed : 
8(Hne of them formed part of the acquisitions of Marshal 
Soolt during the Peninsular war ; the Tinoso is at Madrid. 

Murillo^s last work was the large altar-piece of St. Cathe- 
rine, p^ted at Cadiz for the church of the Capuchins there : 
this picture he never completed; owing to a fall which he 
had from the scaffolding while engaged upon it, he was forced 
to return to "Seville, and died there not long afterwards, 
April 3, 1682. Two sons and a daughter survived him; his 
daughter had taken the veil eight years before his death. 

Murillo, in the latter part of his Ufe, changed both his 
style and his subjects. His earlier pictures, which are painted 
in a forcible manner, are chiefly illustrative of humble life ; 
his latter works, with equal truth, are in a more elevated 
and chaste style, and are almost exclusively scriptural or 



* These two jHCtnrei are now in the possession of the Duke of Sutherland, 
t Now in tiie possession of Mr. George Tomline. 
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religious in their subjects. He odod&ionally painted land- 
scapes. His favourite masters were Spagftoletto, Vandyck, 
and VelazqueZi* 



No. 13. The Holt Family. The youthful Saviour, with 
the Virgin seated on the right, and JosejJi kneeling on the 
left, is represented standing on the base of a ruined column: 
the Hdy Spirit is descending upim hjjn from above, where 
the Father is represented supported by angels. 

Engraved by A. Bridoux. On capvas, 9 ft, 6 in. ^ by 6 ft. 
10 in. w. 

This picture, which is one of Murillo's last works, was painted 
at Cadiz when he was probably about sixty years pf age. Ifr 
bdoDgc^ to the faottfy of tke Maaiqins dd ^edrb^ until 1810, 
during the French ocoupation of Sj^Ui when it was Bokb aiud 
brought to this country : and, after passingthrough various hands, 
was in 1837 purchased from Mr.T. B. ^ulkeley Owen for the 
National Gallery. It is sometimes called the Fedroso Murillo: it 
is mentioned by Palomind, and by Ceaii Jtetmndez. 

. No. 74- A Spanish Peasant Boy. A laughing boy, 
with one shoulder exposed, is leaning on his elbows, and 
appears to be looking out at a window. 

Engraved by J. Rogers, for Jones's National Gallery ; and by 
W. Humphrys, for the Associated Engravers. On canvas, 1 ft. 
^ in. h. by 1 ft. 3 in. w. 

Formerly in the collection of the Marqais of Lansdowne; pre* 
rsented to the National GaUetry in 1826 by Mr. M. M. 2acfaary. 

No. 176. St. John and the Lamb. An image of the 
divine mission of the Baptist. St. John, a child, embraces the 
lamb, and with his left hand points towards heaven : an iilus- 
tration of the words, — «^ Behold the Lamb of God," John 
L 89. The standfwd of the liamb is lying iqKm Ae ground: 
a dark rocky landscape forms the back-ground. 

Engraved by V. Green, F. Bacon, and others. On canvas, 5 ft. 
5 in. A. by 3 ft. 7 in. w. 

Formerly in the collection of M. Epbit^ fronv which it passed 
into the possession of Sir Simon Clarke, at the sale of whose pic- 
tures, in 1840, it was purchased for the National Gallery. 



* Cean Bermudez, Diccionario Historico de ha mas Ihutres Profesores da las 
BeUcuArtes en Emana, Madrid, 1800 ; and the Letter of the same author on tbe 
School tf Seville, Cadi^ 1S06 ; tranalated in Daviee*! Life ofMuriBo, London, 
1819. 
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NETSCHER. 



O 



Gaspar Netscher was born at Heidelberg in 1639, 
and studied under Terburg at De venter. In 1059 he 
started on a tour to Italy, but, having fallen in love with 
a young lady of liege at Bordeaux, he gave up his Italian 
tour, married, returned to Holland, and settled at the 
Hague. .He joined the guild of painters there in 1663^ 
and ,died in that city in 1684. X)utch sc];iool.* 

No. 843. Blowing Bubbles. Two children at an open 
window blowing bubbles ; one of the boys is oflR^ring to 
catch a little floating globe on the top of his plumed cap. 
A green curtain is looped up on the right. Signed A^ 

• Oft wood, 12in. A. by 9| in. w. Engraved in the PoBllain 
Galiery. 

Formerly in the Poullain and Calonne collections ; subse-^' 
qnently in that of the Duchess De BeriL Purchased with the 
Peel pictures in 1871.t 

No. 844. Maternal Instruction. A lady seated at 
a table before a window is teaching a child to read ; 
^motiier child is playing with a dog on a chair. In the 
background over a cupboard is hanging in a black f rapi€| 
a fiimall copy of Rubens' " Brazen Serpent,'' in this collec- 
tion. 

On wood, 1 ft. 5J in. h, by 1 ft. 2^ in. w. Engraved by De 
X^Mipay. r. ; . , 

{*ormerly in the Orleans Gallery. Purchased with the . Peel 
collection in 1871. 

No. 845. Lai>¥ seated at a Spinning Wheel. Signed 

G. Netscher, 1665. 

On wood, 8| in. h, by 6^ in. «r. 

Formerly in the collections of M. Bloudel de Gagny and the 
Prince Galizin. Purchased with the Peel pictures in 1871. 



ORCAGNA- 

Andrea di Oione Arcagnuolo, commonly called On- 
Qi^A,.oiDe of the most distinguished of the early Florentine 



* Houbraken^ Grbote Schonburg, 8fc, 
f Smithes Catalogue Baisonni, it. 



Digitized 



byGoogk 



200 OBGAGKA. 

artists, aa painter, sculptor, and architect, was bom in 
Florence about 1315. Having acquired the rudiments of 
his art from his &ther, who was a goldsmith, he beciune the 
pupil of Andrea Pisano. 

When still young he was engaged with his brother 
Bernardo in Santa Maria Novella. The Heaven aild Hell, 
painted by the two brothers, from Bante in the Strozzi 
chiqpel in that church, af e still preserved. They executed 
similar subjects in the Campo Santo at Pisa; Andrea 
painting "the Triumph of Peath," and "the Last Judg- 
ment ;'' he afterwards repeated the same subjects in 
Santa Croce at Florence, but these have long siiioe 
perished. Besides these considerable works in fresco, 
Orcagna painted several altar-pieces in tempera ; one for 
the Strozzi chapel in Santa Maria Novellay signed and dated 
1357, which is still preserved, and is one of his best works, 
he executed about the same time the great example in 
this collection. 

As an architect, Orcagna constructed the church of Or San 
Michele, and its Tabernacle in 1359 ; he also designed the 
celebrated " Loggia de' Lanzi '* in the Piazza del Qrandaca 
at Florence, which, though decided upon by the authorities 
in 1356, was not actually ocmimenced until twenty years 
later ;* Orcagna died befwe it was completed. The accounts 
of him do not reach later than 1876; and in that year 
he was dead.f According to Yasari, he died aged only 
sixty. 

Orcagna was in the habit of signing his name differently 
on his sculpture and in his pictul'es ; on the former he wrote 
Fece Andrea di done, Piitore, and on the latter Fece 
Andrea di Clone Scultore, Francia adopted a similar 
practice. The principal scholar of Andrea was Francesco 
Traini : his brothers Bernardo and Jacopo, who survived 
him, completed his xmfinished works ; Bernardo the pictures, 
and Jacopo the sculpture. 

No. 569. The Coronation of the Virgin, Angeis 
AND Saints in Adoration. A large altar-piece in three 



* It was begun Septenil>er 22nd, 1876, and finlihcd Jane 5, 1377. Goyet 
Carteggio, (fc, vol. i. pp. 526-8. 
t Bonaini, Memorie inedUi, p. 105. YasarL Ed. Le Monnier, vol ii. 
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divisions. In the centre, Christ crowning the Virgin, with 
two Angels standing on each side of the throne, and 
ten others below, eight of them kneeling, some playing 
various musical instruments — ^a keyed organ, harp, lute, 
viol, guitar, and bag-pipes. 

In each of the side pictures are twenty-four Saints, 
kneeling in rows around the throne in adoration. On the 
spectator's left is St. Peter, supporting on his knee the 
model of the church of San Pietro Maggiore in Florence, 
for which the picture was painted.* 

In tempera, on wood, the centre picture, 6 ft. 9^ in A. to the 
point of the arch, by 3 ft. 9i in. w. } the side pictures, 5 ft. 6^ in. 
^ by 3 fl. Sji in tr. ; the Gotliic frame, 9 ft. 7 in. h. by 18 ft. 
Imw. 

Originally painted for the church of San Pietro Maggiore in 
Florence, where it was placed over the high altar ; in 1677 it had 
been removed to the Delia Bena chapeL* It was inherited from 
tiie Delia Rena family by the Marchese Roberto Pucei, from whom 
it passed into the possession of the late proprietors in 1846. 
Purchased at Florence from the Lombardi-Baldi collection in 
1857. 

The following nine pictures also were portions of this altar- 
piece, being originally placed over the three principal pictures 
described above. 



* As many of the Saints here represented are without their characteristic 
emblems, it is diffieolt to identify them alL They appear to be, however, as 
neartf as can be ascertained, the foUowing:*- 

On the spectator's left,-r 



1. St Peter. 


13. St Gregory the Great 


3. St Bartholomew. 


14. St Benedict 


S. St Stephen. 


15. St Lucy. 


4. St John the Eyangelist. 


16. An Apostle. 

17. St Luke. 


5. An Aposde. 


6. StSigismond. 


18. St Clement? 


7. St Ambrose. 


19. A Bishop. 


8. St Francis. 


20. Eastern King, Balthasar. 


9. Mary Magdalen. 
10. St Philip. 


21. St Elisabeth of Hungary. 

22. Eastern King, Caspar. 


11. fitCosmas? 


23. East«^m King, Melchior. 


12. St Blaise. 


24. St Euphemia? 


On tire spectator's right,— 




1. St PauL 


13. St Bernard. 


2. St Matthew. 


14. St Antony Abbot 


3. St Lawrence. 


15. St Agnes. 


4. St John the Baptist. 


16. An Apostle. 


5. St Damianus ? 


17. St Mark. 


6. A youth with sword. 


18. StMarceUinus? 


7. St Nicholas of Bari. 


19. St Augustme. 


8. St Dominic 


20. St Jerome. 


9. St Catherine of Alexandria. 


21. St Scholastica. 


10. St James the Greater. 


22. St Zenobius. 


11. An Apostle. 


23. A youth with sword. 


12. A Monk with porple scull. 


24. StBeparata? 
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No. 570. The Trinity. The Holy Spirit, in the forai 
of a dove, is descending upon a crucifix, which is supported 
by the Ahnighty. 

Nos. 571^572. Angels adoring, constituting the sides 
of No. 570. 
In tempera, on wood, 2 ft. 10 in. A. by 1 ft. 3 in. w. 

No. 573. The Nativity, and the Annunciation to the 
Shepherds. The child is lying in the manger, over which is 
hovering a choir of Angels. 

No. 574. The Ajxweiation of the Kings of the East, 
cftmels and attendants in the backgroimd. St. Joseph is 
receiving a golden vessel, one of the presents, from the hand 
©f the child. Immediately over the stable is a star. . 

. No. 575. The Eesurrbction OF Christ, who is aflcend- 
inff with a standard marked with a red cross, in his hand j 
b^Iow, the Roman guards are asleep around the tomb. 

No. 576. The " three Maries'" at the Sepulghrb, 
Mark xvi. 1. Mary Magdalene, Mary the mothfer of James, 
and Salome, are standing with vases of sweet spices in their 
hands, by the side of the vacant tomb ; on the opposite side 
are two angels. 

No. 577. The Ascension of Christ, the Virgin and 
Apostles grouped in a circle below regarding the aseeftding 
Saviour. 

No. 578. The Descent of the Holy Spirit. 

*^ And suddenly there came a sound from Heayen as of a rushing migh^ 
wind, and it filled all the house where they were sitting. And there appear^ 
unto them cloyen tongues Uke as of fire^ and it sat upon each of them. And 
they were all filled with ^e Holy Ghost, and began to speak with other tongoes 
as the spirit gave them utterance." 

" Now, when this was noised abroad the multitude came together, and were 
eonfounded, because that every man heard them speak in his own language." 
— ^Acts ii. 2. 

"ir'he composition is in two divisions, the descent of the 
Holy Spirit being represented above, and below, the nudti*- 
tude confounded, every man hearing his own language. 

In tempera, on wood, each 3 ft. ^ in. h. by 1 ft. 7 in. w. 

Portions of No. 569. J^urchased at Florence from ih$ 
Loinbardi-Baldi collection in 1857. 



♦ Cinelli, JBellezze della CittH di Firenze, ^c, p. 354. 
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ORIOLO. 

Giovanni Oriolo appears to have been a Ferrarese 
painter ; of about the middle of the fifteenth century, a fact 
we learn from the inscription on the portrait described 
below. Nothing more of him is known at present. 



No. 770- PoBTRAiT OF Leonello DA EsTE, Marquis 
of Ferrara, &c., who died in 1450. Bust profile, life size- 
dressed in a red coat and over it a black gown, without 
sleeves, edged with gold. Inscribed Leonellds -f Mabchio 
-f EsTfisis, and signed Opus JohInis Orioli +. 

S 

OPYs ioiYKhi orioli +^ 

In tempera, on wood, 1 ft. 9^ in. h. hj 1ft. 3 in. to* 
Formerly in the Costabili Gallery, Ferrafa. Purchased from 
ifee cdleetion of Sir Charles Eastlake, in 1867. 



ORLEY. 



Beenard van OrleIt, callJed also Bernard van Brussel, was 
bom at Brussels, about 1490, and studied under Raphael, 
ill Ron^e ; he and Micliael Cocxie had the superintendence 
of the) majinjaofcure of the tapestries of the Vatican mad^ 
from Raphael's cartoons for Leo X. Van Orley died at 
Brussels, January 6th, 154fl. -He painted in oil, and in 
tempera, and for glass.. Some of the windows of St. 
Qtaiiile, at Brussels, are from Van Oriey's cartoons. The 
brilliaancy of his colour in some of his oil pictures is 
attributed to their being painted- uponf a gilt ground. He 
was in the service of Margaret and Mary, Regents of the 
Netherlands, and had also the title of court painter to the 
Emperor Charles V., and he is said to have visited Eng- 
land. There are a few engravings by his hand. His 
pictures are scarce.* 

No. 68S. The Magdalen, Reading. She is dressed 
in crimson velvet, and looking into an iUimiinated book ; 

* Het Zeren, &c.; Michiels, La Peinture Flamande, &c.,yol. iif.; Ed. Fetid 
Musee Royal de Belgique, 1865 ; Walpolei Anecdotes^ &c 
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on the table before her is a vase. Half-figure, small life 
size. 

On wood, 16J iiL A. by 141 in. w. 

Purchased at Paris, from M. Edmond Beaucousin, in 1860. 



L'ORTOLANO. 
Giovanni Battista Benvenuti, of Ferrara, called 
L'Ortolano, fhmi his father's occupation, who was a gardener, 
is said to have studied the works of Raphael and Bagna- 
cavallo at Bologna about 1612-13.* The circumstances of 
his life are, however, very little known, his works and his 
biography being confounded with that of Garofalo. He is 
supposed to have died about 1625, but he must have been 
BtUl young at that date. 



No. 669. St. Sebastian, St. Rock, and St. Deme- 
trius. St. Sebastian is in the centre of the picture, tied to 
a tree and pierced with arrows ; in the foregroimd is lying 
a cross-bow. On his right is St. Rock as a pilgrim, and on 
his left St. Demetrius, in armour. The background is a 
landscape ; on the left are se^i some horsemen near a village, 
and in the distance is a walled town. Entire figures, life- 
size. 

On wood, 7 ft. 7 in. A. by 5 ft. 1^ in. w. 

Originally, and as lately as 1844, the altar-piece of the paro- 
chial church of Bondeno, near Ferrara, where it was generally 
considered the painter's masterpiece. Purchased in 1861 from Mr. 
Alexander Barker, who procured the picture from Sig, Ubaldo 
Sgherbi, and brought it to England. 



OSTADE. 

Adrian Jansz van Ostade was born at Haarlem in 1610 ; 
and was the pupil of Frank Hals ; his father Jan was 
a weaver, originally of Eyndhoven. He was twice married ; 
the second time to a daughter of Jan Van (Joyen. Jn 1 672 
Ostade removed to Amsterdam, and died there on the 27th 
April 1685, but his body was removed to Haarlem, for 
burial in the vault of his two wives. His art effects were 
sold at Amsterdam by his son-in-law. Dirk van der Stoel, 
shortly after his death. In the memoir of Ostade by Dn 

* Or 1507-8. This fact is ascertained fhxn the title of a book of sjcetehes 
no^eed by Bamffaldi — ^'*Stadio di me Zoane Bapta d. BenTegnii &tto lA 
Bologna suxo le dipinture del Bagnac^ e delSangio da Urbino, all anni 
HD.VH. et MD.VIII." These dates are otherwise read as MDXn., MDXm. 
See lianzi, Gloria Pittortca, ^c, voL v. p. 202 j Barufialdi, Vite de* Pittori, jrc„ 
voL 1. p. 168 ; and Laderchi, Pittura Ferraresey p. 93. 
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Gaedertz, 104 dated works are noticed, ranging between 
the years 1640 and 1678 indusive, the largest number of 
any one year being seven. Ostade also etched many plates.* 

No. 846. The Alchymist. An old chemist is at work 
at his furnace blowing his bellows^ and surrounded by the 
implements of his occupation. In the background are 
a woman and two children. Under a three-l^ged stool is 
a paper on which is written a warning of the vanity of his 
labour, Olewm, et (yperava perdis. Signed on a shovel 
hanging, against the wall, A. v. Ostade, 1661. 

On wood, IB\ in. A. by 17^ in. w. 

Eady in the last centory in the collection of M. Hnls, at the 
Hague ; then in that of M. de la Live de Jnlly. Subsequently in 
the Dela Hante gallery sold in London in 1821.f 

Purchased with the collection of Sir Robert Peel in 1871. 



OSTADE. 
Isaac van Ostade was the younger brother, and pupil 
of Adrian, and was also bom at Haarlem in 1621. The 
drcomstances of his life are very obscure ; he appears to 
have settled at Amsterdam, and he died there in 1667. 
His best pictures are dated between 1644 and 1649 inclusive. 
Dutch schooLj 

Nc. 847. Tillage Scene. A man on a white horse 
followed by a boy with two greyhounds, is passing a cottage 
on his left hand. Some large trees, a church spire, and a 
man conversing with a milkmidd carrying a yoke of pails^ 
in the background ; on the right two pigs. 

On wood, 1 ft. 10 in. A. by 1 ft. 7^ in. w. 

Engraved by Dunker for the cabinet of the Due de ChoiseuL 
Subsequently in the Erard collection in Paris. Sold by Mr. John 
Smith to the late Sir Robert Peel, with whose collection it was 
purchased in 1871. 

No. 848. Feost Scene. A frozen river, with figures 
skating or in sledges. A small wooden bridge with a 
handrail leads over the river to a cottage on its bank. 
Before the cottage a white horse is drawing a sledge con- 
taining a barrel, off the ice. Signed Isaac van OatcMe, 

On wood, 1 ft. 7 in. A. by 1 ft. 3^ in. w. 

Formerly in Sir Simon Clarke's collection. Purchased from 
Sir Robert Peel in 1871. 

* Adrian van Ostadcj sein Leben und seine Kunst, yon Dr. Theodor Graedertz 
8to. L&beck. 1869 f ai^d Les Artistes de Harlem, bj A. Vander Wil^gen. 
Haarlem. IS70. 

t Smidi's Catalogue Raiscnni, I. 

X Hon^^nken, QroaU Schmdntrg, jrc. A. Vaader TViIligeD, Les Artistes, ffc. 
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PACOHIAROTTO. 

Jacop6 Pacchiarotto, the son of Bartolommeo, was 
bom at Siena in 14j74. His career was troubled and unfor- 
tunate ; in 1525 he pleaded a numerous family, and great 
poverty, as a justification of his receiving alms from the 
authorities of the city , he had then six daughters : in 1526 
he teceiA^ an aid of twelve scudi ftom the municipality. 

Faodiiaffatto executed eonsiderable works at Siena ^ but 
Ik8 • he ig* (»mtted by Yasari, he has been negl^ted and 
forgotten also by posterity, and his best works have been 
attributed to Pietro Perugino. 

His troubles seem to have continued : in 1535 he was 
involved in a conspiracy against the authorities, by which 
he endangered his life, and he is said to have fled from 
Siena to France, where he was protected by II Rosso, who 
employed him on the extensive works which Francis I. was 
then carrying out at Fontainebleau : he was . again in 
Siena in 1536. In 15S9, however, he was banished and 
bjiltlawed by the Government, but through the int€ircessi<m 
of his wife, Girolama, he was pardoned and restcired to l&i 
family August 17, 1540 : from this date nothing ftirtheir 

is known of him. 

Pacchiarotto's principal work is the fresco inihe church 
of Sasxta Caterina of Siena, of that saint visiting tiie body 
of Saint Agnes, of Montepulriano, which, says Speth, can be 
compared only with Raphael ; and he adds, that to describe 
Pacchiarotto as of the school of Perugino is only magni' 
fying the injustice he has already undergone in having 
hsld some of his best works attributed to that master. His 
forms are fiiller than Perugino's, and though his taste is 
that of the quattrocento, some of his heads have great 
beauty of feature, and sweetness of expression ; his colour- 
ing has -very considerable force. He is distinct from the 
Girolamo di Pacohia slightly noticed by Vasari in the 
"Life^'ofllSodoma.* 

No. 246. Madonna and Child. The Virgin, in a blue 
hood and mantle, iaeated, with the Child on her knees; 
landscape back-groimd. Half-length, small life-size. 

On wood, in oil, 2 ft. 5 in. A. by 2 ft. w. Purchased for Ae 
National Gallery at the sale of M. JolyDe Bammeville's collection, 
m 1854. 

• » Gaye, Carteggio Tnedlto tFArUsti; Lanzi, Storia Pittorkay &C| and 8p«tli, 
Kunat iikltalien, vol. n. p. 57. Vasari, Vite, jrc, Ed. Flor., 1846 et seq. voU XL 
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PADOVANrNO. 

Alessandbo Varota'ri, commonly called Padovanino, 
from his birth-place Padua,* where he was bom in 1590, was 
the son of Dario Varotari, a Veronese painter, Alessandro 
lost his father when very young, and went early to Venice, 
where he became a diligent student of the pictures of Titian, 
and he is accounted one of the most suceessfal imitators of that 
painter. He lived alternately at Venice and Padua, and his 
petures are seldom seen out of these places. He died in 1 650. 

Padovanino excelled in painting children, and often intro^*' 
doced them into his pictures: he was also a good landscape* 
planter. His masterpiece is the ^^ Marriage at Oana," formreriy 
ift the monastery of San Giovanni di Verdara at Padua, now 
in the Academy at Venice. Like many of the Venetian 
palters, he was more remarkable for facility of execirtiori 
and for colouring than for correctnei^ of form.-f- 

No. 70. COBNELIA AND HER CHILDREN. C!oi*nelia, 

daughter of the elder Sci|»o Afrioanus, and " mother of the 
Qiacdii^'' when asked by a Campanian lady, who was osten* 
tatious o£ her jewels, to show her her ornaments, pointed 
to her two sons, Tiberius and Caius, just then returning from 
school^ and said, ** These are my ornaments." Cornelia 
survived both her sons, several years. Tiberius the elder was 
murdered in the year 198 B.C:, and Caius was killed twelve 
year^ aft^r.J Composition of four figures, of the natural si^e. 

Ori canvas, 4 ft. 8 in. h, by 4 ft. w. 

Bequeathed to the National Gallery, in 1837, by Lieut.-Col. 
Ollney. 



PALMEZZANO. 

" Marco Palmezzano, one of the principal painters of the 
IJ^magna, was born aiForli in or about the year 1456;§ he 
was the scholar of Melozzo da Forli, and has signed his 
name Marchus de Melotius, and de Melotiis as in a pictui*e 
in the Church del Carmine at Forli, and in another in the 
Church of San Francesco Jed Zoccolanti at Matelica ; Ihe 
latter example is dated 1501. His ordinary signatui-e was 

* In Itaiiaii, Padova. 

f maolfi, Le Maraviglie ddt Arte, 8fc. ; Orlandi, Ahecedarw Pittorko, Bologna, 
1719 ; Lanzi, SUma Pittortca, S^c. 

\ See PlutarcVs lives of the Gracchi; the anecdote is told by Valerius 
Mazimus. See also Long's Decline of the Roman Bepuhlic, vol. I. 

§ The Palineizani family at Forli is in possession of a portrait of this 
painter, on the frame of 'Vfhich is inscribed — Makctts Palmesanus Nob. 
FoRbL. SEMETIPSUM PiNXiT OcTAVA — JETATis su^ 1536. Mcmorie intomo 
a li^Tco Paknezani da Forli e ad alcuni suoi dipinti Forli 1844. See also 
Vasari, Ed. Le'Monnier, Commentdrio alia Vita dei Genga, vol. xi, p. 108. 
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Marcus Palmezanua Pictor Foroliviensis faciebat He 
was still living in 1537; a picture signed by him and 
bearing that date was formerly in the Ercolani Gallery at 
Bologna. 

His works are generally characterized by the prevailing 
hardness of style of the fifteenth century, but are not 
deficient in feeling or expression. 

No. 596. The Depositign in the Tomb. The dead 
Christ is being placed in the tomb by the Virgin, Marjr 
Magdalen, and St. John the Evangelist; the Virgin, on 
the right, is supporting the body in a sitting posture, while 
the Magdalen, on the same side, is kneeling, holding the left 
arm of Christ, and compassionately r^arding the wounded 
hand. On the other side is St. John, clasping his hands in 
sorrow. To the spectator's right is standing San Mercu- 
riale, first bishop of Forli, holding the Guelphic banner of 
the Church, a red cross on a white flag: on the extreme left 
is San Valeriano with the standard of Forli, a white flag 
striped with blua In the foreground is a green cloth, hanging 
on the side of the tomb in front. Half figures life-size.* 

On wood, 3 ft. 3 in. A. by 5 ft. S\ in. w. 

Originally of a semicircular shape, but subsequently shortened 
and pieeened so as to form a quadrangular picture. 

This picture was the lunette of an altar-piece, representing 
'< Christ administering the sacrament to the Apostles,** now in the 
gallery at Forli, and which was placed in the Cathedral of Forli 
in 1506. £^ur chased in Rome from Slgnor Gismondi in IS^S.f 



PANNFNL 

Giova'nni Pa'olo Pannini, Cavaltere, was bom at Pia- 
cenza in 1691, but lived chiefly at Eome, where he attained a 
great reputation by his views of ruins and other architectural 
pictures. He died at Home in 1764.^ His shadows are 
considered generally too dark and too brown for exteriors. 

No. 138. Ancient Bums, with Figuees. The pyramid 
of Cestius in the middle-ground. A composition. 

On canvas, 1 ft. 7^ in. A. by 2 ft. 1 in. w. 

Bequeathed to the National Gallery, in 1837, by Iieut.-CoL 
Onney. 

* See a detailed description of this picture in Beggiani's Alcune Memorie 
intomo U Pittore Marco Melozzo da Forli, p. 16, Forli, 1834, where it is erro- 
neously attributed to Melozzo da Forii. 

f Though the prmcipal picture, which is engraved in Bosini's Storia ddla 
Pittura Italiana, pL 141, is signed Marcus Pc£fMzanu8 faciebat, it is described 
by Yasari, ed. Le Monnier, yoL xL p. 93, together with the lunette mdpredeOa, 
as the work of Bondinello of Kavenna. Yasari's error was corrected by 
Seannelli as early as 1657. See H Microcomo detta Pittura, p. 281. 

tLanzi, Stona PUtorica, ^. 



Digitized 



byGoogk 



PABMA.— PARMIGIANO. 209 

LODOVICO DA PARMA. 
LoDOViCO DA Pabma, a scholar of Francia, was a painter 
of repute at Parma early in the sixteenth century. Aflfd* 
notices an " Annunciation/' in the church of the Eremitani, 
at Parma, as the work of Lodovico. The following picture 
is ascribed to him. 

No. 692. Head of a White Monk, with nimbus and 
crozier, inscribed S. VGO. St. Hugh was Bishop of Grenoble 
in the twelfth century. 

On wood, 16 in. h. by 12^ in w. 

Bequeathed by Lieut-Gen. Sir W. Moore in 1862. 



PAKMIGIA'NO. 

FfeANCESOO Maria Mazzo'la, commonly called Parmi- 
GIa'no, and sometimes Parmigiani'no, from his birth-place 
Parma, was bom Jan. 11, 1503 t In consequence of the 
death of his father, Filippo Mazzola, when he was still very 
young, he was brought up by his uncles Michele and Pietre 
Ilario, who, as well as his father, were both painters, and 
Parmigiano was determined to loUow the same profession. 
When Correggio visited Parma in 1519, Parmigiano was 
much struck with the works of that great master, and he 
became a successful imitator of his style. After acquiring 
considerable distinction in Parma, he went in 1523 to Rome, 
where he was well received by Clement VII. He was in 
Rome during the memorable sack of the city by the soldiers 
of Charles V. under Bourbon, in 1527 ; and the picture of 
St. Jerome in this collection was painted there at that perio(?. 

Parmigiano left Kome shortly after this event, and resided 
some time at Bologna. In 1531 he returned to Parma, and 
was engaged to execute some extensive frescoes in the choir of 
the church of Santa Maria della Steccata, to be completed 
by the 10th of November 1532, Parmigiano having received 
half payment (200 gold scudi) in advance ; but, owing to his 
repeated delays, having scarcely conamenced the frescoes after 
a lapse of five or six years from the time of the original agree- 
ment, he was thrown into prison by the authorities of the 
church for breach of contract. Instead of prosecuting the work 
after his release from prison, according to his promise, he fled 

* n Parmigiano Servitor di Piazza, 

t According to the Begister, or 1504 according to the. present mode of 
reckoning ; 1504 is the year given by Yasari. 
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210 PAJiMIGIANO. 

to Casal Magglore, in the territory of Cremona, where he died 
very soon afterwards, August 24, 1540, in the thirty-seventh 
year of his age. 

The well-known figure of " Moses breaking the Tables of 
the Law," is a part of the unfinished frescoes of the Steccata. 
Sir Joshua Reynolds* says of this figure, — '* We are at a 
loss which to admire most, the correctness of the drawing or 
the grandeur of the conception." The most celebrated of Par- 
migiano's altar-pieces is the Santa Margherita in the academy 
at Bologna : it was preferred by Guido to the St. Cecilia of 
Raphael. Of the easel-pictures of this master, the most 
admired is the " Cupid making a Bow," painted about 1536 
for Francesco Boiardi, and now in the gallery at Vienna : it is 
well known in prints and copies, and was commonly attributed 
to Correggio. Parmigiano etched a few plates, and is said 
also to have executed several wood-cuts. His drawings are 
celebrated, f 

No. 33. The Vision of St. Jerome. Such is the title 
given to this picture by Vasari. John the Baptist, kneeling 
on one knee on the ground, is pointing upwards to a vision of 
the Virgin with the infant Saviour ; in the middle-ground 
is St. Jerome lying on his back, asleep ; his figure is much 
foreshortened. Composition of four figures, somewhat larger 
than the life- 
Engraved by J. Bonasone» the painter's contemporary ; and by 
W. T. Fry, in Jones's National Gallery. On wood, II ft. 6 in. h 
by 5 ft. w. 

This picture was painted at Home, in 1527, in Parmigiano's 
twenty-fourth year, for Maria Buffalina, to be placed in her family 
chapel, in the church of San Salvatore di Lauro, at Cittk fi 
Castello: he was in the act of completing the work when the 
city was stormed by the Imperialists under the Constable Bourbon.f 

♦ Discourse XV. 

t Yasari, Vite de* Pittori^ ^c. ; AfEo, Vita del Graziosissimo Pittore, Francesco 
Mazzola, detto U Pcarmigianino, Farma, 1784 ; Sketches oj the Lives of Correggio 
and Parmigiano^ London, 1823. 

X The anecdote related by the Padre AflES is a modem counterpart to more 
than one classic story of the kind, resembling more particularly that of the 
painter Protogenes, who, we are told, pursued his occupation in tranquilUty 
while Rhodes was stormed by Demetrius Poliorcetes. " Parmigiano was ear- 
nestly engaged in giving the last touches to the picture for La Buffiilina, when 
the waUs of Home having been scaled and the city itself taken by the invaders, 
the wild soldiery ran from house to house intent on spoil. The painter absorbed 
in his occupation, paid no attention to the roar of the artillery, the tumult of 
the people, or the shouts of the military, till some of the enemy rushing into 
the very house and searching every comer, suddenly entered the room where 
the artist was at work. The amazement of the soldiers on seeing him thus 
quietly pursuing his labours was greater than his own on finding himself sur- 
rounded by lawless and hostile men. Fortunately the leader of the band, who 
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It remained in Citt^ di Castello until 1780, when the church or 
San Salvatore was ruined by an earthquake, and the picture was 
purchased by an English collector, and brought to this country. 
After passing through different hands, it was finally purchased 
by the Governors of the British Institution, at the sale of 
Mr. G. Watson Taylor's pictures, in 1826, and by them presented 
to thfe National Gallery. There are several old copies of the 
picture extant. 

PATINIR. 

Joachim De Patinir, one of the earliest paintei-s to pay 
especial attention to Landscape, was born at Dinant in the 
latter half of the 15th century, and became a master of 
the corporation of St. Luke at Antwerp, in 1515. He 
was married a second time in 1521 during the visit of 
Albert Diirer in Antwerp. Albert drew the portrait of 
Patinir; and was one of the wedding guests. Patinir 
died in 1524. In the Antwerp Gallery is a "Flight 
into Egypt " by this painter, signed Opus. Joachim. D. 
Patinir.* 

No. 715. The Crucifixion, with St. John, the three 
Marys, and Salome,t at the foot of the Cross. In the back- 
ground an extensive landscape, — the Jews are returning to 
Jerusalam; and on the left, under the walls of the city, 
Joseph of Arimathea is seen approaching with a mau 
carrying a ladder. 

On oak, arched top, 2 ft, 11^ in. h. by 1 ft. lOJin. w. 

No. 716- St. Christopher carrying the infant 
Christ : a mountainous landscape with an inlet of the sea. 

On oak, 10 in. A. by 1 ft. 9^ in. w. 

No. 717. ,St. John on the Island of Patmos, writing 
the Book of Revelations, an eagle holding an ink-horn 
which an impish monster is offering to steal : above is the 
Saint's vision of the woman with the child and the di-agon 
with seven heads. 

On oak, 14^ in. h.hy 9^ in. w. 

All three formerly in the Wallerstein Collection. Presented in 
1863 by Her Majesty the Queen, in fulfilment of the wishes of 
His Royal Highness the Prince Consort. 

1^ meanvhile taken possession of the house, happened to be an amateur of 
painting. He felt an interest for the artist, and contented himself by only 
requiring him to execute a good number of drawings." — ASd^ Vita, ^fc., p. 60. 

* Van Mander ; Finchart, Les Anciens Peintres Flamands, 1862, Notes. 

t " Now there stood by the Cross of Jesus, his mother and his mother's 
sister, Mary the wife of Cleophas, and Mary Magdalene." JbAnxix.as. 
Salome was John's own mother, and the wife of Zebedee ; she is enumerated 
among the women who witnessed the crucifixion of our Lord, by St Mark, xv. 4|^ 

o 2 



212 PEBUGINO. 



PERUGrNO. 



PlETRO Vannu^CCI, commonly called II Perugjno, was 
bom at Cittd della Pieve about 1446 : he was established m 
the neighbouring city of Perugia, where he had the right 
of citizenship, whence his surname of Perugino.* His first 
master is unknown ; but Vasari states that when in Florence 
he studied under Andrea Verocchio: this is confirmed by 
various circumstances. Perugino's first works of note were 
painted in Florence ; he afterwards distinguished himself by 
his works at 3iena,Vallombrosa, the Certosa di Pavia, Naples, 
Borgo San Sepolcro, Bologna, and Rome. He executed several 
works for Pope Sixtus IV. in the newly-built Cappella Sis- 
tina, and in the Stanze of the Vatican. He began his frescoes 
in Rome about 1480, four years before the demise of Sixtus, 
and appears to have been employed there altogether about ten 
years. In 1495, after having executed some works in Florence, 
he was again engaged in Perugia, and it was then that 
Raphael, a boy of twelve years of age, was placed by his 
uncles with the great painter ; for Pietro was now the most 
celebrated of all the Umbrian masters. 

After this period, Perugino executed several works for 
Florence, and other places; but the great cinquecento.&ijhj 
which was now rapidly superseding that of the earlier schools, 
began to obscure the reputation of the older painters ; and 
when Pietro saw the Cartoons of Michelangelo and Leonardo 
Da Vinci at Florence, in 1506, he felt that his own star was 
declining, and accordingly set himself against the innovation. 
He made no secret of his distaste for the new style, and 
having unreservedly expressed his opinions in the presence of 
Michelangelo, the imperious innovator called him a dunce1[ in 
art; Pietro took him before a magistrate for the affront, but, 
according to Vasari, the dispute ended with little honour to 
the complainant. 

Perugino returned to Perugia, where he married a young 
wife; and after executing several works there and in the 
neighbourhood, he died, possessed of considerable property, 



* He is sometimes called Petms de Castro Plebis, and CItis Ferusiintf. 
Mariotti, Lettere Pittoriche Perugine, 

t Qofifo neU' arte : literaUy, inexpert. Vasari, Vite de' Pittori^ j-c. 



Digitized by VjOOQIC 



PERUGINO. 



213 



at Castello di Fontlgnano^ in 1524, at the advanced age of 
seventy-eight.* 

Perugino was one of the principal quattrocento masters. As 
an oil-painter his example was important. Vasari, in the 
Proemio or Introduction to the third part of his Lives of 
the Painters, speaks of the great sensation produced on the 
artists of the time by the rich and forcible colouring of 
Perugino and Francia, an excellence then, in a great mea- 
sure, new ; since those masters were among the first Italian 
oil-painters. The scholars of Perugino were numerous, and 
no pupils probably have been more faithful to the style of their 
master : with the single exception of Baphael, they all perse- 
vered in the quattrocentismo, or that peculiarity of taste in 
design which had prevailed from the time of Masaccio to that 
ofMichaelangelo and Raphael ; but as regards colouring most 
of his imitators were inferior to him. 



No. 181. The Virgin and Infant Christ, with St. 
John. Landscape back-ground. Three small figures; the 
Viigm and St. John half-length. 

On wood, 2 ft. 2\ in. h. by 1 ft. 5^ in. w. 

This picture, which is painted in tempera, was obtained by 
the late Mr. Beckford at Perugia, and was ptirchased of him 
for the National Gallery, in 1841. It has been attributed to 
Lo Spagna, a fello w-scholar of Raphael with Perugino. Petrus 
Pemginus is mttc^PS^rpt^^^^^^ the hem of the mantle of th^ 
Virgin. 




• The memoirs of Perugino are numerous; besides the notice of Vasari there 
are^a notice in the Vite de* Pittori Perugini, by Pascoli, 1732; Mari tti, 
LetUre Pittoriche Perugine, 1788 ; Orsini, Vita, ELogio e Memorie deW Egregio 
Pittore Pietro Perugino e degli Scolari di esso, Perugia, 1804; and Mezzanotte. 
DdZor Vita e deUe Opere di Pietro Vanuucci da Castello delta Pieve, Commen- 
tario lOoricOf Perugia, 1836. 
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No. 288. The Virgin adoring the Infant Christ. 
Three principal portions of an altar-piece. The centre 
picture represents the Virgin adoring the Infant, who is 
presented to her by an angel ; three distant angels, stand- 
ing on clouds and singing, appear above. The compart- 
ment on the left of the spectator represents the Archangel 
Michael; that on the right, the Archangel Uaphaelwith 
the young Tobias. 

On wood, each compartment 4 ft. 2 in. A. ; the centre compart- 
ment 2 ft l^in. w. ; the side pictures each 1 ft. 10^ in. w. 

This picture was painted by Perugino, as recorded by Vasari, 
for the Certosa, or Carthusian convent near Pavia. The entire 
altar-piece consisted of six compartments. Above the three 
portions ahready described were — in the centre, a figure of the 
Almighty, which is still in its original place in the Certosa ; on 
the sides, the subject of the Annunciation, the Angel on the 
left of the spectator, the Virgin on the right ; all these were half 
figures. The two last-named have disappeared ; but their places, 
as well as the places of the three portions now in this collection, 
have long been supplied by copies. The three principal pictures 
above described were purchased from the Certosa at Pavia by 
one of the Melzi family in 1786, and were bought for the 
National Gallery of Duke Melzi of Milan in 1856.* 

The left compartment is inscribed below: — 

PETRVS PETrvSINVS 
PI NX IT 

* Some connoissenrs have assumed that Baphael assisted his master in this 
work. Kmnohr has stated various reasons for concluding that Raphael aided 
in its execution. ** To me," he observes, " it appeared throughout Raphaelized; 
in the general treatment as in the parts, altogether re-cast." He speaks of the 
improved action of the St. Michael, as compared -mth that of the same saint in 
an altar-piece of Yallombrosa, painted hy Perugino in 1500 ; and remarks that 
** the hand on the shield is very happily drawn from nature, not in the cus- 
tomary manner of Perugino, but true and gracefuL" Italienische Forschungeitf 
Dritter Theil, 1831, p. 27. 

Passavant (Rafael von Urbino, 4c<?. i* p. 59), speaks of the picture as follows : 
** The truly Baphaelesque feeling which pervades every part ; the more accurate 
study of nature (as compared with Perugino's manner), which ,is especially 
remarkable in the hands, have often given rise to the opinion Ihat Baphad 
must have assisted his master to a considerable extent in this work. This 
opinion receives an additional confirmation from a drawing from nature as a 
study for the Archangel Raphael with the young Tobias, formerly in the 
Lawrence Collection, and which appears to be by Raphael. From the groU 
merits of the picture it must be assumed that if Raphael really assisted in its 
production its date could not be earlier than 1503." At that date Raphael was 
twenty years of age. 

The drawing in question is now in the Randolph Gallery at Oxford; it is 
thus described by Dr. Waagen: — "No. 75, Tobias and the Angel, on tinted 
paper, with silver point Study for that part of Perugino*s altar-piece for the 
Certosa, at Pavia, which Raphael executed, and which is now in the possessioa 
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PERUZZI. 

Baldassa're Peruzzi, sometimes called Baldassare da 
Siena, was bom at Accajano, near Siena, in the beginning 
of the year 1481. His master is not known. His first work of 
merit was executed at Volterra ; and he distinguished himself 
at Eome, in the beginning of the pontificate of Julius IL 
(1503-13), At Rome, having attracted the notice of Agostino 
Chigi, of Siena, he turned his attention to the study of per- 
spective and architecture, in which he obtained no less distinc- 
tion than in painting. For Agostino Chigi he built a villa— 
the well-known Famesina— on the western bank of the Tiber. 
From this period his time was chiefly devoted to architecture. 
He was appointed by Leo X., in 1520, the successor to 
Baphael as architect of St. Peter's; the salary, however, of 
this post was only 250 scudi per annum. At the sack of 
Rome, in 1527, he was plundered of all he possessed by 
the Imperial soldiers, and was forced to paint a picture of 
their general, the Constable Bourbon, who had been killed 
in the first assault of the city.* After the completion of 
this picture, he escaped to Siena, where he was well received 
hy his fellow-citizens. He was made city architect, was 
employed in the superintendence of the fortifications, and 
received a pension from the authorities. After a few years 
he returned again to Rome, and died there in his fifty-sixth 
year, at the close of 1636, not without suspicion of having 
been poisoned. He was buried in the Pantheon, near the 
tomb of Baphael. Antonio da San Gallo succeeded him as 
architect of St. Peter's.t 

Though Peruzzi excelled in drawing, his occupations were 
too various to admit of his acquiring the reputation of a great 
painter; but as an architect, he ranks with the artists of the 
highest class. 

<^ poke Melzi of Milan. Of delicate feeling for nature, and most elevated 
ia the expression of melancholy in the head of the angeL About 1601." 
'^Treasures of Art in Great Britain, §-c., Murray, 1854, voL ii. p. 56. 
^The glowing colouring of this work characterizes the best period of Pemgino. 
The art of oil painting was, even at this date, not universally adopted in Central - 
Italy, but in the hands of Pemgino and Francia the gradation and Vision of 
tints which were the result, according to Vasari, attraicted universal admira- 
tion,— Vasari> Le Vite, ^c, Proemio alia terza parte ; see also the " Introduzioney** 
C.21. 

^ * Benyenuto Cellini claims the merit of having killed this general See 
his autobiography. 

t Vasari, Vite dc* Pittori, &•€. ; Delia Valle, Lettere Sanesi; Milizia, Memorie 
degH Architetti Antichi e Modemi; Lanzi, Storia Pittorica, (re ; Platner and 
nnsen, B schreibvng der Stadt RoMy ^c, ; Gaye, Carteggio Inedito d^Artisti, 
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No. 167. The Adoration op the Kings. The Magi, 
or Kings, are approaching with their presents, and their 
retinues, from both sides of the picture. In the centre, near 
a picturesque ruin, of which a great arch is the principal 
feature, is seated the Holy Family, attended by the adoring 
shepherds. The Father appears above the infant Redeemer, 
surrounded by a glory of angels. The back-ground is an 
extensive rocky landscape. A drawing in chiaroscuro. 

Engraved nearly the same size, in several sheets, by Agostino 
Carracci, in 1579. On paper, 3 ft. 8 in. h, by 3 ft. 6 in. w. 

This drawing was made at Bologna, in 1521, for Count Giovanm 
Battista Bentivogli. Girolamo da Trevigi painted an excellent 
picture from it for the same nobleman. The drawing was presented 
to the National Grallery, with a print from the plate engraved from 
it by Agostino Carracci, by Lord Vernon, in 1839. 

No. 218. The Adoeation of the Magi. See above, 
No. 167. 

Engraved by Agostino Carracci, in 1579. On wood, 4 ft 8^ in. h 
by 4 ft. 1^ in. w. 

This may possibly be the picture painted by Girolamo da Trevigi, 
in the year 1521, from Baldassare Penizzi's drawing for the Count 
G. B. Bentivogli, unless the report be true that Girolamo's pic- 
ture was lost at sea : it appears, however, to have been copied 
several times ; a copy was made from it by Bartolomeo Cesi, which 
was formerly in the possession of the Rizzardi family at Bologna.* 
The Three Magi are portraits of Titian, Raphael, and Michel- 
angelo. Presented in 1849 by Mr. Edmund Higginson : it was 
formerly in the Lapeyri^re and Gray Collections. 



PESELLINO. 

Francesco, the grandson, by a daughter, of Giuliano 
d'Arrigo Giuochi, commonly called Pesello, was born at 
Florence in 1422 ; as his father Stefano, a painter, died 
before young Francesco was five years old, he was brought 
up by his grandfather Pesello, and was hence called 
Francesco di Pesello and Pesellino. He was an 
imitator, and is said to have been the pupil of Fra Fiiippo 
Lippi. After the death of his grandfather, on the 6th of 
April 1446, Pesellino joined the painter Piero di Lorenzo 
of Prato; they kept Bottega together in Florence, but 
Pesellino survived his grandfather only nine years ; he died 
aged thirty-five on the 29th of July 1457, and was buried 
in San Felice in Piazza.t 

♦ Lanzi, Storia Pittorica, §*c., toI. L 

t Vasari, Vite, ffc, but more especially Milanesi, Le Vite di alcuni Artefici 
Fiorentini scritte da Giorgio Vasari corrette cd accresciute coW aiuto rfe* 
DixumenH, published in the Giomale Storico degli Archivi Toscani, anno IV., 
July and September 1860, pp. 13. and 29. The fects are from a Partata d 
Cataato, or Property Keturn of old Pesello, for the year 14^7. 
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No. 727> A TbiNItA, or the conventional Italian repre- 
sentation of. the Trinity. The Father seated, surrounded 
by Cherubim and Seraphim, and, encircled by a nimbus, 
supports with his two hands a crucifix, the foot of which 
terminates in clouds ; a dove hovers over the head of the 
Lord. Landscape background. Entire figures small life-size. 

In tempera, on poplar, in the form of a cross, 6 fit. h, by 3 ft. 
8 in. to. 

Formerly in the church of the Santissima Trinitk in Pistoja ; 
subsequently in Mr. W. Y. Ottley's collection. Purchased in 
London at the Davenport-Bromley sale in 1863. 



PINTURICCHIO. 
Bernardino di Betto, or the son of Benedetto, com- 
monly called, PiNTURicCHio or Pentorichio, the little 
pamter, was bom at Perugia in 1454. He was the assistant 
and probably the scholar of Pietro Perugino, with whom 
he was in Rome in 1484. He was one of the best of the 
Umbrian painters, and one of the most distinguished 
masters of his time. Pinturicchio's great work are the 
frescoes of the Library of Siena, in which he received some 
slight assistance from Raphael, then a youth. These works, 
executed for Cardinal Piccolomini, and illustrating the life 
of Enea Silvio Piccolomini, afterwards pope Pius II., 
occupied Pinturicihio from 1502 to 1509. He had already 
greatly distinguished himself by the decorations of the vault 
of the Choir of Santa Maria del Popolo at Rome, which 
was painted before his visit to Siena, but latterly he got 
careless in his work, and was, like Perugino, accused of 
allowing his love of gain to get the better of his love of art. 
He died at Siena, December 11, 1513, deserted by his 
infamous wife Grania, who left him alone in his house 
when ill, and he was starved to death. Pinturicchio gave 
much attention to landscape painting.* 



No. 693. St. Catherine of Alexandria, with her 
attributes : A monk kneeling in adoration. Landscape 
back-ground. 
. On wood, 1 ft. 9^ in. h. by 1 ft. 3 in. w. 

Bequeathed by Lieut-Gen. Sir W. Moore in 1862. 

♦ VermigUoli, BemardtM Pinturicchio, jrc, 1837i} Milanesi, Documenti, J-c, 
Vol. iii., p. 9. 
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No. 703. The Madonna and Child, the infant 
standing on a carpeted parapet in front of its mother, only 
half of whose figure is seen : a rocky landscape in the back- 
ground. 

In tempera, on poplar, 1 ft. 10 in. A. by 1 ft. 3^ in. w. 
Formerly in the Wallerstein Collection. , Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Royal 
Highness the Prince Consort. 

'No. 911. The Return of Ulysses to Penelope. 
Penelope is seated at her loom ; on the floor at her right 
is a damsel winding thread on shuttles from a ball of yam, 
which a cat is playing with. Four suitors in gay costume 
have entered the room, and in the back-ground Ulysses 
himself is seen in the doorway, just entering; his bow 
and quiver of arrows are hanging up above the head of 
Penelope. 

From the open window is seen the ship .of Ulysses, with 
the hero bound to the mast ; syrens are sporting them- 
selves in the sea ; the palace of Circe is on an island near, 
with swine and other animals in its vicinity. 

A fresco transferred to canvas, 4 ft. 1 in. h, by 4 ft. 9^ in. to. 

Painted about 1509. Formerly in the Pandolfo Petrucci Palace 
at Siena ; transferred from the wall for M. Joly de Bammeville, 
in 1844, by Pellegrino Succi. Subsequently in Mr. Barker's 
collection, at whose sale it was purchased in 1874. 

No. 912. The Story of Griselda, from Boccaccio's 
Decameron, The Marquis of Saluzzo, a sovereign prince, 
while out hunting meets with Griselda, and falls in love 
with her. He has her attired in fine clothes and marries 
her. The marriage is being celebrated in the centre of the 
picture. On the spectator's right is seen the humble home 
of Griselda's father, where she used to work and tend his 
sheep. 

No. 913. The Story of Grtsrlda. In the course of a 
few years her two children, a girl and a boy, are successively 
taken away from her, and since supposed to have died 
miserably. Then about thirteen years after her marriage 
she is (ostensibly) divorced (in the centre of the picture 
where she is giving back the wedding ring) ; is stripped of 
her fine clothing, and sent back to her father's house, just 
as poor as she was when she was taken from it, with the 
exception of her smock, which she was permitted to depart 
in. 

No. dl4. The Story of Griselda. A grand banquet 
is now prepared for the Marquis's second wedding, as he 
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has given out. Griselda is recalled to the castle to do 
menial work and set the house in order, so that the nev: 
wife may be suitably received. But instead of to a new 
bride the patient won)an is presented to her own long sup- 
posed dead daughter and her younger brother, who have 
been all this while tended in a distant city with the utmost 
care. Griselda is then affectionately embraced by her 
husband, publicly reinstated in her proper position, and 
presented to all as an unparalleled example of conjugal 
obedience and patience.* 

In tempera, on wood, each picture 2 ft. A. by 5 ft. 1 in. w. 
Purchased at the sale of Mr. Alexander Barkei^'s pictures in 
1871. 

PISANO. 

PiSANO OF Verona, Pisanus VERONENSis,t an excellent 
painter and medallist, was bom, it would appear, in the 
latter part of the fourteenth century. He is commonly 
called ViTTORE PiSANO or Pisanello, and, though ex- 
celling in both arts, is better known as a medallist than as 
a painter. 

Dal Pozzo notices a picture belonging to himself as 
tearing the following inscription. Opera * Di Vettor 
PisANEixo DE San Vi. Veronese, MCCCCVI, San Vi 
signifying San Vito, a village in the Veronese territory : 
the subject of the picture was '' The Virgin and the Child, 
with John the Baptist and St. Catherine/'f 

Though Pisano's pictures are exceedingly scarce, many 
of his admirable medals are preserved, bearing dates from 
1444 to 1448 ; they are generally inscribed Opus Pisani 
PiCTORiS. He was much employed at Ferrara, and is 
supposed to have died in or about 1451. § He is a reputed 
scholar of Domenico Veneziano. 

Pisano's reputation was so great in his own time that 
Facius writing, shortly after the painter's death, in 1456, 

♦ See also Chaucer's Clerk's Tale, Canterbury Pilgrims. 

t Facius, De Viris iUustribus, §-c., Flor., 1745. 

X Vite de* Pittori, ^c, Veronesi, Verona, 1718, p. 9. Vasari notices this 
painter under the name of Vittore Pisanello ; Dal Pozzo describes him as 
Vittore Pisano detto Pisanello ; and recently Signor Oavattoni, of Verona, 
has published" Tre CarmiLatini in lode di Vittore Pisano, §-c./' 8vo., Verona, 
1861. He has inscribed himself, as we see on his medals, as Pisanus Pictor. 

§ Vasari, Ed. Le Monnier,vol. iv., p. 178. 
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classes him with John Van Eyck, Roger of Bruges, and 
Gentile da Fabriano ; Facius also notices incidentally his 
special excellence in painting horses and other animals. 



No. 776. St. Anthony and St. George. On the left 
of the spectator stands St. Anthony with his staff and bell ; 
his pig, here a wild boar, reposing at his feet ; opposite to 
him is St. George in rich armour, with his head protected by 
a large tuscan hat ; at his feet lies the vanquished dragon: 
Behind St. George are two horses' heads ; the sword and 
spurs of the Saint and the bits of the horses are embossed 
and gilt. The back-ground is a pine wood ; in the sky 
above is a vision of the Virgin and Child in a glory. 
Inscribed Pisanus PI. 



%mw> 




In tempera, on wood, 18 in. h. by 11^ in. w. 

Formerly in the Costabili collection at Ferrara. Presented to 
the National Gallery, in 1867, by Lady Eastlake. 

In the frame of the picture are inserted casts from two of Pisano's 
medals ; the one above is that of Leonello D'Este, his patron, 
inscribed Ge. R. Ar. Leonellas Mabchio Estensis D. Fee- 
BARii, REon, ET MuTiNE. — General of the Roman armies, Leo- 
nello Marquis of Este, Duke of Ferrara, Reggio, and Modena 
The lower medal represents a profile of the painter, inscribed 

PiSANUS PiCTOK. 



POLLAJUO'LO. 

Antonio Pollajuo'lo, painter, sculptor, goldsmith, and 
engraver, was born in Florence about 1429 ; the exact date 
is uncertain.* He was placed by his father, says Yasari, 

♦ Tbe dates vary from 1426 to 1433. AccordiDg to Vasari, who has pre- 
served the inscription formerly on Antonio's tomb, in the Church of San Pietro 
in Vinculis at Home, he was bom in 1426 ; according to an assessment retnm 
made in the year 1430 by Antonio's father Jacopo del Pollajuolo, 1429 was the 
year of his birth ; by another return by the same in 1457, 1433 was the year; 
and according to a similar return made by Antonio himself in 1480, he was 
bom in 1431. See Gaye, Carteggio Incuito (TArtisti. 1. 265 ; and the Le 
Moanier Yasari, Index volume 1870. 
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with the goldsmith Bartoluccio, the stepfether of Lorenzo 
Ghiherti; and Lorenzo having discovered the ability of 
Antonio, employed him as one of his assistants in modelling 
the ornaments of the architrave of the central gates of the 
baptistery of Florence, completed in 1452. Shortly afta? 
this time Antonio Pollajuolo worked on his own account as 
a goldsmith. 

He "became a celebrated sculptor in bronze, was distin- 
guished for his modelling, and is said by Vasari to have 
been the first artist who had recourse to dissection of the 
dead subject for the purposes of art. Latterly Pollajuolo 
turned his attention to painting, and in this art also he 
became one of the ablest masters of the fifteenth century. 
He executed several celebrated works conjointly with his 
brother Piero, ten years the junior of Antonio, and who 
had studied painting imder Andrea del Castagno. 

In 1484 Antonio was invited to Rome by Pope Innocent 
VIII., and after executing some important monumental 
works in St. Peter's, he died there in the beginning of the 
year 1498, and was buried in the church of San Pietro 
in Vinculis. By his wiU, dated November 4th, 1496, he left 
to each of his two daughters the handsome foi-tune of 
5,000 golden ducats.* 

No. Z9Zm The Martyrdom op St. Sebastian. The saint 
is seen in the middle of the picture, bound to the trunk of 
a tree, and already pierced with arrows. In the fore-ground 
are four of his executioners, two in the act of shooting 
with bows, and two stooping and charging their cross-bows. 
Behind the saint are two others in the act of hooting, and 
several horsemen and foot soldiers are seen in the distance. 
The back-ground is an extensive landscape. Composition of 
seven principal figures, nearly life sizcf 

On wood, 9 ft. 6 in. A. by 6 ft. 7^ in. w. Engraved in the 
Etruria Pittrice^ and in Rosini's Storia delta Pittura Italiafia, 
Vol. lU. 

This picture, mentioned by Vasari as the principal of Antonio's 
works in painting, was finished in the year 1475 (the year in 
which Michelangelo was bom), for the altar of the Pucci 
chapel, in the church of San Sebastiano de' Servi at Florence. 
Purchased at Florence of .the Marchese Pucci in 1857. 

* Vasari, Fife, ^c, Ed. Le Monnier, voL v. Gaye, Carteggio Inedito 
^ArtUtu 

t The saint is said to be a portrait (Rittratto dal yivo) of Gino Capponi, 
who, however, was dead before the painter was bom j if a portrait, therefore, 
it mast have been copied from an earlier work. 
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No. 296. The Virgin adoring the Infant Christ, 
with an Angel standing on each side of her. The Virgin, 
very richly dressed, is seated with her hands raLsed together, 
as if in prayer, and is regarding the child who is lying 
upon her knees, and holding a raspberry to its lips. 
Landscape back-ground. Half figures, nearly life-size.^ 

In tempera, on wood, 3 ft. 2 in. A. bj 2 ft. 3 J in. w. 

Originally in the possession of the Contugi family, of Volterra. 
Purchased at Florence from M. L. Hombert, in 1857. 

No. 781- The Angel Raphael accompanies Tobias 
ON HIS Journey into Media, to marry Sara, the daughter 
of Raguel ; Tobias carries with him the fish, from the heart 
and liver of which he is to make the charm which is to 
drive away the wicked spirit from his bride. — Tohit V. VI. 

The two, richly dresed, are walking together rapidly; 
the angel is carrying a small box for the gall of the fish, to 
heal bUndness, and he leads the young Tobias by the hand 
Landscape background, with a view of the Tigris. Small 
entire figures.! 

In tempera, on wood, 2 ft. 9 in. A. by 2 ft. 1^ in. «?. 

Formerly in the collection of Count Galli Tassi, at Florence, 
purchased there from Signer Giuseppe Baslini, in 1867. 



PONTORMO. 
Jacopo Carucci, commonly known as Jacopo da Pon- 
TORMO, where he was bom in 1494, was the scholar of 
Andrea del Sarto, and became eventually an imitator of 
the style of Michelangelo : he was also an excellent por- 
trait painter. He died at Florence in 1556. Pontormo 
executed some extensive firescoes in the church of San 
Lorenzo in Florence, representing the *^ Deluge " and the 
" Last Judgment/' They occupied him eleven years ; hut 
they were in the style of the mannered imitators of Michel- 
angelo, and they have been long since whitewashed over. 
This mannerism, belonging more particularly to his later 
years, did not extend to Pontormo's portraits, which are 
powerfully painted, warm in colour, animated, and yet 
admirably finished : he painted some of the Medici fanuly. 
He was the master of Angelo Bronzino, who assisted Pon- 
tormo in many of his works, and completed those of Sau 
Lorenzo.J 

* Formerly ascribed to Domenico Ghirlandajo. 
t See No. 288, Peruglno. 

X Vasari, Ftte, &c Pontormo lived sixty-two years seven months and flix 
days, according to the inscription formerly in tiie choir of San Lorenxo. 
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No. 649. Portrait of a Boy, in a crimson and black 
dress, holding in his left hand the hilt of his sword. Stand- 
ing, fall-length, life-size. 

On wood, 4 ft. 2^ in A. by 2 ft. w. 

Formerly in the collection of the Duke of Brunswick. 
Purchased at Pari^ fromM. Edmond Beaucousin, in 1860, 



POEDENO'NE. 

GiovAimi Antonio Licinio, Cavaliere, commonly called, 
from his birth-place in the Friuli, II Pordeno'ne, was bom 
in 1483. He is called also Cuticelli, the name of his mother, 
and De RegiUo. He died at Ferrara in 1539. The works 
of Pordenone are scarce. He was the scholar of Pellegrino 
da San Daniele, but was influenced by the example of 
Qiorgione ; and, both as a fresco painter and oil painter, 
became one of the most distinguished masters of the 
Venetian school ; having been for a time a powerfiil rival of 
Titian. Two fine pictures at Burghley House, — " The Find- 
mg of Moses," and "The Adoration of the Kings," — attributed 
respectively to Titian and Bassan, are, according to Dr. 
Waagen, works of Pordenone. Bernardino Licinio, Giovanni 
Maria Calderari, and Pomponio Amalteo, Pordenone's son- 
in-law, were scholars and imitators of this painter. He 
signed his name Antonius Portunaensis and De Por- 
TtJNAONIS.* 

No. 272. An Apostle. A portion of a colossal figure 
seated over an arcL 

On canvas, 4 ft. 11 in. h. by 3 ft. 9 in. w. 

Said to have been formerly in a church near Venice. 
Presented to the National Gallery by the Cavaliere Vallati of 
Rome, in 1856. 

POTTER. 

Paul Potter, the son and pupil of Peter Potter a painter, 
was bom at Enkhuizen in 1 625. He was a clever artist 
at the age of 14. He established himself at the Hague, 
where he married in 1650, but in 1652 he moved to 
Amsterdam, and died there in 1654, in his 29th year only. 

* Ridolfi, Zje Maraviglie deiT Arte, Sfc, Lanzi, Storia Pittorica, jrc; Maniago, 
Storia delle Belle Arti Friulane, 4to. Venice, 18i9, 
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There are some admirable etchings of animals by Paul 
Potter. Dutch School* 



No. 849. Landscape with Cattle. In a meadow- 
near some . farm buildings among trees are a man, four 
cows, a horse and some sheep ; one of the cows, white and 
spotted, is lying chewing the cud, and looking at the 
spectator. On the left, near the open door of a shed are a 
horse and.cart, with two men and a dog. In the back- 
ground is a corn field, with some cut sheaves of wheat. 
Signed Paultis Potter ^ ft 1651. 

On wood, 1 ft. 10^ in. h. by 1 ft. 8J in. w. 
Formerly in the Locquet collection at Amsterdam ; and in 1829 
in that of Lord Gwydir. Bought with the Peel collection in 1871. 



POUSSIN, GASPAR. 

Gaspakd, or Gaspar Dughet, commonly called after his 
brother-in-law, PoussiN, was born of French parents at 
Rome, in 1613. He is called by the Italians Gaspar o Duche^ 
and he has inscribed his* name thus on his etchings. He is 
called Gaspre Poussin by the French. He was the pupU of 
Nicolas Poussin, who afterwards married his sister. He died 
at Rome in 1675. 

The works of this celebrated landscape-painter are very 
uniform in character. Ramdohr observes, that they Impel the 
mind to reflection, and convey impressions of solemnity and 
melancholy. Owing to his habit of painting upon dark 
grounds, his pictures have become low in tone, and have, 
perhaps, thus acquired a greater character of gloom than was 
originally intended. He etched a few plates.f 



No. 31. A Landscape, with Figures, representing 
Abraham and Isaac going to the Sacrifice. In the elevated 
forcrground is a broad rocky and woody glen, overhung by 
large forest-trees on each side ; an extensive country, bounded 
by the sea, appears In the distance, with mountains on the 



♦ Houbraken, Groote Schouburg, 4f<?« 

t Pascoli, Vite de* Pittori^ f^c; Ramdolir, Malerei und BUdhaverarbeit ui 
Bom, ^c, ; Robert Dumesnil, Peintre-Graveur Frangafs, 
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extreme left;. Abraham and Isaac are seen on the right 
ascending the mount to the sacrifice ; Isaac bears the wood, 
his father follows with a lighted torcL In the middle-dis- 
tance below, the twQ servants of Abraham are awaiting his 
letonu 

Engraved by Giuseppe Cunego; by P. Parboni; by J. Pye; and 
by W. Radclyffe, for Jones's National Gullery, On canvas, 5 ft. 
% in. h by 6 ft. 6 in. w. 

This picture, by some considered the painter's masterpiece, 
remained in the Colonna Palace, at Rome, to the period of the 
French Revolution, when it was brought to this country by Mr. 
Day. It was subsequently in the Lansdowne Collection, from which 
it passed to that of Mr. Angerstein, and was purchased with the 
rest. of the Angerstein pictures, in 1824. 

No. 36. A Land Storm. Mountwn scenery ; shepherds 
seeking refuge for their flocks. A winding road at the out- 
skirts of a forest occupies the fore-ground ; an oak in the 
middle of this part of the picture has just been snapped 
asunder by the storm, and lies prostrate on the ground. The 
effect of the strong wind is forcibly expressed throughout the 
whole scene. In the middle-distance, a lone building, very 
beautifully lighted from the bright streaks of sky in the 
horizon, is eflfectively relieved by the more distant mountain 
behind it The partial light of the distance contrasts power- 
felly with the dark driven clouds above, and with the general 
gloom which pervades the picture elsewhere. 

Engraved on a large scale by Vivares ; and small by S. Lacy, for 
Jones's National Gallery. On canvas, 4 ft. 11 in. A. by 6 ft. w. 

Purchased at Rome by Mr. Irvine for Mr. Buchanan in 1803. 
Subsequently in the Delm6 and Lansdowne collections, afterwards 
in that of Mr. Angerstein, with which it was purchased for the 
nation in 1824. 

No. 68. A WooDT Landscape, Evening. A view near 
Albano. In the fore-ground a shepherd boy is leading home 
his flock : on the right is a thick forest of oaks ; on the left 
a steep bank, under the shade of which two figures are 
repoang. 

Engraved by J. B. Allen for Jones's National Gallery. On 
canvas, 1 ft. 7 in. A. by 2 ft. 2 in, w. 

Formerly in the Corsini Palace at Rome : subsequently in Mr. 
Ottley's collection, sold in 1801. Bequeathed in 1831 by the 
Ber. W. H. Carr. 

F. P 
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Nix »S. Landscape, with Droo and JEneas taking 
SHBLTEB FROM THE Storm. Virgil, -^nm, iv. 119i 

A pkchy eloud shdl cover all the plain 

With hail«nd thunder and tempestuous, rain ; 

The fearful train shall take their speedy flight, 

Dispersed and all inyolved in gloomy night; 

One cave a grateful shelter shall afford 

To the ftir princess and the Trojan lord. — Dryden, 

This is the moment represented in the picture : — ^neas 
and Dido are just visible at the entrance of the cave, alxwe 
which are two hovering Cupids ; a third, at a little distance 
before it, is holding the bridle of the "lofty courser" of the 
queen. In the clouds is the goddess Juno, accompanied 
by Venus and Hym^^, promotars of the storm. 

Engraved by J. C. Varr&ll, for Joneses National Gallery. On 
canvas, 4 ft. 10 in. A. by 7 ft. 4 in. w?. 

Formerly in the Falconieri Palace at Rome. Bequeathed to the 
National QuUery, in 1881, by theRev. W. H. Carr. 

No. 9B, View of La Kiccia. A small town, situated 
on a rook, fourteen miles south-east of Rome. Horace spent 
the first night at this place on his journey from Rome to 
Brundusium: it still preserves its ancient name, Aricia. The 
view ia from the south : the little town and its picturesque 
rock occupy a large portion of the picture. Three fignrefi 
and a; dog are seen on the winding road in the fore-gnmnd, 
atid in. the distance is a view of the Roman Campagna, 
bounded by the lApennines. A soUtstry iree in the fore* 
ground to the right gives eixpanae to the a^ene. 
^ Engraved by A, Smith, for Jones's National Gallery, On 
canvas, 1 ft. 7 in. A. by 2 ft. 2 in. tr. 

Companion to No. 68. 

Formerly in the ,Corsini Palace at Rome ; subsequently in <3ie 
Ottley collection. Bequeathed to the National Gallery, in 1831, 
by the Rev. W. H. Carr. 

No. 161. An Italian Landscape. MouiMiain scenery, 
with the view of a town on the slope of a hill, and a cascade 
in the middle-ground ; snow is visible on the distant moun- 
tains. Some figures and a couple of dogs are seen in the 
fore-groUnd, to the left of which is a rocky bank covered 
with trees. 

On canvas, 2 ft. 8 in. h. by 5 ft. ^ in. tr. 

Formerly in the Colonna Palace at Rome. Bequeathed by liord 
Farnborough, in 1838. 
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POUSSIN, NICOLAS. 

Nicolas Poussin was bom at Andely in Normandy, about 
June 19, 1594, of a noble family of Soissons. He learnt 
pftinting under Quintin Varin at Andely, At the age of 
eighteen he visited Paris, where he prosecuted his studies 
for a rfiort time under some other masters, and greatly 
improyed himself by drawing from casts and copying prints 
after Bapfaael and Giulio Bomano. After various vicissitudes, 
he at length visited Borne in 1624, in his thirtieth year. He 
lived in the same house with Du Quesnoy, afterwards cele- 
brated tmder the name of II t'lammingo : they were of mutual 
aid to one another in their studies. It was probably owing 
to his intimacy with Pu Quesnoy, that Poussin paid so much 
attention to the ancient bassi-iilievi : he modelled some of 
those works. He also devoted some time to practical 
anatomy, and he attended the Academy of JDomenichino, 
whom he considered the 1mt~ master in Home. He had, 
however, to contend against poverty for a considerable 
peHod, until the return to Rome of Cardinal Barberini from 
his embassy in France and Spain : Poussin had been intro- • 
daced to 1dm, before his d^arture from Bome, by the poet 
Marino, who died shortly afterwards at Nicies. This cardinal, 
soon after his retutii, commissioned Poussin i;o paint two 
pictures-^the "Death of Gennanicus" and the "Capture of 
Jerusalem:'' the latter subject he painted twice. From this 
P^iodhe acquired rapidly both fame and fortune. The 
above pictures were followed by the "Martyrdom of St. 
^wmns;" the ** Plague of Ashdod;'' the "Seven Sacra- 
meats f and others. The last-named works were painted for 
the Conraiendatore Del Pozzo, and were, a few years after- 
wards, repeated by Poussin for M. de Chantelou at Paris.* 

Poussin, after an absence of sixteen years, returned with 
M. de Chantelou to Paris in 1640, when he was introduced 
hy Cardinal BicheUeu to Louis XIIL, who wished to retain 
him in his service : he gave him apartments in the Tuilleries, 
and appointed him his painter in ordmary, with a salary of 
120/. a year. Poussin, however, wishing to have his wife 
with him in Paris (he married in 1629), departed in 1642, 
with permission, for Rome ; but as Louis XIII. died shortly 

* Both sets are now in England, the former in the collection of the Duke of 
Rutland at Belvoir Castle, the other in that of the Earl of Mlesniere, In London, 
known as the Bridgewater Gallery. They are engraved by Pesne. 
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afterwards, he never returned to his native country. He 
continued to increase in wealth and reputation during twenty- 
three years from this time : he died at Rome, on the 19th of 
November, 1665, in his seventy-second year, and was buried 
in the church of San Lorenzo in Lucina.* *^ No works of 
any modem,'* says Sir Joshua Reynolds,! " have so much 
of the air of antique painting as those of Poussin. His best 
performances have a remarkable dryn^s of manner, which, 
though by no means to be recommended for imitation, yet 
seem perfectly correspondent to that ancient simplicity 
which distinguishes his style. Like Polidoro, he studied the 
ancients so much that he acquired a habit of thinking in their 
way, and seemed to know perfectly the actions and gestures 
they would use on every occasion." 

** Poussin excelled as a landscape as well as a figure painter. 
His works are very numerous : the prints that have been 
engraved after his principal pictures amount to upwards of 
two hundred. 

"" No. 39- The Nubsing op Bacchus. Landscape, with 
nymphs and fauns tending the infant Bacchus, who is eagerly 
imbibing the juice of the grape, which a Satyr is squeezing 
into a bowL A goat occupies a prominent place in the picture, 
Composition of six small figures. 

Engraved by M. Pool. On canvas, 2 ft. 6^ in. A. by 3 ft. 1 in. w. 
Bequeathed to the National Gallery by Mr. G. J. Cholmondeley, 
in 1831, 

No. 40. Landscape, with Figures; Phocion. A 
•wooded spot in the neighbourhood of a city, which is seen at 
the base of a range of mountains in the distance. In the fore- 
ground to the left is a man in a plain, undyed robe, supposed 
to represent Phocion;^ he is washing his feet at a public 
fountain, as if to indicate the purity and simplicity of his life. 

On the opposite side is a monument, near which are two 
figures, seated, in conversation: a woman is passing by 
behind them. Towards the middle of the picture, another 
figure is reclining at full length at the foot of a lai^e tree, 

* Bellori, Vita di Nicolo Pussino in the Vite cfe' Pittori, J-c, Rome, 1672 ; 
Felibien, Entretiens mtr les Vies et sur les Ouvrages des plus exceilens Peintres, 
Anciens £t Modemes, Paris, 1685. Gault de St. Germain published a life of 
Poussin in 1806, and a Collection de Lettres de Poussin was published at Paris io 
1824. 

t Discourse V. 

% Phocion, the contemporary of Philip and Alexander the Great, was a 
favourite Atheoian general and statesman ; he, howerer, died by poison, by the 
decree of the Athenian people tju«nselves. See Plutarch's Life of Phocion, 
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on the stem of which are hanging some votive offerings. 
A small stream flows through th^ part of the picture. 

Engraved by E. Baudet; and by W.Radclyffe, for Jones's Na- 
Hanoi Gallery. On canvas, 2 ft. 6 in. A. by 3 ft. 7 in.f£7. 

Presented to the nation by Sir George Beaumont, Bart., in 1826. 

ISo. 42. A Bacchanalian Festiyal. A landscape 
with satyrs, fauns, centaurs, and animals^ in wild revelry. 
To the left, the drunken Silenus is being placed imder a 
temporary canopy hy two faims, one of whom is about to 
crown him with a wreath of flowers. On the opposite side^ a 
female satyr is supported by a faun, upon the back of a 
goat which is attempting to throw her off. In the centre is 
a kneeling satyr on the verge of intoxication, still drinking 
from a Dowl, into which a faun is pouring wine; and the 
various phases of intemperance, boisterous mirth, contention, 
and insensibility, are forcibly pictured in the groups behind 
him. 

Engraved by T. Phillibrown, for Jones's National Gallery, On 
canvas, 4 ft. 8 in. h. by 3 ft. 1 in, tr. 

This is one of a series of three pictures said to have been painted 
for the Duke de Montmorenci ; the other two were formerly in 
the possession of the Earl of Ashbumham. Bellori notices four 
" Bacchanals *' by Poussin, which were painted at Paris in 1641, 
42, for Cardinal Richelieu. Formerly in the Barberini Palace, 
and subsequently in the Angerstein collection, with which it was 
purchased for the nation, in 1824. 

No. C2. A Bacchanalian Dance. Landscape, with 
a group of fauns and bacchanalian nymphs, or bacchantes, 
dan(ung in a ring, interrupted in their merriment by a 
satyr, who has thrown one of the nymphs on the ground, 
for which another nymph is striking him on the head with 
a cantharus : behind this group, near a thick cluster of trees, 
is a terminal figure of Pan decorated with flowers. Still 
further to the right on this side, an infant bacchanal is bend- 
ing over and drinking from a large vase on the ground ; 
two other infant bacchanals are contending for the juice one 
of the bacchantes is squeezing from a bunch of grapes which 
she holds above their heads; a fourth is sleeping on the 
ground behind them. 

Engraved by G. T. Doo, R.A., for the Associated Engravers ; 
by Van Merlen ; by R. Cooper ; and by S. S. Smith, for Jones's 
National Gallery. On canvas, 3 ft. 3 in A. by 4 ft. 8 in. w. 

This picture, one of the painter's master-pieces, is probably one 
of the four painted for Cardinal Richelieu : it formed part of 
the collection of M. de Calonne, by whom it was brought to this 
country ;* it passed subsequently into the possession of Mr. Hamlet, 
of whom it was purchased for the National Gallery, in 1826. 

* See Buchanan's If 6fiioir«^i%im<ni^. 
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No. CS. Cephalus and Ausoba. Cephalns^ bef<»e 
whom a Ettle cupM hotds up the portrait of Im wife Proerm, 
is endesvouring to free hunself from the arms of Avuxta,: 
behind is the winged Pegasus. The elevated scene of the 
drama is indicated by the presence of a river god, probably 
Hjbsus, as that nver rises in Mount HymettUs, frcw .which 
Cephaius was carried oS.* In the backrground is a naiad or 
some mountain nymph; and Phoebus, in his chariot, is. seen 
in the heavens just above the horizon : all indicating the 
eafly morning. 

EngravedbyW. Holl, for Jones's iK:ilia»a{(Talfefy. Oncanras, 
3 ft» 2 in. A. by 4 ft. d in. tr. 

Bequeathed U> the Kaldonal Grallery, in 1831, by Mr. Xj. J* 
Chobuondeley* .>,: 

No* SI. Yekus Sleeping^ subpbised bx SAXtM. 
While one of the satyrs lifts up the drapery of tiie goddess 
another rouses Cupid who has been sleeping by her side. 
Compontion of four sn^ figurea 

Engraved by M. Pool ; by J. X)aull6 ; and by W. T. Fry; for 
Jones's National Gallery. On canvas, 2 ft. 2 in. A. by 1 ft. 8 in.^ w. 

Formerly in the collection of M. de Calonne, at Paris. "Be- 
queathed to the National Grallery, in 1831, by the Rev. W.-H. Carr. 

No. 165. The Plague among the Philistines at 
AsHDOD. The Philistines, having overcome the Israelites, 
removed the Ark of the Lord to Ashdod, and placed it injhe 
Temple of Dagon ; on the next morning they found their ^ol 
fallen, and the city was afflicted with a loathsome plague. 

'* And the head oi Dagon and both the palms of his hands were cut off upon 
the threshold of the door/' — 1 Samuel, t. 4. 

The broken Dagon is seen before the Ark in the temple 
to llie Tight, with a crowd of the citizens in consternation 
before it» In the fore-ground are the bodies of a woman and 
her child ; a second child id approaching the breast of its dead 
mother, while a man stoops down and gently averts it from 
the infectious corpscf Various groups of dead and dying are 
dispersed over, the picture : the scene is a handsome street in 
Ashdod, with noble piles of architecture on each side, viewed 
in perspective. 

Engraved by E. Picart ; by J. Baron; and by C. NiqueU On 
canvas, 4 ft. 3 in. A. by 6 ft. 8 in. tc^. 

♦ Ovid, Met viL 701. See Nos. 119, 147, 2, and 55 of this catalo^e. 

t A somewhat similar group to this, but much less gross in its details, wits in 
the celebrated picture by the Greek painter Artistides, which Akxand^ the 
Great, at the sack of Tliebes, claimed for himself and sent to his pidace at 
Pella. See the Author's Epochs of Painting, p. 47, 1864. There is also a very 
similar group in a design by Baphael, II Morhetto, known from the print of it by 
Marcantonio. See the remarks of Fuseli, on the comparatiye merits of these 
groups, in his first lecture. 
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This is a repedtion of a picture which was painted bj Poussin 
at Eome in 1630, and for which he received, says BeUori, only 
sixty scudi, about twelve guineas; it came afterwards into the 
possession of Cardinal Richelieu, who paid 1,000 scudi for it ; % 
is BOW in the gallery of the Louvre at Paris. The picture above 
described was formerly in the Cdonna Palace at Rome, fro6i 
which it was purchased by Mr. Irvine for Mr. Buchanan : *^ it 
was presented to the National Gallery by the Duke of Northum- 
berland in 1838. 



PREVITALI, 



Andbea Peevitali was bom at Bergamo in the latter 
half of the fifteenth century, and entered the school 9f 
Giovanni Bellini in Venice. The earliest date of hie works 
hitherto discovered is 1506, which is on an altar piece at 
Borgo Sant' Antonio, described by Tassi, and which bears 
the further inscription Andreas Bergomen&ia discipulus 
Jo. BelUni. Previtali was an excellent portrait painter, and 
some of his works of this class, says Ridolfi, have passed 
for those of his master. He died at Bergamo of the plague 
on the 7th of November 1528.t 



No. 69S. Madonna and Child, seated, the Madonna 
placing her hand on the head of a Monk, who is adoring 
the Infant Christ. Landscape back-ground, with mountains 
and buildings ; St. Catherine standing by a ruin, to the 
right. 

On poplar, 1 ft. 9 in. ^. by 2 ft. 3 in. w. 

Formerly in the Manfrini Gallery, Venice. Purchased from 
the proprietors of that collection in 1862. 



RAPHAEL. 



Baphael, or RafpaelloJ Santi, or Sanzio, as the 
naodem Italians write his name, was born at Urbino in the 

- ■* flee Ramdobr, Ueber MaJereh jrc, vol. ii. p. 106. 

t Tassi, Vite <fe* Pittori, §•<?. Bergamaschi, 1793 ; Ridolfi, Le MaravigUe, ^c. 

^ There are copies of tluree letters of Raphael extant ; one only is a ^o-Bimile, 
and in it the writer has signed himself Raphaello : on his pictares he wrote 
Raphael. The English form Raphael, therefore, is nearer to this name than 
any of, the modem Italian forms, all of four syllables. Vasari wrote RafiGaello, 
See ^e works of Longhena and Fassavant, cited at the end of this notice ; and 
the note, p. 204, in my Epochs of Painting, 1864. 
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Contrada del Monte, April 6,* 1483. He was first instructed 
in painting by his father Giovanni Santi, who was a good 
painter for his perioAf After the death of his father in 1494,. 
(his mother died three years before,) Raphael was placed by 
his uncles, Simone Ciarla and Bartolomeo Santi, with Pietro* 
Terugino, the most celebrated painter at that time in Umbria, 
and then engaged on the frescoes of the Sala del Cambio 
(Exchange) at Perugia. He remained with Perugino several 
years, visiting various places during that period. 

In October 1504, Raphael paid his first visit to Florence,, 
carrying with him a letter of introduction to the Gonfaloniere 
Soderini from Johanna della Rovere, Duchess of Soia, and 
sister of the reigning Duke of Urbino. He appears to have 
made Florence his chief place of residence from this time 
until 1508, when he proceeded to Rome. With the exception 
of a few months passed at Perugia in 1505, and a short 
interval at Bologna and Urbino in 1506, the whole period 
was spent in Florence. He became acquainted with Francia 
during his visit to Bologna, and ten years afterwards Raphael 
consigned to Francia's charge the well-known picture of 
St. Cecilia, which he painted at Rome for one of the 
churches of Bologna. J Among the pictures painted ^by 
Raphael, previous to his visit to Florence in 1504, maybe 
mentioned the ** Coronation of the Virgin," § now in the 
Vatican ; andthe*^ celebrated "Spozalizio,"|| or " Marriage of 
the Virgin," in the Gallery of the Brera at Milan. The 
small picture No. 213, in this collection, belongs to the same 
period. The works executed at this time are said to be in his 
first or Peruginesque manner; those produced between 1504 
and 1508, (when he isettled in Rome,) are said to be in his 
Florentine manner. Among the works of this latter period 
may be mentioned the ^* St. Catherine" in this collection; the 
** Entombment of Christ " f in the Borghese Grallery at Bmie ; 
" La Belle Jardini&re"** in the Louvre ; and the " Madonna 
del Baldacchino "ft in the Pitti Palace at Florence, The 



* See note, p. 204. 

t Funrileoni, Ebaio Storico di Giovanni Santi, Pittore e Foeta, padre del 
gran Raffadio da Urbino, Urb. 1822. 

% See the notice of Francia in this catalogue. 

§ Engraved by E. StobzeL j| Engraved by Giuseppe Longhi 

^ Engraved by Volpato ; and by S. Amsler, in 1832. 

*♦ Engraved by N. Poilli. tf Engraved by F. A. Lorenzim.' 
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celebrated picture at Blenheitn, painted in 1505, holds a 
middle place between the two styles.* 

JElaphael had every opportunity of improving himself while 
at Florence : he was intimate with Fra Bartolommeo di San 
Miirco, distinguished for his effective treatment of light and 
shade^ and for his colouring; and the rival cartoons of 
Leonardo da Vinci and Michelangelo were at that time the 
conmion models in design of all the Florentine painters. 
He was at length, through the recommendation of his 
countryman, Bramante, invited by Pope Julius II. to Bome, 
where he arrived about the middle of the year 1508. 
From his arrival until the death of Julius in 1513, he was 
almost constantly employed by that Pope. It was by the 
order of Julius that Raphael commenced the frescoes of the 
80-K»lled Stanze of Raphael, in the Vatican. The first of 
these works was the " Theology," commonly called the- 
Dispute on the Sacrament ; it was probably finished in the 
year 1509, and is painted in Raphael's second or Florentine 
maimer. In the same apartment, called the Stanza della 
S^natura, are also the frescoes of "Poetry," or Mount 
Parnassus; "Philosophy," or thfe School of Athens; and 
" Jurisprudence." These were all finished in or before 151 !• 
In the second chamber, known as the Stanza dell' Eliodoro, 
are the ** Expulsion of Heliodorus from the Temple of 
Jerusalem,"f the " Mass of Bolsena," the " Attila," and 
" St. Peter delivered from Prison." The two former were 
painted in 1512, during the lifetime of Julius ;| the two 

* Engraved hy L. Gnmcr. 

•f Maccabees IL ch. ii t. 25. 

J, Thus the principal frescoes of Eaphael in the Vatican were executed at least 
as soon as those of Michelangelo on the ceiling of the Sistine ChapeL (See the 
notice of Michelangelo in this catalogue.) Raphael, however, saw the grand 
works of his rival iij progress, as they were uncovered before the whole ceiling 
was completed, and enlarged his style in consequence. That this was the com- 
mon opinion in Home at the time, appears not only from Vasari's general state- 
ment, but also from the following interesting passage in a letter from Sebastiano 
del Piombo to Michelangelo himself, written apparently just after the coroi^etioii 
of the ceiling of the Sistine Chapel, for the letter is dated October 15, 1512, and 
Michelangelo was then in Florence : the observation is attributed to Pope Julius. 
" Xook at the works of Baphael, who, when he had seen the works of Michel- 
angelo, suddenly forsook the manner of Perugino, and approached as near as he 
could to that of Michelangelo ; but he is terrible, as you see ; one can do nothing 
with hun ;" (ma d terribile, come tu vedi, non si pol pratichar con lui). These 
words refer to the character, not the style, of Michdangelo. Gaye, Carteggio 
Inedito fTAiiisiij Ap. voL iL p. 489. 

The style of Michelangelo cannot have been new to Raphael when in Rome, 
as he must have been well acquainted with the ** Cartoon of Pisa;" but the 
great change in his own taste (though without a direct imitation of Michelangelo) 
is most visible on comparing the fresco of the ** Theology " with his other works 
in the same apartment : the remark of Julius is borne out and exemplified by 
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latter in 1513 and 1514, during the pontificate of Leo X 
The third chamber, called the Stanza dell' Incendio, was 
painted almost wholly by Baphael's schcdars ; and the 
fourth^ the Sala di Costantino, was completed from the 
designs of Raphael after his death, under the direction of 
Giulio Romano. 

The slow progress of the Vatican frescoes, alter the 
pamting of the Stanza dell' Eliodoro, was owing to the 
numerous commissions with which Raphael was almost 
overwhelmed, from Leo X, and other Roman patrons, and 
from numerous admirers of his works in distant parts. He 
executed in the meanwhile, besides many designs, portraits, 
Holy Families, Madonnas, and Saints, Uie '* St. Cecilia^"' at 
Bologna; the "Madonna di San Sisto,'' at Dresden; tile 
" Spasomo,'' at Madrid ; the Cartoons, at South Eensing6»; 
and the " Transfiguration," — his last production, Jiow ki 
. the Vatican* Li addition to all these occupations, he had 
the superintendence, as architect, of the buildiug pf 
St Peter s, in which office he succeeded Bramante. 

The whole of these works, including all the Vatican 
frescoes, except the "Theology," are painted in what is 
termed Raphael's third manner, or in that style whicJi 
peculiarly characterises him, and constitutes the Roman 
school in its highest development ; it is distinguished for 
its dramatic composition and expression, for its correct arid 
vigorous design, and, at least in the frescoes,, for a grand 
and appropriate tone of colouring. 

Raphael died at Rome on his birthday,* April 6, 1520, 
aged exactly 37 years ; aiid, after lying in state, was buried 

that change. Vasari instances Raphael's Isaiah, in Sant' Agostino, executed 
later, and his Sibyls in the Chiesa della Pace, psdnted in 1514, as exhibiting 
direct evidence of an emulation of Michelangelo. But Yasari was perhaps in- 
fluenced by the coincidence of the subjects with some of those on the ceiling 
of the Sistme Chapel : as regards the style of the works in question, his obsei* 
. Tadon is only just in reference to the Issuah : on the whole, the judgment of the 
Pope may be considered as better founded, and It confirms the received opinion. 
* The inscription by Cardinal Bembo on Raphael's tomb in the Pantheon is 
perfectly clear on this point The concluding Imes are : — 

Vixit An. XXXVIL, Integer Int^;rofc 

Quo die natus est, eo esse Desiit 

Vm. Id. Aprilis, MDXX. 
That is, he lived exaetfy 37 years ; he died on the same day (of the year) en 
wluch he was bom, April 6. From the circumstance that April 6, 1520, was 
Good Friday, Vasari, and others after hun, were led into the erroneous nbtioo 
that Raphael, as he died on Grood Friday, was also bom on Good Friday, onr- 
looking the fact of this day being a moveable feast Schom and others, fcdiowhig 
the vague assertion of Yasari, have inferred an error in the very parlSenlar 
inwription of tiie Cardinal, who was the painter's inthnate fiiend, and, doiibUeiSi 
weU aware of the real &ct8 of the case. See a communication on this Bobjeoty 
by Mr. J. Dennistoun, in the Art" Union Joumai of January 1842. 
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with great pomp in the chureb of Santa Maria ad Martyres^ 
or the Bd^onda, the ancient Pantheon.* ( 

Raphael was c£ a sallow complexion, with brown eyes, 
slight in form, and about 5 ft. 8 in. high. He was never 
married, but is said to have been engaged to Maria Bibiena, 
the niece of Cardinal Bibiena : she preceded him to the 
grave. He was said to have left property to the value of 
16,000 ducats : he bequeathed all his paintiug materials and 
works of art to his favourite scholars, Gianfrancesco Penip 
JUid Giulio Komano, with the condition that they should 
complete his unfinished works in the Vatican The 
numerous school of painters, formed by Raphael at Borne, 
was dispa?sed at the sack of that <jity in 1527, but the 
elements of that school were spread over Italy ; his most 
distinguisbed followers, besides those already mentioned, 
were Pierino del Vaga, Polidoro da Caravaggio, aad 
Garofelo.t 

No. 213. The Vision of a Knight. In the fore- 
ground a young knight in armour is sleeping upon his 
shield at the foot of a laurel tree : on the left is a female 
figure holding a sword and a book ; on the opposite side 
is another younger female, holding a sprig of myrtle in 
bloom. The back-ground is a varied landscape. The 
original pen-and-ink drawing from which the picture was 
traced was purchased with it. 

Engraved by L. Gruner. On wood, 7 in. square. 

This picture belongs to Raphael's first period, probably to the 
time when he was with Pietro Perugino. It was formerly in the 
Borghese Gallery at Rome, whence it was procured at the end 
of the last century, by Mr. W. Y. Ottley ; it passed subsc<Iiifetitiy 
into the possession of Sir lliomas Lawrence, and afterwards 
became successively the property of Lady Sykes, and of the 
Rev. Thomas Egerton, from whom it was purchased for the 
National Gallery, in 1847. 

* Bk tomb was opened in 1833, and the skeleton, with all the teeth» found 
entile I a mould wa» taken from the skolL - 

t Tlie accounts of Raphael are very numerous : among the most prinmnent 
are ; — Vasari, Vite d£ PiUori, jpc. ; Bellori, Descrizione aeUe Immagini dq^nUe 
da RaffaeOo da Urbino, nd Palazzo Vaticano, f^c; Dnppa, Life of jRaffiuUo 
SanziOf London, 1S16 ; Behb^g, Rafael Sanzio mts Urbino, Miin^en, 1S34 ; 
Quatrem^e de Quincy, JSistoire dekt Vie et des Ouvrages de ^aphaelf Pans, 
1B24; Longhena, Istona dellaVita e deUe Opere di RaffaeBo Sanzio da Urbino^ 
del Sig. Quatremere de Quvicy, ffC, Mian, 1829 ; PungHeoni, Ehgio Storioo di 
^h^ffkeOo Sanii d» Urbinoj Urbino, 18^9^1 1 l^ateer wtdBunsen, Beeehreibumg 
der Statu Ram, vol ii. 1832 ; and especially J. D. Passavant, Rf^fael mm Urbino 
vnd sein Vaster Giovanni Santi, Leipzig, 18d9| which C0^ains an aeeiU»|9 
aoconnt of all Baphael's works. 
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No. 168*. St. Catherine of Alexandria. St. Catherine, 
a princess of Alexandria, a Christian, was, about the year 
311, condemned by the Emperor Maxentius to be crushed 
with wheels ; the apparatus, however, was broken to pieces 
by an angel, and the saint was afterwards beheaded* She 
is represented in the picture looking upwards, with an ex- 
pression full of resignation, and is leaning with her left arm 
^n the wheel, the intended instrument of her martyrdom ; 
the back-groxmd is a landscape. Small figure, three-quarter 
length. 

Engraved by A. Desnoyers in 1824. On wood, 2 ft. 4 in. h. by 
1ft. S^ in. w. 

This picture was painted about the year 15079 and is in 
Raphael's second style. It was formerly in the Aldobrandini 
collection in the Borghese Palace at Rome, from which it was 
procured by Mr. Day at the close of the last century ; it passed 
into the possession of Lord Northwick, who subsequently sold it 
to Mr. Beckford, from whom it was purchased in 1839. An 
original drawing by Raphael of this picture is in the possession 
of the Duke of Devonshire, and there is a finished cartoon o£ it 
in the Collection of Drawings in the Louvre at Paris. 

No. 27. PoETRArr of Julius XL, seated in a chair. 
Pope Julius IL, previously known as the Cardinal della 
Rovere, was elected to the papal chair in 1503, and died in 
1513 ; he commenced the present church of St. Peter at 
Rome. Three-quarter length, of the natural size. 

Engraved by A. Chataigner ; by E. Horace ; and by R. Page, for 
Jones's National Galleri/, On wood, 3 ft. 6 in. A. by 2 ft. 8 in. w. 

.This portrait was repeated several times by Raphad, or his 
scholars. The original and the finest is in the Pitti Palace. 
Fassavant enumerates nine repetitions, including the picture now 
referred to, besides three of the head only. The Pitti portrait was 
taken probably in 1511 or 1512, before Raphael executed the 
fresco of ** Heliodorus," in which Julius is introduced in much 
the same attitude as in this portrait. The original cartoon is in 
the Corsini collection at Florence.'l' This picture was formerly in 
the Falconieri Palace at Rome; and subsequently in the pos- 
session of Mr. Angerstein, with whose collection it was purchased 
in 1824. 

No. CCl. The Madonna di San Sisto. A tracing by 
Jacob Schlesinger made in 1822 from the celebrated pic- 
ture by Raphael in the Dresden Gallery. In the centre, 
the Madonna and Child in the clouds; on her right is 
kneeling St. Sixtus, Pope; on her left St. Barbara; two 
angels below. Six figures, life-size. 

* See the stonr of St Catherine, from Peter de Natalibas, in Lord jAoAasft 
8kekh€$ (fthe History of Christian Art, vol. L 
t Passayant, Bafaelvon Urbino, il 119, 489. 
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Monnted on thick paper attachied to canvas, 8 ft. 5 in. h. hj 
6ft. 7 in. w. 
Presented in 1860 by Messrs. P. and D. Colnaghi, Scott, 

and Co. 

No. 744. The Madonna, Infant Christ, and Saint 
John. The Virgm is seated on a bench under an arcade ; 
on her lap is the Divine Infant, who has just received a pink 
from the left baud of the vouthful Baptist, who in his right, 
holds a cross made of reeds. A hiUv country with portions 
of a town in the background. Three small figures, half 
length. 

On an Italian panel, 15 iu. A. bv 13 in. w. 

Engraved bj Alessandro MochiDtti ; in lyAgincourt's Hiatoire 
de TArt; and recentlj bj A. Bridoux; and lithographed by 
Simonan. 

This picture now called the Garvaqh Raphael, was formerly 
in the Aldobrandini apartments of the Borghese Palace at Rome, 
where it was commonly known as the Aldobrandini Madonna. 
It was imported into this country by Mr. Day, 'who in 1818 sold 
it to the late Lord Garvagh. His Lordship allowed it to be 
exhibited at the British Institution in 1819. Passavant* notices, 
besides several repetitions of the composition with variations, 
three old copies of this picture ; one in the Academy of Bergamo, 
another in the Stacoli Palace at Urbino, and the third in the 
Casa Silva in Milan. Purchased in London from Lord Garvagh 
and the Dowager Lady Gurvagh, in 1865. 



REMBRANDT-t 
Rembrandt Hebmanszoon (son of Herman) van 
StnJ was bom in his father's house on the Weddesteeg, 

• Bafael Von Urbino, vol. ii p. 132. 

t The half fabulous statements of Houbraken and Weyerman respecting 
Bemhrandt's life and character had been uniyersally adopted by biographers 
till within the last ten years. For the rectification of these errors by a careful 
iHTestigation of original documents, the public is chiefly indebted to M. Schel- 
tema, Keeper of ihe ArchireB of North Holland. In May 1852, preparatory to 
the eeremony of placing the statue of Kembrandt in Ajnsterdam, M. Schel- 
tema embodied in a discourse the result of his laborious researches. That 
discourse was shortly afterwards published (Bedevoering over het Leven en de 
VerdUnMten van Rembrand van Rpn, Amsterdam, 1853), and was conmiented 
on in some of the leading European periodicals connected with art. It was 
not, however, till 1859 that the pamphlet was translated into French^ with an 
introduction and notes by W. Burger, a name well known by many valuable 
works on the Galleries of Europe. The dates and oilier circumstances in the 
above short account of Rembrandt are in accordance with the well authenticated, 
statements of Schdtema : a few only of his conclusions being modified by the 
observations of his accurate editor. Burger. See Rembrandt^ Discours star sa 
Vie et son G6nie par le Dr, P, Schdiema, Traduitpar A. WUlems, Revu et 
WRMoUpar W. BUrger, Bruxelles, 1859. 

X The name of Ilembrandt*s father was Hermann Gerritszoon (son of Gerrit) 
van Ryn ; that of his grandflEither being Gerrit Boelo&zoon (son of Roeiof ) 
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at Leyden, July 16, 1606, or according to his own statement 
at his marriage in 1607.* His parents sent bim to the 
Latin School at Leyden, with a view to his subsequently 
studying jurisprudence in the University of that city; but 
his inclination for the art in which he was destined to 
excel soon manifested itself so strongly that he was placed 
with the painter Jacob Van Swanenburg, with whom be 
remained three years; he studied also for a short time under 
Pieter Lastman, at Amsterdam, and under Jacob Finas at 
Haarlem. He returned home after an absence of about 
four years, and became from that time a diligent and 
exclusive student o£ nature. He appears to have met with 
very early success : in 1630, at the age of twenty-*wa, he 
settied in Amsterdam, where he remained till his death. 
He there married, June 22, 1634, Saskia Uilenburg, 
a lady of good family, and possessed of some fortune. 
She died in 1642 ; at a later period of his life he nmrried 
again; in what year is uncertain. In 1653 Rembrandfc 
incurred considerable debts; his diflBiculties went on in- 
creasing, and in 1656 he was publicly declared insolvent* 
This disaster has been commonly explained by the 
impoverished condition of Holland — the consequence 
of more than one war — at the period referred to, when, 
as some writers state, -upwaafds^ of two thousand houses 
in Amsterdam were untenanted, and distress was general 
Bembrandt's embarrassments are, however, pai-tly to- be 
accoimted for by the fact, that in his passion for collecting 
works of art he was sometimes . utterly regardless of . their 
costf This, at the same time, is in itself a sufficient answer 



yan Byn. The name of Oarit seems to have been erroneously transferred by 
some writers to the great painter himself. A half length portrait by Rembrandt 
of Dr. Matthys Kalkoen, dated 1632, has the inscription Kt. H. (Kembrandt 
Bermanszoon) yan Byn. See a note by Biirger in the translation of Scheltema's 
pamphlet, aboye quoted, p. 73. See also the monograms in Immerzeel, De 
Levens enWerken der Hollandsche en Vktamsche KunstschUders, &c., 1842. It 
may be observed that the form Remhrand adopted by some writers, though 
possibly more correct, is not warranted by the artist's signatures. 

* Orlers, Description de la Ville de Leyden, 2d jBd. 1641 and other contem- 
porary writers give 1606 as the date. See Yosmaer, Kembrandt Harmens wnt 
Byn, ^c. La Haye. 1863. 

f Instances of the lai^ prices he sometimes paid for such works are not 
wanting. See Waagen, Handbook of Painting, the German, Flemish^ and 
Dutch schools; Londc«, Murray, 1860 -, Part ii. p. 338. . 

One of the liabilities which must have pressed heavily on Bembrandt is not 
to be overlooked. By the will of his first wife, the bulk of her fortune was 
bequeathed to Bembrandt during his life, or till his second marriage, and then 
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to tie absurd but often repeated stories, respecting his 
supposed miserly habits. His misfortune appears to have 
had no effect on his professional energies ; his works produced 
during and immediately after the period when it occurred 
exhibit all his wonted powers.* 

The earliest pictures by Rembrandt, with dates, are, tiie 
"Presentation in the Temple/' in the Gallery in the Hague, 
and a portrait of a young man, contributed from the toyal 
collection at Windsor, to the Manchester Exhibition, both 
are dated 1631.t The *' Anatomical Lecture," painted in 
1632j is also at the Hague. Of his maturer time, the" 
"JNJght Watch,'' as it is called, now in the gallery at Amsier*- 
di«n, dated 1642, is regarded as the prominent exajjaple ; 
while the iportraits of the " Syndics,^' in the same gallery, 
painted in 1661, is sometimes selected as the type of Ms 
later manner. The last work of the artist is supposed to 
be the ** Betrothed Jewess,^' in the Van der Hoop gafleiy 
at Amsta'dam ; the date, now effaced, is believed to have 
been 16694 : . . . 

Kembrandt was equally distinguished as an etcher and 
a painter. "He was/' says Fuseli, "a genius of the first 
class, in whatever relates not to form. In spite of the 
most portentous deformity, and without considering the 
spell of his chiaroscuro, such were his powers of nature. 



to their only suryiYuig son Titus. Scheltema, after speaking of the debts 
above referred to^ connects Rembrandf s actual insolyency with his seccmd 
marriage, which involred the necessity of paying his son Titus the amount 
of Sasfcia's bequest. As already shown, the great painter's embarrassed cir- 
cumstances may perhaps be traced to other sufficient causes, and the date of his 
second marriage is uncertain. The sale of his property and yaluable collection 
of w<»-ks of art, including numerous pictures by Tarious masters, and more 
than sixty by his own hand, besides his drawings and etchings, produced* in 
consequence of the depressed state of the country, less than 5,000 guilders. The 
inventory of his collection, first published in English by C. J. Nieuwenhuys, in 
his instructiye work, A Review of the Lives and Works of some of the most emi- 
nent Painters f London, 1834, shows that however decided Rembrandt's own 
taste and practice were, he was capable, as a collector, of taking an interest in 
fine examples of his art of whatevcar school. Waagen, Handbook &c.. Pan 
ii. p. 33S. 

* Josi, in his Beredeneerde Catalogus der Werken van Rembrandt van Rkyn 
en van Zyne Leerlingen en Navolgeren, g-c, Amsterdam, 1810, prefiice p. 11, 
indicates the fine etchings executed in the year of Rembrandt's disaster. 

t Among the fac-similes of monograms before referred to in Immerzeel's 
Dictionary, the date 1630 occurs, followed in one instance by the word pinxit, 
but without reference to any particular work. In Kugler's Handbuch der 
Kunstgeschichtej 1861, vol. ii. p. 468, note, a picture by Rembrandt is men- 
tioned with the date 1627. 

J Burger, Musses de la HoUande, Paris 1860, p. ii. 
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such the grandeur, pathos, or simplicity of his composition, 
from the most elevated or extensive arrangement to the 
meanest or most homely, that the best cultivated eye, the. 
purest sensibility, and the most refined taste^ dwell on them 
equally enthralled."* 

Bembrandt died at Amsterdam in 1669, and was buried 
there (in the Wester Kerk) on the 8th of October of that 
year.-f" He had tw.o children by his first wife ; one of them 
died young ; the other, Titus, was brought up as a painter, 
but he possessed little ability and died before his father. 
The name of Rembrandt's second wife has not been pre- 
served ; of two children by her nothmg is known, except, 
that they survived him. Among his numerous scholars, 
Oerbrand Van den Eeckhout was his best imitator in 
Biblical subjects; Ferdinand Bol and Qovert Flinck were his 
rivals in portraiture ; and Bernard Fabritius sometimesclosely 
followed the bolder manner of the master. "I; Rembrandt's 
pictures are numerous ; bis etchings, which amount to 
nearly four hundred, are dated from 1628 to 1661. § 

No. 43- Christ taken down from the Cross. The 
dead Christ is on the knees of the Virgin, who is sinking 
back in a swoon : to the left is Joseph of Arimathea, and 
beyond him are the three crosses, two bearing the thieves 
who were crucified with Christ. In the back-ground is a 
view of Jerusal^n. A sketch in light and shade ; numerous 
small figures. 

Etched by Rembrandt himself; engraved by Picart; by 
J. B. Jackson ; by J. Burnet, for the Associated Engravers ; and 
by Freeman, in Jones's National Gallery, On wood, 13 in. h, 
by 1 1 in. w. 

♦ Lecture IL 

t The original entry is ** Deynsdach, 8 October 1669. Rembrandt van Hpn, 
Schilder, op de Boosegraft^ teghenover het Doolhof. Laet na 2 Kynders^* That is, 
Tuesday, 8th Oct., 1669, Rembrandt van Rhyn, Painter, on the Bosecanal oppo- 
site the Labyrinth. Leaves behind two children. Scheltema, Redevoerinff, ffc,^ 
p. 86. 

% Burger, Musses de la Hollander ii. p. 170. 

§ Bartsch'sPcmfrc-€rra»ei£r, Smith's Catalogue Raisonni of the Works of Dutch 
and Flemish Painters^ Rathgeber's Annalen der Niederlandischen Malerei, jrc, 
and Nagler*8 Kunstler-Lexiconf contain more or less complete lists of the 
works of Rembrandt. In addition to the writers already referred to, the 
following may be consulted. Van Eynden en Van der Willigen, Geschiedenis 
der Vaderlandsche Schilderkunst, &c. 1842 ; Immerzeel Aanteekeningen op de 
Lofrede op Rembrandt, 1841 j Burnet, Rembrandt and his Works, 1848. See 
also the list of authorities quoted by Waagen, Handbook, he, 1850, Part ii. 
p. 336, note, and VCEuvre Complet de Rembrandt, d^crie et comm^ite par 
M. Charles Blanc, ancien Birecteur des Beaux- Arts. 1864. 2 vols. 8vo. 
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Formerly in the Collection of M. J. De Barry, at Amsterdam, 
subsequently in the possession of Sir Joshua Reynolds ; at the 
sale of whose effects, in 1795, it was purchased by Sir George 
Beaumont, and by him presented to the nation in 1826. There is 
an original drawing by Rembrandt of this composition in the 
British Museum. 

No. 45. The Woman taken in Adultery. The woman, 
surrounded by her accusers, is kneeling before Christ, on the 
floor of the temple, at the foot of a broad flight of steps 
which lead to the great altar. The principal light of the 
picture is concentrated around the figure of the woman ; 
the rest of the picture, except immediately before the altar, 
is enveloped in deep obscurity. See John, ch. viii. 

Engraved by G. H. Phillips ; by J. Burnet; and by W. T. Fry, 
in Jones's National Gallery, On wood, 2 ft. S\ iu,h. by 2 ft. 
\\ in. w. 

This picture was painted for Jan Six, Heer van Vromade, 
the well-known patron of Rembrandt, and came afterwards into 
the possession of the Burgomaster, Willem Six. It was sold by 
auction by the descendants of the Burgomaster in 1734, and passed 
eventually into the possession of Mr. Angerstein, with the rest of 
whose collection it was purchased for the nation, in 1824. Signed 
and dated — 



(^emorancft'j^^ fOff 




No. 47. The Adoration of the Shepherds. The scene 
is a dark stable, or cattle-shed ; the illumination of the 
picture proceeding, almost entirely, as in the "Notte'' of 
Correggio, from the Infant Saviour. The efiect of this 
supernatural light is much enhanced by the comparative 
fiiintness of the rays from the lantern in the hands of one of 
the slieplierds, and the principal group is forcibly relieved 
by the deep shadow of the kneeling figure in the fore- 
ground ; a second group is just entering the shed on the 
right; the remotest figure bearing another lantern. Com- 
position of eleven principal figures. 

Engraved by S. Bernard ; by R. W. Sievier ; by J. Burnet, for 
the Associated Engravers; and by H. C. Shenton, for Jones's 
National Gallery. On canvas, 2 ft. 1 in. h. by 1 ft. 10 in. w. 
F. Q 
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Formerly in the Angerstein collection, with which it was pui 
chased for the nation, in 1824. Signed — 

No. 81. Portrait of a Jew Merchant, seated, resting 
his hands upon a stick; on his head is a turban. Half-length 
of the natural size. 

Engraved by J. Burnet, for the Associated Engravers; by 
G. Shenton ; by J. Rogers, for Jones's National Gallery ; and 
printed in colours in the Supplement to the Pictorial Gallery of 
Arts, On canvas, 4 ft. 5 in. k, by 3 ft. 5 in. w. 

Presented to the nation, in 1826, by Sir George Beaumont, 
Bart. 

No. 84. A Woman Bathing. A woman, holding up her 
dress, is standing in a brook or pool of clear water ; part 
of her clothes are lying on the bank behind her. 

Engraved by P. Lightfoot, for Jones's National Gallery. On 
.wood, 2 ft. h. by 1 ft. 6^ in. w. Signed Rembrandt f. 1654. 

It was formerly in the collection of Lord Gwydyr, at the sale 
of whose pictures it passed into the possession of the Rer. 
W. H. Carr, by whom it was bequeathed to the National Gallery, 
in 1831. Signed- 

No. 7Z. Landscape, with figures representing the storl 
of Tobias and the Angel.* The two figures which give i 
title to this landscape are near the middle of the picture, t 
the edge of the river (the Euphrates) ; in the middle-groun 
to the right is a dark dump of foliagei, behind which ai 
light clouds; some hilly broken ground occupies the le 
of the picture. 

Engraved by J. Appleton for Jones's Nationai Gallery, Q 
wood, 1 ft. 10 in. A. by 2 ft. 10 in. w. 

Bequeathed to the National Gallery by the Rev. W. H. Car 
in 1831. 



♦ See No8. 48, 288, and 781. 
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No. 188. PojiTRAiT OF A CAPUcmN Friar. Bust, life- 

size. 

On canvas, 2 ft. 10^ in. h, by 2 ft. 1^ in. w. 
Presented to the National Gallery by the Duke of Northumber- 
land in 1838. 

No. 190. A Jewish Rabbi. Bust, life-size. Signed. 

On canvas, 2 ft. 6 in. h. by 2 ft. 2 in. w. 

Formerly in the possession of the Duke of Argyll, and subse- 
quently in Mr. Harmahs's collection, at the sale of whose pictures 
in 1844, it was bought by Mi. Farmer, of whom it was purchased 
for the National GraUery. 

No. 221. The Painter's own Portrait, at an advanced 
age. He is in a brown cloak, with a brown cap on his 
head ; his hands are clasped. Bust. 

On canvas, 2 ft. 9 in. A. by 2 ft. 3^ in. w. 

Purchased for the National Gallery at the sale of the collec- 
tion of Viscount Midleton, Pepper-harrow, in 1851. 

No. 237. Portrait of a Woman. In a high dark dress, 
a white bodice underneath, long pearl ear-rings ; her hands 
crossed, resting on a book ; in her right a white handkerchief* 
Life-size, fidbiort half-length. 

On canvas, 2 ft. 2\ in. A. by 1 ft. 11^ in. w. 

This picture is signed " Rembrandt^ f. 1666," and is accord- 
ingly one of the latest of the painter's works. Bequeathed to 
the National Grallery by Lord Colborne, in 1854. 




No. 243. A. Man's Portrait. A stout elderly man 
in a furred coat, with gray hair and a red cap on his head, 
seated at a table, on which is a closed book ; his hands 
clasped before him. Half-length, life-size. 

On canvas, 3 ft. 3 in. A. by 2 ft. 8| w. ^^.^.^^^ ^^ Qoogle 
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Signed and dated 1659. Bequeathed to the National Gallery by 
Lord Colborne, in 1854. 
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No. 289. The Amsterdam Musketeers, commonly 
called the Night Watch. The picture represents an in- 
terior with a company of the Burgher guard of Amsterdam 
apparently just returned from a shooting match. One of 
the company, in the background, has created some alarm 
by discharging his piece in the hall. The principal figures 
are all portraits:* the two last to the spectator's left are 
not now in the large picture at Amsterdam, but they are 
in the print of it by Frey. 

On wood, 2 ft. 2 in, h. by 2 ft. 9 in. w. 

This is a small copy of the large picture of this subject in 
the museum at Amsterdam, though it differs from it in some 
flight details. That picture has become so exceedingly dark 
and obscured through time, that, although it represents a 
daylight scene, it has acquired the popular designation of the 
Night Watch. This example was formerly in the collection of 
Bandon de Boisset, from which, in 1777, it passed into that of 
M. Lafitte, the banker in Paris. It was subsequently imported 
into this country, and purchased by Mr. Gillow. It was be- 
queathed to the nation as a work of Rembrandt^ by the Rev. 
Thomas Halford, in 1857. 

No. 672. His own Portrait when aged about 32, 
the picture is signed and dated.f He is dressed in a dajrk 
cap and over-coat, the latter edged with fur on tlie 
shoulders, and is resting on his right arm, looking at the 
spectator. Half-length, three-quarter face, life-size. 

On canvas, 3 ft. 3 in. A. by 2 ft. 7^ in. w. j 

* On the back of the picture is pasted a list of the persons represented, with i 
their names in full, said to be written by the hand of Van Coppenol, the writing K. 
master and friend of Hembrandt The following are the names of the officers : 1*^^^^^ 
— ^Frans Banning Cock, captain; WiUem Yan Baytenburg, lieutenants Jan (ftT^'^fB 
Visscher, enait/ns Rombout Kempen and Eeynier Engel, sergeants i and Jan ^^.J"^ 
van Kampoort, drummer. hb^^^ 

t The word conterfeyct is an old Dutch term for portrait ; it was used also 
by the Germans. Sandrart calls a portrait a contrafaet. 
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Formerly in the collection of General Dupont, at Paris ; pur- 
chased from his heirs, MM. Da Richemont, in 1861. 

No. 787. Christ Blessing Little Children. Our 
Saviour seated, on the left side of the picture, has drawn 
a little girl to him, and placed his right hand upon her 
head : the child, considerably abashed, stands with the fore- 
finger of her right hand in her mouth ; in her left she 
holds an apple. A woman, with a baby in her arms, is 
with her left arm gently urging the little girl towards- 
Christ. Other figures are pressing round the principal 
group ; one man leaning, seen only in part, against a tree 
in the background, behind the Saviour, appears from hia 
countenance to sympathise but little with what is going on. 
In all eleven figures, or portions of figures, of about life-size. 

On canvas, 6 ft. 10 in. K by 5 ft. \ in. tr. Engraved by 
C. E. C. Hess ; and etched by Flameng for the Gazette des Beaux 
Arts in 1866.* 

Formerly in the collection of Count Schonborn at Vienna ; 
purchased in 1866 from Herr Suermondt at Aix-la-Chapelle. 

No. 778. Portrait of an Old Lady, in black, with 
white cap and ruff. Full-face bust. Inscribed jE.SIE^ 
SZ— Rembrandt ft. 1634. 







♦M. Burger in a notice of this picture in the second yolume of the Gazette 
for the year referred to, enumerates it among the four most capital works of 
the painter : — The "Lesson in Anatomy,*' at the Hague, painted in 1632; 
the so-called "Night Watch,** at Amsterdam, dated 1642 ; this " Christ Blessing 
Little Children," painted about 1650; and the "Portraits of the Fire Syndics," 
at Amsterdam, dated 1661. 
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On wood, oval, 2 ft. 3 in. h, by 1 ft, 9 im tr. 

Formerly in the Erard collection, subsequently in the possession 
of Mr. William Wells of Redleaf. Purchased from the collection 
of Sir Charles Eastlake, in 1867. 

No. 8 SO. A Man's Portrait. A gentleman dressed in 
black, with a white lace collar and a thick gold chain ; 
head ancovered. Bust. Inscribed Rembrandt /. 1 635. 
On canvas, 2 ft. 6^ in. A. by 1 ft. 10^ in. w. 
Purchased with the collection of Sir Robert Peel in 1871. 



RICCI. 
SebaSTIANO RiCd or Rizzi was born at Cividale di 
Belluno in 1659-60. He studied under F. CervelK at 
Venice, and was a very popular master in his time. Ricci 
spent some years in this country in the reign of Queen 
Anne, and there are several of his works at Hampton 
Court. He died at Venice, 15 May 1734. Venetian 
School* 

No. 8S1. Venus Sleeping. The goddess is lying on 
some drapery on the ground, and is surrounded by bac- 
chanals. Behind on the left is a curtain hung on a tree ; 
two cupids are hovering in the air above. Composition of 
ten small figures. 

On canvas, oval, 2 ft. 6^ in. h, by 2 ft. 1 in. w. 
Purchased with the collection of Sir Robert Peel, in 1871. 



RIGAUD. 

Hyacinthe Rigaud, a distinguished French portrait 
painter, was born at Perpignan on the 20th July 1659, and 
died at Paris on the 27th of December 1743. He was the 
son of Mathias Rigaud, a painter, who died when his son 
was still a child. Hyacinthe settled in Paris in 1681, was 
made a member of the Academy of Painting in 1700, and a 
chevalier of the Order of St. Michel in 1727. His portraits 
are very numerous ; he painted both Louis XIV. and 
Louis XV. His own portrait, by himself, is in the painters* 
gallery in the Uffizj at Florence.t 



♦ ZanetU, Delia Pittura Veneziana, ^c. 

t Memoires In^dita sur lea Artistes Francis. Sro. Paris, 1S64. 
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No. 903. POBTRAIT OF CARDINAL Fleury ; bust ; in his 
robes, with a small red skull-cap on his head. 
On canvas, 2 ft. 8^ in. h. by 2 ft. 1^ in. w. 
Presented by Mrs. Charles Fox in 1874. 



ROMANINO. 

GmoLAMO RoMANr, called II Romanino, was born at 
Brescia about 1480, and was the scholar of Stefano Rizzi; 
he was an established painter in 1502, and was still painting 
in Brescia in June 1541. The first date is found on the 
frame of an altar-piece by him in San Francesco, one of the 
painter s masterpieces ; the second is the date of a payment 
for painting the organ doors of the cathedral at Brescia. 
Romanino appears to have been an imitator of Giorgione and 
Titian in his more mature works, as in the example in this 
collection, one of his most celebrated productions. He was 
the contemporary and rival of Moretto in Brescia, and is 
considered superior to that painter in some respects, though 
inferior to him in the choice and finish of his forms. He 
died at an advanced age, about 1560. An " Ecce Homo " by 
him in the cathedral at Cremona is signed Hier. Ruman. 
Bri^,* that is, Hieronyrn/ua Rumanus Briodanus, 



No. Z97. The Nativity. In the centre the Virgin and 
St. Joseph, adoring the infant Christ, with a choir of angels 
above ; on the sides, in separate compartments, St. Filippo 
Benizio above, and St. Alessandro in armour on the left, 
below ; on the right, St. Gaudioso, bishop of Brescia, above, 
and St. Jerome in the desert, below.f Figures nearly life- 
size. 

On wood, the central picture, 8 ft. 7 in. A. by 3 ft. 9i in. w. ; 
tbe upper side compartments, 2 ft. 5 J in. h. by 2 ft. 1 J in. w. ; 
the lower compartments, 5 ft. 3 in. h, by 2 ft. 1^ in. w. 



* Ridolfi, Le Maraviglie deW Arte, jfc; Brognoli, Nuova Guida perlaCitt 
di Brescia, pp. 160, 299. 

t Chizzola, PitMre e Sctdture di Brescia, frc, 1760, p. 120; Brognol!, 
^uova Guida, ffc, p. 201, expressly notices the figure of St Alessandro as 
one of Bomaaiiio's capital works, capi <f opera. 
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Painted in 1525,* for the high altar of the church of Sant* 
Alessandro at Brescia, ivhere it remained until 1785, when it 
passed into the possession of Count Avveroldi. Purchased at 
Brescia from the Counts Angelo and Ettore Avveroldi in 1857. 



ROMA'NO, GIU'LIO. 

GlULlO PiPPi, or rather De' GlANNUZZi,t commonly called 
Giulio Romano, was bom at Rome in 1492, according to 
Vasari, but according to a document discovered at Mantua^ 
in 1498. He became early the pupil of Raphael, who 
employed him on some important works in the Vatican, 
during the pontificate of Leo X. After the death of Raphael 
in 1520, Giulio and his fellow-pupil, Gianfrancesco Penni, 
to whom Raphael had bequeathed conjointly his implements 
and works of art, were entrusted with the completion of 
the frescoes of the Sala di Costantino, in the Vatican, com- 
prising the " Battle of Constantine,^' the "Apparition of the 
Cross,^' the " Baptism of Constantine,^' and the " Presenta- 
tion of Rome to the Pope.'' 

These works were completed in 1523, and in the latter 
part of the following year J Giulio Romano entered the 
service of Federigo Gonzaga, Duke of Mantua. He intro- 
duced the style of Raphael into Mantua, and established a 
considerable school of art there : Primaticcio was one of 
his pupils. His greatest works are the "Fall of the Giants,'' 
the " Story of Cupid and Psyche," and the other frescoes in 
the Palazzo del Tfe, at Mantua ; § the palace itself was 
rebuUt by Giulio. The frescoes, however, appear to have 
been executed chiefly by liis pupils from his cartoons : of 
these pupils, the principal were Benedetto Pagni, Rinaldo 
Mantuano, and Primaticcio, who remained with Giulio 
Romano six years. 

Giulio Romano was not l^ss distinguished as a painter in 
oU colours than as a fresco painter, and he was equally cele- 

* Cozzando, Istoria Bresciana, 1694, p. 120. 

t Giulio's father was Pietro Pippi de* Giannuzzi, which in full is Pietro 
diPippo (orPilippo) de* Giannuzzi— Peter the son of Philip Giannuzzi It 
was very common m former times for a son to add his lather's Christian name 
to liis own, as in this case, and thus the surname was often lost Carlo D'Areo, 
Istoria detta Vita e delle Opere di Giulio Pippi Romano, Folio. Mantoa, 1838. 
And KvnsiblaU, Na 31, 1847. 

t Gaye, Carteggio Inedito d* Artistic ii. 102. 

§ Bottani, Descrizione Storica delle IHtture del Jxegio-Bucale Palazzo del Ti, 
Juori della Porta di Mantova detta Pusterla, Mantua, 1783. Some of these 
fl-escoes are engraved by P. S. Bartoli ; by Diana Ghisi j W Antonio Venciiano ; 
and m Carlo d*Arco*s Vita di Giulio Homano, 
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brated as architect and painter. Among his most celebrated 
oil-pictures maybe mentioned, the Martyrdom of St. Stephen, 
in the chmx^h of that saint at Genoa ; and a domestic " Holy 
Family/' known as " La Sainte Famille au Basin,'' in the 
gallery at Dresden. Giulio is generally considered to have 
been the most able of Raphael's scholars. He died at 
Mantua, November 1, 1646, leaving a wife and two chil- 
dren. His son Raphael died young ; his daughter Virginia 
was married to Ercole Malatesta, and survived her father 
• many years.* 

No. 22S. The Beatific Vision op the Magdalene. 
Mary Magdalene borne upwards by angels to witness the joys 
of the blessed ; in accordance with the legend from which 
painters of various schools have borrowed subjects relating 
to her supposed history.t Seven figures. 

Freseo, oC semicircular form, 5 ft. 5 in. A. by 7 ft. 8 in. w. 

Engraved by Ant. Ricciani. 

Formerly in the church of the Trinitk de* Monti, Rome. Ac- 
cording to Titi,J Giulio Romano was aided by Gianfrancesco 
Penni in the frescoes he executed in this church. Formerly in 
the possession of M. Joly de Bamme ville. Presented to the National 
Gallery, by Lord Overstone, in 1852. 

No. 624. The Infancy of Jupiter. A cradle con- 
taining a sleeping infant attended by three women, on a 
small verdant island, on the fiirther side of which are two 
groups of figures playing musical instruments. The land- 
scape is possibly by Giambattista Dossi. 

This is an illustration of the classic myth relating to the 
infancy of Jupiter, the youngest son of Saturn and Rhea ; 
he was bom in Crete and secreted by his mother, and 

» Vasari, Vite de* Piltori, ffc. 

In the Archivio della Sanita of Mantua is the folio-wing entry against Not. 1, 
1546: — ** Sig;. Giulio Romano, Superintendent of all the duc^ buildings, after 
fifteen days' illness, died of fever, aged forty-seven." Accordmg to which, he 
was bom In 1498 or 1499 ; but in this case he must have been but a boy when 
he was first employed by Kaphael in the Vatican. See Gaye, Carteggio Inedito 
d^Ariisti, and the Kunstblatt, No. 71, 1838, and No. 31, 1847. 

t "Every day during the last years of her penance, the angels came down 
^r<HQ heaven and carried her up in their arms into regions where she beheld 
the glory and the joy prepared for the sinnei; that repenteth." Provencal 
legend, quoted by Mrs. Jameson, Sacred and Legendary Art, vol. 1. p. 337. 
See also Peter de Natatibus, L. vL c. cxxliiL For a list of painters who have 
treated this subject see the first-mentioned work, p. 364, &c This subject is 
sometimes called the Assumption of the Magdalene ; but " The Assumption *' 
is strictly appropriated to the subject of the Madonna taken up to heaven. 
The Magdalene, according to the legend, was favoured with visions of heaven 
▼hile in the body : the Assumption of the Virgin took place according to the 
tame authority after her buriaL 

J Nuovo Studio di Pittura^ Scoltvra, ed ArchUettura, neile Chiese diJRoma, §t. 
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nursed by the Melian nymphs to save him from his father, 
who used to devour his sons as soon as they were born, 
from the fear of the fulfilment of the prophecy that one of 
them would dethrone him, as he had dethroned his father. 
The figures in the backgroimd are the Curetes, making a 
noise with horns and by the clashing of cymbals, lest Saturn 
should hear the cries of the infant, and thus discover the 
trick that had been imposed upon him ; he had swallowed 
a stone instead of the young Jupiter. 

Engraved by J. B. Patas^for the Orleans Gallery, On wood, A 

3 ft. 5i in. A. by 5 ft. 9 in. w. \i 

Formerly in the Orleans Gallery,- subsequently in that of Lord \i 

Northwick at Cheltenham, from which it was purchased in 1859. ]j^ 

No. 643. The Capture op Carthagena; and the Ju 

Continence of Publius Corneltus Scipio. New Carthage \^ 

was taken by Scipio in 210, and he distinguished himself i^^ 

by the generosity with which he treated the Spanish 
hostages kept there by the Carthaginians. 

Engraved by Nicolas Tardieu, and by Couch^ iind Michel. 

No. 844. The AsDUchoN of the Sabine Women ; 
AND THE Reconciliation between the Romans and the 
Sabines. See No. 38. 

Engraved by Philippe Simoneau, and by Couch^ fils, and J, B. 
Racine. 

On canvas from wood, each picture 14 in. A. by 5 ft. w. 

Formerly in the Orleans Collection. Purchased at Paris from 
Mr. Edmond Beaucousin, in 1860. 



ROSA. 

Salvator Rosa was born at Renella, in the neighbourhood 
of Naples, July 21, 1615. He adopted painting contrary to the 
desires of his father, who was an architect: his first instructor 
in the art which he preferred was Ciccio Fracanzano, a rela- 
tion. Salvator's favourite subjects were landscapes, selected 
chiefly from wDd and romantic scenery; and he was so much 
encouraged by Lanfranco, who purchased some of his pictures 
at Naples, that he was induced, in 1635, to try his fortunes 
in Rome. Here he found a patron in the Neapolitan Cardinal 
Brancacci, bishop of Yiterbo. Salvator accompanied the 
Cardinal to Viterbo, and painted several pictures for him 
there. He returned to Naples, but owing to the great 
applause with which his picture of "Tityus torn by the 
Vulture'' was received by the connoisseurs of Rome, he 
finally settled in that capital of the arts in 1 638. He died at 
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Kome, March 15, 1673 : his wife and one of two sons survived 
him. " What is most to be admired in the works of Salvator 
Bosa," says Sir Joshua Reynolds, "is the perfect correspon- 
dence which he observed between the subjects which he 
chose and his manner of treating them. Everything is of 
a piece : his rocks, trees, sky, even to his handling, have the 
same rude and wild character which animates his figures."* 
The energetic language of Fuseli is well suited to the 
character of Salvator s landscapes. "He delights,'' says 
that writer, " in ideas of desolation, solitude, and danger ; 
impenetrable forests, rocky or stonn-lashed shores ; in lonely 
dells leading to dens and caverns of banditti, alpine ridges, 
trees blasted by lightning or sapped by time, or stretching 
their extravagant arms athwart a murky sky, lowering 
or thundering clouds, and suns shorn of their beams. Hia 
figures are wandering shepherds, forlorn travellers, wrecked 
mariners, banditti lurking for their prey or dividing theur 
spoils/'t Many of Salvator's best pictures are in this 
country. He executed several etchings.^ 

No. 84. Landscape, with Mercury and the dishonest 
Woodman, from the fable of uEsop. Mercury stands in a 
stream§ in the fore-ground, which is shaded by a dark cluster 
of overhanging trees to the right : an open hilly country is 
seen on the left. 

Engraved by P. Parboni. On canvas, 4 ft. 1^ in. A. by 6 ft. 
7^ in. w. 

Formerly in the Colonna Pal^e at Rome, and brought to Eng- 
land at the close of the last century by Mr, Ottley, who sold it to 
Sir Mark Sykes. It came subsequently into the possession of 
Mr. Byng, of whom it was purchased for the National Gallery, 
ia 1837. 



♦ Discourse V. There are many accounts of Salvator which ccmtain much 
that is improbable and fictitious: the irhole.has been collected and dwelt upon 
at length, by Lady Morgan, in her well-known romance, called " The Life of 
Salvator Eosa." In the above brief notice the account of Salvator's friend 
Passeri has been followed, Vite de' Pitiori, ^. See also Salvini, Satire e 
Vita di Salvator Eosa, ffc. 8vo., Flor. 1833. 

J Note in Pilkington's Dictionary of Painters, 1810. 
See Bartsch, Peintre-Graveur, 
§ A woodman lost his axe in a stream sacred to Mercury, and while he was 
weepmg on the bank, the god appeared with a golden axe in his hand, and asked 
him whether it was the one he had lost? "No," said the woodman ; on his dis- 
fjfilfnmg also a sflver one, Mercury at last produced his own, and presented him 
with the other two for his honesty. A fellow-labourer hearing the story from the 
woodman, threw his own axe into the water, hopmg for the same good fortune 
as his companion) but having claimed the golden axe immediately on seeing it, 
the god rebidied him for his impudence, and left him unaided, to repent of his 
foUy. 
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ROSSELLI. 

Cosmo, the son of Lorenzo Rosselli, a Florentine mason, 
was born at Florence in 1439 ; * he was taught painting- 
by Neri di Bicci, under whose charge he was placed when 
14 years of age ; he remained with him three years, until 
1456. 

Cosimo early distinguished himself by some works for 
the church of Sant' Ambrogio at Florence, especially in a 
fresco, still in good preservation, representing the " Removal 
of a miracle-working Chalice from the Church to the 
Episcopal Palace,*' in which are introduced a religious 
procession and a crowd of spectators.t He was one of 
those invited, about 1480, by Pope SixtusIV. to decorate 
his new chapel in the Vatican — the now celebrated Sistine 
ChapeLj The Pope had offered a prize to the most suc- 
cessful, and Vasari relates that Cosimo Rosselli, conscious of 
his inability to rival his more able competitors, among* 
whom were Domenico Ghirlandajo, Luca Signorelli, and 
Pietro Perugino, and being equally doubtful of the judg- 
ment of the Pope, loaded liis -figures with ultramarine 
and gold, by which artifice he gained the Pope's admiration 
and obtained the prize. These frescoes, representing scenes 
from the Old and New Testaments, are stiU preserved.§ 

Rumohr observes that Cosimo in the commencement of 
his career followed the paths which were opened out by 
Fra Giovanni da Fiesole and Masaccio, but that after a few 
brilliant examples of his ability he forsook the study of 
those masters and of nature, to follow a lifeless and 
repulsive mannerism. || 

Cosimo Rosselli was still living in November 1506. He 
was the master of Fra Bartolomeo ; and the eccentric Piero 
di Cosimo was his constant assistant. 



No. 227. St. Jerome in the Desert kneeling before 
A Crucifix, in a distinct compartment of the picture; 
standing at the sides, on the spectator's left, are Saints 
Damasus and Eusebius, on the right Saints Paola apd her 
daughter Eustochia ; kneeling below are Girolamo Rucellai 

* Gaye, Carteggio Inedito (T Artistic 11. 457, note. 

t Described by Kicba, Chiese diFirenze, voL ii., p. 244, engiiived by Laismio, 
and in part in the Etruria Pittrice of LastrL 

X See the article on Botticelli in this catalogue. 

§ 'S'^asari, Vite, ^c., FA, Le Monnier, toI v., p. 30. Platner and Bonsen. 
JBeschreibung der Stadt Iiom,y vol. ii. pt 1. 

II Itaiienische Forschungen, ii. 265. 
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and his son ; and on each side above are three angels. In 
the predella beneath the principal pictures are, in four 
compartments, incidents from the lives of the saints repre- 
sented above, who were the contemporaries of St. Jerome, 
with the arms of the Rucellai at each end. On a plinth 
below the central compartment is inscribed — S. Dammasus, 
S. EusEBius, S. Jeronimus, S. Paula, S. Eustocium. — 
Five principal figures, half-life scala 

In tempera, on wood ; the principal picture 6 ft. A. by 5 ft. 8 in. 
w. ; the predella 6^ in. h, by 7 fit. 4 in. w. It is in its original 
frame. 

Formerly an altar-piece in the Ruccellai chapel in the church 
of the Eremiti di San Girolamo at Fiesole. This order was 
suppressed by Clement IX. in 1668 : the church and convent are 
now within the precincts of the ViUa Ricasoli. In the Fiesole 
Guide this picture is described as being " di btwna antica 
maniera.^ * It was purchased for the national collection of the 
Conte Ricasoli at Florence in 1855. 



ROTTENHAMMER. 

JOHANN ROTTENHAMMER was bom at Munich in 1564, 
and was the pupil of an obscure painter of the name of 
Donauer ; he studied also in Rome, and in Venice, where 
he executed two large altar-pieces, imitating Tintoretto, 
then still living. Jan Breughel and Paul Brill j&equently 
painted the landscapes of his pictures. Rottenhamraer 
lived latterly at Augsburg, and died there in 1623. 

He was much patronized by the Emperor Rudolph IL, and 
made a considerable fortune, but squandered it away, and 
died poor. His small pictures are the mast appreciated of 
his works ; they are generally executed on copper.f 

No. 659- Pan and Syrinx. The njrmph Syrinx, one 
of the naiads, is pursued by Pan, and takes refuge among 
some bulrushes ; the god thinking to grasp the nymph finds 
only reeds in his hands, these he constructed into a rude in- 
strument, hence the name of Syrinx given to the Pan-pipes. 

On copper, 9^ in. h, by 7^ in. w. 

The background of this picture appears to be by the hand of 
Jan or Velvet Breughel, of Antwerp (1568 — 1625). Purchased 
at Paris from M. Edmond Beaucousin, in 1860. 

♦ Moreni, Notizie Istoriche dei contomi di Firenze. Flor. 1792, pt. iii. 
p. 153. Can. A. M. Bandini, Lettere xii. nelle quali si ricerca e s^tlluatra V antica 
ed moema situazione della ciUd di Fiesole, ffc, Siena, 1800, p. 139. 

Del Bosso, Gvida di Fiesole, 1846, p. 52. 

t Kagler, KUnsiler Lexicon ; Sandrart, Accademia TodescOy &c. 
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RUBENS. 

Peter PauIi Rubens was bom at Siegen, in Westphalia, 
on the day of St. Peter and St. Paul, June 29, 1577. His 
parents, John Rubens and Mary Pypeling, were natives of 
Antwerp, but they had emigrated in 1568 on account of 
the religious disturbances which prevailed in the Nether- 
lands at that period. In 1578 they settled in Cologne^ 
where Rubens remained until 1587, when his &ther died, 
and his mother returned with her family to Antwerp. 
. Rubens was destiaed by his mother to follow the law, the 
profession of his father ; but he had such a decided taste for 
the fine arts that he persuaded her to allow him to be a painter. 
Accordingly, after he had received some instruction from 
Tobias Verhaagt andAdamVanNoort,he was placed with Otto 
Van Veen (Otho Venius), the most celebrated painter of his 
time at Antwerp. After studying for four years with Van 
Veen he went in the spring of 1600 to Italy; there he 
entered the service of Vincenzio Gonzaga, Duke of Mantua, 
but much of his time was spent at Venice and Rome, where 
he copied several pictures for the Duke. In 1605 he was sent 
on a mission by the Duke to Philip III. of Spain, and while at 
Madrid he painted several portraits of the Spanish nobility. 
Rub^is returned to Antwerp, from Genoa, in the autumn of 
1608, after an absence from home of eight years and a half 
His return home was hastened by the illness of his mother, 
but he did not arrive until after her death. 

It was the intention of Rubens to return to Mantua, but 
he was induced to remain in Antwerp by the Archduke 
Albert, then Governor of tiie Netherlands; and he was 
appointed coiu*t painter to Albert and Isabella in 1609. In 
October of that year he married his first wife, Isabella Brant; 
and in 1 610 he built himself a magnificent house at Antwerp. 
In 1620 he visited Paris by the invitation of Maria de' 
Medici, and there received the commission for- his celebrated 
series* of pictures for the new palace of the Luxembourg, 
commemorating the marriage of that princess with Henry IV. 
of France: the pictures were completed in 1625. In 1628 
Rubens was sent by the Infanta Isabella, widow of the Arch- 

* These pictures, twenty-one in number, are now in the Louvre at Paris. 
Most of the Sketches, which were painted by Kubens himself, are now in the 
Pinacothek at Munich. See La GaUerie du Palais du Luxembourg, petnte par 
Bubens; dessinei par lea Sieurs Nattier etgravie par Us plus illustres qraveurs 
^c. Folio, Paris. 1710. ;/ x- ^ ^ 
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duke Albert, on a diplomatic mission to Philip IV. of Spain: 
and in the following year he was sent on a similar mission 
to Charles I. of England, by whom he was knighted in 1630. 
He was knighted in the same year by Philip IV. of Spain. 
In this year he married his second wife, Helena Fonrment, 
a beautiful girl, in her sixteenth year only : his first wife, by 
whom he had two sons, died in 1 626. Rubens himself died, 
possessed of immense wealth, at Antwerp, on the 30th of 
May 1640, and was buried with extraordinary pomp in the 
church of St. Jacques. He had five children by his second wife, 
who was afterwards married to Baron J. B. Broechoven, a 
Flemish nobleman in the Spanish service in the Netherlands.* 

Rubeus's pictures are extremely numerous, amounting, it 
is said, to several thousands, but many of them were painted 
from his sketches by his scholars ; of whom the most cele- 
brated are Vandyck, A. Van Diepenbeck, J. Van Hoeck, 
T. Van Thulden, G. Zegers, Jordaens, Snyders, and Erasmus 
Quellinus. Rubens executed a few etchings, but there are 
altogether about 1,200 prints, engraved by various masters, 
after his works. . 

, " Rubens,"" says Sir Joshua Reynolds,! " was, perhaps, 
the greatest master in the mechanical part of the art, the 
beet workman with his tools, that ever exercised a pencil*" 
, "This power, which Rubens possessed in the highest 
degree, enabled him to represent whatever he undertook 
better than any other painter. His animals, particularly 
lions and horses, are so admirable, that it may be said they 
were never properly represented but by him. His portraits 
rank with the best works of the painters who have made 
that branch of the art the sole business of their lives ; and of 
those he has left a great variety of specimens. The same may 
be said of his landscapes."" 

Fuseli observes J — " What has been said of Michael Angelo 
in FOBM may be said of Rubens in colour : they had but 
ouei As the one came to nature and moulded her to his 
generic form, the other came to nature and tinged her with 
his colour — ^the colour of gay magnificence. He levelled his 
subject to his style, but seldom, if ever, his style with his 
subject."" 

* A portion only of Rubens' collections produced by private sale upwards of 
20^000/. sterling. See the list printed by Dawson Turner. Catalogue of the 
Works of Art in the Possession of Sir P. P. Rubens, 8fc. 8vo. Yarmouth. 

f Journey to Flanders and Holland, — Character <^ Rtibeus. 

X Lecture IX. 
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Rubens's masterpiece is generally considered "The Descent 
from the Cross/' at Antwerp ; painted a few years after his 
return from Italy. He is still seen to great advantage at 
Antwerp; but probably the best idea of his great and 
versatile powers is conveyed by the collection in the Pina- 
cothek at Munich, in which alone are disposed 95 of his 
works, several of them liis masterpieces * 

No. 38- The Abduction of the Sabine Women. A 
tumultuous throng of men and women in violent struggle. 
To the right, seated on a throne, is Romulus, directing the 
sudden assault on his unsuspecting guests, whom he had 
invited from the surrounding neighbourhood to witness some 
games in honour of the god Census. At an appointed signal, 
during the celebration of these games, the Romans carried oft 
by force all the unmarried womeiuf Composition of many 
small figures, some on horseback. 

Engraved by P. F. Martinasie ; by J. Stewart, for the AssocicUed 
Engravers; and by J. Outrim, for Jones's National Gallery. On 
wood, 5 ft. 7 in. A. by 7 ft. 9 in. to. 

Formerly in the possession of Madame Boschaert at Antwerp ; 
it formed subsequently part of the Angerstein collection, with 
which it was purchased for the National Gallery, in 1824. 

No. 46. Peace and Wab ; or Peace and Plenty : an 
allegory. Peace, nourishing her children from her bosom, 
is surrounded by Abundance, Wealth, and Happiness ; while 
War, with its attendants, Pestilence and Famine, are repelled 
by Wisdom. Composition of fifteen figures, of the natural size. 

Engraved by C. Heath; by W. Greatbach, for the Associated 
Engravers ; and by T. Garner, for Jones's National Gallery. On 
wood, 6 ft. 6 in. h. by 9 ft. 9 in. w. 

Presented to Charles I. by Rubens when in England in 1630, 
After the death of Charles it passed into the possession of the 

* The accounts of Rubens, both early and recent, ftom Sandrart downirards, 
are numerous ; amonff the most valuable are the following : — Lettrea InidHes 
de P. P. Rubens, publi4es par EmiU Gachet, Bruxdles, 1840. These letters 
are written chiefly in Italian, the language which Bubens seems to hare preferred 
after his residence in Italy; he generally signed his name Pietro Paolo. — 
Historische Levensbeschrijving van P. P. Rubens, Ridder, jfc, by Victor CL Tan 
Grimbergen, Antwerp and Rotterdam, 1840, originally published in 1774 ; it 
is referred to by Immerzeel in his Zevens en Werken der HoQandtche en 
Vhamsche Kunstschilders, jfc, Amsterdam, 1843. A biography of Robeiif 
appeared also in Raumer*s HistorischesTaschenbuck, Berlin, 1833, by Dr.Waagen; 
it was translated into English by R. R. Noel, and edited by Mrs. Jameson, under 
the title Peter Paul Rubens, his Life and Genius, London, 1840. Another 
Life by M. Michiels has appeared in Paris — Rubens et VEcole d*Anvers, Syo., 
1854, and ** Original unpublished Papers illustrative of the life of Sir P, 
P. Rubens, as an artist and a diplomatist, jrc," has been lately published by 
W. Noel Sainsbury, Svo. London, 1859. Sir Joshua Reynolds's Journey to 
Flanders and HoUand contains some excellent remarks on the style and works 
of Rubens. 

t See Plutarch's Life of Romulus. 
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Doria family at Genoa, wheire it was known ad the " Family of 
Rubens."* It was purchased, in 1802, by Mr. Irvine for Mr. 
Buchanan, and subsequently obtained by the Marquis of Stafford, 
first Duke of Sutherland, who presented it to the National 
Gallery, in 1828. 

No. 57- The Conversion of St. BAVON.f The saint, 
about to enter the monastic life, is met on the steps of the 
church of his convent by St. Ainand, Bishop of Maestricht. 
On the right is the worldly retinue of the noble penitent ; 
to the left, his property is being distributed among the 
poor : in a more elevated part of the picture, on this side, 
is a group of ladies of tiie family of St. Bavon returning 
thanks for the mercy accorded him by his conversion. Com- 
position of many small figures. 

Engraved by P. Lightfoot, for Jones's National Gallery. On 
wood, 3 ft. 5^ in. A. by 6 ft. 5^ in. w. 

Formerly in the Carrega Palace at Genoa, from which it was 
purchased for Mr. Buchanan by Mr. Irvine in 1805. Bequeathed 
to the National Gallery by the Rev. W. H. Carr in 1831. There 
is a large picture of this subject, by Rubens, in the Church of St. 
Bavon at Ghent. It is engraved by F. Pilsen. 

No. 59. The Brazen Serpent. 

"And the Lord sent fiery serpents among the people, and they bit the people ; 
and much people of Israel died. 

"And the Lord said unto Moses, Make thee a fiery serpent, and set it upon 
a pole: and it shall come to pass, that every one that is hitten, when he 
looketh upon it, shall live. And Moses made a serpent of brass, and put it upon 
a pole, and it came to pass, that if a serpent had bitten any man, when he 
beheld the serpent of brass, he lived." — Numbers xxL 6 — 9. 

On the left are Moses and Eleazar, by the brazen serpent ; 
before 'them, on the right, are the Jewish people, men, 
women, and children, prostrated by the plague of serpents. 
Composition of many figures, of the natural size. 

Engraved by Bolswert ; by F. Eagot ; by C. Gralle ; and others. 
On canvas, 6 ft. 2 in. h. by 8 ft. 9 in. tr. 

Formerly in the Marana Palace at Genoa : brought to England 
by Mr. A. Wilson in 1806. Purchased for the National Gallery, 
of Mr. T. B. Bulkeley Owen, in 1837. There is another picture by 
Rubens of this subject in the gallery at Madrid. 

No. 66. A Landscape, Autumn, with a view of the 
Chateau de Stein, the residence of Rubens, near Mechlin. 
To the left is the chateau, surrounded by picturesque foliage ; 
in the fore-ground below it, a two-horse waggon, carrying a 
calf, is fording a brook. To the right is an extensive open 

* Vanderdoort, A Catalogue and Description of King Charles the Firsfs 
Capital Collection of Pictures, §*c. London. 1757. Buchanan, Memoirs of 
Painting, vol. ii. p. IDS. 

t A Brabant noble of the seTenth century. Acta Sanctorum, yoL 2. 
F. B 
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country, with the view of a town in the distance: in the 
immediate fore-ground is a sportsman, with his dog and 
gun, creeping up to a covey of birds. The time is morning. 

Engraved by G. Cooke ; and by G. B. Allen, for Jones's iVa- 
tional Gallery. On wood, 4ft. 5 in. A. by 7 ft. 9 in. w. 

Formerly in the Balbi Palace at Genoa, from which it was 
purchased by Mr. Irvine for Mr. Buchanan in 1802. Presented 
to the National Grallery by Sir George Beaumont, in 1826. This 
picture is one of four seasons : spring is in the Marquis of Hert- 
ford's collection at Manchester House ; summer and winter are 
in the Royal collection at Windsor. 

No. 67. A Holy Family, with Saint George, and other 
saints. The figures are said to be portraits of Rubens and 
his family. The group on the right, of children playing 
with the lamb, has been introduced into several designs by 
Rubens : the whole portion of this composition to the right 
of the columns was cut on a very large scale, in wood, by 
Christopher Jegher, from a drawing on the block by Rubens 
himself. Composition of nine small figures. 

Engraved by P. Lightfoot, for Jones's National Gallery. On 
canvas, 4 ft. 1 in. h. by 5 ft. 4 in. w. 

Formerly in the Angerstein collection, with which it was pur- 
chased by Parliament for the National Gallery, in 1824. '--v^ 

No. 157- A Landscape ; Sunset. A flat country, witK/ 
the view of a farm-house, and a village church in the distance. 

Engraved by Bolswert. On wood, 1 ft. 7 in. h. by 2 ft. 9 in. vs. 

Bequeathed to the National Gallery by Lord Farnborough, in 
1838. 

No. 187. The Apotheosis of William the Taciturn, 
of Holland. A sketch of a picture in the possession of the 
Earl of Jersey, at Osterley Park. 

On wood, of a circular form, 2 ft. 1 in. in diameter. 

Formerly in the possession of Sir David Wilkie, when it was 
known as the Apotheosis of James I. Purchased in 1843. 

No. 194. The Judgment of Paris. At the nuptials 
of Thetis and Peleus, an apple was thrown amongst the 
guests by Discord, to be given to the most beautiful : Juno, 
Minerva, and Venus, were competitors for the prize, and 
Paris, the son of Priam, was ordered by Jupiter to decide 
the contest. The Trojan shepherd, seated with Mercury by 
his side, on the right, is on the point of awarding the apple 
to Venus, who stands between her rivals; on her right is 
Juno, indicated by the peacock at her feet ; on her left is 
Minerva, whose sacred bird, the owl, is perched on a tree 
behind her ; the shield, and arms of the goddess are seen 
below. The decision of Paris was the cause of all the subse- 
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quent misfortunes of Troy : Discord is seen already hovering 
in the clouds above, spreading fire and pestilence around. 

Engraved by J. Coucb6 and Dambrun for the Galerie du 
Palais Royal; and by R. Woodman. On wood, 4 ft. 9 in. h. by 
6 ft. 8 in. «7. 

Formerly in the Orleans collection. Purchased for the National 
Gallery, at the sale of Mr. Penrice's collection, in 1844. There is 
a small copy of this picture in the Louvre. 

No. 278. The Triumi« of Julius C^sar. A procession ; 
to the left, dancing girls with flowers, and other figures 
leading animals for the sacrifice ; on the right diephants 
bearing fruit, and lighted candelabra ; and wUd beasts for 
the shows. In the back ground a hill surmounted by a 
temple, with crowds of spectators. 

On canvas, attached to wood, 2 ft. 11^ in. h, by 5 ft, 5 in. w. 

This sketch was made from a portion of the same subject by 
Andrea Mantegna, now at Hampton Court. It was in Rubens' 
possession at hds death, and is thus noticed in the English cata- 
logue of his effects :* — " Three eloathes parted uppon bord^ beinge 
the Triumph of Julius Cesar^ after Andrew Mantegnay not full 
made.** It was subsequently in the Balbi Palace, Genoa ; in 
1802 it was bought by Mr. Irvine, and became the property of 
Mr. Champernowne, from whose collection it passed to that of 
Mr. Rogers, and at the sale of his pictures in 1856 it was pur- 
chased for the National Grallery. 

No. 279. The Horrors of War. Mars leaving the 
temple of Janus open, is held back by Venus, while Europe 
bewails the inevitable miseries of war ; but he is drawn on 
by theFuryAlecto, who is preceded by Plague and Famine: 
the figure on the ground vnth the broken lute represents 
Concord overthrown.t Mars and the two female figures 
behind him are said to be the portraits of Rubens and his 
two wives. A sketch. 
On paper attached to canvas, 1 ft. 7 J in. h, by 2 ft. 6^ in. w. 
This sketch of the large picture painted in 1637 for his friend 
Sustermans, and now in the Pitti Palace at Florence, was for- 
merly in the Balbi Palace at Gk^noa, from which it was purchased 
by Mr. Irvine in 1803 ; it was subsequently in the collection of 
Mr. Champernowne, from which it passed to that of Mr. Rogers, 
and at the sale of his pictures in 1856 it was purchased for the 
National Collection. 

* Privately printed by Dawson Turner, Esq. Catalogue of the Works of 
Art in the possession of Sir Peter Paid Eubens at the Time of his Decease^ ^v. 
2d6d.8Ta 1889. 

t See the letter of Rubens, published in the account of Sustermans by 
Baldinncd, in the Notizie dei Professori del Disegno, Dec. III. Sec. Y. 

B 2 
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No. 852. Portrait, known as the " Chapeaxt de 
PiJLLE " — Ch&peau de PoiL A young lady dressed in a 
black body with crimson sleeves, and with a black Spanish 
beaver hat and white feather, holding her hands crossed 
before her. Half-length, life size. 
On wood, 2 ft. 6J m. A. by 1 ft. 9 m. w. 

This portrait is described in the "Inventory** of Ruben's 
effects, privately printed by Dawson Turner, as " No. 122. The 
picture of a woman with her hands one upon another.'* After 
the painter's death it passed to Mr. Nicholas Lunden, who mar- 
ried Isabella, a daughter of Rubens by his second wife Helena 
Fourment. At the beginning of this century it was the property 
of Mr. Stiers d'Aertselaar. After his death in 1822 it was sold 
by auction, and brought to London, where it was publicly ex- 
hibited in Old Bond Street, and was eventually purchased from 
Mr. J. Smith by the late Sir Robert Peel.* Bought with the 
Peel collection in 1871. 

No. 853. The Triumph of Silenus. The fat demi- 
god, half inebriated, is led along supported and accompanied 
by satyi-s, fawns, bacchantes, .and children bearing grapes ; 
one figure in the background is blowing the double pipe. 
Nine life-size figures, three-quarters length. 

On canvas, 4 fit. 6 in. A. by 6 ft. 5^ in. w. Engraved by De 
lAunay ; by Gio. Folo ; and by Pistrucci. 

This picture is described in the "Inventory" of Rubens*s 
effects as " No. 170. Drunken Silenus." It was formerly in the 
possession of Cardinal Richelieu ; subsequently in the collections 
of M. de Tartre and Lucien Buonaparte. Purchased with the 
Peel collection in 1871. 



RUYSDAEL. 

Jacob Ruysdael, or Rutsdaax, the younger brother of 
Solomon Ruysdael, was bom at Haarlem about 1625. His 
father, who was an ebony-frame maker, gave Jacob a good 
education, and intended him for the medical profession : he 
was formerly styled Doctor y sometimes. Ruysdael removed 
early to Amsterdam, where he is supposed to have received 
some instruction in painting from Berchem. The figures 
in his pictures are said to have been inserted generally by 
Adrian Vandevelde, Ph. Wouwerman, or Lingelbach. He 
died at Haerlem, and was buried there November 16tli 
1681. 



• See C. J. Nieiiwenhuyg, Lives and Works of some of the most EnUmt 
Painter^, 8'o,London, 1834. 
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The landscapes of Ruysdael are generally simple natural 
views, well selected, and somewhat resemble those of Van 
Everdingen and Hobbema in style : his favourite subjects 
were woody scenes and waterfalls. His touch is exceed- 
ingly spirited and crisp, but his colours appear to have 
darkened through time. The views chosen are generally 
of a northern character, and some are assumed to be Nor- 
wegian, though it is not known that Ruysdael ever visited 
Norway. He sometimes painted marine pieces : there are 
also a few etchings by his hand. Hobbema is supposed to 
have been the scholar of Jacob Ruysdael ; Jan Van Kessel 
and Jan Renier de Vries were his imitators.* 

No. 627. Landscape with Waterfall. The whole 
fore-ground is occupied by the waterfall, a wooden bridge 
and a cottage are in the middle distance, the cottage is 
partly conceded by trees. Signed J, Ruysdael f. 




No. 628. Landscape WITH Waterfall. In the middle 
distance a wooden bridge ; in the fore-ground a dead tree 
lying in the water. Signed as above. 

On canvas, each picture 3 ft. 4^ in. h, by 2 ft. 10 in. w. En- 
graved, on a large scale, in mezzotint by J. G. Prestel. 

Formerly in the collection belonging to Count Stolberg, at 
Soder, near Hildesheim ; purchased at the sale of that collection, 
at Hanover, in 1859. 

No. 737. Landscape, with Waterfall. A castle 
and Qottage on some rocks to the right, with a few figures 
on a road below, and a castle on a hill in the distance. 
Signed as above. 

On canvas, 3ft. Sin. h. by 2ft. 10 in. w. 

Bequeathed in 1864 by IVIr. J. M. Oppenheim. 

No. 746. A Landscape with Kuins composed chiefly 
of brick, out of a part of which a tree is growing ; in the 
foreground a small weedy pool ; a hilly barren background. 
Signed J, Ruysdael f.^ and dated 1673. 

On wood, 1 ft. 4iin. A. by 1 ft. 10^ in. w. 



* Houbraken, Groote Schouburq, &c. ; Immerzeel, DeLevens en Werhen, &c. ; 
Kathgeber, Annalen der Niederldndischen Malerei, &c., 1844. 333 works 
attributed to Buysdael are described in Smith's Catalogue Haisonn^, pt yi. 
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Fonnerlj in the Colleetion of Sir John Pringle,* in this 
country, recently in that of the Due de Morny, in France. 
Purchased in Paris frcHn M. Sano in 1865. 

No. 8S4. Forest Scene. A plantation of oaks is 
intersected by a shallow pool or stream, in which many 
of the trees on the right are reflected. In the foregronnd 
on this side is a bare birch stem, near which is a second, 
lying in th^ water. On the left are two sportsmen, who 
have sent a couple of dogs across the pool into the wood. 

On canvas, 3 ft. 6 in. A. by 4 ft. 8 in. w. 

Formerly in the possession of Messrs. Smith, of Bond Street. 
Purchased with the Peel collection in 1871. 

No. 8S5. A Waterfall. A rocky landscape, with 
some cottages and a church spire on a hilL A small 
wooden bridge leads over a ravine beyond the river, into 
which the foaming torrent is falling over rocks on the 
right just beneath the village. Signed J. Ruisdael. 

On canvas, 2 ft. 10 in. A. by 3 ft. 3 in. w. 

Formerly in the Brentano collection ; subsequently in that of 
Lord Charles Townshend, sold in 1833. Exhibited at the British 
Institution in 1824. Purchased with the Peel collection in 
1871. 



SAI.VIATI. 
Francesco Rossi, called del Salvla.tt, from his patron 
the Cardinal of that name, was bom at Florence in 1510. 
He studied under Andrea del Sarto and other masters ; was 
an imitator of Michelangelo, and the intimate friend of 
Vasari. In 1640 he was in Venice, and there painted a 
portrait of Pietro Aretino, which the poet sent to Francis I. 
Salviati visited France in 1554, in the reign of Henry 11., 
but returned dissatisfied the next year. He painted much in 
Kome, where he completed the Chigi altar-piece in Santa 
Maria del Popolo left unfinished by Sebastiano del Piombat 
He had settled in Rome in 1548, and he died# there, 
November 11, 1563. 

No. 6S2> Charity. A woman seated offering her breast 
to a child who has turned away, and is caressing another 
child ; on her right is a third boy standing near a brazier 
with live coal in it. Small figures. 

On wood, 9| in. A. by 7 in. w. 
' Purchased at Paris from M. Edmond Beaucousin, in 1860. 

♦ Smith, Catalogue Raisonn^, Suppl. No. 106, p. 714. 
t Vite, Vasari, &c, vol. xii. 
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SAN DANIELE P. Da. 

Pellegrino da San Daniele is the name by which 
Martino the son of BattLsta da "Ddine is commonly known, 
but he is more generally termed Pellegrino da tJdine in 
documents. The date of his birth is not known ; he was 
the scholar of Giovanni Bellini in Venice, who gave him 
the name of Pellegrino, and the surname of San Daniele 
arose firom bis having married and settled in that place. He 
was active as a painter from 1495 to 1529 ; his principal 
works being executed in 1513-22 in the Church of Sant 
Antonio at San Daniele. He was still living in April 1645. 
After Giorgione, Pellegrino da San Daniele was the prin- 
cipal of the painters of the Friuli.* 

No. 778. The Madonna and Child enthroned, with 
Saints. On the right of the Throne is St. James, with his 
right hand touching the shoulder of the donor, kneeling in 
the foreground ; on the left is St. George, on horseback, 
with the dead dragon at the horse's feet. 

On wood, 8 ft. 2 in. h. by 4 ft. 9 in. w., circular top. 

Formerly in the possession of Count Ugo Valentinis, of San 
Daniele. Purchased in Venice from Signor Vincenzo Azzola, in 
18(57. 

SAN SEVERI'NO. 

Lorenzo di San Severi'no, with his brother Jacopo, 
were painting in Urbino in the early part of the fifteenth 
century. In the Oratory of San Giovanni Battista are stiU 
preserved some frescoes by these painters of the .early date 
of 1416, representing passages from the life of the Baptist, 
and also the Crucifixion of Christ. The paintings bear the 
following inscription : — ^Anno. Domini, mcccoxvi. DiKxvni. 
JuLii. Laurentius. de. Santo. Severino. et. Jacobus. 

FRATER. EJUS. HOC. OPUS PECERUNT. 

Lanzi remarks, that these painters, though they lived in 
the fifteenth century, painted like the Florentines of the 
fourteenth ; and he adds, that we have works by them as late 
as 1470. The frescoes are hard and positive in colour; but, 
if Lorenzo and his brother were established painters in 
1416, it is, though possible, hardly probable, that they were 
still painting in 1470. 

♦ Maniago, Storia deUe belle arti Friulane^ 4to, Venice, 1819, 
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264 SAN SZVERINO. 

The picture by Lorenzo lately added to this collection 
appears certainly to belong to the later date, both from its 
subject, the Marriage of St. Catherine, and from its execu- 
tion ; the signature also, Laueentius IJ. Severinas PiisiT, 
seems to indicate a second Lorenzo di San Severino, 
Laurentius II. (secundus), who may have been the son of 
the first Lorenzo, the painter of the Urbino frescoes, and a 
better known master. 



LAVR 
ElTiySH' 




PIS IT 



No. 249. The Marriage of St. Catherine. The 
Virgin and Child enthroned, surrounded by four saints, 
with a choir of angels above. On the right of the Virgin is 
St. Dominick, on the left St. Augustine ; before the throne 
are kneeling on the left St. Demetrius of Spoleto, and on the 
right St. Catherine of Siena, on whose finger the infant 
Christ is in the act of placing the ring. St. Catherine wears 
her monastic dress, and in the gold nimbus, or glory, around 
her head is written, Santa Ktrina De Sena, aUowing of no 
question as to her identity : in the nimbus of Christ are the 
words. Sum Lux ; in that of the Virgin, Ave gratia plena 
DoMi. On the step of the throne are a fig or cucumber and 
an apple ; and in a cartouche on the front of the step is the 
signature given above; Gold ground, figures small life-size. 

On wood, 4 ft. 9 in. h. hj 4 ft. 9 in. w. 

Formerly in the sacristy of the church of Santa Lucia at 
Fabriano.* Purehased for the National Gallery at the sale of 
M. E. J. De Bammeville's collection, in 18o4.t 



♦ Fassavant describes it as there, in his life of Raphael — Rafael von Urbino^ 
&c., 1839, vol. i. p. 428. 

t There are two St Catherines : the earlier, a young queen of Alexandria, 
according to the legend, belongs to the fourth century. She was at first a 
pagan, but, on being baptized, was espoused to the in£&nt Christ Her subse- 
quent history will be found in the description of Raphaers picture of St Cathe- 
rine, p. 184. The later St Catherine was born at Siena in 1347 ; she became 
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SANTACEOCE. 

GiEOLAMO DA Santacboce, a scholar of Giovanni Bellini, 
was painting at Venice between 1520 and 1548. He at 
first followed his master in style, but afterwards became 
an imitator of Giorgione and Titian.* 

No. 632. A Saint, reading. Full length, small life size. 

No. 633. A Saint, holding a white standard with a red 
cross in one hand, and in the other a Monastery or For- 
tress. Full length, small life size. 

On wood, each picture, 3 ft.« 1 1 in. A. by 1 ft. 7 in. w. 

Formerly the doors of an altar-piece. Purchased from M. 
Edmond Beaucousin, at Paris, 1860. 

SANTI. 
Giovanni Santi, poet and painter, of Urbino, but origi- 
nally of Castello di Colbordolo, where he possessed a small 
family estate,t was the father of the great Raphael The 
date of his birth is not known, but from existing works by 
him, still well preserved at Urbino, Fano, and elsewhere, it 
is evident that he was not only one of the best Umbrian 
painters of his time, but that he must be reckoned among 
the good quattrocento masters generally, though he was not 



a DoHiimcan mm, and ended a short life of extraordinary piety and zeal in 
Rome, in 1380. The legend of the mystic marriage, as exemplified in the pic-* 
ture above described, also belongs to her; and it would not be easy to determine, 
without It careful comparison of the dates of the mediseval legends, which saint 
had the distinction ascribed to her first. The attribute of the wheel belongs, 
however, exclusively to St. Catherine of Alexandria. 

The Sienese saint was canonized by Pope Pius II. in 1461. The ceremony 
is the subject of Pinturicchio's ninth fresco in the library of Siena, which bears 
the inscription : — ** Pius Pontifex Maximus Catherinam Senen, oh innumera ejus 
miracula inter Divas retulit." The date of the canonization, 1461, would at 
first appear to limit the date of Lorenzo di S. Severino's altar-piece, by pre- 
cluding the possibility of its having been executed before that year j but the 
popular voice has constantly anticipated the formal recognition of the. Church, 
which necessarily, in many instances, only confirms the voice of the people. 
It might not be difficult to find instances of saints represented as such before 
their canonization. A case in point occurs in Siena, in^ the church of 
St. Catherine, where she is represented by Pacchiarotto visiting the body 
of St Agnes of Montepulciano, almost a century before the solemn recog- 
nition of St. Agnes by the Church. The fact, therefore, that Catherine is here 
represented as a saint is not absolute evidence of the corresponding later date 
of the picture ; and the Laurentius IL Severinas of this work may still be the 
liaurentius de Santo Severino who executed the frescoes of 1416 at Urbina 

* Zanetti, Delia Pittura Veneziana, &c. 

t Pungileoni, Eloaio Storico di Giovanni Santi Pittore e Poeta, Svo. 
Urbino, 1822. 
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strong as a oolourisi In 1483 he was liying in the CcyrdroM 
ddMonte in Urbino, in his own house, purchased by his father 
in 1464!, for 240 ducats,* and where, on the 6th of April in 
that year, his celebrated son was bom. Giovanni's wife 
Magia Ciarla^ Raphael's mother, died on the 7th of October, 
1491. In 1492 he married a second time Bemardiaa, tiie 
young daughter of one Piero di Parte, a jeweller of TJrlano. 
On the 1st of August^ 1494, Qiovanni Santi died, leaving 
his son an orphan in his twelfth year. Elisabetta, Baphael's 
half sister, was born after her father's death, who seems to 
have died a comparatively young man, apparently under 
60 years of age. Sante, Giovanni's father, kept a general 
retail shop, dealing in all things in common demand, and 
Giovanni was himself brought up to the same busmess. 
Painting was an occupation he adopted afterwards, perhaps 
through his acquaintance with Piero della Francesca, or 
Melozzo da Forli ; the former was the guest of Giovanni in 
1469.t The Santi seem to have been altogether a well-to-do 
family, affluent rather than poor. 

The best of Giovanni Santi's works is considered the 
" Madonna and Child enthroned, with various Saints," in 
the church of the Franciscans at Urbino, and painted in 
1489 for the Buffi &mily. Another altar-piece, of the same 
year, is in the convent of Montefiorentino, near Urbaniat 
Fano possesses two good works by him : one is signed 
Johannes Santis Urb. P,, the other Johannes Santis Db 
Urbino pinxit. The Brera gallery also possesses a signed 
picture by this master. The fine altar-piece in the Berlin 
gallery, formerly through a forged signature ascribed to 
Giovanni, and engraved as his work, by Rosini, in his Storia 
della Pittura Italiana, is now given to Timoteo Vitl In 
this picture is the portrait of a boy, that was falsely assumed 
to be the young Raphael. The Berlin galleiy has two other 
altar-pieces ascribed to Giovanni Santi 

There are some memorial frescoes by Giovanni in the 
church of San Bomenico at Gagli, executed for Pietro 
Tiranni, in honour of his deceased wife, who died in 1481. 



* Passavant, Rafael von Urbino, J-c, vol. I., p. 402. 

J See the notice of Piero della Francesca in lliis catalogue. 
Engrayed in outline in Crowe and Cavalcaselle's New History of Painting 
% Italy, 
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These appear to be among the earliest of the painter's 
known works. ^ Specimens of Giovanni Santi s powers as a 
poet are likewise extant : the Vatican libraiy contains a 
long chronicle by him in rhyme, entitled Oeata gloriose del 
Dttoa Federigo d' Urbino. Passavant has published a 
portion in the first volume of his "Life of Raphael" 
The following picture is ascribed to him. 

No. 751- Madonna and Child. Two curtains aie drawn 
aside showing the naked sleeping infant, lying partly on a 
cushion placed on a stone parapet in front of the picture ; 
the mother, watching the child as it sleeps, is supporting 
its head with her right hand. Immediately behind the 
head and shoulders of the Madonna is a small purple damask 
hanging, and the background shows a rocky landscape, with 
blue moimtains in the distance. 

In tempera and in oil, on wood 2 ft. 2^ in, A, by 1 ft, 7. in, w. 

Formerly in the collection of Count Mazza at Ferrara. Fur- 
chased in 1865 from Signor Michelangelo Gualandi of Bologna. 

A. DEL SABTO. 

Andee'a Vannu'cchi or Andrea d'Agnolo, commonly 
called Andrea del Sarto, from the occupation of his father, 
who was a tailor, was bom at Florence in 1487, and became 
the pupil of Piero di Cosimo. After the exhibition of 
Michelangelo's celebrated " Cartoon of Pisa," in 1506, he 
became a decided imitator of that painter in design: in 
colour, and light and shade, Fra Bartolommeo appears to 
have been his model. Having earned a great reputation 
by his works in Florence, both in oil and in fresco, he was 
invited by Francis I. to France. He arrived in Paris in 1518, 
and was well received by the King, but owing to the im- 
portunities of his wife Lucrezia del Fede, a widow,' to whom 
he was married about 1513^ and whom he had left behind, 
he returned to Florence in the following year, and having 
squandered away some money with which Francis had 
entrusted him to purchase works of art, Andrea never 
ventured to return to France. He died at Florence of the 
plague on the 22nd Jan. 1531, aged only forty-two.* His 
wife survived him forty years. 

* Vasari, Vite de' Pittori, (fc, ; Lanzi, Storia Pittorica, ffc. / Biadi, Notizie 
Inedite deBa Vita <f Andrea del SartOt raccolte da Manoscritti e Documenti 
autenHd, Florence, 1829. 
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Andrea del Sarto was one of the moet distingoidied 
painters of the sixteenth century. He is best known by li 
Holy Families^ in oil ; but he painted also many extensive 
works in fresco ; the most celebrated are those of the conyent 
of the Santissima Annunziata at Florence^ : from the excel- 
lence of these frescoes he was called — Andrea Senza Errori 
(Andrea without faults). Of his easel pictures, the Madonna 
di San Francesco, now in the Tribune at Florence, is con- 
ffldered his masterpleccf Vasari, Jacopo da Pontormo, 
Franciabigio, and Domenico Puligo, were all scholars of 
Andrea del Sarto. 



No. 17. The Holy Family. The Virgin with the infant 
Christ on her knees, and Elizabeth with the little St John, 
seated on her right hand. 

Engraved by P. W. Tomkins ; and by S. Freeman, for Jones's 
National Gallery. On wood, 3 ft. 6 in. A. by 2 ft. 8 in. w. 

Formerly in the Aldobrandini Villa at Rome, from which it 
was purchased for Mr. Buchanan by Mr. Irvine in 1805. Be- 
queathed to the National Gallery, in 1831, by the Rev. W. H. 
Carr. 

No. 690. His own Portrait. Seated, holding a book 
in his hands ; life size. Signed with the painter's mono- 
gram, A.A., — Andrea d'Agnolo. 



^ 



On canvas, 2 ft, 4 in. k, by 1 ft. 10 in. w. 

Purchased at Florence from the effects of Niccolo Puccini in 1862. 



SASSOFEREATO. 
Giovanni Battista Salvi, commonly called, after his 
birthplace, Sassoferrato, was born July 11, 1605. He was 
the pupil of his father Tarquinio Salvi ; and belongs to the 
so-called Carracceschi^ or followers and imitators of the Car- 
racci and their scholars. In style and subject, though not in 

* Engraved by Alchiari, 1832-33. 

t Engraved by P. Lasinio ; by Lorenzini j and by J. Felsing. 
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daboiate finish^ his works bear considerable resemblance to 
those of Carlo Dolci. Sas8oferratodie(latRome,Aug.8^1685.^ 

No. 200. The Madonna in Pbateb. Half length. 
On canvas 2 ft. 5 in. A. by I ft. 1 1 in. tr. 
Bequeathed to the National Gallery, in 1846, by Mr. Richard 
Simmons. 

No. 740- The Madonna with theIi^ant Christ, seated 
m a porch or vestible ; the child standing in her lap is em- 
bracing its mother ; landscape background, with St. Joseph 
approaching in the middle distance. Small entire figures. 

On canvas, 3 ft. 2 in. A. by 2 ft. 5 in. w. There is an etching of 
this picture or composition, by the Cav. Ventura Salembeni, who 
died in 1613; the composition, therefore, cannot be by Sassoferrato. 

Lately in the collection of Pope Gregory XVI., to whom it 
was presented by the town of Sassoferrato, that pope's native 
place. Purchased at Venice from Signer Jenne in 1864. 



SCHALCKEN. 

Gk)DFElED SCHALCKEN, a distinguished Dutch genre^ 
painter, was bom at Dort in 1643; his father was rector of 
the Latin school there. He studied painting first under 
I. van Hoogstraten, from whom he went to Grerard Dow. 
Schalcken is chiefly distinguished for his pictures of candle- 
light; and he rivals his celebrated master in finish. He 
died at the Hague in 1706.t 

No. 199. Lesbia weighing Jewels again3t heb 
Spakbow.:^ 
On wood, 6| in. A. by 5 in. w. 
Bequeathed to the National Gallery, in 1846, by Mr. B. Simmons. 



SCHIAVONE. 

Gbegobio Schiavone was a native of Dalmatia, and 
studied painting in the celebrated school of Squarcione, at 
Padua, where, about 1450, he was the feUo w pupil of Andrea 
Mantegna. 

Schiavone, like Crivelli, was fond of decorating his pic- 
tures with festoons and fruit; but his works are less 

* Laczi, Stona Pittorica, jrc 

t Houbraken, Groote Schouburg, ffcg Immerzeel, Lsvens en Werken, ^c, 

j- Catullus, Carmen iii. 
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advanced than those of Crivelli He painted about 1470. 
He appears to have had an affection for his master Squar- 
cione as he added his name to his own in his signatures of 
his works.* _-. 

No. 630- The Madonna and Child enthkoned, with 
various Saints. The Madonna and Child in the centre ; 
the dead Christ above ; Saints Bernard, John the Baptist, 
Anthony of Padua, and Peter Martire at the «ides ; Anthony 
Abbot, Catherine, Sebastian, and Cecilia, below. Small 
figures. Signed, Opus. Sclavoni. Disipuli. Squarcioni. S. 




In tempera, on wood, in ten compartments. Centre picture, 
3 ft. ^ in. A. by 13| in w. ; upper picture, 15 in. h. by 10 J in. w, ; 
side pictures, 2 ft. 2 in. h, by 9 in. w. j lower pictures, 12 in. h. 
by 9 in. «;. 

Formerly in the Dennistoun collection. Purchased at Paris 
from M. Edmond Beaucousin, in 1860. 



SCHOEN. 
Martin Schoen, or Schongauer, was bom at Ulm, about 
1420 ; he was an established artist there in 1441. His 
father, Barthel, was also an artist and probably originally 
from Augsburg. Martin was apparently first an engraver, 
but he studied painting at Antwerp under the elder Koger 
Vander Weyden, called Roger of Bruges, and carried the 
Flemish taste and method of colouring to Germany. Martin 
was in Ulm in 1461, but settled shortly after that date at 
Colmar, where he established a celebrated school and where 
he died February 2, 1488. He is known as Bel Martino 
and Martino D'Anversa by the Italians. Lambert Loni- 
bardus speaks of his merits and influence in a letter to 

* Kidolfi, Le Maraviglie, &c., Art. Squarcione.! 

Digitized by VjOOQIC 



SCHOOBXL. 271 

Vasari, dated Liege, April 27, 1665 * His engravings, 
thou^ crude in light and shade, are among the best of the 
early productions of this class. His pictures are conspi- 
cuous for their rich colouring. 

No. 658. The Death of the Virgin. The Virgin, 
having received the last offices of the Church, is lying in a 
bed, surrounded by the twelve Apostles attending on her ; 
above is the Deity supported by angels, about to receive 
her souL A composition of many small figures in a cham- 
ber with a window looking out upon a square. 

On wood, 15 in. A. by 1^ in. w. Engraved by L. Fleming in 
the GctzeUe des Beaux Arts, 1859. 

Formerly in the collection of the King of Holland. Purchased 
at Paris from M. Edmond Beaucousin, in 1860. 



»W^»/><»/»/V»/>^/^N^O^»»^^^^»<. 



SCHOO'REL. 

Jan Van Schoo'rel, Schorel, or Scorel, so called from 
his birthplace Schoorl, near Alkmaar, was bom on the 1st of 
August 1495, and died at Utrecht on the 6th of December 
1662, a canon of St Mary's there. He studied under various 
masters in his own country, of whom Mabu^e was one, 
and he was also with Albert Durer at Nuremberg. 

Schoorel afterwards visited Venice, whence he went to 
Jerusalem, returning by Rhodes to Rome. There he studied 
the works of Raphael and Michelangelo, and in 1522 he 
was made by his countryman, Adrian VI., Keeper of the 
Art Collections of the Vatican ; but he returned home after 
that Pope's death, and settled in Utrecht. Schoorel was not 
only a good painter, but was also distinguished as a musician, 
a poet, and a linguist. He was the master of Anthonij 
Moro.t The following two pictures ai-e ascribed to him. 

No. 72i0. The Holy Family resting near a 
Fountain ; a repose in Egypt. St. Joseph is offering a 
plate of fruit to the infant Saviour, seated on the lap of his 
mother by the side of a foimtain, which is still preserved at 
Brussels. Landscape back-ground, with a view of a chS^teau, 
and an ass grazing. 

On oak, angles cut at top, 2 ft. 8^ in. h. by 2 ft. | in. w. 

* Gave, Carteggio Inedito d' Artisti, iu. 177. The dates of Passavant, 
Beiirdge zttr Kenntnias der alien Mcderschiden DeuUchJands, Kunstblatt, 1846, 
have be«i here foUoved ; but Dr. Waagen, in bis Handbnck der Deutschen und 
Niederlandischen MaJerschiden, voL L, Stuttgart, 1862, has adopted 1440-92 as 
the probable dates of the birth and death of this painter. 

t Van Mander, Het leven der SchUders, ^c. 
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No. 721. ?OBTBAiT OF A Lady. Head 

On oak, 10 in. A. by 7^ in. tr. 

Both formerly in the Wallerstein Collection. Presented in 
1863 by Her Majesty the Queen, in fulfilment of the wishes of 
His Royal Highness the Prince Consort. 



SEBASTIA'NO DEL PIO'MBO. 

Sebastiano Lucia'ni, commonly called Pra Sebastiano 
del Piombo, from his office of keeper of the Leaden Seals, 
was born at Venice in 1485. He was originally, says Vasari, 
a musician, but having a decided taste for painting, he 
became the pupil of Giovanni Bellini ; he studied also for 
some time under Giorgione. He was invited, about 1512, 
to Rome, by Agostino Ghigi, for whom he executed some 
frescoes in the Famesina. He at the same time contracted 
a friendship with Michelangelo, who employed him to paint 
some of his designs. Sebastiano obtained so great a dis- 
tinction through his own powerful colouring and Michel- 
angelo's assistance, that, as a painter of altar-pieces, he was 
enabled to contend for the palm even with Raphael. He 
was very successful as a portrait-painter ; Vasari particularly 
notices his great skill in painting a head and hands. He 
was appointed Prate del Piombo by Clement VII.; an office 
which he held also under Clement's successor, PaulIII, 
until his death. He died at Rome, in 1547, in the sixty- 
second year of his age.* 

Sebastiano's masterpiece is generally considered the ** Ras- 
ing of Lazarus" in this collection. Of his portraits, that of 
Andrea Doria, in the Doria Palace at Rome, is the most 
celebrated. 

No. 1. The Resukbection op Lazabus. 

" And -when he had thus spoken, he cried with a loud voice, Lazarus, come 
forth." 

" And he that vas dead came forth, bound hand and foot with grave-clothes: 
and his face was bound about with a napkin. Jesus saith unto them, Loose him 
and let him go." — John xi. 43, 44. 

Christ is in the middle of the picture uttering the words, 
** Loose him, and let him go;" Lazarus, on the point of being 
freed from his grave-clothes, occupies the right of the com- 
position : on all sides is a dense throng of curious spectators, 

♦ Vasari, ViU de' Pittori, §-c.; Biagi, Sopra la Vita edi DipintidiFra Sd» 
Luciani sopranominato del Piombo in the AtH del Atenh di Venetia, vol. L, 
1827. 
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with astonishment and oonyiction depicted on their oonnte- 
nances. In the middle -distance to the left is seen a group of 
Pharisees in eager discussion ; beyond them to the right is a 
bridge conducting to a city, in the extreme distance. Com- 
position of many figures, of the natural size. On a slab of 
stone beneath the feet of Christ is written — Sebastiamis 
Venettis Faciehat, 

^Sebastianvs *Venetvs-Facie 

BAT» 

Engraved b^ Delaunay ; by Vendramini ; by R, W. Lightfoot ; 
and by G. T.VDoo, B.A. Transferred in 1771 from wood to 
canyas, 12 ft. 6 in. b. by 9 ft. 5 in. w. 

Painted at Rome, in 1617-19, for Giulio de' Medici, made 
bishop of Narbonne in 1515, afterwards Pope Clement VII. The 
Transfiguration by Raphael and this picture were painted for 
this prelate, to be placed in the Cathedral of Narbonne in 
France. Both works were publicly exhibited together in Rome, 
and there were not wanting those who preferred the work of 
Sebastiano to that of Raphael. According to Vasari, Sebastiano 
was assisted by Michelangelo in the design of parts of this pic- 
ture, though we learn from a letter by Sebastian himself that 
Michelangelo left Rome when the picture was commenced ; 
this was probably the autumn of 1517, when Michelangelo was 
summoned to Rome by Pope Leo respecting the church of San 
Lorenzo at Florence.* It was sent to the Cathedral of Narbonne, 
where it remained until it was purchased by the Duke of Orleans 
early in the eighteenth century. It was brought to England 
in 1792, with the rest of the Orleans gallery, and came into the 
possession of Mr. Angerstein, with whose pictures it was pur- 
chased for the nation, in 1824.t 

No. 20. POBTRAITS OF SeBASTIANO DEL PlOMBO AND 

THE Cardinal Ippolito de' Medici. The Cardinal is 
seated at a table with pen and papers before him ; the painter 
is standing opposite to him with his seal of oflSce in his hand. 
Half-length figures, of the natural size. 

Engraved by W. T. Fry, for Jones's National Gallery, On 
wood, 4 ft. 6 in. h. by 3 ft. 8 in. w. 

Formerly in the Borghese Gallery at Rome, where it was 
sometimes called Borgia and Macchiavelli, and was attributed to 



* See my Epochs of Painting^ p. 308, Ed. 1864: the Buonarroti MS. in the 
British Moseum proves Michelangelo's visit to Rome in 1517. 

t Sir Thomas Lawrence 'vras in possession of some drawings of parts of this 
composition, ascribed to Michelangelo, including two sketches of the figure of 
Lazarus now in the British Museum : they were some time in the collection of 
the late King of Holland at the Hague. 

F. S 
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Raphael. Hamdohr,* in his account of the works of art in Rome, 
tn 1784, notices this picture as only prol)abl7 by Sebastiano del 
Piombo. Bequeathed to the National GnUery, in 1831, by the 
Rev. W. H, Carr. 

No. 24. Portrait of a Lady, as St. Agatha; formerly 
supposed to be Giulia Gonzaga, a lady of the ruling family of 
Mantua, distinguished for her beauty and accomplishments. 
The nimbus, or glory, around the head indicates the Saint, 
and the pincers at the side, St Agatha. Half-length, rather 
above the natural size. 

Engraved by L. Stocks, R.A., for Jones's National Gallery. On 
canvas, 3 ft. A. by 2 ft. 6 in. w. 

The portrait of Giulia Gonzaga, *< a divine picture," as Vasari 
terms it, was painted at Fondi for the Cardinal IppoHto de' Medici, 
and by him presented to Francis L, of France, who placed it in 
his gallery at Fontainebleau, from which it was some time after- 
wards lost. This picture, said to be the portrait in question was 
painted in Rome ; it is signed F. Sebastianus, Ven. Faciebat, 
RoH^., was formerly in the Borghese Gallery at Rome, and 
bequeathed to the National Gallery, in 1831, by the Rev.W. H. 
Carr. 

•F'SEBASTIANVS 

-VEN- 

'FACIEBAT- 

" ROME * 



SEGNA. 

Segna di Buonaventura, the pupil of Duccio di Buon- 
insegna, painted at Siena between the years 1305 and 
1319 1 His works are exceedingly rare ; in the Gallery at 
Siena is a portion of an altar-piece, containing the Vii^n 
and three Saints, in which SegTia me fedt is inscribed on 
tlie sword of St. Paul, one of the Saints represented. J 

*• Ueber Malerei und BUdhauerarheit in Horn, jrc, L 289. 
t Vasari, Vite de* Pittori, ice. Ed. Le Monnier. Flor. 1846 
t Engraved in Bosini's Storia deUa Pittura Itaiiana, (fc^ vol a p. 165. 
and Ed. vol. u. p. 4. 
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No. 5«7. Christ on the Cross, with the Virgm and 
St. John at the extremities of the side limbs of the cross. 
A crucifix, Math a projecting nimbus aroimd the head of 
Christ ; inscribed above, Ins. Nazarenus Kex Judeorum. 

In tempera, on woj^, 7 ft. 1 in. A., by 6 ft. w. 

Formerly in the Vanni Collection at Siena. Purchased q,t 
Florence, from the Lombardi-Baldi Collection, in 1857. 



SIGNORELLI. 

LucA SiGNORELLi, the son of Egidio di Ventura Sig- 
norelli, was born at Cortona about 1441, and was the pupil 
of Pietro della Francesca, with whom he worked in Arezzo. 
He was painting in Arezzo in 1472, and in CittS. di Castello 
in 1474. Luca visited Rome about the year 1478, and 
here he executed two frescoes from the history of Moses, in 
the Sistine Chapel. By 1484, when the Roman frescoes 
were apparently completed, he was back again in Cortona, 
and was then engaged to paint an altar-piece for the chapel 
of St. Onofrio, in the Cathedral of Perugia, which is still 
preserved. 

In 1488 Signorelli was made a citizen of Citt^ di Castello, 
and was at the same time elected a magistrate of his native 
place ; and he served in this capacity, at intervals, for the 
remainder of his long life. 

His chief works, the frescoes of the chapel of the Madonna 
di San Brizio in the Cathedral of Orvieto, the painting of 
which had been left incomplete by Fra Giovanni Angelico 
half a century before, were, executed after Luca's sixtieth 
year. One contract was signed on the 5th of April 1 499, 
and another on the 27th April 1500, and the frescoes were 
uncovered on the day of the Assumption of the Virgin, 
August 15th, in the year 1502. They thus occupied Sig- 
norelli and his assistant, Girolamo Genga, about three years 
and three months only. The chief works are four great 
compositipns, with life-sized figures, representing Anti- 
christ, Hell, The ResuiTCction, and Paradise. In the first, 
on one side, the painter has introduced himself and Fra 
Giovanni in conversation. These great works were exe- 

s2 
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cuted ten years before tbe ceiling^ of the Sistine Chapel by 
Michelangelo, and about forty years before the completion 
of the Last Judgment, on the end wall of that chapel, by 
the same master, who in these works proves how power- 
fully he was influenced by the example of Luca SignoreUi. 
To the latter, indeed, is due the inaugtrfation of the study 
of the human form* for its own sake. 

Luca ended his days in his native place, where, says 
Vasari, he lived splendidly, more like a grand signer than 

a painter. , a t^ j nu • x • 

He has written his name variously. A Dead Christ, m 
the Cathedral of Cortona, is signed Lucas Aegidii Signok- 
ELLI CORTONENSIS, MDII. ; and a Last Supper, ia the 
church of the Gesii, in the same city, is inscribed Lucas 

SiGNORELUUS CORTHONENSIS PiNGEBAT, 1612. He has 

used also a Greek form, A0TKA2 o KOPITIO2 EnoiEi, on one 
of the frescoes of the Pandolfo Petrucci Palace in Siena. 
The example in this collection is Lucas Coritius. 

SignoreUi had a son, Antonio, and a nephew, Francesco 
SignoreUi, who were both painters.* 



No. 910- The Triumph of Chasti'it. In the fore- 
ground Cupid on his knees is bound by maidens, his darts 
taken possession of, and his bow broken : three male figures 
are looking on, apparently unconcerned. In the distance 
are two other groups of maidens, in one of which the god 
of love is being captured, and in the other he is led away 
in triumph with his arms pinioned beliind him. Signed 
Lucas Coritius. 

A fresco transferred to canvas, 4 ft. ^ in. //. by 4 ft. 4 in. w. 
Painted in the Pandolfo Petrucci Palace at Siena, about 1509. 
This fresco, with two others in the Barker collection,— the 
Corioknus, by SignoreUi, and the Penelope, by Pinturicchio (No. 
911), — ^were transferred from the wall to canvas,, in 1844, by 
Pellegrino Succi, for M. Joly de Bammeville. Purchased at the 
sale of the collection of Mr. Alexander Barker in 1874. 



SOLARIO. 

Andrea da Solario, called also Andrea Milanese, was 
bom about 1458, at Solario, near Milan. He was probably 



* Delia Valle, Stmia del Duotno d* Orvieto. Ro»e, 1791, vith a folio of 
plates. Vasari, Ft7c, Sfc. Ed. Le Monnier. Vol. yi., 1850. 



Digitized 



byGoogk 



SOLARIO.— SPAGNA, LO. 277 

a scholar of Leonardo da Vinci. In 1509 Andrea vrojs 
working at Gaillon, for Charles D'Amboise, at the rate of 
20 sous the day : he returned to Italy, and died while en-, 
gaged on. the altarpiece of the "Assumption of the Virgin/' 
at Pavia ; the time of his death is unknown, but he was 
still living in 1515, as the Cav. Giacomo Poldi, at Milan, is 
in possession of a '^ Madonna and Child " in a landscape, 
signed Andreas Solaria MediolaneTisis, 1515. 

No. 734. Portrait of Gio. Christophobo Lonoono, a 
Milanese nobleman and lawyer, in a black cap and suit ; 
half length, landscape background. The name is written 
on a letter in his right hand — Nobili Joanni ChQ^tophoro 
Longono amico : on his left hand he has two rings. Signed 
Andreas D. Solario. F. 1 505 * 



•ANDREAS- D• 
.J. 

On wood, 2 ft. 7 in. h. by 1 ft. 1 1^ in. w. 

Purchased from Sig. Giuseppe Baslini, in Milan, in 1863. 



LO SPAGNA. 

Giovanni di Pietro, called Lo Spagna and Lo Spagnolo 
(the Spaniard), was, after Raphael, the most distinguished 
of the scholars of Pietro Perugino. Few of the circum- 
stances of his life are known : he was an established painter 
in Italy probably in 1503, and certainly in 1507. In 1516 
he was made a citizen of Spoleto, and in the following year 
he was elected head of the Society of Painters there — 
OapUano deW Arte dd Pittori : he was still living in 1530. 
In his latest works Lo Spagna was an imitator of Baphaers 
third or Roman style ; his best performances are considered 



♦ On the bottom of the panel is written— 

lONOBANB QUALIS 7UERIS, QUALI8QUB PUTDKUS, 

Sis QUALIS, studbas possb viderb diu. 
Not kaowlng what yoa have been, or what you may be, let it be yoor con-* 
Btant study to be able to see what yoa are. 
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« 

those executed in the taste of his master Pietro Perugino. 
The Madonna Enthroned, painted in 1516, and now in the 
chapel of San Stefi«io, in the lower church of San Francesco 
at Assisi, is accounted by Rumohr this painter's master- 
piece.* 

No. ZBZm The Glorification op the Viroin. Tlie 
Virgin, holding in her left hand a lily, is seated in clouds, 
with the Child standing upon her knee : she is surrounded 
by cherubim, two of which are supporting a crown above 
her head ; two othera are holding lighted candles. On a 
marble platform below are two infiint angek, seated ; one 
playing on a viol, the other blowing a flageolet. In the 
landscape back-ground are seen a church, and distant 
mountains. 

On wood, 5 ft. 10 in. h. by 2 ft. 7^ in. w,, cii'cular top. 

Formerly in the Ercolani Collection at Bologna. Purchased 
for the National Gallery at the sale of the Earl of Orford's pictures, 
in 1856. 

No. 091. An " Ecce Homo," or Christ crowned with 
thorns, presented by Pilate to the people. John, xix. 5. 

On wood, 15^ in. h. by 12^ in. w. 

Bequeathed by Lieut.-Gen. Sir W. Moore in 1862. 

SPAGNOLETTO. 

GiusEP'PE RiBE'RA, commonly called Lo Spagnoletto 
(the little Spaniard), was bom in Spain, at Xativa, near 
Valencia, January 12, 1588. He was destined by his 
parents,, says Cean Bermudez, for the pursuit of letters, 
but his passion for the arts induced him to prefer the school 
of Francisco Ribalta to the University. He went, when 
still a youth, to Italy, and, in spite of extreme poverty, 
prosecuted his studies as a painter with untiring energy, 
though sometimes depending entirely for support on the 
precarious chariiy of his fellow-students, in Roma He 
was at first engrossed by the works of RajAael and 
Annibale Carracci, but eventually adopted the fojrcMe and 
attractive style of Michelangelo da Caravaggio. 

He studied also the works of Coireggio at Parma ; but 
on his return to Rome, finding that he could not agree with 
his old companions, Ribera determined to try his fortunes 
in Naples, where he married the daughter of a rich picture - 

, * Mariotti, Lettere PUtoriche Perugine, p. 95 ; Vasari, VHe de* Pittori, *c ; 
Life of Pietro Perugino, ed. Le Monnier, vol. vi p. 64 ; Rrtmohr, ItaUemewkt 
Forschungen, vol. ij. p. 349. 
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dealer, and tvoia this time entered upon a more important 
professional career, being employed, through the interest of 
Ms patron, the then Spanish Viceroy the Coimt de Monterey, 
on many commissions for Philip IV. of Spain. In 1630 he 
was elected a member of the Academy of St. Luke, at Rome, 
and in this year he entertained Velazquez at Naples ; in 
164:1? he was decorated by the Pope with the insignia of the 
Order of the " Abito di Cristo." Cean Bermudez, following 
the account of Palomino, says that he died in Naples, 
honoured and rich, in 1656; but Dominici, the Italian histo- 
rian of the painters of Naples, states that Spagnoletto disap- 
peared from the city in 1648, and was not again heard of: 
this writer also claims him as an Italian, as a native of GaUi- 
poli, in the Neapolitan province of Lecce, though of Spanish 
descent, an account contradicted by the Spanish historian, 
who quotes the register of Ribera's baptism at Xativa. 

Ribera was perhaps the most able of all the so-called 
naturaZist painters ; he displays a remarkable power and 
facility even in his most unpretending works: they are 
correct in form, though it is of the most ordinary character ; 
and, notwithstanding his excessive love of strong shadows, 
Iiis pictures are rich in colour. He had many imitators ; his 
influence was felt throughout Italy and Spain, but more 
especially at Naples ; and though he cannot dispute the 
first place, in his style of art, with Caravaggio, the popularity 
of that peculiar class of painters known as the Tenebrosi 
and NaturaUaii depended as much on the example of Ribera 
as of Caravaggio. 

Belisario Corenzio, a Greek, Giambattista Caracciolo, a 
Neapolitan, and Ribera, formed a memorable cabal at 
Nicies, the object of which was, by intimidation or other- 
wise, to banish all competing talent, whether native or 
foreign, and to monopolize the chief patronage of the city 
for themselves, — a conspiracy in which they succeeded too 
well for many years, until the death of Caracciolo in 1641. 
Domenichino, Annibale Carracci, the Cavaliere D'Aipino, 
and Ouido, were all more or less victims of this cabal ; 
Domenichino may be said to have died from the vexations 
it brought upon him. Luca Giordano and Salvator Rosa 
were the most eminent of Ribera's pupils.* 

* Cean Beimudez, Diccionario Hisiorico de los moM ilvstres profcsores de las 
BfJUu Arte$ en EspaOa ; Dominici, Vite d^Piitori^ ^c. NapoHtani, Naples, 4 "vols. 
8vo, 1840^6. 
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No. £85. The Dead Christ ; or the subject termed a 
Pietd by the Italians — the Virgin weeping over the dead 
body of Christ ; in this instance she is accompanied by 
St John and Maiy Magdalen. Four figures, of life size. 

On canvas, 4 ft. 2 in. k» by 5 ft. 10 in. w. 

Presented to the National Gallery, in 1853, by David Bar- 
clay, Esq. 

No. 244. Shepherd with a Lamb. Seated under a 
tree; in his left hand the crook. Full-length life size. 
Probably a portrait. 

On canvas, 4 ft. 4| in. h, by 3 ft. GJ in. w. 

Bequeathed tq the National Gallery by Lord Colborne, in 1854. 



SPINELLO ARETINO. 

Spinello di Luca Spinelli, commonly called Spinello 
Aretino, was bom at Arezzo about 1330. He became the 
pupil, before his twentieth year, of Jacopo di Casentino, 
while that painter was engaged at Arezzo. 

After having executed several works at Arezzo, which 
have nearly all perished, Spinello in 1361 was employed by 
the Monks of Camaldoli, in the Casentino, to paint the 
principal altar-piece of their church; it remained in tiie 
church imtil 1539, when it was removed to give place to 
an altar-piece by Vasari. 

He then painted some scenes from the life of St. Bene- 
dict in the sacristy of the Monastery of San Miniato al 
Monte, near Florence, which works are still in good pre- 
servation. An Ammnciation and some other subjects still 
exist also in the Comvent degl' Innocenti at Arezzo ; one of 
which bears the inscription — Hoc opus fecit fieri Clemens 
Pucci, &o, Armo Domini 1377, die 15 mensia MaHii. 

In 1384 Spinello completed an altar-piece for the Convent 
of Monte Oliveto near Florence, on which were inscribed 
the names of Simone Cini, the carver, and Gabriello Sara- 
cini, the gilder, of the frame, as conspicuously as that of 
Spinello, the painter of the picture.* 

From this time, owing to political disturbances at Arezzo, 
Spinello resided in Florence, until about 1387-8, when he 



♦ A part of thig altar-piece is now in the Gallery of SieiOL Vasari. Ed. Lc 
Monnier, yol. ii. p. 194, note. 
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was invited to Pisa to execute some frescoes in the Campo 
Santo there. These works, subjects from the lives of Saiiiibs 
Efeso and Potito, are by Vasari considered his master- 
pieces * He remained in Pisa until the murder of Pietro 
Gambacorti, in 1392, when the disturbances arising from it 
compelled him to leave Pisa and return to Florence ;t and 
after a year's sojourn in Florence, says Vasari, Spinello re- 
turned to his native place. This would be about 1394, and 
Spinello was still in the vigour of life. He executed several 
works at Arezzo after his return, of which the most re- 
markable was the '' Fall of the Angels," in the church of 
Santa Maria degli Angeli, preserved till very recently.:^ 
There is also a " Coronation of the Virgin,"" in the Academy 
at Florence, which was painted in 1401 ;§ and in 1404-5, 
he painted the frescoes of the Church of San Niccolo at 
Ai'ezzo. 

In 1405 Spinello was in Siena ; and on the 18th of June 
of 1407 he contracted for himself and his son (Parri Spinelli) 
to paint the series of frescoes still preserved in the Sala dei 
Priori, in the Palazzo PubbUco there, illustrating the struggle 
for supremacy between Pope Alexander III. and the Emperor 
Frederick II., at the monthly pay of 15 golden || florins 
for the two, besides maintenanca A payment was made on 
the 4th of April 1408, but Spinello's name does not occur in 
tiie accounts after the 11th of July of that year.V He died 
at a very advanced age at Arezzo ; the exact date is not 

* These frescoes of the Campo Santo were paid for in 1392. Spinello re- 
ceiyed 150 gold florins (not 30/L) for three pictores. See Forster, Beitrdge 
zwr neueren Kunttgetchkhte, 1835, p. 118. 

t Vasari, Vite, ^c. Ed. Le Monnier, vol. ii. p. 196. Professor Tomei of 
Lacca is in possession of a picture of the Virgin with Saints, signed: Uoo 
Opus TnraT SpniELLns Lucb db Aritio in A. 1391. 

} A firagment of this wall-painting, transferped to cloth, and contahiing part 
of the St Michael, the principal figure, is now in the possession of A. H. Layard, 
Esq. Engraved hy Carlo Lasinio in 1821. It forms plate XXVI. of the 
Affreschi Celebri del XIV. e XV. Secolo. 1841. 

§ Engraved in the GaUeria del L e Beale Accademia delle Belle Arti di 
Firen2e,^c, 1846. 

J The value of the gold florin varied at different times and in different places ; 
hut the modem Scudo or Francescone, about four shillings English, is 
sufficiently near to it to give an adequate idea of a sum computed in gold 
florins. The pay alone of Spinello on this occasion was nearly double that 
received by Duccio for his altar-piece (without maintenance) just one hundred 
years before. In the fourteenth century money had about twenty times its 
present value. The gold florin was worth between three and four shilUngs. 

^ Rumohr, Jtalienische Forschun^en, vol ii. Milanesi, JDocumenti per la Storia 
ddC Arte Senese, vol. i. p 43, and voL ii. p. 32, 1854. 
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known. Yasari remarks that his drawings or sketches were 
superior to his paintings. His execution is slight, but his 
colouring is good, and his draperies are managed with 
great skill. 

No. S81. St. John the Baptist with St. John the 
EvANQEUST and St. Jakes the Greater. St. John the 
Baptist holds a scroll inscribed Ego vo8 cla/mante in 
deserto, Parate via,* Three figures, small'life size. 

In tempera, on wood. The entire picture 6 ft. 2 in. /i., by 5 ft. 
1 in. w. The separate compartments each 4 ft. 6 in. h, bj 1 ft. 
7 in. w. 

Formerly in the Hospital Church of Santl Giovanni e Niccolo, 
near Florence. Purchased at Florence from the Lombardi-Baldi 
Collection, in 1857. 



STEEN. 
Jan Stebn was the son of a brewer, and was born at 
Leyden about 1626. He studied painting first with Adrian 
Van Ostade, and afterwards with Jan Van Goyen at the 
Hague, whose daughter he married there in 1649. Jan 
Steen entered the corporation of painters at Leyden ' in 
1648. He was absent from this city for several years, but- 
returned to it about 1668, and he eventually combined the 
business of a tavern keeper there with the occupation of 
painting. He died at Leyden in 1679. Dutch SchooLj 



No. 856. The Music Master. A young lady, in a 
yellow body and blue skirt, is seated at an open harpsichord 
with a book of music before her. The master, wearing his 
hat, is leaning on the instrument watching the movement 
of her fingers. In the background a boy is biinging a lute 
into the room. Signed on the harpsichord Johanis Stekn 
FEcrr 16 X X , the last two figures, read as 71, are now 
obliterated. 

On wood, 1 ft. 4^ in. h, by 12 J in. w. 

Formerly in the possession of M. Le Rouge iu Paris. Par- 
chased with the Peel collection in 1871. 



* Vox clamantis in deserto : Parate yiam Domini. Matt iii. 8w 
t Van Westrheene, Jan Steen, Etude wr VArt e ffottannd 1866. Kramm, 
Levena en Werken, ^c; 
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TACCONI. 

Fkancesco Tacconi, a distinguished paini^er of Cremona 
in the fifteenth century, of whom very few works now 
remain. Francesco and his brother Filippo Tacconi were 
in 1464 honoured by their fellow citizens with an ex- 
emption from personal taxes, on account of a fcoggia 
painted bv them in the Palazzo Pubblico of Cremona. 
In 1490 Francesco Tacconi was employed in the Church 
of St. Mai'k at Venice, for which he painted the doors of 
Uie org«an then in use — on the outsides the Adoration of 
the Kings and of the Shepherds ; on the insides, the 
Kesurrection of Christ. These doors are still preserved, 
but the paintings ai'e injured. The recorded inscription, 
0. Francisci Tachoni Cremon. Pictoris 1490 Maii 24, 
is no longer preserved.* 

No. 286. The Virgin enthroned ; holding the Child 
upon her right knee, the right foot being raised on a foot- 
stool : in the background a green curtain. Inscribed on a 
plinth below, Op. Francisi Tachoni, 1489. Octu. Figures 
half-life scale. 

On wood, 3 ft. 3 in. h. by 1 ft. 8^ in. w. 

Formerly in the Casa Savorgnan ; purchased, for the National 
Gallery^ at Venice, of the Baron Galvagna in 1855. 

•OP'FRANCISI- 
-TACH0NM+8> 
*OCTV^ 



TENIERS. 

David Teniers^ the younger, was born at Antwei-p in 
December 1610. Ho was taught painting by his father, 
the elder Teniers, whose style he adopted; he is reported 
to have received also some instruction from Adrian Brouwer ; 

♦ Moscliiiii, Guidaper la Citta di Venezia, Ven. 1815, yol. i. p. 287 See 
also the Dictionary of Grasfielli, Abecedario Biograjico, Milan, 1827, in which 
the picture in this collection is mentioned. It is noticed likewise in the dic- 
tionaries of the Abate de Boni, Ticozzi, and Naglcr. ^ I 
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but as be was admitted a master into tbe Antwerp guild of 
painters in 1632-3, tbis is doubtful Teniers' success was 
commensurate with his abilities: his works were in universal 
request ; the Archduke Leopold William, governor of the 
Spanish Netherlands, appointed him his court painter and 
one of his chamberlains ; and he bought himself a country 
seat at Perck, a village between Antwerp and Mechlin, 
which became a constant resort of the Spanish and Flemish 
nobility : he gave Don Juan, of Austria, lessons in painting. 
This prince painted the portrait of Teniers' son, and presented 
it to the painter as a token of his regard. Teniers died at 
Brussels in 1694, and was buried at Perck. He was twice 
married: his first wife was the daughter of Velvet Brueghel.* 
Teniers, though a Fleming by birth, belongs rather to the 
Dutch school in style: he is one of the principal of the 
Dutch and Flemish ^^nr^-painters ; his works, however, vary 
very much, both in subject and in execution- Some of his 
pictures are solidly executed, while others are painted so thinly 
that the ground of the painting is in many parts barely 
covered: he is said to have often commenced and finished 
pictures of the latter class at a single sitting. His general 
subjects are — fairs, markets, merry-makings, guard-rooms, 
beer-houses, and other interiors: he painted also land8csy>es. 
Sir Joshua Keynolds particularly directs the attention of ihe 
painter, who wbhes to excel in execution, to the works of 
Teniers. *^ His manner of touching," he says, " or what we 
call handling, has, perhaps, never been equalled ; there is in 
his pictures that exact mixture of softness and sharpness 
which is difficult to execute.^f The prints after this painter 
are very numerous; there are also several etchings by his own 
hand. Many of Ms best pictures are in this country. 

No. 154. A Music Party ; a woman, accompanied by 
a man with a guitar, is entertaining some peasants with a 
song. An interior ; seven small figures. 

Engraved by W. Pether. Signed — 



-Z> ' TkAT/EflS • /^ 



No. 158> Boobs Begalikg ; a man, expressing some- 
what boisterous merriment in his attitude, is holding out a 

♦ Houbraken, Groote Schouhurg, ^c; Immerzeel, Levens en Werken der 
Hollandsche KunstachilderSy kc. Catalogue de Mus^e VAnvers, 1857. 
t Journey to Flanders andJSollan<L 
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glass of ale at arm's-length; by his side is an old woman 
filling her pipe: a third figure is standing behind them. 
An interior ; companion piece to the above. 

On wood, both pictures, 10 in. A. by 14 in. w. 
Bequeathed to the National Gallery, in 1838, by Lord Farn 
borough. Signed — 

No. ISS. The Misers, or Money-changers. A man 
and his wife counting their money; they are seated at a 
table covered with gold and silver coin, loose and in bags ; 
some of the accessories seem to indicate considerable business 
transactions. 

Engraved by C. W. Sharpe. On canvas, 2 ft. \ in. A. by 2 ft. 
9 in. w. 

Bequeathed to the National Gallery, jn 1838, by Lord Farn- 
borough. Signed— 



J)av)d-Teniers 



No. 7A%n Players at Tric-trac, or Backgammon. 
A Dutch interior, with eight small figures. 

On wood, 1 ft. 2\ in. /^. by 1 ft. 9 in. xo. 

Bequeathed to the National Gallery by Lord Colborne, in 1854. 
Signed — 

No. 805. An Old Woman Peeling a Pear. An 
Interior, in which is a large oven or still ; the old woman 
is seated on a wooden chair in front, with one pear in her 
hand and others on the floor ; on her right are a stewpan 
and various other utensils ; before her stands a greyhound. 
In the back ground a partial light coming through an open 
doorway discovers a churn, and some pieces of furniture 
standing against the wall. Signed, D. Teniers, F. 

On canvas, 1 ft. 7 in. A. by 2 ft. 2 in. w. 

Formerly in the Hesse Cassel Gallery; subsequently in the 
collections of Jerome Bonaparte and General M^'ot. Purchased 
from Mr. G. H. Phillips in 1870. 

No. 817. The Chateau of Teniers at Perck, a 
turreted house among trees. The painter and his wife, 
another lady, and his son holding a greyhound by a string, 
are standing in the foreground on the spectator's left ; a 
iiian, his gardener, is approaching with a pike in his hand**. 
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In a moat before the ch&teau are six men dragging a net ; 
a few ducks are in the water. Signed D. Teniers F. 
On canvas, 2 ft. 9 in. A. by 3 ft. 10 in. w. 

Formerly in the collections of M. Lambert and M. Sereville* 
subsequently in that of Sir Geoi-ge Warrender. Purchased from 
Mr. C. J. Nieuwenhuys in 1871. 

Nos. 857-60. The Foub Seasons. Signed each with 
a monogram of a T within a D, and an F for fecit 

No. 857> Spring. A man carrying an orange tree 
in a pot; others laying out a garden in the back- 
ground. 

No. 858. Summer. A man holding a wheatsheaf ; 
othei's in the background reaping. 

No. 859. Autumn. A man with a flask and a 
glass of wine ; ethers in the background preparing 
grapes for the press. 

No, 860. Winter. An old man seated at a table, 
warming his hand over a pan of coals, a jug and wine 
glass by his side ; figures skating in the background. 

On copper, each 8J in, A. by 6 in. w. Engraved by P, L. 
SuiTugue. 

Formerly in the possession of the Countess de Verrue. Subse- 
quently in the collections of Prince Talleyrand and Mr. Watson* 
Taylor.* Purchased with the Peel collection in 1871. 

No. 861b River Scene. A broad river, beyond wliich 
is a wooded country, with a chateau among the trees. In 
the foregroilnd on the left is a cottage, before which a 
woman cleaning an earthen pot is speaking to a man 
walking away with an empty barrow. Another woman 
is looking out at the door of the cottage. On the river 
side to the right are three cows. The man with the 
barrow is a portrait of Teniers' gardener. Signed D. 
Teniers Ft, 

On wood, 1 ft. 6^ in, h. by 2 ft. 1^ m.w. 

From the collection of Count Morel a Vend^.f Purchased with 
the Peel collection in 187 J, 

No. 862. The Surprise. The wife, looking in at the 
door of a large room or kitchen, has surprised her husband 
courting her maidservant, who is on her knees in front, 

* Smith's Catalogue Raisonni^ iii. 

t Mrs. Jameson's Companion to the Private Galleries, &c. in London, 
1844, 
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and busy cleaning out an earthen pot A great variety of 
domestic utensils dispersed about the foreground. Signed 
D. Tenieus F. 

On wood, 1 ft. 4^ in. h. by 2 ft. 1 iu. w. 

In 1822 in the possession of M. Varoc. Purchased with the 
Peel collection in 1871. 

No. 863. Dives, or the Rich Man in Hell {lAike, 
xvL 23), known as " Le Mauvais Riche." Jle is represented 
in an infernal cavern surrounded by a variety of monstrous 
combinations of the human and animal fox-ms. A winged 
monster is leading the rich man by a cord into a lower 
cavern, whence are seen to proceed flames. Signed 
D. Tenieks F. 

On wood, 1 ft. 7 in. h. by 2 ft. 3 in. w. 

Formerly in the collections of the Count de Merle and M. 
Destouches ; subsequently in that of Mr. Emmerson. Purchased 
with the Feel collection in 1871. 

TERBURG. 
Gerard Teuburg was born at Zwolle, in Overyssel, in 
1608, and was the pupil of his father, an unknown painter. 
Terburg travelled much, having visited and practised his 
art in Germany, Italy, France, Spain, and England. He 
eventually manned and settled at Deventer, where he 
became burgomaster, and where he died in 1681. His 
full length portrait as burgomaster is in the Museum at 
the Hague. Terburg is especially distinguished for the 
elegance of his small portraits and conversation pieces. 
Dutch School.* 

No. 864. The " Guitar Lesson," A lady, in yellow 
and white satin, is seated playing a lute. Her master, seated 
opposite to her at a table covered with a Turkey carpet, 
is reading the music, and keeping time with his hand. 
Another gentleman is standing in the background, both 
with their heads covered. Behind the lady's chair is a 
spaniel. 

On canvas, " 2 ft. 2\ in. h, by 1 ft. 10 in w. Engraved in the 
Choiseul Gallery. 

Formerly in the galleries of the Duke de Choiseul, the Prince 
de Conti, the Duke de Praslin, the Prince Galitzin, &c. ; and in 
1826, in Mr. Barchard's.t Purchased with the Peel collection in 
1871. 



*^ Houbraken, Oroote Schoubwrg^ kc, 
t Smith's Cataiogne Baisonniy IV, 
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No. 896. The Peace of Muksteb. Thia picture re- 
presents the PleDipotentiaries of Pbilip IV. of Spain and 
the Delegates of the Dutch United Provinces, assembled in 
the Rath-haus at Munster on the 16th of May, 1648, for 
the purpose of ratifying and confirming by oath the Treaty 
of Peace between the Spaniards and the Dutch ; signed 
on the 30th of January previous. 

This Treaty was the first recognition by Spain of the 
independence of ike United iProvinces, after the contest 
which had lasted for 80 years. It was therefore an event 
of the highest interest and importance, and one well 
deserving to be recorded by a great Dutch painter. 

The moment chosen is the reading of the oath of 
ratification. The Plenipotentiaries are standing nearest to 
the table ; six of them, holding up the right hand, are the 
Delegates of the United Provinces ; two with their right 
hands resting on the copy of the Gospels, open before 
them, are representatives of the King of Spain. 

The first of the Dutch Delegates, commencing fi-om the 
spectator's left, is the representative of Overyssel, William 
Ripperda, seen in profile ; the next in order is Francis De 
Doiia, Delegate for Groningen ; the third, also in profile, 
standing in front of a chair, is Godard van R«ede, repre- 
senting Utrecht ; the next, seen in three quarter face, is 
Adrian Pauw, the Delegate for the province of Holland ; 
beyond him is Jan van Matenesse, seen in full face, repre- 
senting Friesland ; and the sixth is Barthold van Ghent, 
from Guelderland, holding the copy of the document, which 
he follows with his eye, on the part of the United Provinces, 
as it is being read aloud by a clerk (the figure in a scarlet 
cloak) on the right. Immediately next to Barthold van 
Ghent is the Count de Penaranda, ambassador extra- 
ordinary of the Spanish king to the Imperial Court, who 
also similarly follows, on the part of Spain, the reading of 
the ratification. He holds the document in his left hand, his 
right being placed on the Gospels ; next to the count> on his 
left, is Anthony de Brun, member of the Supreme Council 
of the Netherlands at Madrid, who, likewise attesting on be- 
half of the King of Spain, has placed his rightThand on the 
same volume. Immediately behind the oflScer, standing 
resting one arm on the chair of Godard van Reede, is the 
portrait of Terburg himself, seen in three quarter face. 
The chandelier, here represented, still hangs in the Hall at 
Munster. 

The picture remained in the painter's possession during 
his life, and was still the property of a descendant, of 
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the same name, living at Deventer, in Houbraken's time, 
1721. It passed thence into the Van Leyden Gallery, and 
next into the possession of Prince Talleyrand, and, by a 
curious coincidence, was hanging in the room of his hotel, 
under the view of the Allied Sovereigns, at the signing of 
the Treaty of 1814. It was bought with the rest of the 
Talleyrand collection, by Mr. Buchanan in 1817, and sub- 
sequently formed part of the collection of the Due de Berri, 
at whose sale in 1837 it was purchased by Prince A. Demi- 
doff for his gallery at San Donate. At the Demidoff sale 
in Paris, in 1868, it was bought for the late Marquis of 
Hertford ; at his death it came into the possession of Sir 
Richard Wallace, Bart., and was by him presented to the 
National Gallery in 1871. 

On Copper 1 ft. 5^ in. h. by 1 ft. 10^ in. w. 

Signed on a tablet in the upper corner to the left, G, T, Borcky F. 
Monasterii^ A, 1648. A copy of the picture is in the Museum at 
Amsterdam. 

The cotemporary engraving, by Jonas Suyderhoef, bears 
the following inscription : — 

** Icon exactissima qua ad vivum exprimitur Solennis Conventus 
Legatorum Plenipotentiorum Hispaniarum Regis Philippi IV. et 
Ordinum Generalium Foederati Belgii, qui Pacem perpetuam 
paullo ante sancitam, extraditis utrinque Instrumentis, juramento 
confirmarunt, Monasterii Westphalorum in Domo Senatoria.. 
Anno MDCXLVIII. Idibus Mali."* 



TINTORETTO. 

Ja'copo Robusti, commonly called Tintoretto, from the 
trade of his father, who was a dyer (Tintore), was bom at 
Venice in 1512. He may be said to be self-taught, for the 
few days which he attended the studio of Titian can scarcely 
be said to constitute a pupilage under that great painter. 
Titian dismissed Tintoretto without assigning any cause for 
his disgraccf This extraordinary rebuff appears to hava 

♦ See Wicquefort'fl Histoire dea Provinces Unies, vol. L, p. 112. Also a^ 
notice of the picture in the Times Newspaper of November 9th, 1871. The- 
portraits of the Delegates have been identified from Anselmus Van Hulle's 
Pacificatores orbi Christiani^ aive Icones Principium, Sfc. Fol. 1696. 

t Titian's attention being attracted by some very spirited drawings which 
lie saw in his studio, he inquired who made them ; and upon learning that 
they were Tintoretto's, who had been with him only ten days, he ordered 
one of his scholars to conduct the boy home. — Ridolji, 
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added vigour to the young painter's energies: he com- 
menced a course of indefatigable application, depending 
henceforth entirely upon his own resources. He bought 
casts from the antique and from the works of Michelangelo ; 
he devoted the day to painting, and in the night he made 
drawings from his casts ; he professed openly to draw like 
Michelangelo and to colour like Titian, and wrote the fol- 
lowing line on the wall of his studio^ 

"H disegno di MichelaDgelo ed il colorito di Tiziano." 

He undertook every commission which offered itself, and 
frequently executed large works for the mere price of the 
materials. Such persevering labour did not fail eventually 
to procure him a high position among the painters of Venice ; 
and, before he was forty years of age, he became the 
acknowledged rival of Titian himself. The Miracle of St. 
Mark, known as the *^ Miracolo dello Schiavo,"* Tinto- 
retto's masterpiece, was painted when he was thirty-seven 
years of age : it is now in the Academy of Venice. This 
picture was painted for the Scuola di San Marco, with 
three others, wiiich are also among Tintoretto's best works, 
— The " Exhumation of the body of Saint Mark at Alex- 
andria ;" the " Transport of the body to the ship ;" and the 
" Miraculous preservation of a Saracen sailor, at sea, by the 
Saint." These pictures are still in the Scuola di San Marco ; 
and Pietro da Cortona is reported to have said that, if he 
lived at Venice, he would never pass a holiday without going 
to see them. 

Tintoretto painted other equally celebrated pictures for 
the Scuola di San Rocco; among them is the Crucifixion, 
which was engraved by Agostino Carracci in 1589. The 
** Miracolo dello Schiavo," tins " Crucifixion," and the " Mar- 
riage at Cana,""f- painted for the Padri Crociferi, but now in 
the church of Santa Maria della Salute, are the only pictures 
to which Tintoretto put his name. He died at Venice in 
1594, aged eighty-two. He left a son, Domenico, who died 
in 1637 ; his daughter. Marietta, an excellent portrait-painter, 
died before her father, in 1590, aged only thirty. 

Tintoretto, from the rapidity of his execution, received the 
nickname of il Furioso : Sebastiano del Piombo said that 
Tintoretto could paint as much in two days as would occupy 



* Engrayed by J. Matham. 

I Engrayed by Volpato, and by Fiallettl 
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him two years. He was very unequal in his execution ; the 
Venetians used to say that he had three pencils: one of 
gold, one of silver, and a third of iron. Annibale Carracci 
well expressed his inequality in the following words— " if 
he was sometimes equal to Titian, he was often inferior to 
Tmtoretto."* 



No. 16. St. Geoege desteoying the Deagon. The 
Saint, mounted on his charger, is in the act of spearing the 
dragon, on the brink of the lake: on the ground before 
the knight is the dead body of a man : the exposed princess, 
for whom the knight ventured on his perilous exploit, is 
kneeling in the fore-ground.f 

Engraved by G. Corbould, for Jones's National Gallery, On 
canvas, 5 ft. 2 in. A. by 3 ft. 3 in. w. 

Bequeathed to the National Gallery, in 1831, by the Rev. 
W. H. Carr. 



TITIAN. 

TiziAl'no Vece'llio, commonly called Titian, was bom 
m 1477, at Capo del Cadore, a small town on the river 
Piave, in the territory of Venice. He was placed, about the 
age of ten, with Sebastiano Zuccati, to learn painting. He 
quitted Zuccati for Gentile Bellini, but he left this painter 
iJso shortly afterwards to study under his more eminent 
brother Giovanni Bellini, with whom Giorgione, his future 
rival, was his fellow-pupil. Titian first appeared as a great 
painter at the court of Alfonso L, Duke of Ferrara, for 
whom he executed several celebrated works ; among them, 
the " Bacchus and Ariadne,'' in this collection. It was during 
this visit to Ferrara, about lfil6, that he painted the portrait 



* Bidoifi, Le Maravi^ie deW Arte, owero le Vite degli iUustri Pittori Veneti, 
fee, i Zanetti, DeUa Pittura Veneziana, e deUe cpere pubblkhe de* Vtmziani 
Maestri f Lanzi, Storia Pittorica, jfc 

t See No. 75, p. 77, note. 

t2 
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of Ariosto, who thus commemorates the painter in his 

« Orlando Furioso :''— 

Bastiano, Rafael, Tizian ch' onora 

Non men Cadore, che quel Venezia e Urbino.* 

After the death or owing to the great age of Giovanni 
Bellini, Titian was employed to finish the works which that 
painter had left incomplete in the Sala del Gran Consiglio, 
in Venice, and the Senate was so well satisfied with the 
manner in which he performed this task, that he was re- 
warded with the office of La Sanseria^ worth 120 crowns 
per annum, by which he was obliged to paint, for eight 
crowns, the portrait of every Doge who might be 
created in his timet Titian now produced a succession of 
celebrated works. In 1516 he painted his magnificent picture 
of the " Assumption of the Virgin," for the great altar of 
the church of Santa Maria de' Frari — it is now in the 
Academy at Venice; and in 1528 he added still more to his 
reputation by the celebrated picture of " St. Peter Martyr," 
for the chapel of that saint in the church of SS. Giovanni e 
Paolo. In 1530 he was invited to Bologna, by the Emperor 
Charles V.^ who sat to him for his portrait : from Bologna 
he went to Mantua, with the Duke Federigo Gonzaga, for 
whom he executed several commissions. In 1532 he returned 
to Bologna, and painted there a second portrait of the em- 
peror, whom he is supposed to have accompanied into Spain. 
Madrid still possesses some of Titian's master-pieces, which 
may have been painted there during this visit. Cean Ber- 
mudez assumes that Titian took leave of the emperor at Bar- 
celona, in 1535, when the latter went on his expedition to 
Africa. The emperor created Titian a Count Palatine of the 
Empire, and a Knight of the order of St. lago : the patent of 
nobility was dated at Barcelona, May 10, 1533.| The whole 
story of the visit to Spain is, however, doubted by Italian 

* Sebastiano (del Fiombo), Raphael, and Titian who honours not less Cadore 
than they Venice and Urbino. Cant xxxiii. st 2. 

t Titian painted, by virtue of this office, the portraits of Pietro Lando, Fran- 
cesco Donato, Marcantonio Trevisano, and the Venieri; the last two doges 
of his time he was unable to paint on account of the infirmities of age. 

% Bidolfi says 1553 ; but Cean Bermodez, in his Diccionario, ^c, has shown 
that this is scarcely possible, and has conjectured that the date 1553 is an 
error of the copyist for 1535. The true date is given by Cadorin, p. 68. Belh 
amoreai Veneziani di Tiziano VpceUio, 4 to. Venice, 1833. 
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writers. In 1543, when Pope Paul III. was at Bologna, he 
invited Titian to that place to paint his portrait. Titian 
painted Paul III. a second time, two years afterwards, at 
Home, during the painter's only visit to the great capital of 
the arts ; but in this second picture, one of the most cele- 
brated of his portrait-pieces, he introduced the Cardinal, and 
the Duke Octavio, Farnese, the pope's relatives. According 
to Vasari, the pope offered Titian the place of Sebastiano 
del Piombo, who died in 1547 ; but if the biographer is 
correct, that offer must have been made after Titian's return 
to Venice. He appears to have left Rome in May 1546 
The offer was declined. 

During Titian's stay in Rome, Michelangelo visited him, 
in company with Vasari, in the Belvedere, where he was 
engaged on a picture of Jupiter and Danae. Vasari states 
that Michelangelo praised the picture very much when in 
Titian's presence, and that he spoke highly of the colouring 
and execution afterwards, but at the same time he expressed 
his regret to Vasari that the Venetian painters had not a 
better method of study, and were not early initiated in sound 
principles of drawing ; adding — " if Titian had been as much 
assisted by art as he is by nature, nothing could surpass 
him." 

After the abdication of Charles V, Titian found as great 
a patron in his son Philip IL, and when, in 1554, the painter 
complained to Philip of the irregularity with which a pension 
of 400 crowns granted to him by the emperor was paid to 
him, the king wrote an order for the payment to the governor 
of Milan, concluding with the following words : *^ You know 
how I am interested in this order, as it affects Titian: 
comply with it therefore in such a manner as to give me no 
occaaion to repeat it." 

Vasari paid Titian a second visit in 1566, but this time 
in Venice, and although he was then nearly ninety years of 
age, Vasari foimd him with his pencil in his hand, and states 
that he derived great pleasure from his conversation. This 
great painter died at Venice, of the plague, on the 27th of 
August 1576, having attained the unusual age of ninety-nine 
years. He had three children by his wife Cecilia, who died 
in 1530 — Pomponio, Orazio, and Lavinia. The eldest, 
brought up to tlie priesthood, survived him; Orazio died 
of the plague that carried off his father; and Lavinia, 
tnarried in 1547 to Cornelio Scarcinelli, died in her 30th 
year in childbirth, in 1560.* 

* Cadorin, Deilo amore, ^c. 
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To be enabled to appreciate fully the extraordinary powers 
of Titian, it is necessary to examine his works at Venice; 
after Venice he is seen to most advantage at Madrid. His 
scholars were not numerous ; the most distinguished are Paris 
Bordone, Bonifazio Veneziano, Girolamo di Tiziano, and his 
own son Orazio VeceUio. Titian is said to have engraved 
on copper and on wood.* 



No. 3. A Concert, or a Maestro di Cappella givinq 
aMusic Lesson. Five figures, half-length, of the natural size. 

Engraved by H. Danckerts ; by J. Groenswelt ; and by J. Gamer, 
for Jones's National GaUery. On canvas, 3 ft. 2 in. A. by 4 ft. 
1 in. IT. 

Part of the Mantua Collection, purchased by Charles I., in 1630. 
It is mentioned in Vanderdoort*s Catalogue as a ^^ Music Party.** 
Formerly in the Angerstein collection, with which it was pur- 
chased by Parliament for the nation in 1824. 

No. 4. A Holy Family; a Shepherd adoring: land- 
scape, back-ground. Composition of four small figures. 

Engraved by J. Rolls, for Jones's National Gallery. On canvas, 
3 ft. 5^ in. h, by 4 ft. 8 in. w. 

Formerly in the Borghese Palace at Home. Bequeathed to the 
Nation^ Gallery, in 1831, by the Rev. W. H. Carr. 

No. 32. The Rape op Ganymede. Ganymede, son of 
Tros, one of the early kings of Troy, was carried off by an 
eagle to Olympus to be the cup-bearer of Jupiter. The 
beautiful youth, represented naked, with a bow in his hand, 
is being carried upwards by the eagle : a flowing red-coloured 
scarf gives effect and lightness to the composition. Figure 
of the natural size. 

Engraved by G. Audran j by D. Cunego, for the Schola Italica, 
^c, ; and by J. Outrim, for Jones's National Gallery, On canvas, 
an octagon, 5 ft. 8 in. each way. 

Painted for a compartment of a ceiling ; it corresponds with the 
description of the picture mentioned by Ridolfi originally in the 
Casa Sonica at Padua, painted by Damiano Mazza, a scholar of 
Titian's. That picture was generally reported to be by Titian, 
and was sent elsewhere as such. The picture above described was 
formerly in the Colonna Palace ; the back-ground is a restoration 
by Carlo Maratta.f It was brought to England in 1800 by Mr. 

*,Vasari, Vite'de' Pittorif ^c; Bidolfi, LeMaraviglie deW Arte^ f^cs Zanettiy 
DeUa Pittura Veneziana, t^cs Cadorin, Dello Amore ai Veneziani di Tiziaih 
VeceUio i Cean Bermudez, Diccionario Historicoy ^c. ; Nortihcote, The Life of 
Titian, with Anecdotes of the distinguished persons of his time, London, 1830. 

t IWdolfi, Maraviglie, &c. i. 290. Moschini, Delia Pittura in Padova, p. 69. 
Bamdohr, Ueber Malerei, ^c, in Rom, ii. 72. 
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Day, and subsequently formed part of the Angerstein collection, 
with which it was purchased for the nation, in 1824. 

No. 34. Venus and Adonis ; sometimes described as 
Cephalus and Procris: it was known under this title when in 
the Colonna Palace at Rome.* Venus withholds Adonis 
from the chase, while the young huntsman, holding his hounds 
m a leash with one hand and his spear with the other, is 
making an effort to free himself from the embrace of the 
enamoured goddess: Cupid is seen asleep in the back- 
ground. 

Engraved on a large scale by Jul. Sanuto, the painter's con- 
temporary ; in small, by R. Sadeler, sen. ; by Sir R. Strange ; and 
by W. HoU, for Jones's National Gallery, On canvas, 5 ft. 9 in. A. 
by 6 ft. 2 in. wi 

Formerly in the Colonna Palace at Rome. Imported by Mr. 
Day in 1800, subsequently in the collection of Mr. Angerstein, 
with the rest of whose pictures it was purchased for the nation, 
in 1824. Titian painted several repetitions of this picture, with 
slight variations. 

Nq. 3S. Bacchus and Ariadne. Ariadne, daughter of 
IMlnos, king of Crete, deserted by Theseus, on the island of 
Naxos, is discovered by Bacchus, when returning with a traui 
of nymphs, fauns, and satyrs from a sacrifice. The god no 
sooner sees the hapless princess than he becomes enamoured 
of her. Ariadne is on the left; Bacchus is represented in the 
centre of the picture leaping from his chariot to approach 
her : to the right, in the boisterous train of the god, is seen 
the drunken SUenus riding on an ass. Above Ariadne is the 
constellation of the golden crown with which Bacchus pre- 
sented her, on her becoming his bride.t The back-ground is 
a glowing landscape, with a view of the sea, on which the 
departing ship of Theseus is seen in the distance. Compo- 
sition of ten figures. 

Etched by G. A. Podesta ; and by J. Juster in 1691 ; and 
engraved in small in Jones's National Gallery. On canvas, 
5 ft. 9 in. h. by 6 ft. 3 in. w. 

Fainted in 1514, at Ferrara, for the Duke Alfonso I. It was 
subsequently in the possession of the Barberini family, and after- 
wards in the Villa Aldobrandini at Rome, from which it was 
purchased by Mr. Irvine for Mr. Buchanan in 1 806, and brought 



♦ Bamdohr, Ueher MaJereiy jfc, in Rom, ii. 72. 

t For the story of Bacchus a^^ Ariadne, see KeighUey's Mythology, This 
composition appears to be taken from Catullus, car. Ixiv. 251. See Notts' 
Translation. 
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to England. It passed into the possession of Mr. Habalet, of whora 
it was purchased for the National Gallery, in 1826. 
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No. 224. The Tbibute Money. 

**Tell us therefore, what thinkest thou? Is it lawftil to give tribute unto 
Caesar or not?" 

" And he saith unto them, Whose is this image and superscription? They 
say unto him, Caesar's. Then saith he unto them. Render tiierefore unto GsBsar 
the things which are Caesar's; and unto God the things that are Gk)d's.'* — 
Matthew xxil 17—21. 

Three figures, half-length. 

Engraved by Martin Eota. On canvas, 4 ft. A. bj 3 ft. 4^ in. to. 
Purchased at the sale of Marshal Soult'g collection, for the 
National Gallery, in 1852. 

No. 270. Cheist appearing to Mary Magdalen after 
HIS Resurrection/ commonly called " Noli me tangebe,'* 
from the words of the Latin Vulgate. 

" Then saith Jesus unto her, Touch me not ; for I am not yet ascended to my 
Father." — John xx. 17. 

The Magdalen is represented kneeling before Christ, 
who is partially clad in white drapery, and with a hoe in 
his hand. The scene is a landscape, in which a solitary tree 
in the middle ground is a conspicuous object ; in the back- 
ground, on a hill to the spectator's right, are some prominent 
and small buildings ; on the left is a view of a distant country. 

Engraved by Nicolas Tardieu and by W. Ensom. On canvas, 
3 ft. 6^ in. h. by 2 ft. 11^ in. w. 

From an autograph note to Mr. Rogers's catalogue, it appears 
that this picture was formerly in the cabinet of the Muselli 
family, at Verona ; it was afterwards in the Orleans collection, 
whence it passed into the possession of Mr. Champernowne 5 at 
his sale, in 1820, it was purchased by Mr. Rogers, who bequeathed 
it in 1855 to the National Gallery. 

No. 635. The Madonna and Child with St. John 
THE Baptist and St. Catherine embracing the Divine 
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Infimt. A hilly landscape, evening ; the Angel appearing 
to the Shepherds in the distance. Signed TiciAN. SmaU 
figures. 

On canyas, 3 ft. 3^ in. h, by 4 ft. 7^ in. w. Engraved badly 
by Charles Andrau. 

Formerly in the Sacristy of the Escurial, in Spain, where 
it was possibly painted ; it has the Escurial mark N**. 78 Di. 
Titi^ Subsequently in the Coesvelt Collection. Purchased at 
Paris from M. Edmund Beaucousin, in 1860. 



TiClyAN 



No. 636. Portrait of Ariosto, in a low crimson and 
purple dress, showing his neck and shirt; with a gold 
chain on his neck, and fur hanging over his shoulders, and 
holding in his left hand, which rests on a book, a rosary. 
In the background a laurel bush. Ariosto, the author of 
Orlando Furioso, and the fiiend of Titian, who painted him 
more than once,* was bom on the 8th of September 1474 ; 
lie died June 6th, 1533. Half-length, full size. 

Transferred from wood to canvas, 2 ft. 8^ in. h, by 2 ft. w. 

Apparently the portrait described by Ridolfi as then in the 
possession of Niccolo Renieri. Trafisferred to canvas by Paul 
Kiewert at Paris, in 1857. Formerly in the possession of Mr. 
Tomline. Purchased at Paris from M. Edmond Beaucousin, in 
I860. 



TREVISO, G. DA 
GiROLAMO DA Treviso, the SOU and pupil of Piermaria 
Pennacchi, was bom at Treviso in 1497. He painted chiefly 
in Bologna, Venice and Genoa ; was an imitator of Raphael, 
and was a good portrait painter. He left Genoa on account 
of the too powerful rivalry of Perino del Vaga, and 
finally came to England, where he entered the service of 
Henry VIII., as architect and engineer. There are a few 
works by Girolamo still preserved at Bologna, but his 
pictures are very scarce. The '' Adoration of the Kings," 
painted by him from the drawing of that subject by 
BaUassare Peruzzi, No. 167, which was presented to the 
Gallery by Lord Vernon, is probably the picture from that 
drawing, No. 218, in this collection. Girolamo was kiUed 
t>y a cannon ball in 1544, near Boulogne, while acting as an 

* The woodcut profile of Ariosto in the edition of the Orlando Furioso of 
1532, copied in the edition of Mi. Panizzi of 1834, was from a drawing by 
Titian. 
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engineer in the service of Henry VIII., when in his 47th 
year only.* 

No. 623. The Madonna and Child enthroned, under 
a canopy, with Saints Joseph, James, and Paul ; the last 
is presenting the donor, the patron of the Boccaferri chapel, 
to the infant Christ ; behind the throne are some angels 
playing musical instruments. The view of a town in tlie 
background. 

On wood, 7 ft. 5^ in. h. by 4 ft. 10 in. w. Engraved on wood 
by Gmo. Gandini. 

Signed leronimus Trevisius P., and mentioned by Vasari as 
the best of the painter's works — "la migliore delle cose sue^^ 
(vol. iv. p. 52, ed. Le Monnier). It was formerly the altar-piece 
of the Boccaferri chapel in San Domenico in Bologna, from which 
it was sold and removed to Imola between 1706 and 1733.'f It 
passed subsequently into the Solly collection. Purchased at 
Cheltenham, at the sale of the Northwick pictures, in 1859. 

lEROWlMVS-TREVtSlV^ F 



TURA. 

CosiMO Tuba, called Cosme, was bom in Ferrara about 
1418,$ and was the pupil of Galasso Galassi, whom he sur- 
passed in drawing, invention, and vivacity, but he did not 
emancipate himself from the dryness of manner of his master. 
He is called the Mantegna'of Ferrara. 

Cosimo succeeded Piero della Francesca as painter to the 
Duke of Ferrara, and he executed the fresco decorations of 
the new palace of Schifanoja, or Scandiana,§ for the Duke 
Ercole. The works executed by Piero were destroyed 
with the old palace in 1469. The decorations of Cosimo, 
commenced about 1471, were in twelve divisions, illustra- 
ting the achievements of Ercole's brother, the Duke Boreo ; 
they were long neglected, but seven of them were recovered 
from whitewash and oblivion in 1840, by Sig. Al. Cam- 

♦ Vasari, Vite^ ^c. Federici, Memorie Trevigiane suUe opere di Disegno, 
^c, 1S03, professes to correct Bidolfi who giyes 1508 as the year of 
Girolamo's birth. 

t Zanotti, Le Pitture di Bologna, ed. 1706, p. 241, where this picture is 
described ; in the edition of 1733 the notice of it is omitted. 

\ Assuming that he did not exceed the age of 63. See Barufi&Idi, Fi <e, ^., 
ToL i. p. 83 n. 

§ Near Sant' Andrea, now a tobacco manufactory. 
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pagnoni.* Many of Cosimo's pictures also are preserved at 
Ferrara in the Costabili collection, in which are the two 
organ doors of the Cathedral, representing St. George and 
the Annunciation, painted in 1469, and reputed by some to 
be the painter's masterpieces. In the Strozzi Palace, at 
Ferrara, is a portrait of Tito Strozzi, the poet, by Cosimo. 
Cosimo Tura was still living on the 8th of February, 1481, 
the date of a contract entered into by him ; he was buried 
m San Giorgio, in Ferrara, at the entrance of the Cam- 
panile, but the date of his death is not known.t 



No. S90. Christ placed in the Tomb, by St. John 
the Baptist and Joseph of Arimathea. Three small half- 
figures. 

In tempera, on wood, 10^ in. A. by 8 in. w. 

Formerly in the possession of Professor Rosini, at Pisa. Pur- 
chased at Florence, from the Lombardi-Baldi Collection in 1857. 

No. 772. The Madonna and Child enthroned, sur- 
rounded by six angels, playing musical instruments ; two 
with violins, two with guitars, and two in the foreground 
engaged on a portable keyed organ or regal ; one playing 
the keys and the other blowing the bellowi* 

On wood, 7 ft. 10 in. A. by 3 ft. 4 in. w. 

Formerly in the Frizzoni Collection, Bergamo. Purchased 
from the collection of Sir Charles Eastlake, in 1867. It origi- 
nally constituted the centre portion of an altar-piece, of which 
the Lunette is in the Campana Collection, in the Louvre. 

No. 773- St. Jerome in the Wilderness, kneeling, 
striking his chest with a stone ; a rocky landscape, with 
figures, &c., and the lion with a thorn in his foot, in the 
background. 

In tempera, on wood, 3 ft. 3^ in. A. by 1 ft. 10^ in. w. 

From the Costabili Gallery, Ferrara ; formerly in the Certosa 
at Ferrara. Purchased from the collection of Sir Charles 
Eastlake, in 1867. 

No. 90S. The Virgin Mary, seated in prayer ; an open 
book on her knees. 

In tempera, on wood, 1 ft. 5^ in. h. by 1 ft. 1 in. w. 

Purchased at the sale of Mr. Alexander Barker's pictures in 
1874. 

• H Gonte Laderchi, Descrizione del dipinti di Schivanoja, Femtra, 1836» and 
Bamffialdi, toI. i. p. 84, 1844. 

fBarufialdi, Vite de* Pittori e ScuUori Ferraresi, vol. i., Ferrara, 1844. II 
Contc Laderchi, La Pitiura Ferrareae^ Ferrara, 1857. 
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TURNER 

Joseph Mallord William Turner was bom in the 
spring of 1775, in Maiden-lane, Co vent Garden, where his 
feither carried on the business of a hair-dresser ; he was 
christened in St. Paul's, Covent Garden, in May of that 
year The friendship of Girtin, the water-colour painter, 
and the privilege of copying a collection of drawings in the 
possession of Dr. Monro, of the Adelphi, gave facilities for 
the development of the young painter's talent at an early age. 
Turner entered as a student of the Eoyal Academy in 1789, 
and he exhibited a drawing tne following year; in 1799 
he was elected an associate, and in April 1 802 he became a 
member of the Academy. In this year he visited France 
and Switzerland. In 1807 he was elected Professor of 
Perspective in the Royal Academy, in which office he suc- 
ceeded Edwards. In 1807 he commenced to publish his 
" Liber Studic/t'um/' or book of sketches in imitation of 
Claude's ^^ Liber Veritatis:" and for a few years during 
this period of his life he painted in emulation of the style of 
Claude. In 1812 he built a house in Queen Anne Street 
West, No. 47, which he retained until his death, and in 
which he had a gallery where he for many years exhibited 
some of his pictures. Turner visited Italy three times : — 
in 1819, in 1829, and about 1840. 

After a life of almost unrivalled success, and an industry 
unsurpassed, this great landscape-painter died, unmarried, 
and under an assumed name, at an obscure lodging at 
Chelsea, December 19th, 1851. He was buried by the 
side of Sir Joshua Reynolds, in the crypt of St. Paul's 
Cathedral. His large fortune, both in pictures and in 
funded property, he bequeathed to his country; — his 
finished pictures to the nation, on condition that the 
Government should provide suitable accommodation for 
them within ten years ; and his funded property towards 
the establishment of an institution for the benefit of 
decayed artists.* 

* The -will was disputed, but in accordance with a compromise between the 
parties in litigation, it was decided by an order of the Court of Chancerj, dated 
March 19th, 1856, that all pictures, drawings, sketches, finished or unfinished, 
by the hand of Turner, should belong to the nation, and that all engravings 
should belong to the next of kin. The finished pictures thus acquired for & 
National Gallery amount to about one hundred in number. 
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Turner's career comprehends, independently of his imita- 
tions of Claude, three distinct styles, in the first of which, 
previously to 1802, he was more remarkable as a water- 
colour painter ; his early drawings are conspicuous for their 
careful completion, subdued colour, and eflfective light and 
shade ; his earliest oil pictures resemble those of Wilson in 
style. In middle life, from about 1802 until about 1830, 
or his second visit to Rome, he was as distinguished for a 
masterly and vigorous execution and an unrivalled brilliancy 
of colouring ; the majority of his greatest works belong to 
this time, from his "Calais Pier," 1803, to the "Ulysses 
deriding Polyphemus,'' 1829. During the last twenty years 
of his life, light, with all its prismatic varieties, seems to 
hare chiefly engrossed his attention, yet some few of his 
finest works belong to this period, as his " Childe Harold's 
Pilgrimage," exhibited in 1832, and the "Temeraire," 
exhibited in 1839. His later pictures are painted on a 
white gi'ound. Specimens of all his styles are numerous, 
independent of book illustrations and other small water- 
colour drawings, for Turner was a large contributor to the 
annual exhibitions of the Royal Academy, having exhibited 
257 drawings and pictures on its walls.* 

No. 479. The Sun Rising in a Mist, fishing-boats 
arriving and unloading, fishermen cleaning and selling fish ; 
guard-ship in the distance : tide low. 

On canvas, 4 ft. 4 in. A. by 5ft. 10 in. tr. 

Engraved by J. C. Armytage, for the "Turner Gallery." 

No. 498. Dido Buildino Carthage. A river scene 
with the sun in the centre of the picture ; a bridge in 
firont, and piles of classic architecture, completed and in 
progress, on either side ; high banks and rocks in the back 

f round. Dido, Queen of Carthage, is seen surrounded by 
er people on th,e left. 
On canvas, 5 ft. ^ in. h, by 7 ft. 5iin. w. 
Engraved by J. A. Prior and by E. Goodall, for the " Turner 
Gallery." 

♦ The Royal Acadamy Catalogues; Art Journal, Jan. 1852 and Jan. 1857 ; 
Athenceum, Dec. 1851, Jan. 1852; also Turner and his Works; illustrated with 
examples from his pictures and Critical Remarks on his Principles of Painting. 
By John Burnet. The Memoir by Peter Cunningham. 1852. '* The Turner 
Gallery, a series of sixty engravings from the principal works of J, M, 
W. Turner, With a Memoir and illustrative text by Ralph Nicholson Wornum, 
4*c." Folio, London. 1861. 
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These pictures were considered by Turner two of his best works, 
and were bequeathed by him to the National Gallery, on condition 
that they should be hung between two Claudes, now placed by 
their side. " The Sun Rising in a Mist " was exchanged for the 
" Shipwreck," painted in 1805, and purchased by Sir John F. 
Leicester, afterwards Lord De Tabley, and at the sale of the De 
Tabley pictures, in 1827, it was repurchased by Turner. " The 
Sun Rise" was exhibited in 1807, the "Carthage" in 1815,and both 
belong to the painter's most vigorous period. They were placed in 
the gallery in 1853. On the extreme left of the Dido is inscribed, 
with Turner's name and the date of the picture, " Dido Building 
Carthage, or the Rise of the Carthaginian Empire." 



.UCCELLO. 

Paolo di Dono, commonly called, from his love of 
painting birds, Paolo Uccello,* was born at Florence 
in 139 6-7, t and was originally brought up as a goldsmith. 
He was one of the assistants of Lorenzo Ghiberti in 
preparing the first pair of the celebrated gates made hy 
Lorenzo for the Baptistery of Florence. 

The majority of Paolo's works have peiished. He painted 
the stories of Adam and Eve, and of Noah, in one of the 
cloisters of Santa Maria Novella, in Florence, of which 
traces still remain. And in the Cathedral of Florence there 
is still a colossal equestrian figure of Sir John Hawkwood, 
an English adventurer and soldier of great reputation, who 
died in the Florentine service in 1 89 3. It is a chiaroscuro in 
terra verde : on the pedestal of the horse is written Pauu 
UCCELLI Opus4 He painted some giants in the same 
method in the Casa de' Vitali in Padua, which, says Vasari, 
were greatly admired by Andrea Mantegna.§ 

In the gallery of the Louvre is a panel by Paolo Uccello, 
containing the heads, life-size, of Giotto, Donatello, Brund- 
leschi, Giovanni Manetti, and himself, representing painting, 
sculpture, architecture, mathematics, and perspective. 



♦ Vasari, Fife, j*c., Ed. Le Monnier, toL ill. p. 91. 

t Qaye, Carteggio Inedito (FArtuti^ toI. i. p. 146. 

X In 1842, about four centuries after it was painted, this picture was trans- 
ferred from tlie wall to canvas, and is .now placed oyer the door of one of the 
aisles in the Cathedral. Hawkwood was the son of a tanner of Heningham 
in Essex, and was himself originally a London tailor's apprentice.^ 

§ Each giant was painted in a single day, and at the price of a ducat, yery 
high pay for a day's work, compared with the general accounts of the tim& 
Morelli, Notizia dPopere di Disegno, jv., 1800, p. 23. 
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Paolo read geometry with Manetti, and was passionately 
devoted to the. study of perspective, over which, says 
Vasari, he wasted so much of his time, that he became 
'* more needy than famous/'* He does not, however, appear 
to have been very poor, as he lived in his own house, which 
he bought, in 1434, for 100 florins. He died at Florence, 
aged eighty-three, in 1479.t 



No. 583. The Battle of Sant' Egidio, July 7, 
1416, in which Carlo Malatesta, Lord of Rimini, and his 
nephew Galeazzo, were taken prisoners by Braccio di 
Montone-J 

From the fragments of arms, &c., strewed upon the ground, 
the battle has been already fought ; and the incident repre- 
sented appears to be an attempt at rescue ; which supposition 
is strengthened by the fact that Malatesta is marching under 
a strange standard. Of the many armed knights on horse- 
back represented, only four are engaged, but all except 
Malatesta and his ^ephew have their faces concealed by their 
visors. The young Galeazzo, not yet a knight, carries his 
bassinet in his hand. The figure lying on the ground to the 
left is an illustration of the painter's love of foreshortening. 
In the background is a hedge of roses mixed with pome- 
granate and orange trees, and some hilly ground behind. 

- In tempera, on wood, 6 ft. A. by 10 ft. 5 in. ta. 

One of four battle pieces originally painted for the Bartolini 
family in Gualfoada ;§ subsequently the property of the Giraldi 
family in Florence, from whom it was obtained in 1844 by the 
late proprietors. Purchased at Florence from the Lombardi-Baldi 
Collection in 1857. 



* His "wife complained to her friends that he sat up the whole night studying 
the rules of his fayourite scietree, and that the only answer she got to her re- 
monstrances was. Oh! che doke cosa ^ questa prospettiva, — " What a delightful 
thing is this perspective.**— Vasari, ViUy §*c., voLiii, p. 99. 

t Gaye, Carteggio Jnedito, ffc. Vasari, Fife, ^c. 

\ This battle took place on a plain between Sant* Egidio and the Tiber, on 
the road to Assisi, and Malatesta was captured during a repose in the fight, 
when his men went down to the river to drink. — Campanus in Vita Brachii 
Perusini, See Muratori, JRerum ItaUcarum Scriptores^ vol. 19, p. 529. and in 
the Chronicon Foroliviense, p. 883; also in the Cronaca liiminese, voL 16, p. 927, 
See also the Annali of Muratori, vol. 13, p. 149. * 

§ Vasari, Vite, ^c, vol. lit, p. 96, note 2. The annotatore notice the ez- 
eellcnt state of preservation of this picture. 
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VANDER CAPPELLE. 
Jan Vandee Cappelle or Kappelle, a marine painter 
of Amsterdam, of whom scarcely anything is known. 
He received the freedom of the city of Amsterdam in 
1653 on the occasion of his marriage, — a fact discovered 
lately by M, Scheltema. He etched a few plates. Dutch 
School.* 

No. 865. Coast Scene. A calm, in shore at low water ; 
In the foreground, two fishing boats ; one with sails set, the 
other stranded on the beach. Several figures in a boat 
leaving the shore. 'In the distance some sails, and a jetty 
on the right. Signed J, Vr. Cappelle. 

Oa canvas, 13^ in. h. hj 18^ in, w. 
Purchased with the Peel collection in 1871. 



VANDER GOES. 

Hugo Vander Goes, called by Vasari Hugo D'Anversa, 
was a native of Ghent, and a pupil and imitator of John 
Van Eyck ; he was a distinguished painter in 1467, and in 
1 468 he was employed by the Municipality of Ghent, at 
the pay of fourteen sous or sols the day. Again in 1473 
and later. He entered the Augustine Convent of Eooden 
Closter, near Brussels, disappointed in love, and died there 
apparently in 1482.t 

In 1478-9, shortly before his death, Vander Goes was 
chosen as umpire, between his heirs and the Corporation of 
Louvain, to value the unfinished works left by Steuerbout 
(Bouts). The Munich Gallery has a small "St. John the 
Baptist in the Wilderness " by this painter, signed H. V. D. 
Goes 1472 ;J but hi« most important work is the altarpieoe 
of Santa Maria Nuova at Florence, painted for Tommaso 
Portinari, and still preserved in that church. Eathgeber 
enumerates upwards of fifty works attributed to this 
painter.§ 

No. 710- Portrait of an Ecclesiastic, or Dominican 
Monk, with his hands clasped as if in prayer :- in the back- 
ground a church tower. Half-figure, smalL 

♦ Burger, Galerie D*Aren^erg, 1859. 

t Van Mander ; Michiels, La Peinture Flamande, ^c. ; Count De Laborde^ 
Les Dues de Bourgogne, Preuves, vol. i. Introduction ; Crowe and CayalcaseUe^ 
Early Flemish Painters, Sfc. French translation, notes of Pinchart andRuelens. 

t Not Hugo V. D. Goes, as given in the old Munich Catalogue, and many 
other books from it 

§ Annalen der Niederlandischen MaJerei^^c, 
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On oaky 13^ in A. by lOj^ in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 by 
Her Majesty the Queen, in fulfilment of the wishes of His Koyal 
Highness the Prince Consort. 

No. 774. The Madonna and Child enthroned ; on 
her right kneels St. Peter holding an open book, on which 
the Virgin has placed her hand ; on her left kneels St. Paul, 
offering a pink to the Infant Christ. Gothic architecture 
and stained windows on one side, behind the throne, a 
landscape on the other side. 

On wood, 2 ft. 3^ in. h. by 1 ft. 8J in. w. 

Formerly in the Zambeccari Gallery, Bologna. Purchased 
from the collection of Sir Charles Easdaike, in 1867. 



VANDER HELST. 

Baetholomeus Vandee Helst, one of the most dis- 
tinguished of the Dutch portrait-painters, was bom at 
Haarlem in 1613. His masterpiece^ the Schuttersmaaltydy in 
the Museum at Amsterdam^ is one of the most remarkable 
productions of the Dutch School of Painters. It contains 
tiiirty-five portraits of the natural size, twenty-four of which 
are named on the picture, and represents a banquet given by 
a company of the civil-guard of Amsterdam, in commemora- 
tion of the Peace of Miinster, in 1648 : the Spanish Ambas- 
sador is present at the feast. Sir Joshua Reynolds observes^ 
of this work — *^ This is, perhaps, the first picture of portraits 
in the world, comprehending more of those qualities which 
make a perfect portrait than any other I have ever seen.'** 
Vander Heist died at Amsterdam in 1670.t 



No. 140. PoRTEAiT OP A Ladt, standing ; half-length. 

On wood, 2 ft. 9^ in. A. by 2 ft. 24 in. w. 

Dated 1647. Bequeathed to the National Gallery, in 1837, by. 
Lieut. CoL Ollney. 

VANDER HEYDE. 
Jan Vander Hetde or Heyden was born at Gorkum in 
1637, and is distinguished for his street views, — in which 
the figures were inserted by A. Vandevelde and Eglon 
Vanderneer. He was established at Amsterdam, where he 
died in 1712. In Mrs. Hope's Collection is a view in a 

♦ Journey to Flanders and Holland. 

t Houbraken, Groote Schouhurg, S^c, ; Immerzeel, Levens en Werken, ^c, , 
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Dutch town. Signed J. V^ D. Heyde, F^ 1666. Vander 
Heyde is sud to have visited London* Dutch Scboolt 

No. 866. A Street in Cologne. On the right in the 
background is seen the unfinished tower of the cathedral^ 
surmounted by the old crane. The figures are attributed 
to Adrian Vandevelde. Signed J. V. D. H. 

On wood, 11 iuL A. by 17 in. w. 

In 1826 in the possesBion of Mr. J. Barchard. Sold to the 
late Sir Robert Peel by Mr. C. J. Nieuwenhuys. Purchased with 
the Peel collection in 187 L 



VANDER MEIRE 

Gerakd Vander Meire, bom probably at Ghent not 
earlier than 1410, is said to have been the scholar of Hubert 
Van Eyck. His name occurs in the list of the corporation 
of Painters of Ghent first in 1452 ; and in 1474 he was 
elected one of the two sworn members of the corporation 
for that year. The earliest picture by him recorded is 
the portrait of a mm of St. Clara, CoUette, who died at 
Ghent in 1447: he also painted a picture of the Vir^ 
for the church of St. John at Ghent. The chief of his re- 
maining works is the altar-piece of St. Bavon, representing, 
in the centre, Christ on the cross between the two thieves, 
a composition of many figures ; on the right, the brazen 
serpent, on the left, Moses striking the rode 

Vander Meire is considered to approach nearer, to the 
execution of the Van Eycks, or rather of Hubert, than 
any of the school ; there is the same laborious elaboration 
of costume, but his forms are considered elongated, his 
light and shade weaker in effect, and his colouring inferior 
to that of the Van Eycks. The landscape was an important 
accessory in his works. He is possibly the Gerard van 
Ghent who contributed, with Memling, to the miniatures of 
the celebrated Missal in the Library of St. Mark at Venice. 
The majority of his pictures were destroyed by the icono- 
clasts of the 16th century, during the religious disturb- 
ances in the Netherlands. 

Gerard, had a brother, Jan Vander Meire, who died at 
Nevers in 1471.t 

* Hoabraken, Groote Schoulmrg, ffc, 

tBusscher, Notice sur VAncienne Corporation des Peintres et Setdpteurs 
a Oand, 8to, Brussels, 1853 ; Passavant, Kunstreise dtirch England UMd 
Belgim, A-c. j Eathgeber, Annalen der Niederlandischen Makrei; Michiela. JSTm- 
ton-e de la Peinture Fkmande et HoOandaiae. 
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No. 264. A Count of Heneoau (Hainaxt) with his 
PATBON SAIKT9 Ambbose. The oomit is represented as a 
Cistercian monk praying, in abbot's robes^ with the crosier 
on his arm, and a richly ornamented mitre by his side. On 
the firont of the mitre is embroidered the Crucifixion, with 
the Virgin and St. John by the side of the cross. Behind 
the kneeling figure is i^e Saint, in a richly-embroidered 
stole, and wearing the bishop's mitre, holding a cross in his 
left hand, and a scourge in his right. The execution of the 
costume, jewellery, &a, is extremely elaborate. Small figures, 
half-length. 

On wood, 2 ft. 4^ in. h. by 9 in. w. 

Purchased for the National Gallery with other pictures in the 
Collection from Herr Kriiger of Minden, in 1854. 

No. 696. PoBTBAiT OP Marco Babbabioo, Venetian 
Consul in London in 1449. He holds in his hand a letter 
addressed to him in London.* Half length. He was elected 
Doge in 1485, and died in 1486, aged 72. 

An oak, 9\ in. A. by 64 in w. 

Formerly in the Manfrmi Gallery, Venice ; purchased from the 
proprietors of that collection in 1862. 



VANDER NEER, A. 

Aast or Abthub Vandbb Neeb was bom probably at 
Gorinchem, about 1613 or 1619: the exact date is not 
known ; nor is it known under what painter or painters he 
studied. He lived chiefly at Amsterdam; but at flie dose of 
bis life he i^pears to have resided at Rotterdam, where he 
was still living in 1691.t 

Aart Vander Neer excelled in moonlight scenes. He was 
the father of Eglon Vander Neer. 



No. 182. A Landscape, with Figures and Cattle; 
Evening. A country-house is seen in the middle-ground; 
beyond it to the right is a view of a town : shipping in the 
distance. The figures were painted by Cuyp, whose name is 
inscribed on the paiL 



^ •O/ 



Engraved in the Galerie de Lucien Bonaparte. On canvas, 
3ft. 11 in. A. by 5ft. S^in. w. 

♦The addnss is — *« Spetabilj et Egregio lyno Marcho barharicho q^n 
SpetabaUa J^nj Framisf p^ churatoris SH marzf, London*U. FJSF, 

t Yam Eyndea ^and Vander WOligen, QtBehiedenia der Vaderkmdsche 
Schikierkmuty f^c, $ Immensely Lcveiu an Werhen^ ffc. 
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Formerly in the collections of M. Erard, an d Lucien Buonaparte. 
Bequeathed to the National Gallery by Lord Farnborough, in 1838. 
Signed with the painter's monogram, a. v. d. y. 

No. 239- River Scjene by Moonlight, with Shipping. 
On the left a town ; the moon rising in the middle-distance. 
Low-water. 

On wood, 1 ft A. by 1 ft. 6i in w. Formerly in the collec- 
tion of R. Heathcote, Esq., sold in 1805. Bequeathed to the 
National Gallery, in 1854, by Lord Colborne, Signed with the 
painter's monogram. a 

No. 732« Landscape with Figures ; a Canal Scene, 
Holland. A broad canal with buildings and trees on each 
side, a boat and a couple of swans in the foreground, and a 
drawbridge in the middle distance. On the left are a lady 
and three sportsmen, dogs and poultry. The figures are 
supposed to be by Lingelbach. Signed with the painter s 
monogram, as above. 

On canvas, 4 ft. 3^ in. h, by 5 ft. 5 J in to. 

Purchased from the Earl of Shaftesbury in 1864. 



VANDER WEYDEN. 

Roger Vander Weyden the elder, or De Le PASTURil, 
called by Vasari Ruggieri daBraggia, and Rogerius OaUicus 
by Facius,* was a native of Tournay, or, according to Mola- 
nus of Louvain, where a sculptor of the name of Hendrik 
Vander Weyden was living in 1425. Roger was bom at the 
dose of the fourteenth century : he belonged to the cor- 
poration of St. Luke of Tournay and was already a painter of 
reputation as early as 1430. He is considered the most able 
painter of the school of the Van Eycks, whose style he car- 
ried to Brussels and even to Italy ; he was appointed painter 

* De Viris iUustribus, &c., Flor. 1745, p. 48. Pacius notices (1456) some 
pictm-es hj Roger, in the possession of Alphonso, King of Naples, on Hnen,^ 
" nobiles in linteis pictura," such probably as the present example ia painted 
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to the city of Brussels in 1486, and in 1449 he visited Italy, 
and was present at Rome at the celebration of the jubilee in 
1450. He died at Brussels, June 16th, 1464, aged upwards 
of sixty, and was buried in the church of Saint Gudule. 
He left three sons and a daughter : Peter, the second, was 
a painter, and lived to be old. 

Vander Weyden, says Van Mander, greatly reformed the 
Flemish style of design ; he was a great master of expres- 
sion, and though his outline is generally harder than John 
Van Eyck's, his heads are often much softer in their charac- 
ter. He painted in distemper and in oil, and was the first 
to paint on fixed canvases for the decoration of rooms, and 
appears also to have been the first to prefer linen cloth to 
wood, to paint upon.* 

No. 664. The Deposihon in the Tomb : Joseph of 
Arimathaea, St. John, the Virgin Mary, fee. Composition 
of eight small figures in a landscape ; woody distance. 

In tempera on linen, 2 ft. 10 in. A. by 2 ft. 4 in. w. 
Purchased in Milan from the representatives of the Guicciardi 
family, in 1860. 

VANDER WEYDEN. 

Roger Vander Weyden the younger, possibly the 
grandson of the elder painter of that name, was bom 
probably at Brussels about 1450, and died of the Suette 
at Antwerp in 1529. He was admitted a master of the 
Antwerp guild of St. Luke in 1528, but though so able a 
painter, the circumstances of his life are not known. There 
were other artists of this family, a Goswin and another 
Peter, but their relationship is not ascertained.! 

No. 653. Portraits of Himself and Wife; the 
painter wearing a red turban, his wife with a white cloth 
on her head. Busts, life size. 

On wood, each panel 16 in. A. by 11 in. w. 

♦ Van Mander, Het Sckilder Boek, &c. ; Passavant, Kunstblatt, 1848 ; 
Michiels, Les Peintres Brugeois, 1846. Edward Van Even, Nederlandscbe 
Kunstenaers vermeld in ae onuitgegevene geschiedenis van Leuven, van 
J. MOLANUS. 1585 : published in the Dietsche Warande 1859, pt I., 
Amsterdam. 

t Van Mander, Het Levtn der ^hilders^ &c. ; Crowe and Cayalcaselle, Ecirly 
Flemish Paintera, p. 350. and the Ii'rench translation of Delepierre, with the 
notes of Finchart and Buelens, 1862. 
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No. 694. The Magdalen, in a green dress, and gold 
brocaded petticoat, seated, reading a book ; before her on 
the floor is a small vase. Entire small figure. 

On wood, 2 ft. A. by 1 ft. 8^ in. w. 

Both pictures purchased at Paris from M. Edmond Beaucousia, 
in 1860. 

No. nim "Mater Dolorosa." Bust. Gold back- 
ground. 

No. 712. " Ecce Homo.'' Bust. Gold back ground. 

On oak, each 14^ in. A. bj 11 in. w. 

Formerly in the Wallerstein Collection. Presented in 1863 
by Her Majesty the Queen, in fulfilment of the wishes of His 
Royal Highness the Prince Consort. 



VANDEVELDE. 

Adrian Vandevelde, the brother of William, was bom 
at Amsterdam in 1639, and studied painting under 
Wynants at Haarlem. He died at Amsterdam in January 
1672, in his 33rd year only. He was much occupied in 
inserting jBgures in the pictures of the landscape painters 
of his school. Dutch School.''^ 



No. 867. The Farm Cottage. Cattle and pigs in a 
farmyard. In the centre a woman milking a cow is con- 
versing with a man with a milkpail on his aim. In the 
background, a dead tree covered with ivy; on the q^- 
tator's left a cottage or farm buildings. Signed A. V. Velde, 
1668. 

On canvas, 1 ft. 8 in. h, by 2 ft. ^ in. w. 

From the collections of M. CIos, the Duke D'Alberg, and 
M. Varoc. Purchased with the Peel collection in 1871. 

No. 808. The Ford. A man and two women leading 
and driving some cattle and sheep across a stream; one 
woman is carrying a lamb in her arms. In the middle 
ground the stem of a large oak, with thick clusters of 
foliage in the back ground. 

On canvas, 13 in. A. by 14^ in w. 

Formerly in the collections of M. Eandon de Boisset, the Duke 
De Praslin, and M. Helslenter. Subsequently in that of Sir 
Simon Clarke. Purchased with the Peel collection in 1871* 

No. 889. Frost Scene. A £rozen river, with many 
figures ; some in sledges, others skating on the ice, some 

♦ Houbraken, Groote Sckaulntrg, g-c. 
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playing a game with balls — hockey. A refreshment booth 
on the left. Signed A. V. VeldeJ. 1668. 

On wood, llj in. A. by 14 in. w. 

From the collections of M. Mariette, the Prince de Conti, and 
Count Pourtales. Purchased with the Peel collection in 1871.* 



VANDEVELDE 

William or Willem Vandevelde the younger, a dis- 
tinguished Dutch marine painter, was the son of the elder 
William Vandevelde, and was bom at Amsterdam in 1633 ; 
he was instructed by his father, and by the marine and land- 
scape painter Simon de Ylieger. Both the Yandeveldes were 
established in IBngland in the service of Charles 11. in 1675 
They were each granted a pension of lOOZ. per annum by 
the King ; the father ^ for taking and making draughts of 
sea-fights," and the son ^^ for putting the said draughts into 
cdlours."t These painters lived at Greenwich, where the 
father died in 1693, aged 83 ; the son died in London in 
1707. 

^* William Vandevelde, the son,** says Walpole, ** was the 
greatest man that has appeared in this branch of painting ; 
the palm is not less disputed with Baphael for history, than 
with Vandevelde for sea-pieces.** J 



No. 149. A Calm at Sea* 

On wood, 8 in. h. by 11 in. w. Signed— 

No. 180. A Fbesh Gale at Sea. 
On canvas^ 9 in. h. by 13 in. w. Signed^ 



W-V.V. 



w.v.v^ 



Bequeathed to the National Gallery, in 1838, by Lord Farn- 
borough. 

No. 870- Shipping in a Calm. A dogger, with hang- 
ing sail in the foreground, behind which is a frigate ; other 
▼essds in the oflSng. Signed TT. V. Velde, 1657. 

On canvas, 1 ft. 9 in. A. by 2 ft. ^ in w. 

* Smith's Catalogue Baisonni, v. 

t The "Draughts" alluded to, of the elder Vandevelde, were generally drawn 
on prepared canyas, in pen-and-ink. 
t Anecdotes ofPctinUng, 



Digitized 



byGoogk 



312 VAOT>EVELDE. 

FOTmerly in Mr. Watson Taylor's Collection. Purchased from 
Sir Kobert Peel in 1871. 

No. 871- Coast Scene, a Calm. Two doggers lying 
in a harbour, low water ; men bathing from a boat, and 
other figures in the harbour. Several ships in the distance. 
Signed W.V. Velde,l66\. 

On canvas, 2 ft. 1 in. h. by 2 ft. 4 in. w. 

Formerly in the collection of the Duke de Berri. Purchased 
from Sir Robert Peel in 1871.* 

No. 872. Shipping off the Coast. A slight breeze ; 
two fishing boats in the foregroimd, a frigate firing a gun 
in the middle ground, and some sandhills in the distance. 

On wood, 1 ft. 4^ in. k. by 1 ft. 10^ in. w. 

Formerly in the collections of M. Nienhoff, Mr. Hart Davies, 
and Lord Charles Townshend. Purchased from Sir Robert Peel m 
1871. 

No. 873. The Coast of Scheveningen. Small 
breakers on the shore; a village on the heights to the 
light, fishermen drjdng their nets on the beach, several 
fishing boats coming in ; and on the right on the sands in 
the foreground a two-horse carriage, near which are standing 
a lady and three gentlemen. The figures are by Adrian 
Vandevelde. 

On canvas, 1. ft 5^ in. 7^. by 1 ft. 10 J in. to. 
Formerly in the Schimmel-penninck and Pourtales collections. 
Purchased from Sir Robert Peel in 1871. 

No. 874. A Calm at Sea. A Dutch frigate, and a 
small English cutter or gunboat, with other vessels, be- 
calmed. Small boats eommunicating with the ships. 

On wood, 9 in h, by 10^. in. w. Engraved in the Choiseul 
Gallery. 

Formerly in the Choiseul, De Conti, and Barchard collections. 
Purchased from Sir Robert Peel in 1871. 

No. 875. A Light Bkeeze. Two doggers in the fore- 
ground, behind one of which is seen a Dutch frigate ; other 
vessels in the distance. 

On wood, 9^ in* h. by 1 IJ in. w. 

Formerly in the collections of Mr. Hart Davies, M. Lapeyrierc, 
and Mr. Zachary. Purchased from Shr Robert Peel in 1871. 



No. 876- A Gale. In the foreground is a small fish- 
ing smack with the sea breaking over its bow ; on the left 
in the middle ground a frigate is approaching, while a 

* C. J. Nieuwenhuys' Lives and Works of Eminent Painters. 1834. 

Digitized by VjOOQIC 



VAKDYCK. 313 

second frigate is lying at anchor in tiie distance ; a dark 
douded sky. Signed W. V. V. 

On canvas, 12^ in. h, bj 15^ in. tr. 

Formerly in the collections of Mr. David de Yongh and the 
Count Pourtales, Purchased from Sir Robert Peel in 1871.* 



VANDYCK. 

Antony Vandyck was born at Antwerp, March 22, 1599. 
His father, Frans Vandyck, was a merchant in that city, and 
Antony was the seventh of a family of twelve ; his mother, 
Maria Cupers, died when he was only eight years old, 
in 1607. He became the pupil of Hendrik Van Balen so 
early as 1609 ; but Vandyck's great instructor was Rubens, 
with whom he lived about four years. He was still acting 
as Rubens's assistant in 1620, although he had been admitted 
a master of the Antwerp Corporation of Painters early in 
the year 1618, before his twentieth birthday. f Having 
attained sufficient proficiency as a painter, he, by the ad* 
vice of Rubens, visited Italy in 1623; he spent about five 
years in that country, dividing his time between Genoa, 
Venice, and Rome ; he paid also a short visit to Palerma 
Shortly after his return to Antwerp, in 1628, he painted a 
picture of St. Augustin, for the church of the Augustines of 
that city, which established his celebrity as one of the first 
masters of his age; this was folbwed by a stiU more cele- 
brated work, the Crucifixion, for the church of St Michael 
at Ghent ; and he soon acquired an unrivalled reputation as 
a portrait-painter. 

About the year 1630-31, Vandyck appears to have visited 
England, but not meeting with that reception which he had 
anticipated, he returned after a short time to his own country : 
he had already visited England before, in 1621, previous to 
his journey to Italy 4 In 1632, however, Charles L, who had 
seen a portrait of Nicolas Laniere, his chapel-master, by 
Vandyck, sent an express invitation to the painter to come 
to England, and, on this occasion, he was most courteously 
received. He was lodged by the king at Blackfriars, was 
knighted in the following year, and was granted a pension 
of 200/. per annum for life, with the title of painter to his 
Majesty. Vandyck settled for the remainder of his life in 
England, where his very successful career as a portrait-painter 

* Smitb*8 Catalogue Katsonni, vi. 

+ Catalogue dn Musie a*Anver8, 1857. 

J See W. Carpenter, Memoir of Sir Anthony Vandyck^ ^c, London. 1844, 



814 TAinyTOX. 

enabled him to live in great stjle. He had a cotmi^ house 
at Eltham^ in Kent^ where he spent aportion of the summer ; 
he kept great state when in town^ ^he always went magni- 
ficently dressed^ had a numerous and gallant equip^, and 
kept so good a table in his apartment, that few princes were 
more virited or better served.*** 

Vandyck died in London, December 9, 1641, in the forty- 
ihird year of his age : and was buried in the old church, of 
St. Paul, near the tomb of John of Graunt. He left a daughter, 
his only child, by his Yfife Mary Rnthven, grand-daughter 
of the unfortunate Lord Ruthven, Earl of Gowrie. Not- 
withstanding his expensive style of living, Vandyck left pro- 
perty to the value of about 20,000/. sterling.f Of the 
numerous portraits executed by this painter the best are in 
England ; there ore also several etchings by his hand.| 

No. 49. The Poetbait op Rubens, half-length, stand- 
ing, his lefk arm leaning on a table ; to the right are parts of 
two other figures, pointing to a piece of sculpture. 

Engraved by J.H. Robinson, for the Associated Engravers ; and 
by W. HoU, for Jones's National Gallery, On canvas, 3 ft. 9 in« 
each way. 

Formerly in the possession of Sir Joshua ReynoWs, by whom 
the picture was much prized. It passed subsequently into the 
Angerstein collection, with which it was purchased in 1824. 

No. 50. THEEMPEBOBTHEODOSIUSBEFUSEDAPMISaiOK 

INTO THE Chubch BY St. Ambeose. The Emperor Theo- 
dosius, after the massacre of Thessalonica in the year 390, was 
placed under the ban of the Church, and on ms attempting 
afterwards to enter the Cathedral of Milan he was repulsed at 
lie door by the Archbishop Ambrose.§ Composition of, in 
all, eleven, but only four principal figures. 

Engraved by R. W. Sievier ; by J. H. Robinson, for the As^ 
sociated Engravers ; and by S. Freeman, for Jones's National 
GtiUery, Cfa canvas, 4 ft. 10 in. A. by 3 ft. 9 in. w. 

Copied, with slight alterations, from the original pictnre by 
Bubens, in the Imperial Gallery at Vienna, of which there is a 
large print by J. M. Schmutzer. This picture was formerly in the 
possession of the Earls of Scarborough, from whom it passed into 
that of Mr. Angerstein, and was purchased by Parliament for the 
nation, with the rest of that, gentleman's pictures, in 1824. 

* Graham, Essay towards an English Scho<^ at the end of the Translatiou 
of De Piles, London, 1706. 

t Houbraken, Groote Schouburg, Sfc, ; Bellori, Vite de' Pittori, jv. ; Des- 
camps, La Vie des Peintres FJamands, jv. ; Walpole, Anecdotes of PainUng 
in England, ^c. ,- W. Carpenter, Memoir of Vandyck. 

^^.J^^OvX^ogae in Carpenter's Jl^moir, J-c. For a list of his pictures, 
^^^^^J^^CatahgueRaiaonnL^c, • 

§ Gibbon, BecUnt and FaU, c xxyii. 
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No. 52. Portrait op a GfEwrumAN, commonly called 
Geyabtius. It has been generally supposed to represent 
Caspar Gevaerts, or G^vartius, the intimate friend of Bubens; 
but fipom a published portrait after Vandyck, engraved by 
P. Pontius, it is evident that the picture represents Cornelius 
Vander Geest.* Bust 

Engraved by Sievier ; by T. Woolnoth; by G. T. Doo, B.A., for 
the jGaocictied Engravers ; and by J. Rogers, for Jcmes's National 
Gallery. On wood,t 2 ft. 7 in. h. by 2 ft, 2 in. w. 

Formerly in the Angerstein collection. Purchased by Parlia- 
ment for the nation in 1824. 

Na 15C«i A Study of Horses. In the upper part of 
the picture is the sketch of a zephyr's head. The painter 
intended to represent in this study the horses of Achilles, 
Xanthus and Balius, the oflfepring of Zephyr. J Equi Ackillis, 
and some other words now illegible, are written on a scroll 
in the lower comer of the picture to the left. 

On wood, 3 ft. 6 in. k. by 2 ft. 11 in. w. 

Formerly in the Delm^ collection ; afterwards in that of Sir 
Joshua Reynolds. Bequeathed to the National Gallery, in 1838, 
by Lord Famborough. 

No. C80. The Miraculous Deaught of Fishes. 
Composition of elev^i small figures^ with two boats. 

'< Cast the net on the right side of the ship, and ye sfaaU find. They cast 
there&re, and now they were not able to draw it for the multitude of fishes." — 
John laa, 6. 

<< And Jesus said unto Simon, Fear not ; firom henceforth thou shalt catch 
men." — Jjuke v. 10. 

On paper, 1ft. 9| in. h. by 2 ft. 9J m.w. Engraved the same 
size by S. Bolswert. 

Painted by Vandyck from the large picture by Eubens at 
Mechlin, for the engraver Bolswert to work from. Bought from 
the Cav. Raffaele Carelli at Naples in 1861. 

No. 877> His own Pobtrait. Bust, showing the right 
hand. 

On canvas, 1 ft. lOj in. h. by 1 ft. 7 in tr. 

Purchased with the collection of Sir Robert Peel in 1871. 

* Caspar Gev ai ' tius iras bom in 1593 ; and if the picture represents this 
person, it cannot have been painted by Vandyck, as the age of the original when 
this portrait was taken must haye been about sixty. The Canon John 
Gevartius died in 1623, when Vandyck was quite a young man, and in Italy. 
See Waagen Ktmstwerhe und Kunstier in England. Cornelius Vander Geest 
was an amateur of the arts and an intimate friend of Bubens. 

t The head, which is painted upon some other material and fixed upon 
or in the wood, is supposed by some critics to have been painted by Bubens, and 
the dress only by Vandyck. See Passavant, Kunstreise, ^c, and Waagen, I L 

-f Homer, /Z.svi. 146. 
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VELA'ZQUEZ. 

Don Diego Vela'zquez de Silva* was born at Seville 
in the spring of 1599, and studied painting first under JFran- 
cisco Herrera the elder. He left this master to enter the 
school of Pacheco, whose daughter he afterwards married. 

In 1622, Velazquez paid a visit to Madrid ; in the follow- 
ing year he was invited to return to the capital by the Duke 
of Olivares, who introduced the young painter to Philip lY., 
and from this time Velazquez was. established as a royal 
favourite : he was appointed court pdnter to the king. It 
was in this year, 1623, that he pcdnted a portrait sketch of 
our Charles I. when Prince of Wales. 

In the summer of 1629, Velazquez made his first visit to 
Italy : he spent a year in Bome, and some time in Naples, 
where he contracted a friendship with his countryman Spag- 
noletto: he returned in 1-6 31 to Madrid, and was presented 
by Philip IV. with a painting-room in the royal palace. At 
the close of the year 1648, the king sent him again to Italy to 
purchase works of art for him, and it was on this occasion that 
Velazquez painted his celebrated portraitof Pope Innocent X., 
now in the Doria Gallery at Home. After his retiim, the 
King created him his Aposentador Mayor ^^ and "decorated 
him with the Cross of St lago. This post rendered it neces- 
sary for Velazquez to be a constant attendant on the Bang's 
person whenever he left the capital; and the duties of this 
office were the immediate cause of his death : it was, probably, 
in consequence of the exertions he made in providing the 
royal quarters on the occasion of the conference at Irun, in 
June 1660, which led to the marriage of Louis XIV. with 
the Infanta Maria Teresa, that he was taken ill a few days 
after his return to Madrid; he returned July 31, and died 
on the 7th of August following, in the sixty-second year of 
his i^e. He was buried with great pomp in the church o£ 
St Juan, and his wife followed him to the grave seven days 
afterwards.J 

♦ Or, as Cean Bermudez says, more correctly, Don Diego Rodrigner de 
Silva J Velazquez : his father's name was Juan Rodriguez de Silya his mother's 
Geronima Velazquez. 

t It was the duty of the Aposentador Mayor (Quarter-master) to superintend 
the personal lodgment of the King during excursions. 

X Cean Bermudez, Diccionario Historico de ha mas ihtstres pro/esores delag 
Bellas Artes en Espaiia, There is a critical account of Velazquez m the Penny 
C^ctop«dia, hy Richard Ford. See also Cumberland's Xiicrrfotei; fc. 
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Velazquez, tnough eminent in history, portrait, and land- 
scape, belonged, like most of the painters of Spain, to the 
** naturalist " school ; the Affuador, or water-carrier, at Apsley 
House, is a celebrated picture of his early manner. His style of 
execution bears much resemblance to that of his countryman 
Ribera, but he is much more extensive in his range of subjects. 
His greatest wori^ are still at Madrid, where alone he can be 
adequately appreciated. He had such mastery in execution, says 
Mengs, aUuding particularly to his picture of The Women 
Spinning, Las JSilanderaSy* that he appears to have painted 
with his wUl only without the aid of his hand.t The works of 
Velazquez consist chiefly of portraits, among the most cele- 
brated of which is one of himself painting the Infanta Mar- 
garita Maria, afterwards Empress of Germany. { 

No. 197. Philip IV. of Spain hunting the Wild 
BoAB. The hunt is taking place in an enclosed piece of 
ground, in the front of which are many spectators; lulls and 
foliage occupy the back-ground. Numerous small figures. 

On canvas, 6 ft. 2 in. A* by lOft 3 in. w. 

Formerly in the royal p<dace at Madrid, until it was presented 
by Ferdinand VII. to the late Lord Cowley, of whom it was 
purchased for the National Gallery, in 1846. 

No. £32. The Nativity, or Adoration op the 
Shepherds, commonly called '*The Manger** — the 
Presepio of the Italians. The Holy Family is in the stall 
on the left, the infant Christ lying in the manger near the 
head of the ox; the Virgin is uncovering him; on the right 
are the adoring shepherds bringing presents according to their 
means, — ^lambs, fowls, &c. In the distance is seen the guid- 
ing angel as the star of the Epiphany. Nine figures of the 
natural size. 

On canvas, 7 ft. 7 in. h. by 5 ft. 6 in. w. 

This picture was purchased for Louis Philippe, late King of the 
French, by Baron Taylor, from the Count Del Aguila, in whose 
family it had remained from the time of its being painted. It is 
an early work, in the simple naturalistic manner of the painter, 
in the style of Spagnoletto. It was purchased for the National 
Gallery at the sale of Louis Philippe's collection in London, in 1853. 



• Engraved by F. Montanes. 

t In his letter to Ponzj it is quoted "by Cean Bennudez, Dtccionarw, Ay., 
V. 177. 

J This is the picture known, fix)m the exclamation of Lnca Giordano, asXa 
Teohgia de la Pintura : there is a Spanish print of it by D. Francisco de Goya : 
it is engraved also by P. Andouin. 
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No. 741. A Dead Wabsiob, knowB as '' El Osjjocdo 
MuEBTO'' or Boland dead. The Paladin Orlando was 
killed at the Battle of Koncesvalles ; invnbierable to the 
sword he was squeezed to death by Bernardo del Carpia 
On iixQ spectator's right the fiilly dressed and armed 
body of a man is seen lying on its back, on an elevated 
bank or ledge of rocl^ the right hand placed on his 
chesty the left resting on the hilt of his sword, the blade 
being underneath the body. The figure is considerably 
foreshortened, none of the right 1^ and only a part of 
the right foot being visible. Over the dead man's feet» 
suspended to a branch growing from the rock or bank above, 
is hanging a small brass lamp^ the flame of which has just 
expired, the wick being still red and smoking ; on either 
side are scattered human sculls and other bones. In the 
backgroimd is a mass of dark storm driven clouds, with the 
first faint dawn of day just appearing. life sized figure. 

On canvas, 8 ft. 5* in. A. by 5 ft. 5. in. w. Engraved in 1S64 
by Flameng, for the " Grazette des Beaux-arts.** 

Purchased in Paris at the sale of the Pourtal^ Collection in 
1865, and commonly ascribed to Velazquez.* 

No. 745. Philip IV., Kjng of Spain, Bust life size, in 
black and gold ; head seen nearly in full face. 

On canvas, 2 ft. 1 in. L by 1 ft. 8^ in. w. 

Formerly in the collection of Prince Demidoff, Florence* 
Purchased in Paris from M. Sano in 1865. 



VENEZIA'NO. 

Bartolommeo Venezia'no, a Venetian painter of the 
sixteenth century, by whom three pictures only, at 
present, are known : — A Virgin and Child, with a Land- 
scape backgroimd, in the Villa Lochis,f inscribed Bartolo- 
mcBua Venetus 1505 ; a female portrait, formerly in the 
Manfiini Gallery at Venice,J inscribed with the same namOp 
and dated 1530 ; and the male portrait, now in this col* 
lection, also of the year 1530, and inscribed as below. 

* " Yelazqnez has left a great number of striking pictures, each containing a 
single figure. The Count de Pourtal^, in his collection at Paris, has an 
excellent specimen of one of these studies, called the Dead Orlando."— Stir- 
ling's Annals of the Artists of Spain, 1848, p. 680. 

t La Pinacoteca e la VUla Lochis,^c. Milano, 1846, p. 59. 

X Recently purchased by Mr. Barker, of PiccadiUy. 
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No. 287. Portrait of a 
Martinegogo^ in a red mantle 
and cap, the latter with a 
white ostrich feather in it, the 
costume of the Compagnia 
della Calza. The right hand 
is raised and holding a glove ; 
in the background is a green 
curtain. The picture is in- 
scribed on a white scroll — 
liUDovicuM Marti, .etatis 
SVM Anno XXVI. Barto- 
LOM. Venetus faciebat 
MDXXX xvr, zun. Half- 
figure, Hfe size. 

On wood, 3 ft. 5 J in. A. by 
2 ft 4 in. w. 

Purchased, for the National 
GkJlery, in Venice, of the heir 
of the Conte Girolamo Marti- 
nengo, in 1855. 



Young Man. Lodovico 




MA art 

^TATIS 

SVvC 
AN'XXVI 

BAKTOL°i 
VENETVl 
FAClEBAj 



TENEZIANO. 

Of DOMENICO Veneziano little is known personally ; he 
was apparently a native of Venice or of the Venetian State. 
In 1438 he was working in Perugia; and in 1439 was 
established at Florence, where he was then and a few years 
later engaged painting the Chapel of Sant' Egidio, in the 
Church of Santa Maria Nuova, in company with Piero della 
Francesca and Bicci di Lorenzo as his assistants* He was 
subsequently at work, still with Piero della Francesca, at 
Loreto, where however they were disturbed in their labours 
by the plague ; this was about or before 1450. After this 
date Domenico may have returned to Venice for a short time, 
and there made the acquaintance of Antonello da Messina, 
who had lately imported the Van Eyck method of varnish 
painting into Italy ; and he imparted it to Domenico. 



* Harzen, Archiv fut die Zdchnenden Kunste, 1856, p. 232. The painter's 
full description, in a document showimj^ these fiicts, is M. Domenicho di Bar' 
tolomeio da Vinezia. See also Gaye, Uarteggio d' Artistic voL i. pp. 136-8. 
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Vasari tells us that Domenico again visited Florence, 
and was engaged by the Portinari family to paint one side 
of the same Chapel of Sant* Egidio in oil, but whether the 
same wall that be had painted in 1439, and later, or 
another, is not explained. Probably the whole chapel was 
newly decorated in oil colour; for Alessio Baldovinetti 
and Andrea del Castagno were also engaged at the same 
time as Domenico, somewhere about 1455. It was on this 
occasion that, according to 7asari, Andrea del Castagno 
acquired the new method from Domenico. Andrea £ed 
on the 1 9th August 1457 ; Domenico survived until the 
15th of May 1461, when he died at Florence. The 
hitherto received story therefore, circulated by Vasari, 
through some confusion of facts, that Domenico fell a 
victim to the jealousy of Andrea del Caatagno is false.* * 



No.766. Head of a Saint, a monk, in black dress, with 
the tonsure and without beard. Blue back-ground. 
Portion of a fresco, 17 in. A, by 13 in. w. 

No. 7C7« Head of a Saint, a monk with a long gray 
beard, in black dress ; looking down upon a closed book. 
Blue back-ground. 

Portion of a fresco, 16 in. A. by 13 in. w. 

The fresco, of which these heads formed part, was originally 
painted in a tabernacle on the wall of a house at the Canto de' 
Carnesecchi, Florence ; it represents the' ** Madonna enthroned." 
The centre portion, recently transferred to canvas, is in the pos- 
session of Prince Pio, at Florence. The two heads here de- 
scribed were obtained by Sir Charles Eastlake. Purchased from 
his collection in 1867. 



VERNET. 

Claude Joseph Vebnet, one of the most celebrated of 
the French landscape and marine painters, was bom at 
Avignon, August 14, 1714. He was instructed by his father 

♦ Vasari, Vite, &c., Ed. Le Monnier, vol. iv. p. 145. Though not true it 
may "be based on fact, for a painter of the name of Domenico di Matteo teas 
found aeeassinated in the streets of Florence in the year 1448 ; there is, 
however, no evidence to convict Andrea of the murder. See Gaetano 
Milanesi, GiornaU Storico depli Archivi Toaeani, in an article cwrecting 
Vasari, pp. 3-18 of the sixth volume, 1862, or in part 29 of the Archivio 
Storico Italiano, 
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Antoinc Yemet, and Adrian Manglard^ a landscape painter. 
He went in 1732 to Italy, with a view of improving himself 
in historical painting; but the beautiful scenery of Genoa 
and Naples induced him to devote himself entirely to marine 
landscape. He remained in Italy^ altogether^ including a 
short visit to Greece, about twenty years, during a consider- 
able portion of which he was in a state of great poverty ; a 
picture was sold at the sale of M. de Julienne for 5,000 francs, 
which Vemet had painted for a single suit of clothes. In 
1752 he was invited by Louis XV., through M. de Marigny, 
to Paris : he was elected a member of the French Academy 
of Arts in the following year. It was in this year also, 1753, 
that he was commissioned by the French Government to paint 
his celebrated pictures of the sea-ports of France. He 
painted in all fifteen views,* which occupied him the greater 
part of ten years : he received for each picture, including his 
travelling expenses, only 7,500 francs; the king, however, 
gave him apartments in the Louvre. 

Vemet died at Paris Dec. 3, 1789 : he was the grandfather 
of the eminent painter, M Horace Vemet."f* 



No. 236. Castle op Sant'Angelo, Kome, with the 
Bridge of Sant'Angelo and neighbouring buildings, and a 
{^te on the Tiber, representing tilting in boats^ and other 
festivities. Numerous small figures. 

On canvas, 3 ft. 3 in. h. by 4 ft. 7\ in. w. Engraved by P. J. 
Duret. 

Painled at Rome in 1750. Formerly in the collection of the 
Marquis de Villette. Presented to the National Gallery by Lady 
Simpkinson, in 1853. 






* They are engraved by Le Bas, and are now in the Lonyre. 

f Gaolt de Saint Germain, Zc* troU Siecles de la Peinture en France, Paris, 
1808 ; Zes Ports de France, peints par Joseph Vemet, ffc, Paris, 1812 ; 
Biographie Universelle, 
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VERONE'SE, PA'OLO. 

Pa'olo Caliabi, or Ca'gliabi, commonly called from 
his birthplace Paolo Veronese, was bom at Verona in 1528,* 
and was taught the rudiments of design by his father, Grabriele 
Caliari, who was a sculptor; he learnt painting of his uncle, 
Antonio Badile. After executing several works at Verona, 
Mantua, and other places in the neighbourhood, by which he 
acquired considerable reputation, Paolo established himself 
in Venice, where he ultimately became the rival of Titian, 
Tintoretto, and other great masters of the Venetian schooL 
After a few years' residence in Venice, he visited Borne about 
1563, in the suite of Girolamo Grimani, Venetian ambassador 
to the papal court. Some time after his return he was 
invited by Philip II. to Sptdn to assist in the decorations of 
the Escurial ; but he declined the invitation, on account of 
his numerous engagements at Venice. This great painter 
died at Venice, April 20, 1588. He was buried in the 
church of San Sebastiano, in which he had executed some 
of his most celebrated works, and a monument was there 
dedicated to his memory by his two sons. Carlo and Gabriele, 
and his brother Benedetto : they all followed the profession 
of Paolo, and, with Battista Zelotti, were his principal scholars 
and imitators. His brother, Benedetto Caliari, is said to 
have executed the magnificent architectural back-grounds, 
for which some of the pictures of this master are so con- 
spicuous. *^ Paolo Veronese," says Count Algarotti, ^^was 
the creator, as it were, of a new manner. Though careless 
in design, and in costume extremely licentious, he had a 
most noble fancy, and the utmost fertility of invention. 
It is difficult to look upon his magnificent pictures without 
longing to be a party in the scene ; and it may justly be 
said of him, that even his faults are pleasing."t One of the 
most celebrated works of this painter is the magnificent 
picture of the " Marriage at Cana," now in the] Louvre : 
this great work contains about 120 figures or heisi^s, com- 
prising portraits of many of the most distinguished persons of 

the time at Venice, not omitting its most eminent painters.:^ 

■ • — — — ^ • 

* According to Zanetti ; Ridolfi says 1532. 

•J- "In quibusdam virtutes non habent gratiam, in qnibiisdam vitia ipsa 
delectant." Quintilian, ImU Oratur. xi. 3. Algarotti, Saggiosopra laPittura 
Qperc, Venice, 1791. o -» -y^ /- 

t It is engraved by J. B. Vanni Ridolfi, Le Maraviglie delT Arte, A-c. 
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No. 2C The Consecbatiok of St. Nicholas, Bishop 
of Myra, in Syria, in the fourth century. The aaint, sur- 
rounded by ecclesiastics and other persons, is kneeling before 
the altar of a church, and is consecrated by a bishop : an 
angel brings him the mitre and crozier from above. Com- 
position of ten figures of the natural size. 

Engraved by R. Golding, for the Associated Engravers ; and 
by H. C. Shenton, for Jones's National Gallery. On canvas, 
9 ft. 5 in. A. by 5 ft. 9 in. w. 

Formerly in the church of San Niccolo de' Frari at Venice. 
Presented to the National Grallery, in 1826, by the Governors of 
the British Institution. 

No. 97. The Rape op Eukopa. Jupiter, enamoured 
of Europa, a Phoenician princess, transformed himself into a 
white bull, and mingled with her father's herds ; the princess, 
struck bv the beauty and gentle nature of the beast, ventured 
to seat herself upon his back, when the animal walked with 
her to the sea, and plunging in, swam with her to the island 
of Crete.* Europa has just seated herself upon the bull, 
who kneels to receive her; her attendant women are ar- 
ranging her dress. She is again represented in the middle- 
ground about to enter the sea, and in the extreme distance 
the bull is swimming with her towards the island. 

Engraved by V. Le Febvre ; also bv De Launay in the Galerie 
du Palais Royal; and by H. Fernell, for Jones's National Gal- 
lery. On canvas, 1 ft. 1 1 in. h, by 2 ft. 3 in. w. 

This is the finished study of a large picture now in the Imperial 
Gallery at Vienna ; it is also very similar in composition to the 
magnificent picture of the same subject by this painter in the 
ducal palace at Venice. This sketch was formerly in the Orleans 
collection, and subsequently in that of the Rev. W. H. Carr, 
who bequeathed it, with the rest of his pictures, to the National 
Grallery, in 1831. 

No. £C8- The Adoration op the Magi, or the Wise 
Men's Offering. 

<< And Joseph also went up from Galilee,**—" to be taxed with Mary, his 
espoused wife." 

"And she brought forth her first-bom son, and wrapped him in swaddling 
clothes, and laid him in a manger ; because there was no room for them in the 
inn.**— XtiAe ii. 4, 7. 

•« Now when Jesus was born in Bethlehem of Judsea, there came Wise Men 
from the East" '*And when they were come into the house they saw the young 
Child with Mary his mother, and fell down and worshipped him : and when 
they had op^ied their treasures they presented unto hun gifts; gold, and 
frankincense, and myrrh." — Matthew li 1, 11. 



* See Keightley*s Mythology, 

X 2 
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The picture represents a rained btdlding of Roman arclii- 
tectore^ with pillars, a portion of which is roofed with 
thatch, and has served as a stable. Under this roof, on the 
right of the spectator, is seated the Virgin, somewhat ele- 
vated on some loose blocks, and holding in her arms the 
Infant, who is receiving the adoration of the three Wise 
Men ; the foremost is kneeling; the second is behind him in 
the same attitude ; and on the extreme left of the spectator 
stands the third. A ray of light, with several winged 
cherubs hovering along its course, falls upon the Infant ; 
above is a group of Infant Angels. The retinue of the Magi 
are behind, some bearing presents, others attending to their 
horses and camel Some peasants are looking down from 
the ruins on the Divine In&nt ; another figure is seen on 
the right with some dogs. On the same side are the ox 
and the ass ; some yoxmg lambs placed below the Infant 
appear to be a shepherd's oflTering. The upper part of the 
back-ground, on the left, is formed by a stately archway, 
through which are seen distant moxmtaina Below, near 
the right corner, is the date 1573. Composition of sixteen 
figures, life siza 

Engraved by Carlo Sacchi, 1649. On canvas, 11 ft. 7 in. h. 
by 10 ft. 7 in. w. 

Painted in 1573, and originally placed in the church of San 
Silvestro, in Venice. This church having, about twenty years since, 
required extensive repairs, the numerous pictures which it con- 
tained, comprising works by Tintoret, the Last Supper by Pakna 
Vecchio, and the Adoration of the Magi, above described, were, in 
1837, removed from the walls. The intention was to replace 
these works when the repairs of the building should be completed ; 
but it seems that in the course of restoration the internal 
design of the church was so much changed that not one of the 
larger pictures could be fitted to the new altars and compart- 
ments. After much delay, a Papal decree, together with an 
order from the local authorities, was obtained for their sale. 
In August, 1855, they became the property of Signer Angelo 
Toffoli, of Venice, from whom, in November, 1855, the Paolo 
Veronese was purchased for the National Collection. This 
picture is particularly mentioned in most of the guide books and 
descriptions of Venice that have been published for the last two 
centuries. From the following passage in the often reprinted 
** Forastiero Uluminato delia Citt^ di Venezia," it would appear 
that so lately as 1792 it was the most attractive picture in the 
church of San Silvestro : — ** Many are the pictures (in this church) 
by Tintoretto, by scholars of Titian, by Palma Vecchio, by 
Antonio Bellucci, by Carlo Lotto, by Girolamo da Santa Croce, 
&c. But among them all the famous Adoration of the Magi by 
Paolo Veronese, which has been engraved by Carlo Sacchi, deserves 
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especial attention.'' Giomata guartOy p. 277. Ed. 1792.* Paolo 
Veronese often treated this subject; the picture in Santa Co- 
rona at Yicenza most resembles the composition above described 
A copy of a portion of this composition at Hampton Court, 
attributed to Carlo Cagliari, was engraved by Gribelin in 1712. 

No. £94. The Family of Darius at the Feet of 
Alexander, after the battle of Issus, B.C. 333. The royal 
captives having mistaken Hephsestion for Alexander, the 
queen mother Sisygambis implores pardon of the conqueror, 
who, pointing to his friend, tells her she has not erred, for 
that Hephsestion is another Alexander. The elder of the 
two daughters, Statira, kneeling immediately behind her 
mother, became the wife of Alexander ; she was, however, 
subsequently put to death by Perdiccas, through the insti- 
gation of Roxana, the second Persian wife of Alexander. 
The captive family, presented to the king by one of the 
ministers of Darius, is kneeling in the centre of the picture, 
Alexander and his generals Hephaestion and Parmenio, 
being on the spectator's right. In the back-ground is a 
marble arcade, from the top of which many spectators are 
looking down. The principal figures are portraits of the 
Pisani family.f 

On canvas, 7 ft. 8^ in. A. by 15 ft. 6^ in. w. 

There is an inferior print by N. R. Cochin in the labellce 
selectee of C. C. Patina, folio, Padua, 1691 ; in which work this 
picture is described as the most celebrated of all the works of 
Paul Veronese.^ 

Painted for an ancestor of the Count Pisani. D'Ai*genville§ 
states, on the authority of the Procuratore Pisani of his time, that 



to 
Vicche 

Minere, p. 253, Ed. 1664, p. 269, Edi 1733, where' it is called the "Famosis- 
simo Quadro;" and to Zanetti, Delia Pittura Veneziana, 1771, p. 18.5. In 
various modem guides it is equally extolled. 

t The following description is from the manuscript notes of Rumohr, author 
of the Italienische Forschungen^ often quoted in this catalogue : — " The celehrated 
picture of the wife of Darius mistaking Hephsestion for Alexander. In excel- 
lent condition ; perhaps the only existing criterion by which to estimate the 
genuine original colouring of Paul Veronese. It is remarkable how entirely 
the genius of the painter precludes criticism on the quaintness of the treatment. 
Both the incident and the personages are, as in a Spanish play, romantically 
travestied. The princesses with laced boddices and full Venetian gowns, have, 
nevertheless, a charming and becoming appearance, while the male figures, in 
their picturesque attire, look chivalrous, refined, and noble. The treatment of 
colour, especially in the flesh, and the excellence of the execution, are such as 
to render us almost unjust to other great colourists. In the presence of this 
York we forget for a time all other productions in painting.*' 

J Inter eximia Pauli Veronensis opera, illud precipue apud venetos Procere 
Pisanos emicat, in quo Alexander Magnus prostratas matrem uxorera et liberos 
Darii benignissime excipiens exprimitur. 

§ AhHgi de la Vie desplus/ameiuePeintres, j-c. Paris, 1745, vol. 1, p. 182. 
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Paul Veronese, having been detained bj some accidental ciroum- 
stance at the Pisani villa at Este, painted this work there, and 
leaving it in his room, afterwards informed the family that he had 
left wherewithal to defray the expense of his entertainment. 
Purchased at Venice from the Count Vittore Pisani, in 1857* 



VINCI, L. DA, 

Leona'edo da Vinci was bom at Vinci, in the Val 
d'Amo, below Florence, in 1452. His father, Pietro da 
Vinci, was a notary, and in 1484 notary to the SIgnory of 
Florence. Leonardo was placed early with Andrea Veroc- 
chio, a Florentine painter and sculptor, who, finding after a 
short time that he was surpassed by his pupil in pjdnting, 
gave up the art in despair, and thenceforth confined himself 
to sculpture, in which he attained great eminence. 

Although Leonardo was completely devoted to painting, 
his insatiable desire of knowledge led him to the study of 
many other subjects : he excelled in sculpture, architecture, 
engineering, and mechanics generally ; botany, anatomy, 
mathematics, and astronomy; he was also a poet, and an 
admirable extempore performer on the lyre. The letter 
which he addressed to Lodovico il Moro about the year 1483, 
offering his services to that prince, gives an extraordinary- 
picture of the acquirements of one man : this memorable 
letter contains the following passage : — ^^ I will also under- 
take any work in sculpture ; in marble, in bronze, or in terra- 
cotta : likewise in painting, I can do what can be done, as 
well as any man, be he who he may." The duke took 
Leonardo into his service, with a salary of 500 scudi per 
annum. In 1485 he established an academy of arts at 
Milan, which eventually had great influence on the develop- 
ment of painting in Lombardy. About ten years afterwards 
he executed his celebrated picture of the " Last Supper ;*' 
it was painted in oil on the wall in the refectory of the 
Dominican convent of the Madonna delle Grazie, and was 
generally considered the greatest work that had appeared up 
to that time in painting ; he thus more than warranted the 
bold assertion in his letter, quoted above.* This was the last 

♦ This great work, owing either to the iiyudicious selection of materials, or 
the unfit state of the wall, was already half obliterated within about half a 
century from the time when it was painted. It has been engraved by Frey, 
Morghen, Warner, and A. L. Dick ; there are also several copies of it extant, the 
most valuable is that by Marco d* Oggione, now m the Royal Academy of Arts, 
m I^ndon. See Bossi, Bel Cenacolo di Leonardo da Vtnci; Goethe, Pro- 
aylaeeui and the Author's Epochs of Painting, ch, xvil. p. 189, 1864. 
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work of importance executed by Leonardo at Milan, which 
he left in 1499, when the Duke Lodoyico fled before 
Louis XII. of France. He returned to Florence, where 
he was well received by the Gonfaloniere Soderini, who took 
him into state employ at a fixed salary. He was commis- 
sioned by Soderini, in 1503, to paint one of the ends of the 
council-hall of the Palazzo Vecchio. The celebrated cartoon 
of " The Battle of the Standard " was the result of this com- 
mission, but the painting was never completed. The so-called 
^ Cartoon of Pisa," by Michelangelo, was designed for the 
opposite end of the same apartment.* The subject of Leo- 
nardo's cartoon was the defeat of the Milanese under Nicolo 
Picinino, by the Florentines, at Anghiari, near Borgo San 
Sepolcro."f- 

Leonardo, after having visited Milan twice during his 
second residence in Florence, set out, Sept. 24, 1514, for 
Kome; he went in the train of Giuliano de' Medici, the 
brother of Leo X., who introduced the painter to that Pope. 
His residence in Kome, however, was very short. Leo had 
commissioned him to execute some work in the Vatican, but 
finding much apparatus for varnishes, &c., and no sign of 
commencement, he exclaimed to his attendants — " Ah ! this 
man will never <io anything; he thinks of the end before the 
beginning of his work."J This want of courtesy, and like- 
wise a misunderstanding with Michelangelo, appear to have 
made Borne unpleasant to Leonardo, and he is said to have 
left it in disgust. He visited Francis I. of France, at Pavia, 
and entered the service of that monarch with a salary of 700 
crowns per annum. He accompanied Francis to France, in 
Jan. 1517, but his health was now much enfeebled by age, 
and he executed no new work in France ; the King could 
not even prevail upon him to colour a cartoon of St. Anne 
and the Virgin, which he had brought with him from Italy. § 
He died at Cloux, near Amboise, on the 2d of May 1519, in 
his 67th year. || 



» See the notice of Michelangelo in this catalogue. 

f There is a print of part of this design by Edelinck. Another, in the 
Etruria Pittrice, professes to be more faithfol to Leonardo's design. 

J " Oimd, costui non 6 per far nulla, dacch^ commiucia a pensare alia fine 
innanzi al principio dell' opera." — Vasari, Vita di Leonardo. 

§ This drawing is now in the Royal Academy of Arts, in London. 

y This date is from an old copy of Leonardo's will, once in the possession of 
the Melzi family, on the back of which was written : — Morse in Amho^a 2 Mag. 
1519. Le Comte De Laborde, La Renaissance des Arts a la Cour de France. 
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This great punter had three different styles of execution. 
His earliest works were painted in the dry maimer of the age ; 
his second style is conspicuous for a much greater ftJness of 
form, and for such an original force, and, at the same time, 
delicacy of light and shade, that he may be almost termed 
the inventor of Chiaroscuro; this is his Milanese style, anu 
it more or less distinguishes the works of the Lombard 
painters generally: most of the genuine pictures which are 
attributed to Leonardo belong to this second period. His 
third or Florentine style differs little from his Milanese, 
except that, as more mature, it exhibits greater freedom and 
power. To this period belong his cartoons of " St Anne,'* 
the ** Battle of the Standard," his own portrait, now in the 
gallery at Florence, and the celebrated " Mona Lisa," in the 
Louvre. 

Leonardo's principal work as a sculptor was the model of 
an equestrian statue of Francesco Sforza, father of the Duke 
Lodovico il Moro. This model was destroyed by the French, 
after the departure of Lodovico from Milan, in 1499. Leo- 
nardo da Vinci was also the author of numerous treatises, 
many of which still exist, but very few have been published. 
The principal of these is the *' Treatise on Paintmg," Trattato 
delta Pitturttj of which there are several editions in several 
languages.* His principal scholars were Bernardino Luini^ 
Francesco Melzi, Andrea Salaino, Marco d'Oggione, and 

Vasari relates that Leonardo da Vinci died in the arms of Francis L, who 
happened to be with him at the time ; but this statement appears to be an 
error, for the Court was then at St Germain, and no joum^ was undertaken 
on the day in question. Amoretti, Memorie storiche su la Vita, gli Studue le 
Opere di Leonardo da Vinci, Milan, 1804 ; Brown, The Life of Leonardo da Vinci 
with a critical account of his works, London, 1828; Vasari, Vite de* Pittori, ffc. t 
Lomazzo, Trattato deUa Pittura, Milan, 1584 ; Gaye, Carteggio Inedito d'Artisti, 
RigoUot, Catalogue de L'Oeuvre de Leonard de VincL Paris, 1849. 

* The principal e^tion of this work is that published at Paris in folio, 1 651; 
by Du Eresne ; it is illustrated with drawings by Nicolas Poussin. The best 
as regards the text, is that of Rome, 1817. 

Leonardo's greatest literary distinction however, says Mr. Hallam, is derived 
**from those short fragments of his unpublished writings that appeared not many 
^ears since ; and which, accordmg at least to our common estimate of ^e age 
m which he lived, are more like revelations of physical tmUis vouchsafed to a 
single mind, than the superstructure of its reasonmg upon anv established basis. 
The discoveries which made Galileo, and Kepler, and Maesthn, and MauroUcus, 
and Castelli, and other names, illustrious, the system of Copernicus, the very 
theories of recent geologers, are anticipated by Da Vinci, wi^in the compass of 
a few pages, not perhaps in the most precise language, or on the most conclusive 
reasoning, but so as to strike us with something like the awe of preternatural 
knowledge. In an age of so much dogmatism, he first laid down the grand 
principle of Bacon, that experiment and observation must be the guides to just 
theory m the investigation of nature. If any doubt could be harboured, not as 
to the nght of Leonardo Da Vinci to stand as the first name of the fifteenth 
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others : Gaudenzio Ferrari, though not actually Leonardo's 
scholar, was one of the principal imitators of his style. 

No. 18. Christ disputing with the Doctors, or 
Christ arguing with the Pharisees. Composition of five 
figures, half length, somewhat less than the natural size. 

Engraved byD. Cunego, for the Schola Italica, Sfc; and by 
W. Radcliffe, for Jones's National Gallery, On wood, 2ft. 4^ in. A. 
by 2 ft. 10 in. w. 

Formerly in the Aldobrandini apartments in the BorghesePalace 
at Rome. It is mentioned by Ramdhor, who notices the fine ex- 
pression of the head of Christ, and praises particularly the hands, 
and the drawing generally. It was imported into this country by 
Mr. Day in 1800, and was bequeathed to the National Gallery by 
the Rev. W. H. Carr, in 1831. There are several old copies of it 



ANTONIO VIVARINL 
Antonio Vivarini, a Venetian painter, of Murano, was 
active in 1444-51. He worked in company with Joannes 
de Alemania. The Academy of Venice possesses a picture 
of "the Virgin enthroned, with the four Doctors of the 
Church," signed Oio de Alemagna e Antonio da Muiuno ; 
also a* *' Coronation of the Virgin,'* signed Giovanni ed 
Antonio da Murano. He was the brother of Bartolommeo 
Vivarini. 

No. 768. Saints Peter and Jerome, entire figures, 
about half the scale of life ; inscribed on pedestal, Sanctus 
Petrus Sanctus Geronimus. The latter Saint wears 
his cardinal's hat, and holds a partly open book, fi'om which 

century, which is beyond all doubt, but as to his originality in so many dis- 
coveries, "wbich probably no one man, especially in such circumstances, has 
ever made, it must be on an hypothesis, not veiy untenable, that some parts of 
physical science had already attained a height which mere books do not record.** 
— Introduction to the Literature of Europe, The extracts alluded to were pub- 
lished by Venturi at Paris in 1797, under the following title — **Es8ai sur les 
Our>rage8 Physico-Mathimatiques de Lionard da Vinci, avec des Fragmens tir^ 
de ses Manuscrits apportis de Vltalie" The MSS. in question were taken to 
France by Napoleon, who is said to have carried these and Petrarch's * Virgil' 
to his hotel, himself, not allowing any one else to touch them, exclaiming 
"Questi sono miei*' (these are mine). These MSS. were afterwards restored 
to Milwi, where they are still preserved. 

An interesting collection of Leonardo's anato:nical studies is preserved in 
the royal Ubrary at Windsor. Th&j are small pen-and-ink sketches, made 
apparently about the year 1490, while attending the demonstrations of Maro- 
antonio della Torre at Pavia. These studies were doubtless made as memo- 
randa for his own use only, in giving his instructions in the Milanese academy. 
Some portions of the human body, supposed in the history of anatomy not to 
have been known till a century later, are well defined in Leonardo's drawings ; 
but though careful and minute they are not always correct, and very few could 
be made serviceable to artists. A few of these sketches were published in a 
volume by Chamberlain, with other drawings from the same coUectioi^ in 18 12. 
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rays are proceeding, under his arm is the model of a 
church ; St. Peter holds a book, and the two keys, embossed 
and gilt. 

In tempera. On wood, 4 ft. 6 in. h. by 1 ft. 5^ in w. 

Formerly in the Zambeccari Gallery, Bologna. Purchased 
from the collection of Sir Charles Eastlake, in 1867. 

No. 904. Madonna and Infant Christ, under an 
ornamented arch festooned with Iruit ; angels presenting 
fruit in froni The Infant an entire figure, standing. 
In tempera, on wood, 1 ft. 10 in. h, by 1 ft. 4^ in. w. 
Purchased at the sale of Mr. Alexander Barker's pictures in 
1874. 



VIVAEPNI. 

Bartolommeo Vivari'ni painted at Venice between 1459 
and 1498, neither the precise date of his birth or death 
beuig known ; he was of the family of the Vivarini of 
l\f urano in the neighbourhood of Venice. It is recorded of 
Bartolommeo that he painted the first oil picture that was 
exhibited in Venice ; this was in 1473. This picture is 
still in the Church of Santi Giovanni e Paolo. The new 
process of painting was acquired from Antonello da Messina, 
who, some years before, had learnt the method of the 
Van Eycks at Bruges.* 

Zanettif praises the colouring of Bartolommeo Vivarini, 
but remarks, at the same time, on the hard and cutting 
outline of his forms, both in his earliest and in his 
latest works, several of which are still to be seen in the 
Academy and churches of Venice, and in good preservation. 

No. £84. The Virgin with the Child in her Arms, 
the Child sitting upon a cushion. Behind, are standing, 
one on each side, St. Paul holding a sword, and St. Jerome 
with a book in his hands. Figures life size, gold ground. 
Inscribed below — Opus Bartolomei Vivarini de Murano. 

In tempera. On wood, 3 ft. 1 in. A, by 2 ft. 1 in. to. 

Originally in the Contarini Gallery.J Purchased at Venice 
from the Conte Bernardino Corniani degl* Algarotti, in 1855. 
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♦ See the notice of John Van Eyck in this catalogae. 
f Ddla Pittura Veneziana^ §-c. Venice, 1771. 

i This picture is fully described m the Atti deWAccadmia di Vinazia, 1817, 
p. 43, note, and p. 51, note. 
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WEENIX 
Jak Weenix the younger was bom at Amsterdam in 
1644, and was the scholar of his father, Jan Baptista 
Weenir, who, however, died when Jan was only sixteen 
years old ; but even then he had completely acquired his 
father's style, so that his earlier works cannot be dis- 
tmguished from those of Jan Baptist Weenix; but he 
eventually surpassed his &ther, especially in freedom of 
execution, and in colouring. He painted a great variety of 
subjects — figures, animals, birds, landscape, ruins, fruit, and 
flowers ; but his great name was acquired by his pictures of 
hunts, and dead game. Many excellent examples of his 
works are in England. He was much employed by John 
William, Elector of the Palatinate. He died at Amsterdam, 
September 20, 1719. His picturejshave steadily increased in 
value. Van Gool, writing in 1750, notices 300 florins as a 
high price to be paid for a picture of dead game by Weenix ; 
Immerzeel, less than a century afterwards, notices much 
higher sums, up to 1,900 florins, being paid, even in 
Amsterdam, for a similar piece.* 

No. £38. Dead Game, and Dog : landscape back-ground 
with sportsman in the distance. A couple of hares, a stag, 
and heron ; a fowling-piece, and other implements of the 
chase, in the fore-ground. 

On canvas, 5 ft- 7^ in. h. by 5 ft. 1^ in. to. 

Signed J. Weenix, f. 1708. Formerly in the Lansdowne Col- 
lection which was sold in 1806; bequeathed to the National 
Gallery by Lord Colborne, in 1864. 




WILLIAM OF COLOGNE. 

William of Cologne, or Meister Wilhelm, a native of 

Herle, a village near Cologne, whence he is also named 

Wilhelmus de Herle, was the earliest distinguished master 

of the school of the Lower Rhine, and the most renowned 

'*' Van QrooUNieuwe Schoubura der Nederlantsche KunstachUders, ffc. ; Immcr- 
Zeel, Levena en Werken der HoUandeche en Vhanuche KvnatachUders, {re, 1842. 
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painter of his time in the north. This school had attained 
considerable celebrity at Cologne and Maastricht in the 
fourteenth century, and even earlier.* 

William bought a house at Cologne, and settled there in 
1358, with his wife Jutta ; 1372 is the last year in which 
he appears by name in the public accounts of the city, and 
it was then for the payment of a miniature. In 1378 he 
died ; and his widow was married in the following year to 
Henry Wynrich, of Wesel, also a painter, settled at Cologne, 
and apparently Meister Wilhelm's scholar. 

Several works are attributed to this old master, at 
Cologne and elsewhere, wall paintings, and some good 
tempera pictures on panel ; the principal of which is the 
St. Clara altar-piece, now in the Johaimis Kapelle, one of 
the chapels in Cologne cathedral. Meister Stephan or 
Stephen Lochner, the best master of this school, was the 
scholar of William of Cologncf 



No. 687. The Sanota Veronica, or Holy true 
Image of our Lord. St. Veronica is represented holding 
before her the Sudarium,J a white cloth containing the 
miraculous portrait of the Saviour, according to the 
church legend, with a golden nimbus inscribed Xgs, lyi$. 
(Christ Jesus). Head, life size. 

In tempera^§ on wood, 1 ft. 9^ iu. h. by 1 ft. IJ in. to. 
Formerly in the Lorenz-Kirche at Cologne ; purchased at 
Cologne, at the sale of the pictures of Mr. J. P. Weyer, in 1862. 

♦ Wolframb of Eschenbacli, writing in the thirteenth century, says in his 
** Parcival/' speaking of the Knight — ^that no painter of Cologne or Maas- 
tricht could have made a better picture than he appeared on horseback. And 
in an old chronicle of Limburg is written, — " Eodem tempore, 1380, Coloniae 
erat pictor optimus, cui non fmt similis in arte sua, dictus fuit Wilheluus, 
depingit enim homines quasi viventes." — Fiorillo, Geschichte der Zeich- 
nmden Kunste in Deutschland, 1815, vol. 1, p. 418 ; compare Passavant, 
Kunstreise, Sfc, p. 403; Schnaase, Gejtchichte der BUdenden Kunste, Sfv., vol. 
vi., p. 423. 

t J. J. Merlo, Nachrichten von dem Lehen und den Werken KGlnischer 
Kiinstler, Cologne, 1850-52; Schnaase, Geschichte, §-c., vol. vi., 1861. 

t The legend of the Sancta Veronica^ of Edessa, is told by John Damas- 
cenus, De Fide Orthodoxd, iv. 16; the miraculous "image" itself is first noticed 
byEvagrius. Two of these miraculous cloths are mentioned ; that carried from 
Christ by Ananias to Abgarus, King of Edessa, now said to be preserved in 
the church of San Silvestro in Capite, at Rome ; and the other, the handker- 
chief given by a woman (St, Veronica) to the Saviour to wipe his face with, 
while carrying his cross in the procession to Calvary, said to be in San 
Bartolommeo at Genoa. For full details respecting this legend, see the 
author's ** Epochs op Painting," p. 83, 1864; consult Gretser, Syntagma de 
Inuigimbus manu nonjactis, ffc, opera, vol. xv., p. 178, et aeq. 

§ On the tempera employed by the Cologne painters, see Sir Charles 
Eastlake's « Materiahfor a History of Oil Painting,'' 1847, p. 101. 
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WOUWERMAN. 



Philip Wouwerman or Wouwerman was bom at Haar- 
lem in 1620, and was taught painting by his father Paul 
Wouwerman and Jan Wynants. Though so excellent 
a painter his works met with little success in his own time. 
He is the most eminent of the Dutch painters of horses, 
battles, and hunting scenes. He died at Haarlem, and was 
buried on the 19th of May 1668, in the north transept of 
the Nieiiwe Kerk there. His two brothers, Peter and John, 
painted similar subjects. His son Paul, born in the year of 
his father's death, became a Carthusian monk in Antwerp. 
Dutch School.-^ 



No. 878> Halt of Officers. In the centre soldiers 
mounted and dismounted are grouped before a tent over 
which a standard is flying; an officer is speaking to a 
young woman who is carrying a can ; and a .mounted 
trumpeter is sounding a call. In the middle of the picture 
by the tent is an old tree. In the distance are a rocky 
landscape with water, and other tents, and groups of soldiers ; 
a beggar, and two children playing with a dog, in the 
foreground. This picture is sometimes called the Pretty 
Milkmaid — •' La Belle Laitiere." Signed with the painter s 
monogram, composed of P H I L S, and two Vs or a W 
for Philips Wouwerman. 

On wood, 1 ft. 7 in. A. by I ft. 4^ in. w. Engraved by Le Bas. 
Formerly in the Du Barry and PouUain collections. Purchased 
from Sir Robert Peel in 1871. 

No. 879. Interioe of a Stable. A large shed show- 
ing the open country on the spectator's left, containing 
several horses, some stalled, others held by hand. Near the 
centre is conspicuous a white spotted horse impatient to 
depart ; to the left of it are two boys, one riding a goat, the 
other holding in a dog ; on the same side a girl is drawing 
water from the well, on the beam of which, over her head, 
is perched a peacock ; behind her a traveller is leading in 
his horse, followed by a lady mounted, A girl with a kid, 
and some barn-door fowls, are scattered over the foreground. 
Signed with the painter's monogram, as above. 

* Houbraken, Groote Schoubtirg, j-c. ; Eramm, Levens en Werken der Hd- 
iandsche KunsUchilders, Sfc, 
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On canvas 1 ft. 6^ in. h. by 2 ft. 2^ in. w. 
Formerly in the collections of the Count de Merle and 
Mr. Watson Taylor. Purchased from Sir Robert Peel in 1871. 

No. 880> On the Ska Shork Fisherwomen and others 
with baskets of fish ; near the centre a white horse with a 
fishing net on his back ; to the left a mounted sportsman 
bargaining with one of the women. The sea and sand in 
the background below. Signed with the painter's mono- 
gram. 

On wood, 13 in. A. by 16 in. w. 

Formerly in the cabinet of Queen Elizabeth of Spain; her arms 
are stamped on the back. Subsequently in the collection of Lord 
Charles Townshend. Purchased from Sir Robert Peel in 1871. 

No. 881> Gathering Faggots. An old man binding a 
bundle of faggots ; by his side a white horse with a pack- 
saddle ; a woman with a child seated at the stump of a 
tree on the left. Signed with the painter's monogram. 

On wood, \2\ in. h. by 10^ in. w. 

Formerly in the collection of M. Randon de Boisset. Imported 
by Mr. Delahante. Purchased from Sir Robert Peel in 1871. 

No. 88JL Landscape. A hilly country, a river passing 
under a bridge on the left, and a carriage drawn by four 
horses crossing the bridge. A gentleman's house in the 
middle ground. Horses and figures dispersed about, and in 
the foregroimd two gentlemen on horseback accosted by 
wayside beggars. Signed with the painter's monogram. 

On wood, 9^ in. h, by 12 in. w. 

Formerly in the possession of Mr. J. Smith, of Bond Street 
Purchased from Sir Robert Peel in 1871. 



WYNANTS. 
Jan Wtnants was bom at Haarlem in the beginning of 
the I7th century ; the years of his birth and death are alike 
unknown. The latest date on his pictures is 1674, on a 
forest scene in the Belvedere Gallery at Yieima ; but his 
name is said to occur in the guild books at Haarlem as late 
as 1677. The figures of his pictures were generally inserted 
by other painters. Dutch School. * 

No. 883. Landscape, with a hilly country in the dis- 
tance; on the left are some cottages in wooded grounds 

* Houbraken, GrooU Schouburg, ifv. 
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by the side of a road, down which a man is driving two 
cows and some sheep. A crippled beggar with a dog is 
seated by the road-side on the right ; to the left is aD old 
and nearly leafless tree ; another felled trunk is lying at its 
foot, on which the painter has written* J, WynantSy 1659. 
The figures are attributed to Adrian Vaudeville. 

On canvas, 2 ft. 7^ in. h, by 3 ft. 3 in. w. 

Formerly in the collections of Blondel de Gagny and the Count 
de Vaudreuil. Parehased with the Peel collection in 1871. 

No. 884. Landscape with Figuees. On the right a 
road winds round a low sandhill, below which a man with 
a dog, and a woman on horseback, are driving some cattle 
and sheep through a pool of water. In the middle distance 
a cart is seen on the road going towards a village on the 
left. On the foreground on this side is the fallen stump of 
a tree. Signed J. W. The figures are attributed to Adrian 
Vaadevelde. 

On wood, 11 in. h. by 15 in. w. 

Formerly in the possession of Mr. J. Barchard. Purchased 
with the Peel collection in 1871. 



ZELOTTI. 
Battista Zelotti was bom at Verona about 1632, he 
was the fellow scholar of Paul Veronese in the school of 
Badile, and became afterwards the assistant and rival of 
that great painter : according to Vaaari, who mentions him 
as Battista da Verona, he studied also with Titian. Zelotti 
worked chiefly in firesco, and as he was much employed in 
comparatively obscure provincial towns, his works, though 
excellent, did not obtain him that distinction and com- 
petence acquired by his more fortimate rivals, who were 
employed in capital cities. He died in poor circumstances, 
aged 60, about 1692. Many of his works have been 
attributed to his more distinguished rival Paul Veronese.* 



No. 995. PoBTRAiT OF A Lady in a low green dress. 
Bust, life-size. 

On canvas, 2 ft. 4^ in. A. by 1 ft. 10 in. w. 
Purchased at Rome, from Signer Menchetti in 1858. 

♦ Kidolfi, Maraviglie, Sfc, voL ii. p. 94, ed. 1885 ; Dal Po««o, Pitiori 
Veronesiy ^e, $ Yaaari, Ed. Le Momuer, voL xi. p. 184, where the error of 
earlier c<»nmentator8, in assuming Yasari, when speaking of Battista da 
Verona, to allude to Battista Fontana, is repeated. 
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ZOPPO. 

Marco Zoppo, bom in Bologna in the earlier half of the 
fifteenth century, was the fellow pupil of Mantegna in the 
school of Squarcione at Padua ; in the Manfrini gallery 
at Venice there is or was a Madonna signed Opera del 
Zoppo di Squarcioiie. But he cannot have been, as is 
affirmed by Malvasia, the pupil of Lippo Dalmasio, of whom 
the latest known work is of the date 1409. Marco Zoppo 
was the first distinguished painter of Bologna ; his pictures 
extend fi*om 1471 to 1498; there is a Madonna enthroned, 
with saints, in the gallery of Berlin, inscribed Marco Zoppo 
da Bologna piTisit MGGGGLXXL in Vinexia; and some 
fresco decorations of the Casa Colonna at Bologna are dated 
1498. He was the master of Francia, and is called some- 
times the founder of the school of Bologna : his style is 
hard and dry, but he bestowed great labour on the finish of 
the accessories of his pictures.* 



No. 697. St. Dominic, as the Institutor of the Rosary. 
The saint is standing on a pedestal and pointing with Ws 
right hand to a rosary suspended behind him ; in his left 
he holds an open book. Above is Christ in glory, sur- 
rounded by angels bearing the instruments of the passioiLf 
Whole length figure, small life-size. 

In tempera, on wood, 5 ft. ^. by 2 ft. 11^ in. w. 
Formerly in the collection of the Marchese Giovanni Ck)3tabili 
at Ferrara, from which it was purchased for the National Gallery, 

1858. 



ZU^RBAEAN. 
Francisco Zu'rbahan was bom at Fuente de Cantos, in 
Estremadura, in the early part of November 1698. His 
parents belonged to the agricultural labouring class, but 
discovered early their son's ability, and sent him, when still 
very young, to the school of Juan de Rodlas, at Seville, 
There he made rapid progress — painting constantly from 
nature, and adopting a forcible natural style which acquired 

* Malvasia, Felsina Pittrice, i. p. 37, &c., ed. 1841; Yasari, Fife, ffc; 
Waagen, Verzeichniss der Gemaelde Samndung zu Berlin, jfc. 

t The figure of the saint in this picture, evidently copied from nature, is 
supposed to be a portrait of Alanus de Rupe, an English Dominican monk 
'who, in 1460, in consequence of a vision, revived the use of the rosary, and the 
prayers connected with it, as instituted by St Dominic— See the "Rosario 
della glonosa Virgine Maria,'' in Venetia, &c., MDLXIX. folio 10 b. 
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him the name of " the Spanish Caravaggio f he probably 
had opportunities of copying some of the works of that 
master at Seville. Zurbaran's gi'eat altar-piece, now in the 
mnseiim at Seville, the celebrated picture of " St. Thomas 
Aquinas," painted for the chm:ch of the collie of that Saint 
at Seville, was executed before his thirtieth year. 

He painted many other celebrated works in the fol- 
lowing years at Seville ; and subsequently at Madrid, in 
the Palado Nuevo, and in the Buenretiro. He was ap- 
pointed already in 1633, painter to Philip IV. He died at 
Madrid in 1662. His principal scholars were — Bemabe de 
Ayala and the brothers Polanco, distinguished masters of 
the school of Seville. 

Zurbaran's works are uncommon out of Spain ; at Seville 
they are numerous, and the early works from the life of 
San Pedro Nolasco, at the Merced Calzada, at Seville, are 
among the best; they exhibit in perfection one of his 
peculiar excellences, — ^the skilful management of white 
draperies. He made great use of the lay figure, and his 
draperies are generally much studied ; the Carthusians were 
&vourite subjects with him. The museum at Seville pos- 
sesses now the best collection of his works, though not a 
numerous one : that of the Louvre has been dispersed ; it 
contained, according to the catalogues, ninety-two pictures 
attributed to Zurbaran ; the collection of the Prado at Madrid 
contains fourteen.* An admirable virgin and child, with 
the infant St. John, by this painter, is in the collection of 
the Duke of Sutherland, at Stafford House. 



No. 230. A Franciscan Monk, kneeling in prayer, and 
holding a skull in his hands. Entire figure of the natural size. 

Engraved by Alp. Masson. On canvas, 5 ft. 1 in. A. by 3 ft. 
3 in. w. 

This picture formed part of the Spanish Gallery of Louis 
Philippe in the Louvre, procured for the late King, in Spain, by 
M. Le Baron Taylor ; it was generally considered by connois- 
seurs one of the best pictures in that gallery ;t and at the sale 
of the collection in London, in 1853, was purchased for the 
National Gallery. 

* Cean Bermudez^ Diccionario Historico, ffc, 

t SeeEolloff, Kdnigliche MuseeUf Sfc, zu Paris, Paris 1841, who notices this 
picture as ** ein wahres Wunder von Ausdruck,** a miracle of expression ; and 
Stirling's Annals of the Artists -of Spain, London, 1848. 
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UNKNOWN. 

No. 19S. POBTBAIT OF A MeDICAL PbOFESSOB. Uis 

left hand rests upon a skulL Half-lengtL 

On wood, 8ft. 2in. h. by 2ft. 5^ in. w. 

PorchayBed for the National Grallery, in 1845. This picture was 
bought as a work of Holbein. It has been attributed, by some 
eminent connoisseurs, to Nicholas Lucidel, more properly called 
Neufchatel, a portrait-painter, who resided chiefly aA Nuremberg, 
and who died about the year 1600. Specimens of his woi^ are 
in the galleries of Munich and Berlin. 
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Lists op Pictubes ptjbc^ased fob, pbesented and be- 
queathed TO, THE National Galleby; abbanged 
Acxx)BbiNa to the obdeb op theib acquisition * 



Pictubes Pxtbchased. 



No. 

1 
3 
3 
5 
7 
12 
U 
25 
27 
28 
SO 
81 
32 
84 
86 
87 
88 
42 
45 
47 
49 
50 
52 
53 
67 
76 
88 
94 

in 

112 

113 

114 

115 

116 

117 

118 

122 

23 

9 

85 

62 

10 

15 

18 

59 

84 



Sufcdeot. 



K&ising of Lazaros ----••* 
I^mdscape, Cephalvs and Proeris - 

Concert --- 

Sea-port -- 

Study of Heads 

I^indscape, Isaac and Eebecca - - 

Sea-port --- 

St. John --------- 

Julias IL- -------- 

Snsannali -.----•- 

St Ursula 

I4indscape, Abraham and Isaac • - 
Bape of Ganymede ------ 

Venus and Ad<miB ------ 

liand-storm -------- 

Study of Heads 

Bape of the Sabines - - - - - 

Bacchanalmn Scene - - - . - 
Woman taken in Adultery - - - 
Adoration of the Shephei^ds - - - 
Portndt of Bubens ------ 

Emperor Theododus - - - - - 

Portrait of a Gentleman - - - - 

Landscape, Cattle and Figures - - 

Holy Family - . - 

Chnst in the Garden - - - - - 
Erminia and the Shepherds - - - 
Bacchus and Silenus . - - - - 

Lord Heathfidd 

Own Portrait -------- 



Painter's Name. 



► Marriage^'^laMode"- - - -^ 



Village Festival 

Holy Family ------ 

Chnst appearing to Peter - - - 
Bacchus and Ajiadne - . • - 
Bacchanalian Dance - . - - 
Mercury instructing Cupid - - 
Ecce Homo ------- 

Holy Family ------- 

Brazen Serpent ------ 

Mercury and Woodman - . - 



Seb. Del Pi<»nbo 
Claude - 
Titian - 
Claude - 
Correggio 
Claude - 

An. Carracci 
Baphael- 
L. Carracci 
Claude - 
G. Poussin 
Titian - 

G. Pousdn 
Corr^gio 
Bubens - 
N. Poussiu 
Bembrandt 

Vandyck - - - 



Cuyp - - - 

Bubens - - - 

Correggio - - 

An. Carracci - 

Sir J. Beynolds 
Hogarth - - - 



When 
acquired. 



1824 



Hogarth • 



Sir D. Wilkie 
Correggio 
An. Carracci 
Titian - 
N. Poussin 
Correggio 

Murillo • 
Bubens • 
Salvator Bosa 



1825 
1826 



1834 
1887 



I — 



♦ The Collection of Bobert Vernon, Esq., of 157 pictures of the British 
School, presented t6 the Nation in 1847, and the Turner Bequest acquired in 



1856, are not comprised in these lists. 
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Pictures Purchased — continued. 



Ko. 



Subject. 



Painter's Name. 




When 
acquired. 


Raphael - - - 




1839 


Mazzolini - - 




— 


Garofalo - - 




«_ 


Murillo - - - 




1840 


Guido - • - 







Francia - - 




1841 


Pietro Perugino 




«_ 


John Van Eyck 




1842 


Rubens - - - 




1843 


Gio. Bellini - - 




1844 


Rembrandt - - 




... 


Guido - - - 




— . 


Gerard Dow - 




— . 


Guido - - - 




mmm 


Rubens - - - 




_ 


Unknown - - 




1845 


Guido - - - 




«_ 


Velazquez - • 




1846 


An.Carracci - 




__ 


Raphael - - 




1847 


Rembrandt - • 




1851 


J. Van Eyck - 




— 


Titian - - - 




1852 


Zurbaran - • 




1853 


Velazquez - - 




«_ 


Venetian Schocrfl 




_ 


Pacchiarotto - 




1854 


Lorenzo di Sanl 




Severino - 


-/ 


"■" 


Fra Filippo Lippi 




^ 


Niccolo Alunno 


. 


... 


Albert Diirer - 


. 


_ 


The Meister von"! 




Liesbom - - 


/ 


""" 






.1. 


Vander Meire - 


. 


.^ 


Lambert Lombard 


... 


Sandro Botticelli 




1855 


Cosimo Rosselli 




mmm. 


Paolo Veronese 




... 


Mantegna • - 




— 


BotticeUi - - 




... 


Giotto - - - 




1856 


Jacopo Bassano 




— 


Rubens - - - 




— 


Giovanni Bellini 


. 




Marco Basaiti • 


• 


... 


Lo Spagna - - 


- 


— 


Benozzo Gozzoli 


- 


— 


Barf^ Vivarini 


. 


.. 


Francesco Morone 


^^ 


Francesco Tacconi 


— « 



168 
169 
170 
176 
177 
179 
180 
181 
186 
187 
189 
190 
191 
192 
198 
194 
195 
196 
197 
198 
213 
221 
222 
224 
230 
232 
234 
245 

246 

247 
248 
249 

260 

261 
265 
266 
226 
227 
268 
274 
275 
276 
277 
278 
279 
280 
281 
282 
283 

284 

285 
286 



St Catherine 

Holy Family -------- 

Holy Family 

St John 

Magdalen --------- 

H<dy Family and Saints - - - - 

Pietk 

Holy Family 

Portraits of J. Amolfini and wife - 
Apotheosis of William the Taciturn - 
DogeLoredano ------- 

Jewish Rabbi ------- 

Christ and St John 

Own Portrait - - 

Lot 

Judgment of Paris 

A Medical Professor 

Susannah --------- 

Boar Hunt 

Temptation of St Antony • - - 
Vision of a Knight ------ 

Own Portrait .------- 

Man's Portrait ------- 

Tribute Money ------- 

Franciscan Monk ------ 

Adoration of the Shepherds - - - 
Warrior adoring the In&nt Christ - 
Madonna and Child ------ 

Marriage of St Catherine - - -| 

The Vision of St Bernard- - - - 

Ecce Homo -- 

Man's Portrait 

Three Saints i 



Three Sainto 

Penitent and Saint . - • - . 

Pietfl 

The Virgin and Child, with angels, &c. 
St Jerome, with Saints - - - 
Adoration of the Magi - - - 
The Virgm and Child, enthroned 
The Virgin and Child - - - - 

Two Apostles - - - . - 
The Good Samaritan - - . - 
Triumph of Julius Csesar • - 
Horrors of War ------ 

Madonna and Child - - • - 
St Jerome Reading . - . . 
Glorification of the Virgin - - 
The Virgin and Childy enthroned, 1 

surrounded by angels and saints j 
The Virgin and ChUd, St Paul and ( 

St Jerome -------j 

Virgin and Child •--.-. 
Virgin and Child, enthroned - - - 
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Pictures Purchased — continued. 



Subject. 



Painter's Name. 



When 
acquired. 






Portrait pf Lodovico Martinengo 
The Virgin adoring the Infant 

Christ; the Archangel Michael 

the Archangel Raphael and 

Tobias 

A Man's Portrait - - - 

Portrait of a Lady - 

Martyrdom of St Sebastian - - - 
The Virgin and Child, with saints • 
The Family of Darius at the Feet 1 

of Alexander ------ j 

" Salyator Mundi **' and the Virgin 1 

Mary ---------f 

The Virgin adoring the Infant 1 

Christ J 

The Nativity, with Saints - - - 
The Marriage of the twoSaintsCatherine 
Virgin and Child, with scenes from 1 

the lives of the Saints - - - - j 
The Madonna and Child. Angels \ 

adoring --------j 

The Madonna and Child St. Domi- "I 

nic and St Catherine - - - - j 

Christ on the Cross - - • - -J 



Coronation of the Virgin - - - 
Coronation of the Virgin, with 

Angels and Saints - - . - 

The Trinity 

Angels Adoring ------ 

Angels Adoring ------ 

The Nativity 

The Adoration of the Kings - - - 
The Besurrection of Christ - - - 
The Three Maries at the Sepulchre - 
The Ascension of Christ - - - - 
The Descent of the Holy Spirit - - 
The Baptism of Christ, and the Birth 

and Death of St. John the Baptist , 
St John the Evangelist lifted up ^ 

into Heaven ------ 

St John the Baptist, St. John the 

Evangelist, and St. James the 

Greater ------- 

The Adoration of the Kings - - - 

The Battle of Sant* Egidio— 1416 

Portrait of Isotta da Bimini - - • "j 

The Madonna and Child surrounded 

by Angels and Saints - - - - 

The Virgin, an Angel presenting 

the Child - 

Christ placed in the tomb - - - - 

The Rape of Helen 

The Adoration of the Magi - • • 
The Virgin and Child 



Bart° Veneziano - 

Pietro Perugino - 

J. Van Eyek - - 
Lucas Cranach 
Antonio Pollajuolo 
Filippino Lippi 

Paul Veronese - - 
Quintin Matsys - 

Antonio Pollajuolo 

G. Romanino * - 

Borgognone - - 

Margaritone of "I 

Arezzo - - J 

Cimabue - - - 

Duccio da Siena - 

Segna di Buona-1 

Ventura - - - / 

School of Giotto - 



Andrea Orcagna - 



TaddeoGaddi- - 
Jacopo di Casentino 

Spinello Aretino - 



Fra Giovanni An- 
gelico - - - 
Paolo Uccello - 
Pierodella Fran- 



:} 



VFraFilippo Lippi 

Cosimo Tura - - 
Benozzo Gozzoli - 
Filippino Lippi 
Lorenzo di Credl - 



1856 



1857 
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Pictures VnTcbBBed^-^oniinued. 



No. 

594 
184 
299 
800 

595 
596 
597 
598 
599 

602 
623 
624 
625 



627 
628 
629 
630 
631 
632 
633 
634 
635 

636 
637 
638 
639 

640 
641 
642 
643 

644 



645 
648 

649 
650 
651 
652 
653 
654 
655 
656 
657 
658 
659 
660 

663 



Subject. 



Saintft Cosmas and Damianiis 
Portrait of Jeanne d' Archel 

Do. an Italian Nobleman - - 

In£mt Christ standing on the knees 1 

of tiie Virgin ----- -j 

Portrait of a Lady- - - - - - 

Deposition in (he Tomb - - - - 

St Dominic ------- 

St Francis -------- 

Infant Christ asleep on the lap of 1 
the Virgin -------J 

Heti 

Madonna and Child enthroned - 
In&ncy of Jnpiter ------ 

Saint Bamardino of Siena, andl 
other Saints -------J 

Head of Masacdo ------ 

Landscape with Waterfall - - - 

Ditto 

Madonna and Child enthroned, &c. 

Ditto 

Portrait of a Lady - - - - - - 

Saint, reading - 

Saint, with Standard - - - - - 

Madonna and Infant Christ - - - 

Madonna and Child, St John andl 

St Catherine ----.-/ 

Portrait of Ariosto ----- 

Daphnis and Chloe - - - - < 

Virgin and Child with Saints • 

Christ and the Magdalen in thel 

Garden --------J 

The Adoration of the Magi - - 

The Woman taken in Adultery - 

Chrises Agony in the Carden - 

The Capture of Carthagena ; and "I 

the Continence of Scipio - - j- J 

The Rape of the Sabines ; and thel 

Reconciliation of the Sabines V 

and Romans -------J 

The Virgin and Child 

The Virgin adoring the In&ntl 

Christ- - J 

Portrait of a Boy ------ 

Portrait of a Lady ------ 

Venus, Cupid, Folly, and Time - - 

Charity --^ 

Portraits of himself and wife - - 
The Magdalen, reading - - - - 
The Magdalen, reading - - - - 

A Man's Portrait 

Portraits of a Man and his Wife - - 
The Death of the Virgin - - - - 
Pai;i and Syrinx -<•-... 
A Man's Portrait ------ 

Christ surrounded by Angels, &c. 4 



Painter's Nune. 


When 
acquired. 


Emmanuel - • - 


1857 


Antony Moro*- - 


1858 


Moretto - - - 


— 


GiambaUistaCimal 
Da Conegliano J 






Battista Zelotti - 


-. 


Marco Pahnezzano 


.— 


Marco Zoppo - - 


— 


IBllippino Idppi - 


— 


Marco Basaiti - - 


— 


Carlo Crivelli - - 


1859 


a da Treviso - - 


— 


Giulio Romano - 


— 


Moretto - - - - 


— 


Masacdo - - - 


— . 


Ruysdael - - - 


— 


Lorenzo Costa 


..i_ 


Gregorio Schiavone 


1860 


P. Bissolo - - - 


— 


G. da Santacroce - 


— 


Cima da C<megliano 


— 


Titian - - - - 


— 


Paris Bordone - 


z 


Prancia - - - 


— 


Francesco Man- 
tegna - - -/ 


— 


DossoDossi - - 


— 


M*zzolini - - - 


— 


Garofalo - - - 


— 


Giulio Romano - 


"- 


Albertinelli - - 


I 


Lorenzo di Credi - 


— 


J. da Pontormo - 


.1 — 


Angelo Bronzino - 


— 


F. del Salyiati - - 


— 


VanderWeyden - 


— 


Bernard Van Orley 


— 


Jan de Mabuse - 


— 


J. Comelissen - - 


— 


Martin Schoen - 


— 


Rottenhammer - 


— 


Fr. Clouet - 


— 


Fra Giovanni An- " 
gelico - -. 
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Pictures Porcliased— con^'nueef. 



Subject. 



The Entombment of Christ - - -< 

The Madonna and Child enthroned, &c. 

The Baptism of Chrirt - - - .{ 

St John the Baptist and other Saints 

The Beato Ferretti 

St. Sebastian and other Saints - - 
His own Portrait ------ 

Salvator Mnndi --j 

Portrait of a Lady 

Miraculous Draught of Fishes - - 
Landscape --------- 

Madonna and Child enthroned - - 

The Sancta Veronica 

His own Portrait ------ 

Madonna and Child enthroned - - 
St Jerome in his Study . - - - 
A Monk adoring the infant Christ - 
Portrait of Marco Barbarigo - - - 
Portrait of a Tailor - - - - - 

Death of Procris ------ 

/Portraits of Agostino and l^icoolol 
\ Delia Torre ---..---/ 
Madonna and Child with Saints 
Christ's Agony in the Grarden - - 
The Trinita or Trinity - - - . 
Madonna and Child ----- 

Adoration of the Elings - . - - 
Portrait of a Milanese Nobleman - 
Canal Scene, Holland - - - - - 

Saint Bock -------- 

A Venetian Senator - - - - - 

Madonna and Child - - - - - 

A Dead Warrior ------ 

Portrait of a Lawyer - - - - - 

Madonna, Infant Christ, and St. John 

Head of Philip IV. 

Landscape with Kuins - . - . 
St John tiie Baptist and St Lawrence 
St Anne, the Virgin and In&nt Christ 
Portraits of the Ginsti fkmily - - 
Madonna and Child, with the Doge 

Gio, Mocenigo, &c. 

Madonna and Child ----- 

Madonna and Child - . - - - 

f Christ and the Disciples going to "I 

\ £mmaus - - - - f 

Khetoric? T 

Music? ---------J 

Christ blessing little Children - - 

Portrait of a Lady I 

Head of a Saint ----- -1 

Ditto J 



Painter's Name. 


When 
acquired. 


Boger Vander] 




Weyden the ► 


186a 


elder - 




Garofelo - - - 


.. 


Piero dellaFran-"! 
cesca - -J 


1861 


Fra Filippo lappi - 


^ 


CrivelU - - - - 


«» 


L*Ortolano - - - 


... 


Rembrandt - - - 


i— . 


Antonello da Mes- \ 
sina - - - -J 






Paris Bordone - - 


—«. 


Vandyck - - - 


— 


Hobbema - - - 


1862 


Memling - - - 


— 


WilUam of Cologne 


— 


Andrea del Sarto - 


-~ 


CriveUi - - - . 


-» 


Gio. Bellini - - 


^. 


Previtali - - - 


mm,~ 


G. Vander Meire - 


.. 


G.B.Moroni - - 


^ 


Piero di Cosimo - 


— 


Lorenzo Lotto 


.— 


Lanini - - - - 


1868 


GicBeUini - - 


._. 


Pesellino - - - 


-. 


Beltraffio - - - 


mmm 


Bramantino - - 


.—. 


A. da Solario - - 


_ 


Vander Neer - - 


1864 


Paolo Morando • 


.... 


F. Bonsignori - - 


^ 


Sassoferrato - - 


— . 


Velazquez - - - 
Moroni - - - - 


1865 > 


«_ 


Raphael - - - 


... 


Velazquez - - - 


— 


Ruysdael - - - 


■— 


Memling - - - 


— 


Girolamo dai Libri 


— . 


Giolfino - - - 


— 


Vittore Carpaccio - 


.mmm 


Giovanni Santi - 


— . 


lippo Dalmasio • 





Altobello Melone - 


— 


MelozzodaForIi - 


1866 


Rembrandt - - - 


,. 


Piero dellaFrances- 




ca 


•— 


Domenico Vene- 1 


1867 
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Pictures Purchased— cow^iwMca. 



No. 



Subject. 



Painter's Name. 



When 
acquired. 



768 
769 
770 
771 
772 
773 
774 
775 
777 

778 

779 
780 
781 
782 
788 
788 
790 
794 
796 
797 
608 

804 

805 

806 

808 

809 

816 
817 
<818 
819 
'820 
821 
822 
B23 
824 
825 
826 
827 
828 
829 
830 
631 
832 
883 
«84 
835 
886 
837 
838 
889 
840 



St. I'eter and St. Jerome - - - - 

St. Michael and the Dragon - - - 
Portrait of Leonello D'Este - - - 
St. Jerome in the Desert - ,- - - 
Madonna and Child, with Saints 
St. Jerome -------- 

Madona and Child, with Saints - - 
Portrait of an Old Lady - - - - 

f Madonna and Child, with St 1 
[ John, &c. -------J 

f Madonna and Child enthroned, with 1 

I Saints J 

Family Portraits ------ 1 

Do. ..--•-- J 

Tobias and the Angel - - - - - 

Madonna and Child - - - - - 

Exhumation of St Hubert - - - 
Madonna and Child environed, &c. 
The Entombment - - 
Dutch House-court - - - 

Fruit and Flowers - - - 

Portrait of a Gentleman 
The Circumcision ------ 

r Madonna and Child eitthroned, with 
I Saints ---- --.- 

Old Woman peeling a Pear - - - 

The Procession to Calvary - - - •{ 

St Peter Martyr 

r Madonna and Child, with Angels, 1 

L &c. -• / 

Incredulity of St. Thomas - - - 

Ch&teau of Teniers 

Coast Scene 

Mouth of the Thames - - - - - 

Landscape with Ruin - - - - - 

A Family Portrait ------ 

Cows in a Meadow ----- 

River Scene -------- 

Rmned Castle ------- 

Poulterer's Shop ------ 

Landscape, Animals reposing - - 

The Ford 

Landscape with Cattle - - - - 

Stag Hunt 

'Hie Avenue -------- 

Brederode Castle ------ 

Water Mills 

Forest Scene ------- 

Interior, &c. ------- 

Court of a House ------ 

Landscape -------- 

Hay Harvest ------- 

The Duet 

The Music Lesson --•--. 
Lady feeding a Parrot - - - - - 



Antonio Vivarini - 
Fra Camovale 
Giovanni Oriolo - 
Bono of Ferrara - 

I Cosimo Tura 

Vander Goes 
RemlMund 

Paolo Morando - 

Pellegrino da San 1 
Daniele - j 

Amb. Borgognone 

Ant PoUajuolo - 
Botticelli 
Dierick Bouts 
CrivelU 
Michelangelo 
P. De Hooge 
Van Huysum 
Cuyp 

V Marco Marziale - 

Teniers 

Boccaccio 1 

Boccaccino - J 
Gio. Bellini - 

Michelangelo 

Cima da Conegliano 
D. Teniers - - 

> Bakhuizen - - 

Berchem - - - 
Gonxales Coques - 

l-ACuyp - - - 

Gerard Dou - - 

lK.Digardin - - 

JanHackaert • • 



1867 



1868 
1869 

1870 
1871 



1 



M. Hobbema - - 

j-P. De Hooge - 

P. De Eoning 

J. lingelbach - - 

|g. Metsu - - 

Frans van Mieris - 
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Pictures Purchased — continued. 



Subject. 



Fish and Poultry Shop - - - . 
Grarden Scene ------. 

Blowing Bubbles • 

Maternal Instruction - - - - . 

Lady at a Spinning Wheel - - • 
The Alchymist ------. 

Village Scene ------. 

Frost Scaie 

Landscape with Cattle - - - - . 
Man's Portrait ------- 

Venus Sleeping 

"Cli4peaudePaille'* - - - - 

Triumph of Silenus 

Forest Scene ------- 

Waterfall 

The Music Master 

The Four Seasons - - - - - 

River Scene 

The Surprise 

Dives, or the Bich Man in Hell - 
The Guitar Lesson - - - - - 

Ck)ast Scene - - 

Street in Cologne 

Farm Cottage - 

The Ford 

Frost Scene ------- 

Shipping in a Calm - - - - 

Coast Scene - - 

Shipping off the Coast - - - - 
Coast of Scheveningen - - - 

JLQalmatSea 

A light Breeze 

A Gale 

His own Portrait 

Halt of Officers 

Interior of a Stable - - - - 

On the Sea Shore 

Gathering Faggots 

Landscape, with Beggars - - - 
liandscape, with Figures - - - 
Ditto. - - - 

" Triumph of Scipio" " ." " " 
Madonna and Infant Christ - • 
Madonna in Prayer - - - - 
The Madonna in Ecstacy - - - 
St. Catherine and Mary Magdalene 
The Nativity, Angels adoring - 

Madonna and Child enthroned - 
The Triumph of Chastity - - - 
The Return of Ulysses to Penelope 



Pamter»8 Name. 


When 
acquired 


W. van Mieris - 
F. Moucheron 


1871 


- G. Netscher 


— 


Adrian van Ostade 





Paul Potter - - 
Rembrandt - - 
Seb. Ricci - - - 


^ 


— 


V Rubens - - - 


— 


|j. Ruysdael - - 


— 


JanSteen - - - 


— 


VD.Teniers - - 


— 


Terburg - - - 
Vander Cappelle - 
Vander Heyde 


— 


' Adrian Vandevelde 


— 


i 




}.W. Vandevelde - 


— 


Vandyck - - - 


— 


VPhilipWouwerman 


— 


.J. Wynants - - 

A. Mantegna - - 
Antonio Vivarmi - 
CosimoTura - - 





1873 

1874 


} Carlo Crivelli - 
Piero della Fran- 


— 


— 


cesca. 
Benvenuto da Siena 
Luca Signorelli - 
Pinturicchio - - 


— 
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Fietares {mrohMed— «(MK»t>ue<i. 



No. 


Snfejeot. 


Pointer's Name. 


Wlien 
acquired. 


912 
918 
914 
915 
916 


The Stor/ of Griselda-The Marriage 
Do. The Separation 
Do. TheRestoration 
Mars and Venus ------ 

Venus Reclining 


Ipinturiccfaio - • 
|Sandro Botticelli; 


1874 



Total number of purchased pictures of Foreign Schools exhibited in 
Trafalgar Square, 332. 



Pictures Presented.* 



No. 



SuliAect. 



Landscape - - - - 

Landscape, Phocion - 

Crucifixion- - - - 

Jew Merchant- - - 

Landscape - - - - 

Small Landscape - - 

Ditto - - - - 

Return of the Ark - 

Landscape - - - - 

Landscape - - - - 

Blind Fiddler - - - 

Man's Head - - - 

Mfflcenas*s Villa - - 

Niobe - - - - - 

Pylades and Orestes - 

View in Venice - - 

Spanish Boy - - - 

Banished Lord - - 
St Nicholas - - - 
Vision of St Jerome - 
Healing the Sick - - 
The Watering Place - 
Cleombrotus - - - 
Peace and War - - 
LandjK^ipe - - - - 
Jacques and the Stag 
Holy Family - - - 
The Market Cart - 
The Last Supper - - 
Death of Chi^ham - 
Portrait of Nollekens 
Lord Ligonier - - - 
J. Eemble as Hamlet - 



Painter*! Name. 



Claude - - '{ 
N, Poussin - - 
Rembrandt - - 

Claude - - - 



S. Bourdon - - 

Rubens - - - 

Both - - - - 

Wilkie - - - 

Reynolds - - 

Wilson - - - 



••! 



West - - 
Canaletto 

MuriUo - 



Reynolds 
P. Veronese 

Parmigiano - - 

West - - - - 

Gmsborough - 

West - - - - 

Rubens - - - 
Sir Gc. Beaumont 

Reynolds 
Gamsborough 

West - - " 

Copley • - 
Beechey 

Reynolds' - 

Lawrence - 



Sir George Beau- 
mont, Bart 



. B J whom Presented. 



When. 



M M. Zachary, 
Esq. - - - 
Rev. W. Long 
British Institution 



LordFamborough 
W.Wilkins, Esq. 
Marq. of Stafford- 
Lady Beaumcmt 

British Institution 

George IV. - - 
Lord Liyerpool - 
ReY.R.E.Eerrick 
William IV. - 



1826 



1827 
1828 



1829 
1830 
1835 
1836 



other recent acquisitions of the British School will be 
portion of the collection. 
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Pictures Presented — continued. 



Ko. 



Sut^t. 



Painter*! Nune. B j whom Presented. 



When. 



144 
129 
147 
148 
133 
136 

130 

165 

166 
167 
171 
172 

173 

174 
176 

178 

182 
183 
185 
188 

215 

216 
217 

218 

220 
225 

228 



229 

233 
235 
236 
272 
273 
661 

666 
670 
679 
701 
702 
703 
704 

705 



Portrait of West - - - 
Portrait of Mr. Angerstein 
Cephaliis& Aurora - - 
Galatea- - - - - - 

Fortrattof an Actor - - 
Portrait of a Lady - - 

The Com Field - - - 

Plagae at Ashdod - - 

Capachin Friar - - - 
Adoration of the Kings - 
Portrait of Sir J. Soane - 
Christ at Smmaos - - 

Male Portrait - - - - 

A Cardinal . - - - 
Portrait of Milton - - 

SirCalepine - - - - 

Study of Heads - - - 
Portrait of Wilkie - - 
Portrait of SirW.Hamilton 
Portrait of Mrs. Siddons 

Samts 



Portrait of Wm. WooUett 
Adoration of the Magi - 

Portrait of John Hall - 

Assumption of the Mag- ' 

dalen - - - - - 

Christ driying the 

Money-changers from 

the Temple - - - 

Portrait <^ Bendamin 

West 

Portrait of William Pitt- 
Dead Christ - - - - 
Castle of St Angelo 
An Apostle - - - - 
Portrait of John Smith - 
Madonna di San Slsto (a 
tracing) - - - 
The Annunciation - 
A Knight of St. Stephen 
An A^ronomer 
Coronation of the Virgin 
Madonna and Child - - 
Madonna and Child - - 
Portrait of Cosmo L 

Thr^ Saints ' - 



Lawrence - - 

Ag. Carracci - 

Hoppner - - 
Lawrence - 

Constable - - ] 

N. Poussin - - J 

Bembrandt - - 
B. Peruzzi - - 
Jackson - - - 
M.daCaraYaggio 

J, 



-{ 



C. Maratti - - 

D. Vander Plaas 

Hilton - - '] 

Reynolds - - 

PlAUps - - - 

Reynolds - - 

Lawrence - - 

TaddeoOaddi'-f 



Gilbert Stuart - 
B. Peruzzi- •< 

Gilbert Stuart- 1 

GiulioBomano - 



J.Bassano 



Gilbert Stuart - 

Hoppner - - 
Spagnoletto - 
C.J.Vemet- 
Pordenone - 
Sir G. Kneller 



Fra Filippo Lippi 
Bronzino - 
F.Bol - - - 
Justus of Padua 
L'Ingegno - - 
Pintnricchio- - 
Angelo Bronzino 
Stephen ofl 
Cologne - -J 



William IV. - 

Lord Ellesmere - 

Mr. Seijt Taddy 
F.Robertson, Esq. 
Bought by Sub- > 

scription - J 
Duke of North- 1 

umberland -j 

Lord Vernon 
British Institution 
Lord Vernon - 
H. G. Knight,7 
Esq. - - -5 

C. Lofft, Esq. - 
Bought by Sub- > 
scription - y 
Lady W.Gordon 
The Pamter 
* 

Mrs. Fitz Hugh 

W. Coningham, 1 

Esq. - . ; 

H. Farrer, Esq. 
E. Higginson, \ 

Esq. - - / 
Messrs. Graves! 

and Co. - j 

LordOverstone- 



P.L.Hmds,Esq. 

J.H.Anderdon,! 

Esq. - -/ 
G. Mof&tt, Esq. 
D. Barclay, Esq. 
Lady Simpkinson 
Cav. Vallati - 
W.Smith, Esq. • 
P.&D.Cohiaghi,! 

Scott and Co. J 
Sir C. L. Eastlake 
G.F. Watts, Esq. 
MissE.A.Benett 
Her Majesty 



1836 
1837 



1838 



1839 



1841 



1848 



1848 



1849 



1850 



1852 



1853 



1855 
1856 

1860 

1861 

1862 
1863 



* Deposited by the Truitees of the British Museum and now temporarily exhibited 
at South Kensington. 
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Pictures Presented— continued. 



No. 
706 

707 

708 

709 
710 

711 

712 
718 

714 
715 

716 
717 

718 

719 

720 

721 
722 
739 

776 

798 

807 

812 
896 

903 



Sal]j«ct. 



Painter*! Name. Bj whom Presented. When. 



{Presentation 
Temple - 

rSt. Peter 
I Dorothy 



in the! 



and St. 



Madonna and Child 

Madonna and Child 
Portrait of a Monk 



■{ 
■{ 



" Plater Dolorosa 



•-■{ 



*< Ecce Homo " 

{Madonna and Child in 1 
a garden - - - -j 
r Mother and Child in a "I 
landscape - - -j 
Cmcifixion, with St.1 
John and the Maries, > 

&c J 

St. Christopher carry- "] 

ing the In&nt I 

Christ - - - -J 

f St John in the Island 1 

of Patmos - - - J 

Crucifixion, with Sti 

John and the y 

Virgin, &c. - - -J 

The Magdalen . - . 

{Holy Family at al 
Fountain - - - - j 
Portrait of a Lady, Head 
Portrait of a Lady, Bust 
The Annunciation - - 
rSt Anthony and Sfl 
V George - - - -/ 
Cardinal de Richelieu - 



I 



Madonna and Child") 

enthroned, with ^ 

L Saints - - - -J 

Death of Peter Martyr 

The Peace of Miinster - 

{Portrwt of Cardinal"! 
Fleury - - - -/ 



Master of the") 
Lyversberg v 
Passion - -J 

Master of the] 
Cologne Cm- > 
cifixion - -J 

Margaret Van 1 
Eyck - - - / 

Memling - - 

H. Vander Goes 

R. Vander 
Weyden 
younger 



: vxucB 

''• 1 

I theV 
'- -J 



■:} 



Jan Mostert • - 

f Cornells En- 
\ gelbertsz 

J. de Patinir 
J. de Patinir 



Henrik de Bles 

Schoorel - - - 

Sigmund Holbein 
Crivelli - - - 

Pisano of Verona 

P. De Champaigne 

Carlo Crivelli 



Gio. BelUni 
Terburg - 

Bigaud - 



■{ 



Her Miyesty 



1863 



Lord Taunton - 

Lady Eastlake - 

A.W.Franks, Esq. 
Elizabeth Mary, 
widow • of 
^chard, 2cd 
Marquis of 
Westminster. 
Lady Eastlake 
Sir Biohard 1 
Wallace, Bart. J 

Mrs. Charles Fox 



1864 
1867 
1869 



^1870 

1871 
1874 
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Pictures Bequeathed .♦ 



Ko. 



fSuttfect 



4 HolyFamay - - - - 

6 Landscape - - - • - 

8 A Dream • . . • . 

11 St. Jerome - - - - 

16 St George 

17 Holjr Family - - - - 

18 Christ and the Pharisees 

20 Ippolito de* Medici and > 

SebastianodelFiombo 5 

21 Portrait of a Lady - - 

22 Dead Christ - - - - 
24 Giulia Gonzaga - - - 
29 Holy Family - . - - 
41 Death of Peter Martyr - 
48 Tobias and the Angd - 
54 Woman Bathing - - - 

56 Landscape ----- 

57 StBavon 

63 Landscape - - - . - 

68 Landscape ----- 

69 St John Preaching - - 

72 Tobias and the Angel - 

73 Conversion of St Paul - 

75 Landscape 

77 Stoning of Stephen - - 

81 Vision of St Augustin - 

82 Hdy Family . . . - 

85 St Jerome 

91 Sleeping Venus - - - 

93 Silenus - 

95 Landscape - . - - . 

97 Rape of Europa - - - 

98 L'Aricia - - - - - 
124 Rev. W. H. Carr- - - 

65 Cephalus & Aurora - - 

39 Nursing of Bacchus - - 

128 Portrait of Windham - 

139 An Allegory - - - - 

70 Cornelia - - - - - 

101 Infancy - - - - - 

102 Youth 

103 Manhood - - - - - 

104 Age 

123 Moonlight - - - - - 

138 Ruins and Figures - - 

140 Portrait of a Lady - - 
79 The Graces - - - . 

149 ACahn 

150 A Gale 

151 Leda 

152 Landscape 

153 The Cradle - - - - 

154 A Music Party - - - 

155 The Money Changers - 

156 Study of Horses - - - 

• The Turner Colleotion of 105 p 
quests of pictures of the British 8 



Painter*f Name. Bj whom Bequeathed. When. 



Titian - - - 

Claude - - - 

Michelangelo - 

Guido - - - 

Tmtoretto - - 
A del Sarto 
L. Da Vinci 

Seb. del Piombo 

C. Allori - - 

Guerdno - - 

S. del Piombo - 

Barocci - - - 

Giorgione - - 

Domenichino - 

Rembrandt - - 

An. Carracci - 

Rnbais - - - 

An. Carracci - 

G. Poussin - - 

P. F. Mola - - 

Rembrandt - - 
Ercoleda Ferrara 

Domenichino - 

Garofalo - - - 

Mazzolini - - 

Domenichino - 

N. Poussin - - 

An. Carracci - 

G. Poussin • - 
P. Veronese 

G. Poussin - - 

Jackson - - . 

N. Poussin - • { 



Reynolds - - 

A. Eaufinann - 

Padovanino - - 

Lancret - - - 



Rev. W. H. Carr 



1831 



G. J. Chohnon- 
deley, Esq. - 



J. Forbes, Esq. 
Lt CoL OUney 



Lord Blessington 
LordFamborough 



1838 



Williams 
Pannini - - 
Vander Heist 
Reynolds 
Vandevelde - 

P.F.M^ - 
Vander Neer 
Maas - - - 
Teniers - - 

Vandyck 

ictures acquired in 1866, and other more recent be- 
chool, will be found in the British School C^itologue. 



1835 
1837 
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Pictures Bequeathed^con/tntieef. 



No. 



Suli|}«ct. 



F^ter'a KanM. 



B7 whom Beqaetthed. 



When. 



15( 

159 

160 

161 

162 

163 

125 

199' 

200 

202 

204 

205 

206 

207 

209 

210* 
211 
212 
214 
223 
479 
498 
281 

287 
238 
239 
240 
241 
242 
243 
244 

267 



269 

270 
271 
289 
600 

691 

692 

698 
737 
738 
895 
901 



illTJJTix>rg Begaling - - 

Dutch Housewife - - 

Bipo0o - - . . 

Landscape - - • - 

Infimt Samuel - - • 

View in Venice - - 

Isaak y[9kon - - - 

Lesbia - - - - . 



Domestic Poultry - - 

AGale- - - . . - 

Itinerant MnaiAin ti^ . . 

Head of a Girl - - • 

The Idle Servant - - - 

landscape. with Figures j 

TiAr in Veniee - • - 

ABatUe 

Merchant and Clerk - - 
Coronation of the Virgin 

AGale 

The Sun rising in Mist - 
The Building of Carthage 
Portrait of Thomas > 



Dan]ell,B.A. - 
Portrait of a Girl- - 
Dead Game, &c. - - 
Landscape, Moonlight 
Crossing the Ford - 
The Village Beadle - 
Players at Tric-trac - 
A Man's Portrait- - 
A Shepherd - - - 

Landscape- - - . 



■i 



A Knight in Armour 

*NolimeTangere' - 

* Ecce Homo * - - 

The Niffht Watch - 

The Blmd Beggar - 

Ecce Homo - - - 

StUgo - - - - 



I 



St Catherine - - 
Landscape, with Water&U 
An Incident in a Battle 
Francesco Ferrucci - 
Wooded Landscape 



-1 



Bubens - - 
Teniers - - 
Maas - - - 
P.F. Mob - 

G. Poussin - - 

Beeynolds - - 

.Canialetto - - 

Huysman - - 

Schalcken - - 
Sassoferrato 

H<Mideooeter - - 

Bakhuixen • - 

Dietrich - - - 

Grenie - - • 

Maas • - - • 
Both and Poe-) 

lenborg • 3 

Guardi - . - 

Hnehtenborg - 

DeKeyser - « 

Gnido - • - 

Bakhuisen - - 
Turner ... 

WiUde - . • 

Bembrandt - - 

Weeninx - - 

Vander Neer - 

Berchem - - 

Wilkie - - - 

Teniers - - . 

Bembrandt - - 

Spagnoletto - - 

Wilson • 



Lord Fambopough 



1838' 



Dr.H.Hawes - 
B. Simmons, Esq. 



1846 



W.Wells, Esq. - 
C. L. Bredel, Esq. 
The Painter 



Miss MA. Fuller 
Lord Colbome - 



1847 
1851 
1853 



1853 



Giorgione 

Titian - 
Guido 
Bembrant 
Dyckmans 

Spagna - 

Lodovico 
Parma 
Pinturicchio- - 
Buysdael 
Charles Tsohaggeny 
Lorenzo Costa - 
Jan Looten 



■{ 

dai 



Richard and 
Miss C. J. 
(Hmons- - 

Samuel Bogers, 
Esq. - -J 



Bey.T. Halford 
Miss Jane Clark 
lieut-Gen, Sirl 
Wm. Moore J 



J.M.(>ppenheimJ!8q. 

Sir Anthony Sterling 
Mrs. J. H. Jewer 



1855 



1857 
1859 

1862 



1864 

1871 
1873 
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SCULPTURES 



NATIONAL GALLERY. 

*♦ ^>. 1 

In the HolU. 

Sib David Wilkie, RA. Statue, int maiVe, h^ 
Samuel Joseph. Presented to the National Qallery.^ an 
association of gentlemen in 1844. ^ \ ^1^ • 

Thetis and her Nthphs, bisinq from the SA, to 

CONDOLE WITH ACHILLES ON THE LOSS OF PATBOOLTTS. 

Alto relievo in marble, by Thomas Banks, RA. Presented 
to the National Gallery in 1845 by the sculptor's 
daughter, Mrs. Forster. 

Bust of the Empebob Napoleon. Bronze. Be- 
queathed to the National OaUery by Philip Champion 
Crespigny, Esq., in 1851. 

Bust of William Mulbeady, RA. Marble, by Henry 
Weekes, II.A. Presented by an association of gentlemen 
in 1866. 

Bust of Thomas Stothabd, RA. Marble, by Heniy 
Weekes, RA. Presented by an association of gentlemen 
in 1868. 
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